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P  r  e  f  a  c  e. 


ihe  present  liandbook  is  intended  to  g-ive  the  stvan- 
g:ei%  whose  time  is  niore  or  less  limited,  a  comprehensive 
View  of  the  city  of  the  Lagoons,  to  direct  his  attention  to 
its  Chief  objects  of  interest,  and  to  serve  him  as  an  intelli- 
gent compnnion  in  their  exnmination.  My  desire  was  to  be 
useful  to  the  visitors  of  Venice,  and  a  most  difficult  part  of 
my  task  has  therefore  been  the  selection  and  grouping-  of 
materials.  which  were  first  submitted  to  the  dosest  and 
most  careful  scrutiny.  I  venture  to  hope  that  I  have  thus  omit- 
ted  nothing-  of  importance,  while  I  have  not  dwelt  too  mi- 
nutely  upon  thing-s  of  lesser  interest,  and  have  described  the 
principal  objects  with  particnlar  care. 

In  arrangement  I  have  been  (  while  most  guides  begin 
with  classiflcntion  )  g-overned  by  the  locality  of  thing-s  ;  and 
by  this  means  I  have  soug-ht  to  make  the  strang-ev  inde- 
pendent  of  other  g:uidance,  and  to  introduce  a  greater  va- 
riety  of  objects. 

In  my  wish  to  glve  a  liistorical  interest  to  my  descrip- 
tion  of  Venice,  I  consulted  E  r  m  o  1  a  o  P  a  o  1  e  1 1  i  in  his 
very  nseful  work  :   «II  Fiore  di  Venezia»,  and  the 
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well-known  <  G  u  i  d  a  a  r  t  i  s  t  i  c  a  e  s  t  o  r  i  c  a  >  by  P. 
S e  1 V  a  t  i  c  0  and  V.  L  az  a  r  i.  1  liave  availed  myself  of 
botli  of  these  books  in  tbe  preparation  of  my  g-iiide.  Many 
of  the  brief  and  practical  observations  of  the  G  u  i  d  a  havft 
been  literally  translated.  In  that  part  of  the  introduction 
which  relates  to  the  Lagoons,  I  have  made  use  ;  with  the 
permission  of  the  esteemed  and  noble  author  )  of  G.  von 
Märten  s"  Italien,  where  this  description  is  based  upon  a 
profound  study  of  the  works  of  F  i  1  i  a  s  i  and  Z  e  n  d  r  i  n  i. 
For  particular  pieces  of  information  in  retard  to  St.  Markos 
I  am  indebted  to  the  oral  observations  of  the  deceased  pain- 
ter  and  author  Johann  Kreutz. 

As  the  rapidity  of  modern  travel  seldom  gives  the  so- 
journer  time  for  previous  study,  the  brief  history  of  ^'enetian 
art,  and  the  chronolog-ical  table,  will  be  no  unwelcome  ad- 
dition  to  many.  Special  attention  has  been  given  to  the  na- 
ming  of  the  streets,  which,  tog-ether  with  the  accompanying- 
map,  will  enable  the  stranger  to  find  his  way  overywhere 
without  anv  other  cicerone. 
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The  strang-er,  arriving'  by  the  railroad,  will  find  omni- 
bus-boats  as  well  as  gondolas  lying:  at  the  quay,  when  he 
issues  from  the  Station.  If  he  wishes  to  employ  the  first.  he 
need  only  name  his  hotel,  in  order  to  be  shown  which  omnibus 
to  take.  ( Rates  for  gondolas  page  XIX )  Travellers  Coming 
by  the  steamboat  from  Trieste  (  which  anchors  opposite  the 
Piazzetta)  are  sometimes  sent  ashore,  when  their  number 
is  large,  in  gondolas  by  parties.  It  may  be  remarked,  that 
the  anchdrage  of  the  steamer  is  nearer  thau  the  railroad  Sta- 
tion to  most  of  the  hotels. 

As  the  porters  and  the  gondolas  of  the  better  hotels  are 
w^aiting  at  the  quay,  it  is  best  to  apply  to  them  immediately. 
Taking  an  other  gondola,  it  is  advisable  before  paying  the 
gondolier,  to  be  sure  of  the  hötel  to  which  he  has  broughtj'ou. 

Hotels,  Private  Lodgings. 

In  the  principal  hotels  the  daily  Charge  for  rooms  ran- 
ges  from  3  to  15  francs,  though  the  prices  vary  somewhat 
according  to  the  position  and  the  season.  It  is  well  before 
^sking  the  price  of  a  room,  to  make  the  selection,  and  then 
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agree  with  the  landlord.  It  is  customary  and  cheaper,  to 
breakfast  in  the  cafes.  It  is  not  unusual  also  for  people,  to 
dine  out  of  the  house,  thoug-h  most  travellers  avail  themsel- 
ves  of  the  Table  d'  hole  ( commonly  at  5  p.  m.  and  in  price 
from  3  to  5  francs. ).  A  dinner  in  one"s  room  generally  costs 
more.  Fees  to  servants  are  included  in  the  bill. 

Valets  de  place  ( Servitori  di  piazza  5  to  8  francs  per 
day  may  be  found  in  all  the  hoteis  and  will  take  charp:e  of 
parties  for  a  certain  amount,  including-  gondolas  and  gra- 
tuities. 

Hotels. 

*)  **  Barlesi.  (  Hotel  de  la  ville).  —  Canal  grande. 
Bauer  [  Stella  d'  oro  and  Italia  ).  —  S.  Moise. 

*  )  *^  Beau  Riv  ag  e.  —  Riva  degli  Schiavoni. 

Bellevue.  — Piazza  dei  Leoni,  near  to  St.  Marks. 

*  )  **  Brill  { Pension  anglaise ) .  —  Palazzo  Giustiniau,  S. 

Barnaba,  Canal  grande. 

*  )  **  Danielt.  —  Riva  degli  Schiavoni. 

* )  **  Buropa.  —  S.  Moise,  Canal  grande. 
Italia  (  Bauer. )  —  S.  Moise. 
**  L  a g  u  n  a.  —  Riva  degli  Schiavoni. 
**  Luna.  —  Near  the  Piazza  S.  Marco, 

8.  Marco.—  The  only  Hotel  on  the  Piazza  S.  ^larco 
itself. 
**  Stadt  München.  —  S.  Mois6,  Canal  grande. 

*  )  **  New-  To  rk.  —  S.  Maria  Zobenigo. 


1  The  *)  indicatcs  th*^  hoteis  niost  rreiiuented  hy  the  English  and  .\iiu*- 
ricans.  Tlic  **  blitiws  Ihose  holel^  which  have  the  vicw  upou  the  l.t- 
yoons  or  Ihe  grand  Canal. 
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Mome.  —  S.  Moise. 
**  Sandwirth.—Uiysi  degli  Schiavoni. 
**  Pension  suisse.  —S.  Maria  Zobenigo. 
)         Vittoria. —VontQ  Fuseri,  Frezzaria. 

Gallo,  Cappello  Nero,  Cavaletto,  Leon  bian- 
co,  Pellegrino,  Selvatico,  Va2)ore—  all  in 
the  next  streets  behind  the  Piazza,  good  houses,  and 
managed  altogether  in  the  Italian  fashion. 

Fenice  risorta.  —  S.  Fantin,  and  Regina  d'  Ungheria, 
S.  Luca  —  botb  frequented  by  Israelites. 

Rötels  and  Chamhres  garnies. 

**  Aurora.  —  Riva  degli  Schiavoni. 

**  Alla  Calcina.  —  Fondamenta  delle  Zatteve:  Giu- 

decca  Canal. 
**  Na tion a l.  —  Riva  degli  Schiavoni. 

0)  **  Palazzo  Barbara.  (Bardelli) — S.Stefano. 

o)  **  Casa  ^ö^rJeer  —  on  the  Canal  grande. 

0  )         Guerra.  —  Ponte  del  Cavaletto. 

o)  **  Palazzo  i^o5CoZo. —  S.  Vitale. 

o  )         Casa  Foscolo.  —  ^.^L  Zobenigo. 

0)  **  Palazzo  Kotchoubei/ —on  the  Ziitteve. 

0)        Casa  Canali.—  Piazzetta  dei  Leoni. 

0  )         AIV  Orologio  —  close  to  the  Orolog iaro. 

o)  **  Casa  Barozzi.  —  Campiello  del  Tagliapietm. 


The    0)  poinls    out   the  houses,  >Yheie  loöi-iiiss  aie  laken  hy  Ihe 
month  or  the  season. 
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Private  I^otlgings. 

Furuished  rooms  ( camere  ainmohigliafe )  maj  be 
föund  in  all  the  streets  in  the  vicinit}^  of  Saint  Mark's.  prin- 
cipally  in  the  calli  Valaressa.  del  Ridotto,  Merceria.  etc.,  at 
from  20  to  60  f  ran  es  a  month. 

Larg-er  apartments  may  be  found  by  inquiring*  at  places 
where  pieces  of  white  paper  are  seen  upon  the  window,  and 
also  by  the  assistance  of  valets  de  place.  In  winter  the  sunny 
positions  on  the  Riva  degli  Schiavoni  and  Fondamenta  delle 
Zattere  are  recommended.  *  ) 


')  Tu  winter-visitors  and  those  ATho  wish  lo  inform  themselves  in 
regard  to  the  ciimate  and  hygienic  advantages  of  Venice,  we  suggest 
Taussig^s  monograph :  »Venedig  als  Ciirort.a  S  i  g- 
in  u  n  d^s  «Südliche  klimatische  Curorte»  also  con- 
tains  interestiug  and  novel  observations  upon  the  ciimate  and  upon  ils 
curat ive  proi'erties  in  polmonary  diseases ,  chronic  catarrhs  ,  scro- 
fiila,  etc. 

The  Chief  characteristicsof  the  V  ene  ti  an  c  l  iina- 
te  are,  acoording  to  Dr.  Sigmund,  the  mild  and  even  temperature  du- 
ring  the  whole  year  (  mean  annual  temperature  i^.l,  winler  3,4 
Celsius  ),  Ihe  humidity  of  the  air  (  averaging  acrording  to  iQ  amir.al 
oh?ervatious  87.18  ),  the  infrequency  of  har.l  wiuds  (  northeast  and 
soulh  predominating  )  the  limited  luimber  of  rainy  days  ( averagiug 
30  )  and  Ihe  large  numher  uf  clear  days  (  averaging  144  ).  Sigmund 
lays  great  ^tress  upon  the  lact,  Ihal  severe  and  sudden  changes  of  wind 
aud  temperature  seldom  occur  :  and  as  an  advanlage  for  invalids  he 
meulidus  also  the  absence  of  noise  and  dust. 


DiRECTIONS   FOR   StRANGERS. 


XI 


Restaurants,  Cafes. 

Eating-houses  { Trattorie ). 

S.  Angela.  —  Gampo  S.  Angelo. 
Bauer  (  g-erman  cuisine  '.  ■—  S.  Moise. 
Citcä  di  Genova.  —  Galle  lung:a  S.  Moise. 
Quadri.  —  on  the  Piazza  S  Marco. 
Cappello  Nero,  Cavaletto,  G-allo,  Vapore,  —  furnish  prood 
italian  fare, 

the  followiiig:  On  tlie  Lido 

La  Favorita, 

Fisola's  EstaUishment,  —  both    witli    niusic    twice   n 

week  during  the  bath-season. 
Belvedere  and  Cacciatore  —  both  at  Sta.  Elisabctta. 

Bill  of  fare. 

Minestra  is  a  substantial  dish  for  the  first  course,  commonly 

made  of  thickly  cooked  rice,  or  rice  cooked  with  Yeg:etables. 

Un  fast-days  Maccaroni  is  sometimcs  eaten  first. 


Biso  con  ostriche,   rice  with 

oysters. 

Frittura,  fried  dishes. 
Fegafo  alJa  Venezzana,  Med 

veal  liver. 
Alesso,  boiled  meat. 
Manzo,  beef. 

Test i na  di  vitello,  calf .;  head. 
Bracciola  di  vitello,  v(Ml-cut- 

lets. 


TJrnidi,  meats  with  gravy  or 

sauce. 
Arrosto,  rorst. 
Polio,  chickon. 
Dindietta.  turkey. 
Selvatico,  g-ame. 
Lepre,  hare. 
Beccaccia,  snipe. 
Aiiitra  sdvatica,  wild  duck. 

Sparagi,  asparagus. 
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CavoU  fiori,  cauliflower-. 

Pasticcerie,  pastry. 

Fnitti,  fruits. 

Uoa,  grapes. 

Ästice,   lobstor;    best   in  Fe- 

bruary,  June,  August,  Sep- 
tember and  October. 
Barbone,  sea-mullet. 
Orada,  gilt-head ;  very  good 

from  October  to  January. 
Ton,  tunny-fish;  broiled  with 

üil,   best  from  May  to  Se]j- 

tember. 
Sfuglia,   sole;  best  from  l)e- 

cember  to  February. 
Branzino,    berfisli,     is    vcry 

good  boiled. 
Legtimi,  greens. 


Patate,  potatoes. 
Bist,  p'eas. 
Persici,  peaches. 
Fragole,  strawberries. 
Foi'iiiaggio^.  choese. 
Griardinetto,  dessertof  fruits. 

pastry  and  cheese. 
TJovi,  eggs. 
Ost/'iche,  oysters;  only  good 

in  November,  Deeember  and 

January. 
Grancevole,  spider-eraw-fish ; 

best  in  April. 
Scornhro,  niaf-kerel  ;best  in  A- 

pril,    May,    September  and 

October. 
G-ainberetti.  shrimps. 


The  wine  of  the  country  is  tolerably  pleasant  and  is 
commonly  drunk  mixed  with  water.  Botter  sorts  are:  BagnoJi, 
Codc.gUano.  But  austrian  and  hungarian  wines,  better  ita- 
lian  wines  (Asti,  Barbera,  Chianti,  Ricasoli )  Portwine,  Sher- 
ry, Madera,  Marsala,  Lipari  and  Cipro,  ns  well  as  beer,  may 
be  had.  A  fee  to  the   waiter  is  customarv. 


Restaurant  et  Caf6-chantant. 

Lami  (  all'  Italia  )  —  S.  Moise  ;  (  for  lunch  ). 

You  may  Und  luncheon   also  in  the  Cafe  Quadri  and 
Cufe  Florian,  where  are  all  sorts  of  italian  and  french 

wines. 
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Cook  and  Confectioner. 

Reyhaud.  —  Ponte  di  S.  Moise  ;  (  he  snpplies  also  din- 
ners  to  private-lodgings  and  keeps  all  sorts  of  fine 
wines.  ) 

Confectioners. 

Pellegnno.  —  Calle  larg-a  S.  :Marco. 
Pietrohoni  alla  Regina  d'  Inghilterra.  —  Frezzaria. 
Magasin  de  pätisseries.  —  Piazzetta  dei  Leoni,  near  St. 
Marks. 

Beer-Houses. 

Bauer.  —  Ponte  S.  Moisö. 

Cittä  di  Genova.  —  Calle  lung-a  S.  Moise 

Sauf  Angelo.  —  Campo  S.  Angelo. 

Gallo.  —  Campo  San  Gallo. 

Zar/ii.  —  San  Moise. 

Nearly  everywhere  is  found  imported  Vienna-and  Gratz- 
beer  as  well  as  good  Venetian  beer,  which  is  tlie  more  gene- 
rally  used.  In  summer  is  it  brouglitto  the  table  cooled  in  ice. 

Wine-Shops. 

Ca  Balbi,  calle   S.  Antonio,  beliind  the  duirch  of  S. 

Giuliano  (  old  Venetian  cellars  ). 
Giacomuzzi,  Calle  Valaressa  (good  dessert-wines,  Cy- 

prus,  Marsala  etc. ). 
Cittä  di  Firenze,  Calle  del  Ridotto.  —  All  three  more  in 

Italian  style. 
In  all  the  above-named  places  oysters  and  all  other  edi- 
ble  sea-products  may  be  had  at  reasonable  prices.  The  small 
lagune-oyster  is  preferable  to  the  sea-oyster,  the  flavour  of 
both  being  affected  in  the  summer-raonths. 
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Cafes. 


Florian,  on  the  Piazza  S.  Marco  ( elegant  and  commo- 
dious,  much  resorted  to  by  foreig-ucrs,. — Specchi. — 
Quadrz,  cafe  with  restaurant  and  billard-rooms  in  the 
first  floor  of  the  old  Procuratie. 
Orientale  ;  alle  Nazioni.  —  On  the  Riva  deg-li  Schiavoni. 
Vittoria,  Calle  Inrga  S.  Marco. 
AI  Giardinu  Reale;  beautiful  view  on  the  lagoon. 
h\  all  these  cafes  you  find  g-^rman,  italian  and  french  pa- 
pers.   From  the  cafes  on  the  Piazza  you  enjoy   good  music 
three  times  a  week,  and  a  good  band  plays  twice  a  \veek 
at  the  Cafe  al  Giardino  Reale. 

Sorbetto,  ice.  G-ranita.,  water-ice.  Misträ  ( extract  of  ani- 
sette  ),  used  for  flavouring  drinking-water. 

Divine  Service. 

Mass  in  the  Basilica  San  Marco  on  Sunday  and  feast- 

days  at  11  a.  m. 
(rerriian  national  Church,   in   the  former   Scuola  del- 

TAngclo  Custode  in  the  Campo  SS.  Apostoli.  Divine 

Service  with  german  sermon  at  12  li2  p.  m. 
English  service  at  the  residence  of  the  clergymnn,  Pa- 

lazzoContarini,  S.  TrovasoN.  1057.  on  the  Canal  gran- 

de  Sunday  at  11  1(2  a.  ni. 
Italian  evangelical  Church,  Palazzo   Cavagnis ;  divine 

Service  at  12  o'  clock,  evening  service  at  7  o'  clock  p.  m. 
(ireek  Service  in  the  church  of  S.  Giorgio  dei  Greci. 

Sunday  at  10  o'  olcck  a.  m. 
Arineiiian  Church.Cü\\Q(Vn  fabbri.  Massonsun-and  foa.st- 

days  at  10  li2  o*  clock  a.  m. 
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Reading-rooms. 

Fondazione  Qiierini-Stampalia ,  Campo  Querini,  iiear 
Sta.  Maria  Formosa,  well  supplied  with  news-papers  and 
Journals.  This  ostablishment  has  a  g-ood  library,  a  picture- 
f^allery  and  other  coUections.  The  reading--rooms  are  open 
from  3-11  p.  m.,  the  collections  on  Thursday  from  11-3. 
Entrance-cards  «gratis  are  easily  procured  on  the  spot  or  in 
Münster's  library  (  Piazza  S.  ^larco  ). 

/^itiuscnienls. 

Theatres  (  page  18  ). 

The  entranee-money  pays  mcrely  for  a  place  in  the  par- 
terre —  a  seat  or  box  inustbe  paid  for  in  addition.  Boxes  for 
the  Fenice-theatre  may  be  engaged  at  No.  112,  for  S.  Bene- 
detto  at  No.  113  old  Procuratie.  The  other  theatres  also  havo 
tickets  for  sale  under  the  old  Procuratie. 

Pujppet  Theatres,  ( Burattini ). —  Teatro  delle  Marionet- 
te, S,  Moise.  —  A  small  Puppet-theatre  exists  during-  the  suni- 
mer  in  Cartipo  Sta.  Margherita  in  the  open  air. 

Singers. 

The  Compagnia  dei  Pittori  e  Gondolieri,  a  society  of 
well  trained  singers,  whose  melodious  voices  lend  a  novel 
eharm  to  the  beauty  of  the  Grand  Canal,  can  be  eng-ag-ed  at 
the  rate  of  40  francs  for  two  hours. 

Casinos. 

Societä  Äpollinea,  S.  Fantin ;  with  reading-rooms,  and 
in  Winter  splendid  balls. 

Casino   di   Cornmercio,    on   the  first  tloor    of  the    old 
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Procuratie.  Fine  selection  of  Journals,  including  the 

best  italiau  papers. 
Societä  Uiiione  ;  Piazza  S.  Marco  ;  aristocratic. 
Societädella  Vita  F<?/2«zm«a;PalazzoPisani,S.  Stefano.— 
Entrance  for  strang-ers  through  introduction  of  members. 

Physicians. 

Dott.  CarJi,  Rio  terra  dei  Catecunieni  120. 

Dott.  Gradenigo  loculist),  Fondamenta  dell' Osmarin. 

Dott.  Minde  (  dentist ),  Frezzaria. 

Dott,  3ftmch  (Consulting  physician),  S.  Giov.  Grisosto- 

mo  5808. 
Dott.  Namtas,  S.  Salvatore  4785. 

Dott.  Ricchetti  (speaks  eng-lish),  Galle  larga  S.  Marco. 
Dott.  Rossi  {  surgreon  ),  S.  Maria  Zobenigo  2409. 
Dott.   Urbanetti  [\\OYnoQO])?ii\i\&i\,  Galle  delle  Pizzoche- 

re,  S.  Stefano. 
Dott.   Vigna.  Fondamenta  S.  Severo  5010. 
Dott.   Valtorta  [  accoucheur  ].  Campo  S.  Polo  2049 

Apothecaries. 

Ongarato,  Gampo  S,  Luca. 

Sarri  dalV  Armi,  Campo  S.  FantiiTO. 

Zampieroni,  near  the  Ghurch  S.  Moisö. 

Zona  [  homoeopathist )  ,  S.  Giuliano,  Spaderia. 

Shops. 

The  principal  shops  are  on  the  Piazza,  in  the  Merceria 
and  Frezzaria.  German  and  french  are  spoken  nearly  every- 
where,  english  more  seldom.  In  making  purchases  it  is  cu- 
stomary  to  bargain.  The  liiprhost  prico  is  thoreforo  asked  at 
lirst  and  a  convenient  sum  agreed  upon  afterwards. 

Glass-Work  and  articles  of  Vertex  and  corals :  Oli- 
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Vieri;   Brocchieri;   alla  Gondola;  Cittä  di 
Napoli.  All  on  the  Piazza  S.  Marco. 

Mosaics,  Venetian  glass  and  smalt  manufacUires  etc. : 
SaJviati,  Campo  San  Vio.  Manufacturer  of  smalt- 
or  opaque  glass-ornaments ,  mosaics  etc..  NothiiK»- 
can  exceed  the  excellence  of  his  works  in  the  latter. 
which  were  exhibited  in  London  1862  and  are  well 
known  in  England  and  America.  The  manufactury 
can  be  visited  every  day.  The  shop  is  under  the  old 
Prucuratie.  —  J.  Bassano  —  Merceria. 

Manufactury  of  Venetian  gold-chains  :  S  a  n  d  o  n,  Ruga 
Vecchia  di  Rialto. 

Photographs  for  \ie\vs etc.:  Bertoja,  Münster,  Naj  a, 
Perini  and  Ponti, -fixed  prices  ;  all  round  the  Pro- 
curatie,  San  Marco. 
-  for  portraits:   Sorg-ato,   Campiello  del  vin,  Riva 
degli  Schiavoni.  —  Via  n  elii,  Campo  San  Provolo. 

Antiqtntüs,  Venetian  Curiosities  and  objects  of  Art: 
Ciugg-enheim,  Pal.  Wetzlar;  Zon,  ncar  the  Mu- 
seum Correr ;  R  i  c c h  e  1 1  i,  San  Marcuola  ;  R  i  e  1 1  i,  S. 
G.  Grisostomo.  Favenza,  San  Vio  ;  Zuber,  Ponte 
Cavallo,  near  SS.  Giovanni  e  Paolo;  Colbacchini, 
near  the  Academy, 

Bookstore  and  CircuJating  Library  (in  four  languagos  ^ 
by  Mün  ster.  Assortment  of  g-uide-books,  maps,  pho- 
tographs  and  coloured  views,  modern  and  older  works 
upon  Venice,  her  history,  customs,  etc.  Fixed  prices. 
Recives  also  applications  for  teachers  in  languagcs. 
rnusic,  etc. 

Wood-scuJpture  :  Fratelli  Ceccarel,  ai  Carmini.  — 

Manufactory  of  inlaid  furniture  :  Fratelli  P  i  a  n  t  i- 
ni  Salizzada  S.  Samuele. 
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Shops  ^ov  jewelry,  alabastre-ornaments,  spun-glass,  ra- 
re Shells  etc.  are  to  he  fourid  under  the  Procuratie  ou 
the  Piazza  S.  Marco. 
Dealers  in  ancient  and  tnodern  pictures  :  B  erra,  Cam- 
po  S.    M.    Zobenigt)   2266;    Della    Rover e,    Pal. 
Contarini,  iiear  the  Academy  ;  Genovesi,  Riva  degrli 
Schiavoni ;   Permanent    Exposition   of  Pain- 
tings,  S.  Benedetto.  —  What  were  private  j^aleries 
are  on  sale  wiz  :  3  i  e  1 1  a,  S.  Trovaso  ;   K  u  n  k  1  e  r. 
S.  M.  Zobenig^  ;  M  a  n  f  r  i  n,  Canaregprio  f  apply  for 
catalog-ue  or  sale   to  Münster's  bookstore.  Piazza  S 
Marco ) . 
Copies  can  be  found  here  as  \vell  as  at  the  Academy 

«)f  Fine  Arts;  many  younp:  artists  make  copies  and  can  he 

(»nj^apred  any  time. 

Money 

Since  Nov.  24.  186G  Venice  reckons  in  It.  Lire  which 
is  equal  to  the  french  fhinc.  The  common  currency  is  in 
paper,  which  differs  about  5-12  percent  from  the  g-old  and 
silver-coin.  1.  L.  Sterl.  =  25  Lire  ital.  in  gold  or  silver 
It  is  more  profitable  to  chan^re  <roid  and  silver  at  the  mo- 
ney-chang-ers  than  elsewhere.  EIng'lish  banknotes,  circular- 
notes,  cheques  etc.  are  changed  by  thebankers  :  Blumenthal. 
Eri'ero  pf  Co.,  Fiorentini,  Pasqualy,  Schielin. 

Consulates. 

Btitish  (Konsulate  :  S.  Maria  Zobeni^ro 
Consulate  of  the  United  States  of  America:  Palazzo  Bar- 
baro.  S.  Stefano  ;  --  both  on  the  Canal  srrande 
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Travel  and  TransporlatlonAi. 

Railroads. 

The  Lombardo-Venetianrailroad  and  the  road 
from  Mestre  to  Nabresina  in  conjunction  with  thesou- 
thern  Staatsbah  n  connect  Venice  with  all  parts  of  the 
mainland;  the  former  in  a  southern  and  western  direction 
(  Padua,  Bolog-na,  Florence  or  Aneona,  Rome.  Veronn-"Man- 
tua,  Verona-Milan,  Turin  )  ;  the  latter  in  a  northeastern  di- 
rection (  Trieste-Vienna).  In  Verona  the  Tyrol-railroad  bran- 
ches  off  to  the  north  i  Brenner.  Munnich). 

The  Station  i  plan  :  sect.  D  3  )  is  close  by  the  church 
of  the  Scalzi  in  the  western  part  of  the  city.  As  Venice  is  n 
freeport,  the  bagrg-age  of  travellers  departing  is  exami- 
ned  ;  travellers  taking  ticket  to  a  Station  on  the  other  side 
of  the  frontier,  may  have  their  haggage  sealed  at  the  castom- 
house  in  Venice;  it  then  'ivill  be  examined  only  at  the  first 
custom-house  in  France,  Switzerland,  Austria,  Eng:land  etc. : 
It  is  usually  sufficient  to  declare  that  one  has  nothing  con- 
traband with  him.  Among:  articles  contraband,  stufls  not 
used  or  not  made  into  clothing"  are  particularly  forbidden. 
Personal  effects  as  well  as  books,  objects  of  art,  and  little 
mementoes,  are  free.  The  time  of  arrivals  and  de- 
partures  oftrains  is  chang-ed  according:  to  the  season  ; 
it  may  he  found  in  the  Orario  della  strada  ferrata,  which 
can  be  had  for  a  few  centesimi  in  the  Piazza.  Further 
Information  may  be  procured  at  the  railway-office  in  the 
Palazzo  Ducale,  close  to  the  Ponte  della  Paglia.  Forgon- 
doias  and  Omnibusses  stationed  at  the  ponte  di  Paglia. 
liiva  del  Carbon  and  Rialto,  to  tbe  Station,  see  Fares.  The 
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latter  arrive  e  füll   half  hoiir  before  tlio  dcpartiire  of  thc 
trains. 

Steamboats 

to    Ti'ieste  :  Austrian  Loyd,  3  times  a  week  ;  offic^^  :  Procu- 

ratie  nuove. 
«     Tn'este,  Ancona,  etc.:  Adriatlc  and  Mediterranean  St^ani- 

navig-ation-Company    Peirano,    Danevaro  etc.  ;  office  : 

Procuratie  nuove. 
<^    Ancona,  ^gi/pt,  Iiidia :  Oriental  and  Peninsular  Steam 

navif^ation  Company  ;  agents  :  Malcolm  brotheus,    S. 

Benedetto  3929. 
<\    Liverpool :   Aubin   e  Bamera.   SS.   Giovanni    e  Paolo, 

Calle  della  Testa  6125. 
«    London  :  T.  Bachmann,  Procuratie  nuove  61. — Fratelli 

Pardo,  Procuratie  nuove  20. 
V    Glasgow  :  C.  Milesi,  Procuratie  nuove  13. 
«■    Amsterdam  :  D.  Serena,  Procuratie  nuove  45. 
«    Rütterdam  :  ^\.  Gariboldi,  Procuratie  nuove  61. 

Local  steamboats  in  the  Lagoons : 
<•     Lido,  Ckiuggia,  S.  Dona:  Hasselquist,  Riva  deg"!!  Schia- 

voni,  Galle  delLe  Razze,  4546. 

Post-office. 


The  U.  Post  -O  f  Ace  was  trausported  in  1872  from  th» 
Palazzo  Grimani  on  tbe  Grand  Canal  to  the  Palazzo  Facauou 
Merceriu  del  Salvatore,  Letter-delivery  froni  9  a.  m,  tili  1  p 
m.  Ueception  of  regfistered  letters  tili  8  p.  m. 
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Letter-boxes  are  placed  in  all  the  most  frequented 
parts  of  the  city  ( two  in  the  Piazza  )  usually  at  tobaeconisfs. 
where  postage-stamps  are  also  for  sale. 

Telegraph. 

The  R.  Teleffraph-office  (  plan  :  sect.  F  8)  is  in  the 
2d  story  of  the  military  g-uard-house,  nex*^  to  the  new  wmg 
of  the  Royal  Palace. 

Gondolas  and  barcas. 

The  hacks  and  coaches  ©f  other  cities  g-ivc  place  in  Ve- 
nice to  g'ondolas  and  barcas,  which  have  their  regulär 
stations  and  may  also  be  found  at  every  ferry  ( traghetto. 

Fares. 

/.  Fernes  ( trag-hetti  fissi )  according*  to  the  legal  tariff  of 
June  Ist,  1872. 
from  one  side  of  the  Grand  Canal  to  the  othor       —  05    Cts. 
«    the  Sottoportico  S.  Canziano   or   the  Fon- 

damente  nuove  to  Murano.  or  back.  —  30      « 

«    Sant'Anna  to  the  Lido,  to  S.  Nicolo  or  to 

S.  Elisabetta,  or  back.  —  60      « 

«    the  Zattere  or  Spirito  Santo  to  the  Giudoc- 

ca,  or  back,  —  15      « 

«    the   same  to  the  vessels  anchoring  in  the 

Canal  of  the  Giudecca,  or  back.  —  20     « 

«    the  Molo  to  the  Zitelle  on  the  Giudecca,  or 

back.  —  20     u 

«    the  same  to  the  Redentore,  or  back.  —  30      « 
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from  the  Molo  tx3  the  Punta  di  Dogana  near 

the  Salute,  or  back.  —  15  Cts. 

«  the  same  to  S.  Giorgio  maggiore,  or  back.  —  15  « 
'•  the  same  to  the  vessels  anchoring*  in  the 
lagoon  between  the  Ponte  del  vin  and 
the  Punta  dellaDog-ana,  Salute,  or  back.  —  20  « 
«  the  same  to  the  Giardini  pubblici  or  to  the 
Colonette  of  the  Via  Garibaldi  in  Castel- 
lo,  or  back.  —  50     « 

«    the  same  to   the  steamers  anchoring   or 

leaving",  or  back,  each  person  —  20     « 

•    the  same  or  from  the  Riva  degli  Schiavoni  » 

as  far  as  the  Ponte  della  Caritä  to  Rima's 
swimming  baths  (  side  next  the  Molo), 
or  back,  each  person.  —  05     '< 

«    the  railway -Station  to  any  part  of  the  town.  1 .  —     « 

//.  Rire  of  a  gondola  for  excursions  in 
the  town  or  neighbourhood  ( inchiding  the  Is- 
lands of  S.  Lazzaro  Armenian  Convent ), 
Lido^  S.  Michele  di  Murano  ( cemetery ), 
Murano  etc.  : 

for  1  hour  or  less  1.  —     « 

«    each  folloving  hour  or  less  —  50     « 

«    ten  successive  hours  5.  —     « 

///.  Rules. 
1.,  The  above  mentioned  tarif  is  obligatory  for  gondolas  with 
one  rower  for  one  to  four  persona,  and  for  ba^cas  \vith 
one  rower  for  one  to  six  persons. 
2.,  Each  person  above  four  in  a  gondola  with  one  rower 
pays  the  half  more  of  the  usual  tarif;  more  than  six 
persons  ar©  not  allowed.  The  same  relative  increase  of 
price  iü  obäcrved  for  each  person  above  six  in  a  barca 
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with  one  rower,  where  the  number  must  not  exceed 

eight. 
3.,  With  dangerous  winds  or  stormy  weather  two  rowers 

are  exated. 
4.,  In  everv  case,   whether  by  choico  or  obliged,  two    ro- 
wers are  employed,  the  price  is  double. 
5.,  Für  every  excursion  passing"  the  given  boundery  of  the 

town  two  rowers  must  be  taken  and  the  price  for  each 

increased  10  Centimes  for  the  hour. 
6.,  Day  and  nig-ht  are  paid  alike. 
7.,  Every  piece  of  bag-gage  (  except  small  articles   in  the 

band  )  placed  on  land  pay  15  Centimes. 
8.,  For  ever}^  service  not  in  the  tarif,  as  well  as  for  every 

reg-ular  or  extraordinary  fete  contract  is  necessary. 
9.,  Complaints  may  be  made  to  the  Guardie  municipali  or  at 

the  Office  of  the  Municipality  (  Pal.  Loredan,  S.  Luca, 

Canal  grande ). 

Omnibusses : 

from  the  Piazzetta  and  from  the  Riva  del  Car- 
bon to  the  railroad-station,  each  person         —  30  Cts. 
for  each  piece  of  baggage  as  above  —  20     « 

from  the  l'onte  deJla  Paglia  to  the  Lido  ( in 

Summer ).  —  20     •• 

Baths. 


Warm  baths  offresh  or  Lagoon  water  may  be  found 
in  all  the  better  hoteis,  as  well  as  in  the  bathing-establish- 
ments  of  Chitarin,  S.  Samuele  and  S.  Benedetto. 
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Establishments  forvapour-bathes  are  in  the  Hotels 
Vittoria  and  the  Italia  as  well  as  at  S.  Samuele. 

Colli  baths(  in  suminer^  at  Chitarin's  on  the  Grand 
Canal,  and  at  R  i  m  a  "s  Ga  1 1  e g" g- i a  n  t  e  between  the  Piaz- 
zetta  and  S.  Giorg-io.  —  The  Lag-oon-baths  are  to  be. warm y 
recommended  as  posoessing-  in  a  hig-her  degree  those  chemi- 
oal  properties  of  sea-water.  derived  from  the  algnes. 

For  sea- bat  hing'S  two  larg-e   establishments  on  the 
Lido,  Fi'sola  and  Favorita  are  fitted  up  with  comfort  and  even 
luxury.  They  have  the  advantag«  of  an  excellentsandy  beach. 
These  baths  surpass  those  of  the  Baltic  and  the  North-Sea  in 
thi'  strpugth  of  their  saline  properties. 

VlMlt.«i  to  Objccts  of  lntcrc»(t.  Ulvlslon  of  time. 

Persons  wishing-  to  see  as  nmeh  as  possible  in  a  limi- 
ted time,  will  do  well  to  prolong-  their  morning"  tili  4  p.  m. 
according  to  the  Venetian  eustom.  Tho  after  dinner  hours, 
when  public  building-s  and  exhibitions  are  closed,  can  be  de- 
voted  to  promenades  and  sailing-.  The  churches,  open  at 
an  early  hour  of  the  morning-,  have  then  also  the  best  light. 
Many  are  closed  afterwards,  but  are  opened  to  strangers  on 
application  by  the  saeristan  or  nonzolo  {  fee  from  50  Centimes 
to  1  franc.  )  The  Doge 's  palace  (fee  in  each  of  the  ditfe- 
rent  divisions  25  to  50  Centimes  ;  can  be  visited  at  9  a.  m., 
the  Museum  of  the  Arsenal  at  10,  the  Aeademy  of 
Fine  Arts  ( to  the  Gallery  25  to  50  Centimes)  at  10  a.  m. 
Seeing  p  ri  vate  palaces  (  we  sug-gest  the  palaces  Ven- 
d ramin,  Giovanelli  andPesaro)  is  now  and  then  at- 
tended  with  some  difftculty,  but  is  in  most  cases  practicable. 
Here  the  pour-boire  is  of  course  hig-her  and  must  be  g-i- 
ven  according  to  circunistances.  Strangers  should  see  the  iu- 
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terior  of  the  Fenice- thea tre.  even  if  tbere  is'no  playiu«? 
( custode  in  the  rear  1  to  2  francs,  ) 

Division  of  time 

A.  Sojourn  of  from  5  to  6  days. 
1    Day.   F'orenoon  :  Piazza  San  Marco  and  its  Environs   (  p. 
67  )  with  the  exception  of  the  Campanile.  Afternooii :  S. 
Giorgio  Maggiore  (  p.  288.  )  View  from  the  campanile 
of  S.  Giorg-io. 

2.  Day.  Foren.  :  Canal  grande  and  north-western  pnrt  uf  the 

city  (  p.  132)  Returning- :  Academy  of  the  Fine  Arts 
(p,  242  ).  Aftern.  :  Trip  to  the  island  of  Giudecca. 

3.  Day.  Foren.  :  Eastern  part  of  the  city   (  p.  174)   with  the 

exception  of  the  public  gardens.  Aftern.  :  Excursion  to 
S.  Lazzaro  and  the  Lido  (  p.  294  ). 

4.  Day.  Foren.  :  Rialto  and  southwestern  part  (  p.  215  '  omit- 

ting  the  Academy  of  the  Fine  Arts  or  paying  it  a  flying 
Visit  the  second  time.  .rVfterc.  .•  Excursion  on  the  Grand 
Canal. 

5.  Day   Foren.  :  Excursion  to  S.  Michele,   Murano  and  Tor- 

cello (p.  298).  Aftern.  :  Visit  to  tbe  public  gardens 
\  p.  17o )  and  asccnt  of  the  Campanile  of  S.  Marco 
(  p.  86  ). 

6.  Day.  Trip  to  Chioggia. 

B.  Four  days. 

1.  Day.  Foren.  :  Piazza  S.  Marco  and  neighbourhood    p.  67  ). 

Aftern. :  excursion  ot  the  Grand  Canal  ( p.  132 

2.  Day.  Foren.  :  Eastern  part  of  the  city     p.  174     without 
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the  Gardens.  Aftern.  :  S.  Giorgio  Maj?jriore  and  Giu- 
decca  (  p.  288). 

3.  Day.  Foren.  :  Rialto  and  southwest    ,  p.  215     Aftern.  :  S. 

Lazzaro  and  Lido  (  p.  294  ) . 

4.  Day.  Foren. :  S.  Michele,  Murano  and  Torcello  ,  p.  298 ) 

Aftern.  :  Gardens  (  p.  176 )  and  Campanile  S.  Marco 
,  p.  86  ). 

('.  Three  days. 

1.  Day.  As  in  B. 

2.  Day  (with  gondola  ;.  Foren.  :  Churches  of  SS.  Giovanni  e 

Paolo,  and  of  the  Jesuits  (  pp.  192  to  204  .  Thence  to 
Murano  (  p.  298  ;  Aftern.  :  S.  Giorgio  Maggiore  and  the 
Giudecca  [p.  288). 

3.  Day.  As  in  B. 

D.  Twü  days. 

1.  Day.   As  in  R. 

2.  Day    with  g-ondola).   Foren.  :  SS.   Giovanni  e  Paolo  '  p. 

192  )  Church  of  the  Frari  (  p.  224  .  Scuola  di  S.  Roc- 

co  (  p.  233  . 
The  asferisk  (*;  in  the  description  of  the  objects  of  inte- 
rest  indicates  those  most  importaut  to  the  hurried  visitor. 
Rifjht  and  Left  are  of  course  uuderstood.  * ) 


*  I  Iiili)riiiatiiiii  will  alw.iys  In;  i;ivcii  atMüuster's  succcssnr. 
bookiieller  oii  tlie  Piazza,  oo  malters,  tu  wliich  purticulnr  attention  (oul.l 
iiul  be  puitl  üere,  CorrfH:liuJis  of  €rior>  in  thi>  book  will  al  o  be  IhanV- 
üillv  received. 


INTRODUGTION 


I. 

Siiore  of  Ihe  Adriatic  Sea.  —  Tlie  Lasoons  of 

Veiiiee. 

Every  ono  knows  tliat  Yenice,  the  qiioen  of  tlie  Adriatic, 
rises  froni  tho  water,  and  the  fact  at  oiice  seizes  the  atten- 
tion of  the  stranger,  wlio  approaclies  it  from  the  sea.  Yet 
vejy  few  have  a  correct  idoa  ofthis  uniqne  position :  the  hx 
goons  are  often  confounded  with  the  sea,  and  are  not  unfre- 
quently  described  as  a  deep-lying,  level  Delta,  alternately 
submerged  by  the  waters  of  the  Alpine  rivers,  and  the  tides 
of  the  sea.  A  brief  glance  at  the  natnre  of  tliis  basin,  will 
not  be  unweleome  to  the  traveller  visiting  A'enice. 

Where  the  currents  of  streams  and  rivers  come  in  contact 
with  the  opposing  tides  of  the  sea,  the  coiirse  of  the  waters 
is  arrested,  and  the  floating  particles  of  earth.  which  they 
have  borne  along,  sink  to  the  bottoni.  A  light  sedinient  thus 
is  fornied,  which  constantly  rises  to  the  surface.  If  the  shore  is 
steep  and  rocky,  the  waves  beat  hard  upon  it.  and  carry  the 
line  ofthis  deposite  np  intothe  mouthsof  the  rivers,  where  it 
forms  into  bars.  dangerons  to  navigation.  On  tlat  and  shallow 
shores,  the  strength  of  the  waves  ceases  with  the  depth  of  the 
Venice  * 
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water.  It  exhausts  itself,  before  it  reaclies  the  shore,  and  the 
line  of  the  lanrl  ^rows  fiirther  iuto  the  sea.  On  tbis  liiie.  the 
waves  heap  up  the  ejected  saiids,  and  form  natural  dike:*, 
•which  are  called  «  Nehrungen  »  on  the  North-Sea.  and 
«  Lidi  »  on  the  Adriatic.  The  water  of  the  sea  then  forins  a 
shallow  lake  or  lagoon  within  this  dam,  from  which  a  systeni 
of  Channels  orig-inates,  which  Hke  the  boughs  of  a  tree,  run- 
ning  from  the  periphery  to  the  centre,  finally  form  into  one 
body,  which  is  strong-  enoug-h  to  keep  open  a  small  passajre 
in  the  dam  for  the  flux  and  reflux  of  the  water. 

It  is  the  common  characteristic  of  sounds,  that  they  exi.st 
nearly  always  in  the  region  of  the  mouths  of  rivers  and  are 
subject  to  the  influence  of  winds  and  tides  ;  that  their  deptli. 
seldom  great,  is  greater  on  the  side  of  the  sea.  and  that  they 
are  there  Iwrdered  by  small  Islands  and  sandy  tongues  of 
land ;  but  on  the  landside  by  extensive  swamps,  unfit.for  cul- 
tivation  and  broken  with  Channels  and  ponds.  From  the  ix)int 
of  the  arrested  currents,  to  the  river's  mouth  in  the  sea.  the 
water  is  more  or  less  salt,  seldom  entirely  fresh  or  lit  for  drin- 
king-,  and  only  by  means  of  artificial  intercommunication  ever 
quite  as  salt  as  the  water  of  the  sea. 

The  size  and  nnmberof  the  lag-oons  is  in  exact  proportion 
to  the  size  of  the  i)lains,  whose  seashore  they  form.  We  behold 
therefore  the  whole  piain  between  the  southern  slope  of  the 
Alps  and  the  river-bed  of  the  Po,  bordered  l)y  extensive  la- 
goons,  which  the  tides  and  the  nnnierous  river-currents  have 
created  in  the  northwest-corner  of  the  Adriatic  gulf.  ün  the 
extreme  north  lies  the  lag-oon  of  Grado,  beginning  at  the 
end  of  the  rocky  coasts  which  belong  politically  to  Illyria.  Tlien 
come«  the  lagoon  of  Marano,  between  the  rivers  Anfora  and 
Tagliamento,  lU  Italian  niiles  long,  with  harbour-inlets  und 
islands,  which,  however,  on  account  of  the  great  influx  of 
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fresh  water  are  very  unhealthy,  and  quite  iininhabited.  The 
lag-oon  of  Caorle  Stretches  from  the  Tafrliamento  to  the  Li- 
venza,  is  some  6  Italian  miles  in  len^rth  and  breadth,  has 
two  Channels,  and  rnany  swamps,  and  with  the  excei)tion 
of  the  fishinprtown  of  Caorle  is  also  unhabited. 

The  lagoon  of  Venice  is  the  largest  and  most  famous  in 
Europe.  It  extends  from  the  lidi  of  the  Sile  to  those  of  the 
Brenta,  in  the  form  of  a  halfmoon,  130  Italian  miles  lonpr, 
with  a  varying-  breadth  of  from  4  to  8  miles,  and  coverin p: 
e  surface  of  180  square-miles  (60  on  one  prrade;.  Towards 
the  maiuland,  it  is  bordered  by  a  row  of  piles,  the  monu- 
ment  of  a  prodig-ious  work,  which  the  ^'enetian  iiovern- 
ment  continued  for  four  hundred  years,  in  order  to  exclude 
all  river  and  fresh  water,  and  by  which  it  succeeded  not 
ouly  in  preventing-  a  frradual  fillinfr  iip  of  the  lagt)ons.  bat 
also  averted  the  unwholesome  influences  of  swamp  air.  and 
confined  them  to  the  border  of  the  furthest  marsh.  Within 
tlie  limit  of  this  border-line  everything-,  which  may  re>;ult 
in  the  stopping  of  the  Channels,  is  most  strictly  prohibited. 
In  this  manner  the  integ-rity  of  the  la^^oon  as  a  salt-lake  is 
assured.  We  will  now  see  how  it  is  protected  from  the 
vstorms  of  the  sea. 

An  extendcd  chain  of  small  Islands  divides  the  lag-oon 
from  the  sea,  with  which  it  is  united  Ijy  five  ports,  and 
whose  ebb  and  flow  it  reg-ularly  sliares,  The  two  northern- 
most  entrancee  —  Porto  di  Treporti  and  Porto  di  S.  Era- 
smo,  of  very  little  depth  —  are  only  iised  by  the  people  of 
the  innnediate  vicinity.  Porto  S.  Nicolo,  or  di  Lido,  directly 
opposite  the  capital,  has  a  depth  of  7'  navig^ble  water  for 
steamers  and  coasting^-vessels.  P.  di  Malamocco,  with  a 
depth  of  23',  serves  for  the  passag-e  of  war-vessels  and  larger 
merchantmen.  P.  di  Chioggia  in  only  used  by  the  Po  river- 
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boats,  coasters  and  fishingr-vessels.  It  is  deep,  but  the  debou- 
ohinfT  lap-oon-channols  are  shallow,  and  rendor  tho  passagre 
to  Venice  difficult*). 

The  seashore  [Littorale  or  Lido)  at  the  greatest  f5carcely 
more  than  a  hundred  yards  in  breadth,  has  a  population  of 
•30.000 ;  it  is  covered  with  jrardens  and  houses,  nnd  is  divided 
aecordinfr  to  the  names  of  the  principal  localities,  into  Lido 
di  Cavallino,  S.  Erasmo,  le  Vipmole,  Malamoceo,  Palestrina 
and  Sottomarina  or  Chioorpria.   On  the  seaward  side   it    is 
partially  protected  by  sand-dunes :  but  recently  it  has  been 
fonnd  necessary  to  protect  te  danprerous  places  by  pile-\vork. 
tho  fiiry  of  the  sea,   in  repeated   incnrsions,  havinjr  threa- 
tened  the  inhabitants  there  and  even  the  city  of  Venice  it- 
self  with  destniction.  In  the  year  1744,  npon  the  sncrprostion 
of  Zendrini.  the  Republic    begran   that    <n"eat   vrork,   which 
is  justly  called  the  Murazzi,  or  Giant-Walls.  Nothinp-  less 
was  proposed  than  a  marble  seawall.  Upon  a  fonndation  of 
pile-work  rises  a  wall,  52'  broad  at  the  bottom,  and  9'  above 
the  nsnal  flood-tide,  on  the  laproon-side  almost  perpendicuhir. 
on  tho  soa-side  broken  into  three  slopinp:  terraces.  It  is  com- 


•)  II  is  uiily  very  latcly  Ihul  iniich  bas  beer»  <Iniie  (owanl  facililatmc 
Ihc  passace  from  the  hicl»  so«  to  the  hirh.Mir  uf  \pnice  (llasin  of  St. 
.Mark).  Twelve  years  ago,  a  ship  drawinn  IV  nuil.l  scurcely  make  the  pas- 
sace from  Malamocro  :  in  18.SS  ft-r  the  llrst  tiine.  fully-anned  an.l  füll  y- 
iTiai.ne.l  screw  and  sail  liijates,  <lra\viiiR  over  -20'  passe.l  frcely  in  an.l  out. 
Accessorily,  important  improvements  of  ihe  li^oonw  hannels  and  the  har- 
bour-hasin  took  place  -  the  fre.iuent  deviaJions  heini^  avoide  -iand  time 
sared  to  navi(;ators,  by  pissaRes  cut  thronah  from  curte  to  curve.  This 
Work  will  be  renar.lpd  as  linished  when  th.>  ch  mnels  shall  be  inade  na- 
vißable  for  ^hips  of  the  line.  Vn  inipiTlanl  addition  to  it  is  the  pro  ccted 
founaalion  of  dorks,  mafjazines  and  wharvos  for  sca-vessels  at  th<»  rtil- 
roa.Vslation.  Stcamluns  for    brinuinc  ships  into  Ihe  harbonr  aro  in  use. 
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pletely  covered  with  a  double  layer  of  marble-blocks,  tlie 
one  lappiiig'  carefully  over  tlie  otlier  ,  and  cemeiited  with 
water-lime  ;  its  base  is  protected  by  a  loose  row  of  immense 
rocks,  which  break  the  waves.  Upon  the  wall  risc  two  great 
interraces,  clining"  toward  the  sea,  upon  which  finally  the 
last,  like  a  continuous  breastwork  rises  broken  with  proje- 
cting-  peaks,  but  is  every  where  wide  enough  for  two  per- 
sons  to  walk  abreast  on  the  top.  This  wall  was  continued 
from  1744  to  1782,  on  the  Lido  of  Palestrina  and  Sottoma- 
rida, for  a  length  of  5227  nietres  at  a  cost  of  20,000,000 
lire   Venete.  It  is  the  last  monument  of  A'enetian  g-reatness. 

After  the  damage  to  the  L  i  d  i  by  the  storms  of  1825, 
the  Austrian  government  continued  the  building  of  the  Mu- 
razzi  upon  the  Lido  di  Malamocco.  This  now^  wall  is  ofthe 
same  heig-ht  with  the  old,  71'  in  breadth  below  and  12' 
above  ;  the  inner  side  slopes  forty-five  degrees  ;  the  outer, 
one  fourth  the  whole  heiglit.  Only  the  seaside  is  clad  with 
marble.  It  bears  the  inscription :  <y  Aere  veneto,  animo 
romano.  »  At  the  same  time  a  marble  mole  ( diga  j  was 
built,  and  opposite  this  a  counter  mole,  one  third  smaller, 
in  Order  to  break  a  strong  current  of  water,  particularly 
during  the  ebb,  which  threatened  to  fill  u})  the  harbour  of 
Malamocco,  and  had  formed  a  dangerous  bar  in  its  mouth. 

The  lagoons  themselves  are  divided  into  the  dead  and 
the  living  lagoon. 

The  dead  lagoon  [laguna  morta)  extends  lengthwise  to 
the  terra  ferma  or  mainland,  with  continually  incronsing 
breatdth,  and  amounts  to  niore  than  one  half  of  the  whole. 
It  only  reeeives  fresh  additions  of  sea-water  during  the 
spring-tides  and  heavy  storms.  Its  water  therefore  is  sta- 
gnant  and  in  the  sunnner  nuuldy  and  warm.  In  this  lagoon 
iire  many  clay  and  sand    banks    \barcHt'\  which  are  easily 
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Fiibinerg:ed  at  flood-tide  ,  and  are  covered  with  grass  nnd 
sea^veed  These  banks  are  intersected  by  numeroiis  chaii- 
nels  cut  in  all  directions,  but  very  few  of  which  are  navi- 
prable.  Occasional  deep  i>onds  iralli]  are  extremely  rieh  in 
fish  and  water-fowls,  wliich  offer  great attraction  to  sportsmen. 
The  livinpr  la^roon  iJaguna  vivä)  is  that  part  of  the  la- 
jroon,  in  wliieh  the  flood  covers  all  the  banks,  so  that  at 
ttood-time  only  the  habitable  Islands  rise  above  tho  expanse 
of  the  sea-level.  The  Ixinks  here  are  called  paludi  and  are 
in  part  overgrown  with  sea-weds,  rooted  in  a  soft  coal- 
black  nuid,  1  —  :'' deep,  under  which  is  a  bed  of  touprh 
elay.  and  yet  deeper  a  layer  of  white  marl  ^caranto\  Only 
few  planus  are  sandy,  like  ordinary  river-beds.  At  lowtide 
these  mudbanks  are  left;  bare,  and  presentto  the  traveller 
a  very  repulsive,  and  to  the  fisherman.  who  prathers  a  rieh 
harvest  of  cmblDß  and  shellfish  from  thein,  a  very  attmctive 
appearanee.  —  The  navig^ble  Channels  are  liere  marked 
])y  row  of  i)iles  which  indicate  their  location  at  hi<rh-tide. 

We  have  already  mentioned  the  ebb  and  flow  in  the 
l;ip:cK)n.  The  sea  rises  at  the  times  of  the  new  and  fulhnon 
to  2'  B  ',  at  the  time  of  the  equinoxes  to  3'  9  '.  When  heavy 
scirocco-windsblow  contemporaneously,  theunwonted  sprinpr- 
tides  are  pi*oduced,  which  reach  a  heig-ht  of  (i  —  10  .  It  of- 
ten  happens  then  that  no  ebb  takes  place,  but  after  a  short 
pause  another  flood  follows.  The  swollen  waves  sweep  over 
the  dunes,  dash  throu^h  the  ports,  and  flooding-  the  canals 
of  the  Lagnx)n-City,  submerg-e  her  streets.  The  g-ondolas, 
which  can  then  no  Ion  gor  pass  under  the  bridg^s,  leave  the 
green  waters  of  the  canals,  and  swarni  into  the  Piazza.  If 
a  strong-  north  wind  blows  during-  the  first  or  last  nux)ns 
quarter  at  the  time  of  the  solstices,  no  flood  takes  place, 
but  one   ebb   follows  auother  after   a   short   pause,    and  u 
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jrreat  part  of  the   laproon  lies   hare,   tho   water  rushinj?  in 
iiiuddy  curreiits  out  of  the  harbour  luovitlis. 

Geiierally  two  tides  takes  place  every  24  hours  and 
49  minutes,  though  not  ahvays  precisely  at  intervals  of  12 
hours.  In  summer  a  stron^  flood  by  day,  and  feeble  ebb 
by  niprht  are  obsorvable  ,  and  thcn  a  weak  flood  at  nijrht 
and  deep  ebb  in  the  niorninjr.  hi  winter  tho  order  is  rever- 
sed.  At  the  liig-hest  and  the  lowest  j)oint  tho  water  remains 
some  moments  motioiiless. 
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Laiiidon-Islauds  in  Ibriner  liiiies.  —  Oriijin  and 
Rise  ol*  Veniee. 

In  the  lag-oons,  ri^ng:  above  tlie  level  of  the  hig-liest 
flood,  are  Islands,  wbich,  origrinally  of  very  narrow  circum- 
ference,  have  been  enlarged  from  time  to  time  by  the  band 
of  mau. 

To  the  immber  of  the  islands  formerly  known  and  in- 
habited,  belong-  Torcello,  Mazzorbo,  Biirano,  and  S.  Erasmo. 
Ün  these  the  inhabitants  of  the  flourishinfr  eitles  of  maritime 
Venetia  ( Venetiae  maritimae)  who  called  themselves  Romans, 
had  built  beautiful  villas  and  g^rdens,  using-  as  a  harboiir 
for  their  not  inconsiderable  shipping  the  mouth  of  the  Me- 
doaciis  Malamoccü.)  Rieh  eo-ast-cities  liko  Atondia  and  Al- 
tinum  enlivened  the  then  far  more  extensive  lagpoons,  and 
vied  in  traffic  and  prasperity  with  the  other  lafroon-cities 
of  Ravenna  and  Aquileja.  On  the  borders  of  the  lajroons 
ran  the  Aemilian  Cbnsular-i'O'ad,  thn)uprh  the  populons  di- 
striets  ad  s  t  r  a  t  a  m  Strä)  and  a  d  n  o  n  u  m  [Mestre^  to 
the  walled  and  tower-shielded  Altinum.  whose  beautiful 
vicinity  is  sunpr  by  tlie  poet  Martial. 

Wlien  the  night  of  Rarbarism  descended,  and  their  ei- 
tles wen?  desti-oyed,  these  aneient  Veneti  fled  to  the  islands 
of  their  lagoous.  Hither  they  were  followed  by  \vhole  ])oi)U- 
lations  from  the  surroundiug  maudand,  in  suceessive  emi- 
grations,    as   the   repeated  waves    of  Invasion   swept  theni 
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forward  (5tli  Century).  In  these  Islands  tliey  erected  a  fe- 
deral  state,  which  was  first  g-overned  by  Tribunes,  and  af- 
terwards  by  Doges.  New  eitles  rose  into  iniportance,  of 
whlch  only  Heraclea,  EquUiuni  or  Giesülo,  Torcello,  Mala- 
moeco  and  Albiola  are  known  to  hlstory. 

Among-  tlie  numerous  otlier  Islands  of  the  Lag-oons,  al- 
ready  populous,  but  still  of  little  significance,  froni  their 
Isolation  and  the  stage  of  infaiicy  throug-h  which  they  wer« 
passing-  —  was  the  Rialto,  which  had  been  the  ancient  coni- 
mercial  depot  of  Padna.  It  was  the  lirst  inha])ited,  but  it,s 
favourable  position  as  the  centre  of  a  whule  group  of  island*, 
was  not  until  after  repeated  hostile  incursions,  recognized 
b}''  the  Infant  state.  It  was  here  that  in  the  9th  Century  a 
larg-e  Community  of  the  islanders  founded  the  proud  State 
of  Venice, 

The  year  811,  in  which  Malamocco  ceased  to  be  the 
capital  and  the  government  was  removed  to  Rialto,  marks 
the  actual  foundation  of  the  city.  Ag'nello  Partecipazio  ^tenth 
in  the  line  of  the  Doges)  immediately  appointed  a  certain 
officer  to  the  duty  of  draining-  the  marshes  and  suporinten- 
ding^  the  artificial  elevation  and  consolidation  of  the  l)anks 
of  mud  and  sand,  in  order  to  enlarge  the  territory  of  the 
new  capital.  The  city  covered  l)oth  shores  (jf  the  river, 
called  Praealtus  by  Livy  —  a  river,  parallel  with  the  Bivnta, 
which  ran  diag-onally  across  the  lag-oon  froin  l-'usina,  and 
emptied  into  the  sea  througrh  the  port  of  the  Lido  (Portus 
Praealtus).  On  the  shores  ofthis  river  the  tirst  houses  were 
built,  and  in  the  course  of  time  htese  hal^itiitiuns  covered 
all  the  surnmnding'  Islands,  whieh,  (lividcd  h\  canals  wen» 
connected  l)y  rüde  wooden  l)ridg-es.  These  cannls  are  evi- 
dently  in  great  i)art  the  work  of  nian"s  enterprise,  their 
rectilinear  shape  and  rectangular  intersection  show.  that  na- 
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Iure  w;i  assisted  in  lier  efforts,  or  rather  that  slio  onine  to 
tho  holj)  (if  tho  ])uilders  in  their  necessitv,  and  jrave  tlu- 
^'xcavatod  carth.  tliat  niado  othor  Islands  habitablo. 

The  canals  form  the  strcots  of  Vonice.  The  houses  whicli 
l)order  then»,  stood  at  first  isolatetl,  and  were  built  of  wmxl. 
for  which  tlie  neip'hlx)urinjr  islands  and  c-oasts  of  the  niain- 
land  furnislied  the  niaterial.  The  uncertain  nature  of  tlie 
{ri'oiind  would  not  pcrndt  tlie  erection  of  difTerent  and  niore 
standfast  buildnprs,  whieh  would  also  have  cost  niore  la- 
lx)ur,  money  and  time  than  could  be  then  expended  njjon 
them.  Even  after  eenturies  of  steady  and  continuons  «rrowth 
wnd  prosperity,  Venice.  exceptinjrt  he  chnrches  und  public 
buildinprs,  was  .stil  a  wooden  city.  Tliese  old  houses,  of 
which  soine  remains  existed  in  te  last  Century,  were  low. 
r(X)fed  with  straw,  «nd  consisted  of  a  few  rooms  on  the 
bare  {rroiind  with  a  second  story,  that  had  only  thn^e  walls 
and  no  windws.  l)eing'  entir<dy  o])en  tow:ird  the  south. 

The  churches,  of  which,  before  the  yth  Century,  there 
were  only  seven.  were  niostly  built  at  the  expen.*^e  of  !<onie 
l)rosperons  f;iniilies,  which  liad  niade  the  nei{rhlx)urin;r  piece 
of  swanip  or  nmd  habitable.  They  rejrarded  these  churches 
therefore  as  under  their  patronap-e,  named  thein  after  their 
favourite  saints  and  endowed  theni  accordin^  to  their  nieans. 
Tills  w;is  the  oriprin  of  the  jjarishes,  whose  prre:it  nuniber 
7'J  at  the  fall  of  the  republic  '.ukI  whose  iinMiuality  an- 
readily  accounted  for. 

ALrnello  Partecipazio  had  already  laie  the  foundation  ..f 
the  first  ducal  palace.  which  nuist  have  ])een  v:i.st  and  nia- 
^nificent,  since  at  the  »mkI  i»f  tlie  ItUh  Century  the  emperor 
Otto  II  with  all  his  train  was  received  and  entertained  in  it. 

The  annals  of  the  tirst  eenturies  fiirni.sh    many  disasters. 
It  (»fti'u  h:ij)pened  that  the  lnmses  of  the  N'enetians,    placed 
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lipon  clayey  soil  and  assailed  by  the  siiccPS?;ivo  wavps  that 
the  storms  and  floods  drovo  over  their  trencliorous  founda- 
tions,  feil  benoath  tlie  assault  and  sank.  More  thau  once 
the  sea  inundated  whole  cities  and  Islands  of  tlip  laproons  ;  as 
in  1102  old  Malamocco,  not  far  from  tho  ])ivRpnt  town,  and 
later  thp  Islands  of  Amniiana  and  Costanziaca  in  tho  northorn 
lar^oon.  Not  loss  foarful  \voro  tlie  eonflafj^nitioiis,  that  ra{rod 
in  thp,  12th  contury,  and  repeatedly  laid  thp  city  in  ashps. 
liut  the  Crusades  had  already  beprun,  and  already  liad  the 
coast-f'itios  of  Syria,  ineliidinp:  thp  opiilpnt  Tyro  and  spvpral 
Islands  of  tho  Greek  Archipela<2:o,  boen  suhjupratod.  Donip- 
nico  Michele  ])roufrht  to  his  nativo  city  the  spoil  of  tho 
Orient  —  reliques,  stuffs  of  prold  —  sure  sources  of  woalth  in 
tho  nilddlp  apTP  —  sculptures,  and  tho  costly  nioniimpiits  of 
fornior  poriods   of  art. 

And  now  the  inhabitants  of  thpse  qiiakiiifr  islaiid  ])on:aii 
the  mighty  and  costly  labour  of  privinpr  thein  stpadfastnpss 
and  pprmanenco  by  means  of  pile-work.  Tho  roniaiiis  of  tho 
ancient  Altinuni,  and  evidently  also  tho  riiins  of  tho  inun- 
dated Malamocco,  were  used  as  quarries,  and  the  AV(X)dpn 
hiits  of  the  oarly  colonists  disappearod.  to  «rivo  place  to 
])rouder  edifices  of  stone  and  marble,  sproadin«?  far  and 
Wide  the  fame  rf  the  «  Queen  of  tlie  Adriatic  Sea  »*'. 

The  city  was  thus  a^rpTrandizod  and  embellished.  in 
proiMirtion   as  she  was  enrichod  by    the   spoils   of  tlu»  east. 


•)  This  (ille  is  synclironous.  In  the  year  1177,  ot  tho  Feast  of  Ihe 
Ituoiiitnro,  Pope  Alexander  111.  thon  in  N  enice,  pavo  Ihe  Hoßc  a  bles- 
sed  rin[;  "as  a  plodi'.e  of  his  oternal  doniiiii«>n  of  tho  sea".  'Ihe  feslival 
was  thereftiro  older  tlian  this  Iteslowal  of  the  rinp,  hut  was  then  first 
celebraled  with  its  Nvorld-renowned  poinp. 
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by  commerce  and  by  industry,  and  at  the  close  of  the  12th 
centnry,  she  liad  alroady  attained  nearly  her  present  extent 
and  was  even  then  adorned  witli  splendid  palaces  in  the 
Roman  style,  built  ui)on  the  Grand  Canal.  But  the  bridpres, 
Squares  and  streets  were  still  in  the  worst  condition.  The 
ways,  nowhere  as  yet  j)aved  \vith  stones.  wero  scarcely 
passal)le  in  rainy  weather;  the  bridg-es  were  simple  staprins"»^ 
thrown  across  the  canals,  on  which  the  vessels,  small,  flat 
and  x)pen.  served  merely  for  the  transportatiijn  of  freijrht. 
The  use  of  nniles  and  asses  was  very  common.  Every 
member  of  the  Grand  Council  was  allowed  5  ducats  an- 
nually  della  muletta  (for  mules).  A  bell  on  the  campanile 
of  S.  Marco,  which  was  nnifr  for  half  an  hour  at  the  as- 
semblinjr  of  tlie  Council,  after  which  the  doors  were  closed, 
was  called  «  la  trottiera  »  trotter].  In  the  Campo  S.  Salva- 
tore  Stalls  and  trouprhs  were  placed  around  a  larore  fipr-tree 
stiindinpr  there,  for  the  mules,  which  after  the  hour  of  noon 
were  not  perniittod  to  pass  throurrh  the  Mercoria. 

The  use  of  nniles  was  discuntinued  at  the  close  of  13th 
Century.  ThechivalricHth  came  with  its horses.  Brillianttour- 
naments  were  held,  weddinpr  processions  took  place  on  horse- 
back.  and  niany  nobles  had  splendid  stables  in  the  city.  As 
late  as  the  year  1440  the  spt)usals  of  one  of  the  Foscari  were 
distinrruished  by  the  presence  of  a  niounted  retinue.  Meanwhile 
the  ac(iuisitions  on  the  mainland  increased,  and  the  nobles re- 
moved  their  stables  to  theirnewly  founded  villas.  The  spirit  of 
the  apre  chanpred  :  navipration  and  the  convenience  of  the  Citi- 
zens demanded  the  erection  of  arched  ])ridpres  of  stone.  The 
I'onte  della  Paprlianea;  then  ducal  Palace  was  then  built,  and 
then  the  p^ondola,  as  uni<pie,  as  it  is  a<lniiral)ly  adaptrd  t(»  its 
jjurpose,  was  iiitroduccd  and  took  the  place  of  horses  and 
mules.  The  llrst  nicntion  of  a  erondola  was  made  in    13*27. 
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The  g-ondolas  quickly  became  and  continuod  means  of  hi- 
xurious  display,  iintil  Statutes  i)rescTibed  thc  black  colour 
which  they  retain  at  the  present  tinie. 

The  buildiriff  of  stone  brid^esaiidthepaving-  of  thestreets 
took  place  together.  The  pavements  at  first  were  iiiade  of 
brick,  as  may  still  be  seeii  in  remote  Squares  and  alleys  but 
these  were  afterwads  supplied  by  flagrging-s  of  free  stone,\vliile 
the  quays  and  steps  of  the  bridges  were  eurbed  with  marble. 

We  have  now  approached  the  Ifjth  Century,  tliat  jrol- 
denaore  of  art,  in  which  the  architects,  sculptorsand  jiainters 
appeared,  Avho  have  made  the  Venetian  school  so  o-iorious. 
Venice  ofthat  time  is  substantially  the  Venice  of  to-day  to 
whose  Observation  the  followinp:  pnpres  will  serve  as  introdu- 
ction.  We  liniit  ourselves  to  sonie  few  g-eneral  remarks  upon 
contemporary  Venice  and  the  objcts  that  may  agreably  occupy 
the  time  of  a  visitor  to  his  city,  forbearing-  to  anticipate  hi*s 
judo-ement  or  ])rejudice  his  taste  by  the  romantic  descrij^tion 
of  individual  inipressions. 


]4  CONTEMPÜRAUY    VENICE. 

III. 

Conteiuporary  Veuice.  —  Weallh  ol'  liilerest. 

Conteinporay  A'enice  is  iinitod  witli  the  inuiulaml  by 
tlie  LafrtKni-bridpre,  an  intoprral  part  of  tho  Loinbardo-Vc- 
netiaii  Raihvay,  aiul  'M0\  ineters  in  lenfrth;  and  the  oity 
still  rests  upon  117  Islands  (althoiigrh  rocently  niany  ca- 
nals  have  been  ftlled  up)  whieh  are  so  thorouprhly  united 
by  about  4U0  bridjres,  that  it  is  practicablo  to  jniss  froni  ono 
ond  of  the  city  to  the  other  on  f(X)t. 

The  compact  niassofthe  city  forms  a  triang-le,  divided 
into  unequal  halves  by  the  Grand  Canal,  whicli  with  several 
curves  winds  through  the  ^^hole. 

Three  bridges  —  the  Uialto  Hridpre  ofthemiddleag'es.  and 
two  iron  bridg'cs,  —  span  the  Grand  Canal.  One  of  the  latter 
is  atthe  Academy  (built  1854  .the  other  at  the  railway -Station 
1858  ;  bosides  these  there  are  18  fernes  [fraghettij  unitin«; 
the  two  divisions  of  the  city.  The  northeast  division  conipri.ses 
the  sestieri  ordistricts  of  Castello,  S.  Marco  and  Cannarep-io. 
the  southwe.st  the  districts  of  S.  Polo,  S.  C'roce  and  Donsoduro. 
To  Dorsocluro  belonj^  also  the  isltmds  of  the  Gindecca  and  S. 
Giorgio  Maggiore,  which  are  not  connected  \\'\\\\  the  city  by 
bridpres  *).  Venice  is  divided  into  30  parishes.  with  niore  than 
one  huudri'd  churches  open  for  divine  service**"  . 


*)  ltesi<los  Ute  Lidi  niready  )nen(ioiie<1.  the  isliiids  in  (he  neinh- 
buurhuod  of  Neiiiie,  hui  iiol  Lel'iijiiiß  lo  Ute  city  i>r« :  lorccllo,  Nl;a- 
zorbo,  Iturano,  Murano,  S.  MJchele,  la  C.ertosa,  .S.  Klena,  S.  Servohi, 
S.  Lazzaro,  Laziarellü  verihio,  Toveclia,  S.  Spirito,  S.  Clemeiile,  la 
«irazia,  S.  \iii;elo  «lella  polvcre,  S.  (lioriiio  in  AIc-i,  «'tc.  The  mosl  iiiler- 
esting  of  Ihose  \\\\\  he  found  (lescrihed  in  See.  \. 

*•)  These  are  divided  inlo  1245  calli,  894  r<i'/it  and  4:sG  futi'l  i- 
iiienlt.  Uio  terra  \i  a  ranal  lilled  up  and  converte«!  into  a  sircet 
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150  smallor  eaiials  and  248U  passapres  intorsoct  the  citv 

in  all  directions,  the  latter  soinetimes  bordering-  tlie  canals  a's 

quays  (Jondamenta),  sometimes  as  streets  (calU  or  rami)  lea- 

vin«?  the  caiialH,,  and  i)assinrr  thron o-h  the  intoriorof  the  Island. 

and  often  as  culs  du  sac  (calli  htoHe)  leadinp-  into  courts,  or 

priving-  lipon  canals  —  nearly  all  narrow,  crookcd  and  dark, 

and  entang-linff  the  strang-er  in  labyrinthian  windings.  There 

aro  i)iiblic   Squares  (cahipi;  to  the  number  of  1'27   —  each 

church  havinn^  once  had  its  churehyard,  convorted  into  the 

I)resent  cainpo.  The  terni  piazza  is  <xiven  only  to  San  Marco 

and  the  adjoining  Piazza  dei  Leoni.  Besides  these  there  are 

•J()9  sniall(«r  Squares  (canipieUL  little  more  than  courts;.  The 

superticies  of  the  streets  and  Squares  amountsto  50(3,000  squa- 

remetres,  of  which  400,000  are  paved  ^vith  free-st<jne,  110,000 

with  l)ricks,  and  86,000  are  left  bare.  Recently  asphalf'and 

inetallic  lava  have  here  and  then  been  used  foV  paving-  nia- 

terial. 

Underlying-  the  streets  and  scpiares  of  ^"enice.  is  what 
\  ery  few  eitles  possess  --  an  extensive  System  of  drainag-e. 
Nearly  220,000  metres  in  leng-th,  its  annual  repair  alone  co*sts 
tlie  City  a  con.siderable  amount.  On  the  other  band,  the  lack 
of  drinking--water  is  one  of  the  chief  defect:^  of  tr  city.  To  re- 
niedy  it  the  \enetians  avaii  theniselves  of  the  old  method  of 
using-  rainwater,  conducted  Underground  in  ])ipes  froni  the 
roofs,  and  then  cooled  and  puritied  I)y  jjassing-  throug-h  sea-sand 
Of  such  cisterns  there  are  111  for  public  usein  thefffw/^^.and 
a  far  greater  number  in  the  courts  of  private  houses*,.  But 


•)  Over  30'iO.  1  lie  mosl  elecanl  aiul  nrlislic  vere  Oh.it  put  of  the 
.•isterii  risin(T  ;.l)ove  (ho  urouml  is  calied  vera,  will»  or  withoul  a  cove- 
riiiß)  inade  of  marhle  or  of  porphyry,  havc  !»een  remove.l.  aiid  serve  as 
folossal  flower  vases  in  tiißlish  parks. 
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nono  afford  so  pure  ns  those  of  the  court  of  tho  Diicnl  Palace, 
which  are  constantly  ])oloa<x\iere(i  by  the  water-carriers  hi- 
golanft).  In  dry  suniiners,  when  many  cisterns  pro  dry,  wator 
is  broup-het  in  boats  from  the  rivers  Sile  and  Brenta.  Du- 
ring-  tho  dry  months  of  laniiary  and  February  1858,  the  city 
paid  daily  niorre  than  lOUO  than  zwanziger  for  replenish- 
injr  the  public  cisterns.  In  consequence,  a  project  for  con- 
structinpr  aqueducts  from  the  mainland  has  been  actively 
discussed.  The  experinient  of  Artesian  wells  has  fwrnished 
no  drinkable  wator.  troiigrh  abundance  of  water  for  othor 
nses. 

The  lap:oon-water,  urifit  for  so  many  purposes,  is  of 
«jreat  healtufiilness  for  bathinpr.  and  the  nunibor  of  bathers 
annally  increases.  A  pubbUc  swiniminjx  school  is  estabhshed 
diiring"  the  sunimermonths  l)etween  the  Riva  degrli  Schia- 
voni  and  the  island  of  S.  Giorgrio.  To  sea-bathers  on  the 
level  beach  at  the  Lido,  Pisola's  establishment  offers  the  niost 
invitinpr  ojjijortunity. 

The  Population  of  Venice,  at  the  most  populous  period 
(15thceniury)  amounted  to  180.000  souls;  but  later,  and  par- 
ticularly  near  the  time  of  the  dissolution  of  the  Repul)lic, 
annually  decrased,  Recently  it  hi\n  aprain  begrün  to  increase. 
At  the  close  —  Of  these  were  denoniinated  poor,  and  of  this 
innnl)er  were  absolutely  dependent  upon  daily  assistance  for 
Support. 

The  characther  of  the  Venetians  is  marked  by  suavity, 
vivacity  and  grnyety.  Tlie  well-bred  here,  as  every-where, 
unite  inodesty  with  complaisance.  But  even  amongr  the  lower 
classes.  reniarks  Taussip-  *    there  is  a  certain   gravity,    we 
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mis-lit  say  a  natural  iiobility,  froni  which  a  sort  of  eqiiality 
arises,  not  easily  found  elsewhere. 

Social  life  is  not  here  as  in  Eng-land  formed  upon  the  idea 
of  familiär  domestic  intercourse  :  climate  and  custom  have 
f^iven  itratheraqiialityofpu])licity,  astlie  stranprer  willobser- 
ve  in  the  pronienade  u})onthe  Piazza  San  Marco,  or  a  fresco 
on  the  Grand  Canal,  as  well  as  in  the  nnrestrained  and  li- 
vely  intercourse  of  the  cafes  and  theatres.  At  the  time  of 
the  Villegiatura,  th;it  is  in  nutumii,  the  bettor  classes  of  the 
native  population  leave  the  city,  taking  its  social  life  with 
theni.  Toward  chrlstnias  the  city  refills  and  soon  after  new- 
yoar,  begins  the  fanious  Carnival,  which  in  fornier  years 
of  political  a^itation  was  much  afT^^cted  and  still  feels  their 
influence.  ün  the  fine  eveninji-s,  which  February  often 
brinprs  with  it,  a  motley  thronp*  of  people  swarms  into  the 
l)rilli:intly  ilhiminated  Piazza.  Masks  ofallsorts.  alone  and 
in  couples,  niasked  partios  with  niusic  at  their  head,  pass 
up  and  down  under  the  Proc-uratie,  and  in  and  out  of  the 
crowded  cafes.  —  Here  two  {?ay  harlequins  recite.  a  dia- 
log-ue  in  verse,  thore  a  throad-bare  Illustrissinio  makes 
stereotyped  jokes.  A  crowd  of  perfectly  white  Pantaloni, 
sprinprs  throu;i-h  the  pvos.s  ;  they  wear  no  masks,  imt  their 
faces  aro  streaked  with  chalk.  After  them  dance  the  so- 
callod  Tutti  in  red  coats,  with  prrinninpr  niasks,  and  chil- 
dren'  s  toys  in  their  hands.  So  ])asses  the  time  :  acquainümces 
seek  and  find  each  other  —  all  proes  on  in  the  wüdest,  yet 
most  «rood  hunioured  and  harmless  nianner.  On  the  last 
three  days  th(^  upr;)ar  increases.  Althoup-h  most  amusements 
have  ceased  on  Ash-Wednesday,  the  theaters  are  not  closed 
before  Palm-Sunday.  The  noisy  tratiic  of  Passion-Week  stri- 
kes  visitors  accustonied  to  a  nioce  qniot  obsorvance  in  their 
Dwn  country,   but  here   the    anomalous  custom  is  founded 
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in  the  publieity  of  Venetian  life.  The  sploiulid  illumination 
of  S.  Marks  ou  Good-Friday  is  no  long-er  practised,  ]mt  the 
custom  of  visitinf?  the  Holy  Sepulchres  and  of  church 
concerts  is  still  continued.  People  go  from  church  to  church 
meanwhile  snakinp;-  purchases  and  preparations  for  the  fesfa, 
and  the  Merceria  and  the  Rialto  present  the  appearance  of  a 
fair.  Easter  is  usually  celebrated  in  faniily  circles,  and  sump- 
tuous  feats  make  amends  for  the  privations  of  Lent.  Soon 
after  Easter  the  greater  part  of  the  opulent  fainilies  go  into 
the  country,  but  return  in  the  summer  to  their  cooler  ha- 
bitations  in  the  city.  Midsumincr  bring-s  numerous  visitors 
to  the  baths,  mostly  from  the  neig-hbouring"  mainland  :  and 
these  with  the  travellers  of  all  nations,  diffuse  a  lively  in- 
fluenoe  through  the  city,  and  contribute  to  a  greater  degree 
than  Avould  be  supposed  to  its  prosperity.  The  social  enjoy- 
ments  of  the  bathing-  season  bear,  in  spite  of  the  ^bsencc 
of  countrj-  pleasures,  a  different  character  from  those  of  winter. 
Drawn  away  from  the  Piazza,  the  tourists  make  g-ondola  vo- 
yag'es  to  the  neighbouriiig-  Islands  and  the  theatre-g"oers  seek 
the  cool  air  of  the  Molo  or  of  the  Royal  Gardens  instead, 
when  with  falling"  nig-ht  the  music  of  the  military  bands 
doe.s  not  charm  them  back  to  the  Square  of  St.  Mark.  The 
Serenades  on  the  Grand  Canal,  as  well  from  the  refined 
pleasure  which  they  aflord,  as  from  their  novelty,  form  n 
frequent  mode  of  entertainment,  wliile  the  Tomhula  in  the 
Piazza  attrncts  nnm1)erlcss  spectators  under  the  mild  eve- 
ning-  sky. 

The  theatres  in  winter  are  the  resort  of  the  social  and 
fashionable  world.  The  theatre  which  enjoyg  and  deserves 
the  greatest  rejjutation,  la  Fenicc  (the  Phoenix^  is  the  pro- 
perty  of  a  private  Company,  and  as  a  g-eneral  nile  is  open 
only  from  Chrislnias  tili  Easter.  ünly  n^w  operas  and  bal- 
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!ets  are  reprpsented  in  this  house,  decorated  with  sucli  di- 
sting'uished  taste  and  elefrance,  Carnival  is  ended  here  with 
the  Cavalchina  —  a  masked  ball  which  is  attcnded  by  lar- 
ge  numbers  of  the  heau  monde  in  the  riebest  toilettes.  Teatro 
Apollo  and  Teatro  Gallo,  both  follow  in  the  first  rank  af- 
ter  la  Fenice.  These  open  tho  whole  year  round,  sometimea 
for  the  opera,  but  principally  for  the  drama,  offer  chang-e 
of  entertainment  with  nearly  every  season.  A  French  Com- 
pany also  occasionally  leases  these  theatres.  Teatro  Camploy 
Grives  Comic  opera  in  autumn  and  winter.  Teatro  Malibran 
is  greater  than  the  three  last,  but  more  simply  decorated.  and 
in  Summer,  when  plays  are  represented  by  daylight,  is  fre- 
quented  only  by  the  iower  classes.  In  winter  it  is  often  ta- 
ken  by  g-ood  companies  of  circus-riders  and  ropedancers. 
Besides  these  named  tliere  are  two  smaller  playhouses  — 
Marionette  -  Theatres  —  whose  comic  puppets,  Arlechino 
and  Facanapa,  always  speak  in  the  Venetian  dialect,  and 
good  humouredly  vie  with  one  another  for  the  applause  of 
the  public.  We  mention  tinally  the  Sala  del  Ridotto,  where 
during"  Carnival  largely  attended  balls  are  given,  of  which 
however  only  the  VegJione  on  the  last  Saturday  of  carnival 
is  graced  by  the  presence  of  the  best  classes. 

The  Venetian  dialect,  in  respect  to  cultivation  and  rich- 
ness,  is  only  second  to  the  written  Italian,  which  it  ex- 
cels  in  euphony  and  grace.  Softer  than  all  the  other 
Italian  dialects  it  is  infinitely  rieh  in  tender  and  endearing 
words,  particularly  those  useil  between  mothcr  and  child. 
In  other  times  cultivated  as  the  language  of  the  pulpit, 
the  courts  and  all  public  transactions,  and  later  not  seldom 
used  by  poets,  it  possesses  a  considerable  literature. 

A  wealth  of  curiosities,  such  as  few  eitles  offer,  forms  a 
rieh  source  of  enjoyment  to  the  visitor,  wlio   should  never 
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rommit  thc  error  of  confusiiipr  bis  owii  impressions  by  too 
burriod  an  iiispoction  of  tlicse  objects  of  intorrst.  Tb'.* 
tq)londour  indeed,  witb  wbidi  tbo  eldest  Repiil)lic  of  tbeCbri- 
stiaii  World  oncp  surrounded  berself,  iio  longrer  exists,  and 
the  strang-e  spectacle  of  a  people  masquerading"  nearly  tbc 
wbolo  year  round  bas  disappearod,  or  at  most  only  an 
ofoasional  fcstival,  in  remenibrance  of  by  prone  national  boly- 
days,  delays  the  ling-oring'  pleasure-seeker.  Yet  tbonprb  so 
littlc  of  tbe  old  Venetian  lift^  remains,  Venice  still  clainis 
tlie  interest  of  all  enliprlitiMied  nations.  How  miicb  tbo  nni- 
«lue  locality  and  peculiar  natiire  of  tbe  city  contriljutos  !;• 
tbis  attraetion,  tbe  friendly  reader  of  tbese  pagesmay  judfre. 
An  bistorical  witcbery  attends  the  visitor  of  ^'enice  at  over . 
Step  —  tbe  cbarni  of  a  ftillen  greatness,  conii)aratively  un- 
hroken  bere  where  objects  of  interest  are  not  be;t])ed  into 
mnseums,  but  witb  few  exceptions  remain  in  tbeir  originnl 
l)Iaces,  where  the  distroying-  storms  of  tinie  burst  ui)on  tbeni. 
\'enice  is  therefore  to-day,  wbat  Goethe  foiind  it :  <v  a  «iTand 
aud  reverend  work  of  collective  human  effort»  ,  «  a  glorious 
monument,  not  of  alluler,  but  of  a  people.  »  The  iniportant 
Claims  ofart  in  the  creation  of  tbis  monument  cannot  be  pas- 
sed  over  unnoticed,  especially  as  tbe  attention  of  strang'ei-s 
IS  so  offen  oxclusivelv  directed  to  them. 
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IV. 
Venelian  Aniiilecliin^  and  Snilpliire. 

Venetian  architecture  has  endowed  witli  its  first  prin- 
ciple  of  the  joyous  and  tbe  pleasinp-  all  the  varities  of  its 
style.  It  has  in  this  so  great  nn  adv;intap:e  over  tlie  archi- 
tecture of  other  cities,  —  Venice  displays  in  her  edifices 
such  a  wealth  of  form,  such  a  continuous  history  of  archi- 
tecture itself  —  thnt  she  offers  a  prrnnder  spectacle  in  this 
respect,   than  most  of  the  greater  Italian  eitles  together. 

The  oldest  edifices  are  of  Byzantine,  not  seldoni  blen- 
ded  with  the  Mohamedan  (or  Saracenic)  style.  The  whole  di- 
rection  of  the  ^■enetian  State  toward  the  Orient,  her  close 
and  intimate  relations  with  Constantinople  are  sufficient 
explanation  of  this  circumstance.  The  most  important  archi  • 
tectural  monument  ofthat  period  is  the  Basilica  San  Marco. 
At  the  timc  of  rebuilding  the  city  in  the  12th  Century  the 
Romanic  (Byzantine-Italian)  style  developed  itself  most  per- 
fectly.  The  Fondaco  dei  Turchi,  and  the  Palazzi  Farsetti  and 
Loredano  on  the  Grand  Canal,  serve  as  types  ofthat  epoch. 
From  the  13th  Century  forward  more  frequent  and  i)urer 
examples  of  the  Germanic  style  a])peared.  Of  this  ])eriod 
are  the  churches  St.  John  and  Paul,  and  Santa  Maria  dei 
Frari  —  l)ot]i  attributed  to  Nicolo  Pisano.  In  the  Ducal 
Palace  (southern  side,  of  the  middle  of  the  14th  Century) 
German  forms  are  hnndled  in  a  spirit  almost  wholly  orien- 
tal,  the  German  pointed  nrch  being  ornamenUnl  with  an 
airy  friezc    of   rosettes  in    lllagree.  Ca  Doro  (close  of  the 
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13th  Century)  displays  similar  architecture.  The  Palazzi  Fos- 
cari,  Cavalli,  Pisinii  ;'i  S.  Polo.  Saprredo.  Giovanelli  and 
others  niuy  be  refrardod  as  Ijeloiijxinjr  to  tliis  i)eriod  of  Go- 
thic art  —  althoug-h  Ijuilt  in  the  15th  Century  when  tlic 
Renaissance  —  in  Venice  called  Architettura  Lomharde- 
sc»  —  had  already  appearod  in  church  architecture. 

This  comparatively  brief  i)eriod  of  art  is  principally  re- 
l)resented  in  the  works  of  the  family  of  the  Lonibardi,  wlios«- 
head,  Pietro,  built  the  Chiesa  dei  Miracoli.  His  sons  were 
Antonio  and  Tullio  Lombardo.  From  this  school  came  niany 
of  the  g-reatest  artists,  who  inntating  in  certain  respects 
the  ancient  Greek  and  Romans,  enriched  Venice  witli  a 
number  of  orig-inal  works,  which  are  even  preferable  to  the 
lator  croations*  of  classical  art.  Pietro  Lombardo,  and  after- 
wards  Gufrlichno  Rerg-amasco  and  Bartolomeo  Buono  top^e- 
ther,  built  the  old  Procuratie  ;  Martlno  Lombardo  the  Scuola 
di  San  Marco  ;  Bartolomeo  Buono,  Santi  Lombardo  and  An- 
tonio Scarpap:nino  the  edifice  of  the  Society  of  San  Rocco. 
The  fiicude  of  this  buildinp-,  by  Scarpaprnino,  is  a  »plencHd, 
and  perhaps  tlie  niost  perfect  work  of  the  architettura 
Lombardesca.  Palaces  in  the  renaissance-style  are  the  Dario, 
Manzoni,  C'ontnrini  dalle  fig-ure,  Corner  Spinelli,  Camerlen- 
g-hi,  und  the  crown  of  all  —  Pietro  Lombardo's  Palaijzo 
Vendramin-Calerg^i. 

With  the  beprinninpr  of  the  16th  Century  a  more  critical 
spirit  l)(?pran  to  intluence  the  nowly  awakened  preforance 
for  the  antique  in  Itaiian  architecture.  -  .\rtists  wrouijrht 
accordiii;^-  lo  fhi'  rulcs  of  A'itruvius.  and  the  palaces  and 
churchcs  (»f  Venice  began  to  disi)l:iy  in  their  colunnis 
the  Doric,  Jonic,  Roman  and  Corinthiiin  orders.  The  cliiefs 
of  this  classical  jxM'iod  were  Sammicheli,  the  Florentine  .la- 
copo  Tatti    called    Sansovino,  Andrea  Palladio,  Antonio  du 
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Ponte,  Scamozzi  and  others.  Thoir  numorous  works  will  be 
found  noticcd  in  thoir  proper  place  in  tlie  following  scc- 
tions.  By  Sammicheli  there  are  in  particular  two  mäste r- 
pieces :  the  Castle  S.  Anprelo  in  the  lagoons,  and  the  Pa- 
lazzoGrimani  (the  ])resent  Coiirtof  appeal)  on  the  Grand  Canal. 
Sansovino's  niaster-piece  is  the  Old  Library  on  the  Piaz- 
zetta.  Antonio  da  Ponte  built  the  Rialto  Bridpre,  and  the 
Criminal  Prison,  Scamozzi  and  others  the  New  Procuratie  in 
Piazza  S.  Marco.  Amonp:  Palladio's  Churches  il  liedentore 
on  the  Island  of  the  Giudecca  is  most  admired  :  his  finest 
jialaces  adorn  his  native  city  Vicenzn, 

Architecture  therefore  had  reached  its  most  flourishinpr 
period  in  the  IGth  Century.  The  17th  Century  had  still  to 
produce  a  Long'hena  and  the  Church  of  the  Madonna  della 
Salute.  When  finally  that  want  oftaste  in  style  and  the  ha- 
l)it  of  overloadin«:  with  senseless  Ornaments,  orirrinating:  at 
Paris,  began  to  take  root  in  Italy,  mnny  churches  at  Ve- 
nice were  rebuilt  or  repaired  and  disfig'ured  with  baroque 
facades.  (Gesuiti,  S.  Stae,  S.  Moisö,  S.  Maria  Zobenipro, 
Ospedaletto  and  others).  Palaees  also  in  the  so-called  peru- 
ke-style  are  not  unfrequent  and  the  spectator  finds  their 
p:randeur  and  niaprnificence  in  execution  hardly  sufficient 
to  reconcile  hini  to  the  idea  of  the  architect.  Palazzo  Corner 
della  Regina,  Pesaro,  Labia,  nnd  others.)  In  1810,  in  ])ur- 
suance  of  Napoleon 's  order,  the  new  palace,  which  unites 
both  Procuratie  and  entirely  closes  the  Piazza,  was  Inrilt. 
The  architect  was  Giuseppe  Soli  of  A'ip:nola.  The  lato^t  ar- 
chitecture is  little  represented  in  liouses  and  not  at  all 
in  churches.  It  appears  only  in  immense  works  such  as 
the  Lnp:oon  Bridg-e,  and  the  Mar])le  Dike  at  the  port  of 
Malamocco. 

The  architects  of  the  i5th   Century   were  at  the   same 
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timp  sculptors,  and  distins-nished  themselves  as  such  in 
works  of  bronzp  and  niarl)le.  Still  earlier  Jacol}olIo  and 
IMetro  Paolo  dallc  Masoprne  were  fanious  niasters  of  their 
art  and  scholars  of  the  Tuscan  sculptors,  as  their  works  upon 
the  parapet  in  the  choir  of  San  Marco  sufficiently  evidence. 
However  the  nunieros  works  of  the  Venetlan  chisel  iip  to 
the  16th  Century  must  ])e  rep:arded  as  rather  adjuncts  of 
architecture,  than  as  independent  art.  We  refer  particularly 
here  to  the  very  interesting:  capitals  of  the  colonnade  of 
the  Dopre's  Palace  and  the  fine  basrelief  Ornaments  of  th(» 
Giant's  Staii*s.  The  finest  sculptures,  however,  are  to  be 
found  on  tombs  and  shrines,  ""enerally  as  the  decorations  of 
churches.  The  monument  of  the  Do<re  Trono,  in  the  churcU 
of  the  Frari,  has  nineteen  statues  and  several  bas-reliefs  !>;. 
Antonio  Sizzo  ;  the  fine  g-roup  «  A'ictor  Capello  l)efore  St. 
Helena  »  (in  SS.  Giovanni  e  Paolo)  by  Antonio  Dentone  onee 
decorated  the  door  of  the  church  of  St.  Helena  on  the 
Island  of  the  sanie  name.  Dedicated  to  siniilar  puri)0ses 
we  find  the  nunierous  sculptures  of  Lorenzo  Brej^no.  The 
most  active  in  the  production  of  this  decorative  sculpture 
was  the  school  of  the  Lombardi.  By  this  are  the  monuments 
of  the  Dog'es  Mocenipro  and  Marcello  in  SS.  John  and  Paul, 
the  richly  ornaniented  chief  chapel  in  S.  Giobbe,  and  niany 
works  in  (jther  churches. 

At  the  Ijeg-inning  of  the  16th  Century  flourished  Vittore 
Camelio,  who  was  calied  in  a  decree  of  the  Council  of 
Ten  soMiiio  Jitaestro  neW  arte.  (  Statues  on  the  choir  in  S. 
Stefano.)  He  was  eclipsed  however  l)y  his  contemi)orary, 
Alessandro  Leopardi,  whose  glorious  bronzes  and  marbles 
excite  cndlcss  adnnration.  Altar  of  the  Zeno  Chai)el  in  St. 
Mark  s.  Pede.-'tals  of  the  llapr-stafTs  in  Piazza.  The  fanious 
Mausoleum  Vcndramin  in  SS.  John  and  Paul,  etc.).  The  great 
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Sansovino  (1479  —  1570J  also  ncbieverl  distinction  as  a  plastic 
artist.  Venice  is  rieh  in  statues  and  bas-reliefs  by  bim  —  part 
executed  in  bronze  and  part  in  marble  —  whichdevelop 
the  Florentine  style  in  ambitious  and  independent  sculptu- 
res.  His  masterpieces  are  the  bronze  doors  of  the  sacristy  in 
St.  Mark 's  —  an  Imitation  of  the  Ghiberti  doors  of  the  Bap- 
tistry  at  Florence.  The  statues  on  the  Giants'  Stairs  are 
probably  the  feeblest  work  of  Sansovino  ;  they  were  done  at 
an  advanced  age  of  the  artist.  From  his  school  came  Dn- 
nese  Cattaneo,  Girolamo  Campag-na,  Tiziano  Asi)otti,  and 
other  well-known  sculptors.  The  most  disting-uished  of 
Sansovino'  s  scholars  was  Alessandro  Vittoria  of  Trient 
(1525—160  8),  who  like  Titlan,  spent  all  his  life  as  an  artist 
in  Vonicc.  ^lany  statues  in  churches  and  in  the  halls  of 
the  Ducal  Palace  excite  adniiration  of  Vittoria's  style 
and  careful  execution.  Two  fine  Caryatides  from  his 
chisel  stand  at  the  entrance  to  the  ,,  Old  Library  ''.  His 
works  in  stuceo  on  staircases  and  plafonds  are  also  ad- 
mirable  for  their  rieh  variety.  As  a  teaeher  he  was  less 
happ3^  and  Stands  at  the  transition  i)oint  to  the  extrava- 
gant style  öf  the  next  Century,  whieh  was  already  notieea- 
ble  in  the  efforts  of  his  pupils.  In  the  17th  and  18th  cen- 
turies  sculpture  sharod  the  common  fate  in  the  doe;iy  of 
the  fine  arts,  as  many  and  the  more  important  monuments 
of  that  period  attest.  (Mausoleum  of  tlio  family  of  the  Dog-e 
Valier  in  SS.  John  and  Paul;  Mausoleum  of  the  Dogre  Pe- 
saro  in  the  chureh  of  the  Frari ;  statues  on  the  exteri(»r  of 
the  chureh  of  the  Jesuits,  etc.)  At  the  close  of  the  18th 
Century  Antonio  Canova ofPossng-no,  near  Bassano,  v.roug-ht 
an  entire  reform  in  sculi)ture.  His  efforts  to  be  Greck 
like  the  old  Grceks  failed  utterly,  but  althoug-h  the  occa- 
sionally  excessive  delicacy  and  tenderness  of  his  style  may 
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be  made  a  reproac-h  tohim,  yet  his  appearance  was  a  sijrnal 
of  the  riebest  resiilts  in  art,  and  bis  acbievements  all  tbe 
greater,  from  tbe  deptb  to  whicb  g-ood  taste  bad  fallen  be- 
fore  bis  time.  Venice,  infortunately  possesses  but  a  small 
nuniber  of  Canova"  s  sculptures.  (Hector  and  Ajax,  palazzo 
Treves ;  Daedalus  and  Icarus,  palazzo  Pisani ;  two  fruit- 
baskets,  several  modeis  and  sketcbes,  Museo  Correr,  etc.). 
In  more  recent  times  Luig-i  and  Pietro  Zandomeneg-bi 
(Titian"s  monuraent ,  cburcb  of  tbe  FrariJ,  Luigi  Ferrari, 
Menesini  and  Moro  bave  distinguisbed  tbemselves  aniong- 
Venetian  sculptors.  Cortelazzo  is  a  most  talented  sculptor  in 
silver.  brunze  etc. 
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V. 


Yenetian  Paiuling 


"The  Venetians,  with  •wonderfiil  skill,  umlorstand  Iio\t 
to  simulate  the  warm  life  of  Uie  nuiie  and  ttie  yoigeoui-ne«». 
and  splendour  of  voluminoiis  draperies;  and  I  mi^jht  al- 
inost  say,  lo  depict  lißht  within  light.  But  Avilli  Ihoni  this 
Clement  of  the  teohnical  beconies  the  expression  of  pecu- 
liarly  elevated  forms  of  perceplion :  il  is  ihe  juy  of  living, 
the  splendour  of  life,  which  speaks  in  all  the  nobler  works 
of  this  school.  And  advancing  Ihroußh  this  perception  tbey 
know  how  (al(hoii(ili  their  excellence  seems  limited  to  ihe 
reproduclion  of  the  exlerior  )  to  penetrate  life  from  all 
sides  in  its  depth,  and  thus  fullill  the  {jrandest  purpose>." 
Kiigler,  History  of  Painling,  Y(tl.  II. 

The  first  works  of  painting-  proper*)  appeared  in  Ve- 
nice about  the  middle  of  the  14th  Century,  not  lonp:  after 
Giotto's  advent  into  upper  Italy.  The  influence  of  this  style 
cannot  indeed  be  immediatoly  traccd  in  the  city  of  the 
lag-oons,  but  his  example  gave  a  new  direction  to  the  art 
of  decorating:  churches,  tili  then  practised  in  the  most  me- 
chanical  spirit. 

Nicolö  Semitecolo,  Stefono,  an  ecclesiastic,  and  Lorenzo 
of  Yenice  were  aniong"  those  earlier  artists,  who,  forsaking- 


*)  The  developmeiit  of  that  particular  branch  of  art  of  niosaie*, 
which  took  place  to  a  remarkable  extent  in  Venice,  after  it  had  almobl 
ceased  to  be  cultivated  in  olher  parts  of  North  Haly,  müI  be  fouml 
noliced  in  the  descriplion  of  St.  Mark's,  See.  1. 
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the  drv  and  poor  manner  of  the  Greeks,  gave  their  pictures 
life  and  expression ;  althoup^h  the  distinctive  g:oldfrround 
work  still  prevailed  to  a  great  extent  in  the  represen- 
tation  of  separate  fig-ures,  principally  in  niches.  Guariento 
of  Pndua  about  the  year  13  56  painted  a  large  fre- 
sco,  "  The  Coronation  of  the  Holy  Virgin ,  "'  on  that  wall 
of  the  Dueal  Pulace',  where  Tintoretto's  '^Paradise,,  now 
hang-s. 

The  loth  Century  was  more  productive  of  good  artists, 
and  at  this  time,  with  the  new  inipulse  which  was  given 
to  art,  a  remarkable  niellowness  of  style  acconripanied  an 
already  developed  and  pleasing  colouring.  Andrea  of  Murano, 
who  lived  at  the  beginning  of  this  period  and  established 
the  first  good  school  of  jiainting  ,  does  not  indeed  reveal 
these  characteristics  in  his  few  remaining  works.  They 
arv-^  all  the  more  observable  on  this  aecount  in  his  pupils, 
among  whom  Giovanni  (Johannes  of  Germany)  and  Antonio 
^'ivarini)  of  Murano  soon  excelled  their  master.  (Altarpieces 
in  the  Academy  of  Fine  Arts,  and  in  S.  Zaccaria).  Next  to 
these  was  Jacobello  del  Fiore  (1466),  one  ofthe  first  who 
directed  art  from  tho  hierarchic  forms  to  the  imitation  of 
iiature. 

Antonio'  s  youngcr  brother,  Bartolomeo  Vivarini  re- 
veals  a  powerful  charaeter  in  the  strong  and  sharp  tone  of 
his  paintings,  Luigi  Vivarini,  a  later  painter  of  the  sanie 
familly,  is  with  equal  exi)ression  far  more  graceful  and 
charniing.  IJoth  flourished  in  the  latter  half  of  the  loth 
Century,  when  art  through  the  discovery  of  oil  painting 
had  received  a  fresh  Impulse. 

Vittore  Carpaccio,  allied  to  the  last  named  in  jjeriod 
;üi(1  nianner,  foUowed  a  peculiar  path  in  the  choice  of  sub- 
jects.    In    liis   nunierous   pictures  the  figures  have  littlc  of 
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sublime,  althoug-h  the  power  of  tlie  colouring-  is  peculiarly 
great.  (Pictures  of  the  Miracles  and  History  of  St.  Ursula 
in  the  Academy  ;  leg-ends  of  St.  G(»rge  and  St.  Hieronymus 
in  San  Giorg-io  deg-li  Schiavoni ;  Altarpiece  in  S.  A'itale). 
Among-  good  Imitators  of  Carpaeeio  are  Lazzaro  Sebastiani 
and  Giovanni  Mansueti. 

The  brothers  Gentile  and  Giovanni  Bellini  concludo 
this  period,  of  which  they  were  the  flower  in  art :  the  ei- 
der, Gentile,  persevering-  in  the  antique  direction,  l)nt  like 
CarpaccioJ  imag-inative  and  painstaking-  (niiracnlons  subjects 
in  the  Academy)  ;  Giovanni  or  Gian  (1426 — 1516)  füll 
of  natural  feeling*  and  depth  of  eharacter,  with  lively  treat- 
ment  (caught  from  the  Dutch  painters)  of  subordinate  objeets, 
such  as  the  architectural  and  landscape  details  of  painting-s. 
The  type  of  his  many  Madonnas  is  one  of  lofty  prrace.  and 
when  he  paints  ang-els,  he  is  inimitable  (Masterpieces:  Al- 
tarpiece of  Sacristy  in  S.  Maria  dei  Frari ;  in  S.  Zaccaria  ;  in 
SS.  Giovanni  e  Paolo  a  teinpera  ;  in  the  Academy  ;  '"Christ 
in  Emmaus,"  in  S.  Salvatore.  Smaller  Madonnas  in  the  Scal- 
zi  and  in  the  sacristy  of  the  Redentore.]  It  was  he  who 
purloined  the  secret  of  oil-painting- from  Antouello  da  Mes- 
sina and  who.  working-  tog-ether  with  his  brother,  founded  a 
school,  from  which  the  g-reatest  colourists  have  proceeded. 

16th  Century.  The  numerous  pupils  of  Giovanni  Belli- 
ni may  be  properly  divided  into  two  classes,  the  first  of  which 
followed  the  lead  of  the  master  with  g:reater  or  less  success ; 
and  the  other,  griftod  with  higher  talents,  marked  out  its 
own  path,  and  heralded  the  approach  of  the  most  brilliant 
epoch  of  Venetian  painting.  Among  the  most  important 
painters  of  the  first  class  are  : 

Giambattista  Cima  of  Conegrliano,  a  thoul^htful,  earnest 
and  noble  master,  who  laboured  with  particular  assiduity  in 
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technics.  His  pictures  are  distributed  among*  the  churches 
(the  best  in  S.  Giovanni  in  Brag-ora ;  S.  Maria  del  Orto  ;  i 
Carmini ;  Abbazia  della  Misericordia,  etc.) 

Francesco  Santacroce  (S.  Francesco  della  Vig-na  and 
S.  Pietro  of  Murano.) 

Francesco  Bissolo  (Academy  and  S.  Maria  Mater  Do- 
mini.) 

Piermaria  Pennaccbi  (particulary  for  ceiling-s,  Church  of 
the  Ang-eli,  Murano  ;  S.  Maria  dei  Miracoli). 

Andrea  Cordellag-hi  (Academy  ;  few). 

Vizenzo  Catena  (Academy  and  S.  ^laria  Mater  Do- 
mini.) 

Andrea  Previtali  (Academy). 

Giovanni  Buonconsig-li,  called  il  Marescalco  f  Church 
of  the  Holy  Spirit,  S.  Giacomo  dall"  Orio,  not  numerous). 

Girolamo  Santacroce  (S.  Martino  ;  S.  Francesco  della 
Vig"na  ;  S.  Silvestro,  and  other  places.) 

Marco  Basaiti,  not  indeed  a  pupil  of  Bellini'  s,  but  his 
contemporary  ^hc  painted  tili  15  2  0)  and  perhaps  even 
more  than  he  obedient  to  the  new  Impulse  of  art,  marks 
witli  his  works  the  point  of  transition  to  the  happiest  period. 
(Best  paintings  in  the  Academy ;  very  beautiful  S.  Seba- 
stiano  in  the  Sacristy  of  the  Chiesa  della  Salute,  near  an 
apparently  contemporary  painting"  of  Titian's.) 

A  pupil  of  Giovanni  Bellini,  but  more  highly  gifted. 
was  Giorgio  Barbarelli  of  Castolfrauco,  «  il  Giorg-ione  » 
;1478  — 1511).  He  continued  from  where  his  master' s 
efforts  ceased,  relieved  art  of  its  old  uncertainties  and  con- 
fusion,  g'ave  a  perfect  rounding  to  his  fig'ures,  and  more 
amply  massed  his  lights  and  shades.  His  pictures  evince  a 
luminous  power  ;  he  paiiitod  moreover  in  a  noble  and  g-e- 
nial  manner,  not  seldom  assimilated  to  the  romantic  genre- 
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painting-  of  the  present  day.  As  he  died  early  and  his  fre- 
scos  have  perished,  genuine  painting-s  by  this  master  are 
among-  the  rarest  in  Veniee. 

Gior8:ione's  influence  was  feit  however  after  his  death. 
Among  his  pupils  may  be  mentioned  Sebastiane  del  Piombo' 
who  soon  left  Venice  and  took  up  his  residence  in  Rome.' 
He  painted  S.  Chrysostom,  upon  the  high  altar  of  the 
Church  S.  Giovanni  Grisostomo,  a  glorious  picture,  doubly 
valuable  as  the  Joint  worlv  of  the  master  and  pupil.  Giovanni 
da  Udine  likewise  went  from  Giorgione's  school  to  Rome 
where  he  became  the  useful  assistant  of  Raphael,  to  whose 
pictures  he  usually  gave  the  details. 

Roeco  Marconi  and  Lorenzo  Lotto  were  both  pupils 
of  Giovanni  Bellini,  in  the  last  years  of  his  life  ;  later  they 
painted  principally  after  Giorgione.  The  first  was  a  great 
colourist,  who  excelled  even  his  master  in  the  vividness  of 
his  tints. 

Jacopo,  Palma  il  Vecchio  of  Bergamo,  emulous  of 
Giorgione' s  fame,  seems  to  have  modeled  his  style  upon 
that  master's  works.  He  not  seldom  also  recalls  Titian,  whose 
power  was  in  its  prime  when  Palma  came  to  Venice,  and 
whose  Instruction  it  is  asserted  he  enjoyed.  But  he'  was 
more  than  a  mere  Imitator.  In  his  harmoiiiously  tranquil 
efforts  an  original  style  predominates,  and  he  was  also  suc- 
cessful  as  a  colourist.  His  paintings,  of  which  the  Santa 
Barbara  in  S.  Maria  Formosa  belongs  to  the  best  Perfor- 
mances in  art,  are  numerous. 

Paris  Bordone  also  belongs  to  the  Imitators  of  Giorgone, 
who  afterwards  went  over  to  Titian.  The  Academy  of'^Fine 
Arts  possesses  one  picture  by  him  —  the  ring  of  St. 
Mark  —  a  composition  rieh  in  figures,  füll  of  life  and  ex- 
eellent  in  execution. 
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Tiziano  Vicellio  (1477 — 1576)  is  rot  only  the  first 
painter  of  the  Yonetinn  scliool,  biit  the  jrreatest  of  all  ma- 
sters  of  coloiir.  Of  him  are  particnlarly  true  the  sig'nificant 
words  of  Franz  Kug-ler,  with  which  we  have  prefaced  this 
section.  He  was  a  piipil  of  Bellini,  but  he  received  far  grea- 
ter  benefit  from  the  works  of  his  fellow-]}upil  Giorfrione, 
whom  he  at  first  imitated,  initil  he  created  his  own  less 
sublime,  but  more  naturalistic  and  therefore  more  univer- 
sally  impressive  style.  Of  that  first  period  is  the  "Visit  of 
Mary  to  Elizabeth''  (Academy)  and  a  St.  Mark  between 
four  other  Snints  ( St.  Maria  della  Salute. )  As  a  i)erfect 
masterpiece  of  Titian's  best  tiine,  the  fiimous  «  Assumption  » 
must  be  mentioned  'Acad.)  and  after  this  the  "  Presentation 
of  Mary  at  the  Temple"'  (Acad.)  ,^John  the  Baptist  in  the 
Wilderness"'  (Acad.)  then  the  socalled  altor-piece  of  the 
family  Pesaro  (church  of  tho  Frari),  Faith  ,,  (Doge's  Palace) 
and  finally  the  ,,]\Iartyrdom  (rf  St.  Lawrence  "  (church  of 
the  Jesuits),  a  wonderful  niprlit-piece,  which  has  suffered  sad- 
ly  from  time  and  restorations.  The  painting-s  on  the  ceiling' 
of  the  sacristy  of  the  church  of  the  Salute  are  of  tho  best 
period  of  Titian.  Of  his  numerous  oilpaintingTS  many  have 
perished  by  fire,  and  of  his  frescoes  only  one  is  extant  — 
a  St.  Christopher  in  the  Do<?e'  s  Palace. 

A  versatile  and  indefatig-able  creative  artist,  Titian  was 
also  sig-nally  successful  in  his  mytholopric  and  idyllic  prronps, 
and  Stands  as  a  portrait-painter  of  the  highest  grade.  (Portraits 
üf  the  Senators  Soranzo  and  da  Lezze  in  the  Academy). 
Landscape  he  never  treated  separately,  but  in  his  historical 
pictures  he  devoted  to  it  such  particular  care,  that  he  may 
be  looked  upon  as  the  founder  of  this  brauch  of  art.  He 
was  a  son  of  the  mountains  (from  Cadore  in  the  Venetian 
province  of  Belluno),  but  he  spent  nearly  his  whole  life  in 
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X'mim,  where  amid  the  friendship  of  poets  and  artists,  he 
was  visited  and  lionoured  by  princes  and  crowned  heads. 
\Vhat  was  denied  to  bis  fellow-pupil  Giorgione  was  granted 
tu  him  in  tlie  füllest  measure  ;  fortune  led  him  thron gh  a 
brilliant  iife  of  nearly  a  hundred  years.  He  died  99  years 
old,  at  the  time  of  a  pestilence,  but  whether  of  that  disease 
is  not  absolutely  known. 

Titian  had  many  Imitators,  but  few  pupils.  Among  the 
latter  were  Marco  Vecellio,  liis  nephew;  Girolamo  Dante, 
who  called  himself  Girolamo  di  Tiziano,  and  lived  a  long 
time  in  Titian'  s  house,  where  he  copied  his  pictures  ;  Po- 
lidoro,  by  whom  some  beautiful  Madonnas  are  still  extant ; 
Santo  Zago,  ('Tobias  and  the  angel,'*  church  of  SJaCatta- 
rina],  finally  Tizianetto,  Marco' s  son,  who  died  early.  There 
are  some  good  altarpieces  by  Titian' s  brother  Francesco. 
Orazio,  Titian' s  son,  is  hardly  known  by  name. 

Among  the  most  successful  Imitators  of  the  great  ma- 
ster  was  a  pupil  of  Palma' s  Bonifocio  of  Venice,  whose 
native  city  possesses  many  of  his  pictures.  One  of  his  most 
expressive  is  the  "'  Rieh  man  and  the  beggar  Lazarus," 
[Academy.] 

Andrea  Sehiavone,  a  Dalmatinn,  whose  poverty  forbade 
him  to  enter  any  school  of  painting,  took  Titian  as  model, 
and  almost  equalled  him  as  a  colourist.  His  needy  circum- 
stances  not  unfreqnontly  obliged  him  to  prostitute  his  ta- 
lent ;  but  he  may  nevertheless  be  reckoned  among  the  best 
masters  of  a  time  wonderfully  fruitful  in  artists.  [Painting 
on  the  ceiling  of  the  "Old  Library'"]. 

Domenico  Campagnola  of  Padua,  and  Girolamo  Savol- 
do  of  Brescia,  talented,  and  in  their  way  distinguished 
painters,  were  also  enuilous  of  Titian,  like  many  others  be- 
fore  and  after  them.  Alessandro  Bonvicino,  called  il  Moretto 
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da  B j'esa'a,  on\\  followed  first  Titian' s  style,  afterwards 
formiiig-  bis  own  manner  lipon  the  method  of  the  Roman 
and  kindred  schools.  The  pictures  of  this  particular  master 
are  rare  and  valued.  ('"Christ  in  the  house  of  the  Phari- 
see,"'  in  the  church  della  Pietä  ,  One  of  his  pupils  was  the 
famous  Portrait  painter  Giovanni  Battista  Morone. 

Not  an  Imitator,  but  a  rival  of  Titian,  was  Giovanni 
Antonio  Licinio,  called  after  his  birthplaee  Pordonone  (1484 
— 1540)  :  Althoug-h  the  friend  and  pupil  of  Giorfrone,  he 
had  early  created  himself  an  orig-inal  style  ;  he  drew,  like 
Titian,  with  assiduous  care,  and  he  painted  the  nude  in 
mellow  tones,  that  he  was  often  preferred  by  conoisseurs 
of  his  time,  althoug-h  he  never  equalled  Titian  in  respecto 
the  life-likeness  of  his  fig-ures.  Many  ancedotes  of  their  ri- 
valry  have  descended  to  us.  Pordenone  painted  much  al 
fresco,  and  won  his  first  renown  in  that  way  — ■  particu- 
larly  by  the  grandly  execiited  scriptural  histories.  on  the 
convent  walls  of  S.  Stefano.  Some  remains  of  these  frescos 
still  exist).  His  oilpanting-s  are  rare.  A  very  siicessful  altar 
piece  of  the  year  15  3  0,  which  he  must  have  painted  in 
emulation  of  Titian  's  is  in  the  chureh  S.  Giovanni  Elemo- 
sinario  ;  a  beautiful  pieture  representino:  the  painter  amon^x 
five  of  his  pupils,  was  in  the  Gallery  Manfrin.  His  Vinsman 
Bernardino  Licinio  painted  in  Pordenone'  s  style  and  is  often 
mistaken  for  him. 

The  activity  of  the  latter  half  of  the  16th  Century  is 
represented  in  painting-  by  two  artists,  who  must  each  be 
reg-arded  as  the  head  of  a  particular  school. 

The  first  is  Jacopo  Robusti,  with  the  coprnomen  of  Tin- 
toretto  from  his  father"  s  trade  of  dyer  who  was  at  first 
the  pupil  of  Titian  wh©  is  said  to  have  dismissed  him  from 
cnvy.  Gifted  with    wonderful    facility    in    desig-n.  powerful 
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in  imag-iiiatioii,  and  of  still  greater  ambition,  all  his  eflbrts 
were  devoted  to  his  grand  purpose  of  being  new  and  original. 
He  is  undoubtedly  the  most  inventive  painter  of  the  "\'ene- 
tian  scliool,  and  his  richness  of  invention  is  sustained  by  an 
abilitv  in  execution,  only  rivaled  by  one  other  in  the  history 
of  art  —  Rubens. 

Tintoretto,  who  adopted  as  modeis  Titian  in  colour 
and  Mic'helang-elo  in  drawing',  has  leffc  his  native  city  se- 
voral  distinguished  masterpieces.  «The  Crucifixion»  (in  the 
Scuola  di  S.  Rocco)  is  the  first  of  these.  «  St.  ]\Iark  libe- 
rating-  a  condemned  slave  from  death  »  (Academy:,  «.  St. 
Agnes  working  miracles  among  the  people  »  ^Madonna  del- 
r  Ürto)  and  the  '"Wedding  of  Cana"  (in  the  saeristy  of  the 
Chui'ch  of  the  Salute-  follow  next  in  the  orderofhis  sublime 
creations.  xVniong  the  great  number  of  paintings  by  this  master, 
thery  are,  however,  very  many  mediocre  works,  and  no  other 
painter  shows  so  great  an  inequality  in  execution  as  Tinto- 
retto. He  desired  to  work  rapidly,  and  often  feil  into  the 
niechanical.  Particularly  in  his  later  years  his  originality 
of  style  often  ajjpeared  like  the  result  of  an  extravagant 
fancy,  while  lipon  the  canvass  thinly  covered  with  eolours, 
the  tints  grew  faded  and  not  seldom  obscured.  Many  of  these 
haytiiy  executed  works  must,  however,  be  ascribed  to  his 
pupils,  among-  whom  his  son  Domenico  had  perfectly  assi- 
mulated  himself  in  style  to  his  father,  usually  without  being' 
animated  by  his  genius.  In  portraits  he  very  nearly  equals 
him.  Tintoretto*  s  daughter  Marietta,  who  died  young,  was 
also  a  painter.  Out  of  his  school  proceeded  mainierists,  who 
remained  true  to  his  style  or  not,  according"  as  the  taste 
of  the  period  varied.  Among'  the  best  of  these  was  Johann 
Rotonhannner  of  Munich. 

The  second  Corypheus  of  this  period  was  Paolo  Caliari, 
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Ol-  as  he  was  iiauied  after  Ins  native  city,  Paolo  Veroiiuse 
15*21  -  88;.  He  had  little  siiccess  in  Verona,  and  came 
oarly  to  A'enice,  at  a  time  wlien  the  fairie  of  Titian,  Tin- 
toretto  aiid  Palma  \vas  firnily  established.  Nevertheless  he 
won  ap])lause  witli  Ins  first  paintinprs.  He  appears  then  to 
liave  print'ipally  devoted  himself  to  the  study  of  Titian.  The 
thing-s  in  which  this  master  excelled  him,  intimate  know- 
ledge  of  natiire,  correct  dnnvinpr  and  wonderfully  faithful 
representation  of  the  nnde,  Paul  supplied  with  {rorfreousness 
(»f  colourinpr,  with  peculiarly  transparent  handlinp:  of  the 
half  sliades  by  artistic  arranprement  of  prronijs.  hannony 
and  tenderness  of  his  sumptuoiis  fig-ures.  in  tine  by  a 
c-harm  of  the  enseh^hle,  whicli  is  feit  in  no  lijrht  decrree  hy 
the  beholder.  At  the  same  time  he  adapted  himself  to  the 
taste  of  the  period  ,  and  without  renouncing-  the  hig-her 
ainis  of  the  artist,  was  assiduous  to  achieve  rajjidity  of 
execution. 

Paul  is  the  painter  of  thisworld's  g-lory.  and  of  sen- 
suous  life.  In  his  famous  banquet-jüctures.  which  were  al- 
wars  intended  for  th(>  refectories  of  wealthy  cloisters,  he 
took,  indeed,  his  subject  from  sacred  history.  but  in  detail 
treated  it  with  so  nuich  freedom.  that  he  reproduced  rnther 
the  customs  of  his  own  nge  —  tlie  life  of  that  time  always 
manifested  itself  in  his  ])e(  nlinr  spirit.  (/'Supper  in  the 
house  of  Levi",  in  the  Academy.)  With  such  preferences. 
and  vnuler  the  splendid  tendenoii^s  of  the  age.  it  is  not  won- 
derful  that  one  .should  so  frequently  enoounter  this  master 
inhistorical,  mytholog-ical  and  alleg-oric  works.  TheDucal  Pa- 
lace  possesses  many  of  tliese  works.  among-  the  best  of  which 
are"' Venice  crowned  by  Farne/  (Sala  del  Mag-g-ior  C'onsiglio 
and  the  "Kape  of  Enrojja,"  iSala  dell"  Anti-colleg-io).  The 
painting  in  tclebration  of  the  naval  victory  at  Lepanto  n:ay 
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also  he  classed  nmonp:  tho  most  siiccessful  productions  of 
this  kind.  The  famoiis  "Tendn  di  Dario'',  witli  its  iiieom- 
paralile  family-portraits,  was,  we  re^rret  to  say,  sold  froni 
the  hoiise  of  Pisani  in  1  85  7. 

Pinil  did  not  appear  less  jrreat  ns  a  historical  painter 
in  a  niore  restricted  sense.  as,  amon^]^  others,  the  "Mystic 
espousals  of  St.  Catharine-'  evinces.  ( Jn  the  church  of 
the  sanie  name).  For  this  kind  of  picture  the  chnrch  of  S. 
Sebastiano  is  to  be  first  nained  as  the  most  riehly  endowed, 
Paul  having"  adorned  almost  the  entire  ehuvch  witli  pain- 
tinprs,  diirinp:  those  eai-lier  and  later  years  of  his  life,  which 
he  spent  \vith  the  monks  in  their  eloister  tliere  —  the  later 
years,  aecording'  to  tradition,  involuntarily. 

In  Paul'  s  style  his  brother  Benedetto  Caliari  and  his 
sons  also  painted.  Of  these  Carletto  possessed  distin.iruished 
talent,  bnt  died  in  his  twentyfourth  year.  Their  common 
labours  are  known  as  "by  PauF  s  heirs."  —  From  the 
multitude  of  his  other  pupils,  his  fellow-citizen  Giambattista 
Zelütti  risesabovethe  rest  —  an  invcMitiveartist,  \vho\vrou{rht 
mueh  in  Company  Avith  Paul,  and  Avhose  painting^s  on  the 
ceilinp:  ofthe  hall  of  the  Council  of  the  Ten  in  the  Diical 
Palaee,  and  in  the  ^^Old  Library,"  are  much   valued. 

While  a  naturalistic  tendency  in  art  was  thus  develo- 
ped  in  Paul  Veronese,  which  in  him  had  still  an  elevated 
and  hif^hly  poetical  aspeet,  other  artists  obeyed  the  same 
tendency  in  lower  spheres,  almost  entirely  assimilating'them- 
selves  to  the  Netherlandish  «7t'///r-i)ainters.  The  founder  of 
this  school  was  Jact)po  da  Ponte  of  Bnssnno  ( 1510  -  159*2  , 
who  at  first  painted  in  Titian'  s  manner,  1)ut  later,  insi)ired  per- 
haps  principally  by  the  beautiful  reprion  of  his  native  city, 
«h'.voted  himself  wholly  to  painting"  nature.  In  his  tirst  worka 
of  this  kind  he    alwavs   chose  some  event  of  liolv  writ  n» 
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tlio  toxi  of  his  pictnres.  ns  in  the  often-copied  "Noah'  s  Ark." 
,  JncolVs  rptiirn  into  Cnnnnn."  etc.:  afterwards  hp  rrstric- 
Ipd  himsolf  to  paintina:  landscapes,  animals,  bnildinqrs  and 
so  forth.  sometimos  with,  somotimes  withont  hunjan  fiprures. 
Tho  lattov.  who.sp  ficos  are  repeated  in  all  his  paintinprs. 
are  for  th?  most  ])art  portraits  of  persons  of  his  own  f.imi- 
ly.  Four  sons  of  Jacopo  followed  the  manner  of  th^'ir  father, 
and  it  is  onlj'  with  difficulty  that  the  pictnres  of  the  dif- 
ferent  Bassani,  who  were  all  <rifted  and  colourists,  can  be 
distinfrnished.  They  are  to  i)f^  fonnd  mostly  in  nrivate  col- 
iections..  Francesco  and  Leandro  Bassano  distin<ruishedtliom- 
selves  also  in  historical  and  ])oetical  paintinjr. 

17th  Century.  With  the  expirations  of  the  16th  Century  di- 
sappeared  the  characteristics  ofthe  pri'eat  artists  named,  from 
Giovanni  Belliui  to  Bassano.  There  was  indeed  no  lack  of  ])ain- 
ters  afterwards.  but  they  were  little  more  than  merp  imitators 
and  mannerists.  The  be.>t  amonsr  these  were  the  followinprs: 
Jacopo  Palma  il  Giovane  (154  4—1628),  who  may  be 
properly  mentioned  as  the  last  artist  of  the  prood  ])eriod, 
and  who  with  all  the  mechanical  effects  that  appear  in  his 
pictures,  did  not  often  abuse  his  fine  talents.  He  was  Tin- 
toretto'  s  pupil  and  studied  later  works  of  the  Roman  ma- 
sters  in  their  own  city.  Amonpr  his  numerous  paintin£j:s, 
^,  The  last  judfrment"'  in  the  Ducal  Palace  (Sala  dello  Scrii- 
tinio)  deserves  to  be  considered  the  first. 

Andrea  Vicentino,  and  Antonio  ^'asilacchi,  surnanied 
Aliense,  are  amonp:  the  ha])piest  mannerists  of  their  tinie, 
and  contributed  much  to  the  decoration  of  the  Ducal  Pa- 
lace with  historical  paintinprs.  In  comparison  with  theii: 
Giovanni  Contarini,  who  was  similarly  occupiod.  disjjlays 
far  less  mnnnerisni  in  his  works,  clinp:inpr  to  a  g:ood  stylo 
in  spite  of  the  already  advancing  decuy  of  art. 
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Superior  to  most  of  his  coiitemporaries  in  taste  and  ta- 
lent,  and  certainly  the  most  disting-iiislied  pninter  of  tlie 
17th  Century  was  Alessandro  Varottari,  called  il  Padova- 
nino  (1  59  0— 1  650),wlio  atthatlate  period successfully  foUo- 
wed  Titian'  s  manner.  An  excellent  pietiire  by  this  master 
is  the  '"Marriage   of  Cana,"  in  tlie  Aeademy  of  Fine  Arts. 

Pietro  Liberi,  (IGOo — 16  8  7),  formed  upon  the  study 
of  Rapliael  and  Corregg-io,  also  belongs  to  those  painters, 
who  amid  the  common  ruin  of  art,  contrived  to  catch  i)e- 
culiar  beauties  from  the  wreek.  The  same  holds  true  of 
Pietro  Vecchia  and  Johann  Loth  of  Munich.  Liberias  pu- 
pils,  both  naturaUstic  and  talented,  and  finally  of  Gregorio 
Lazzarini,  a  charming"  artist,  who  united  exactitude  of  dra- 
wing  with  a  noble  and  mellow  style.  (7  174  0  . 

ISth  Century.  In  the  first  half  of  the  ISth  Century, 
Giambattista  Tiepolo,  called  Tiepoletto,  distinguished  him- 
self  among"  the  mannerists,  by  his  frescoes,  for  which  he 
possessed  a  wonderful  facility,  and  in  which,  while  he  used 
only  the  usualcolours,he  producedhis  best  effects  whith  dark 
and  gray  tones.  (Frescoes  on  the  ceiling  in  the  church  of 
the  Scalzi.)  In  the  rieh  invention  of  his  compositions  he 
seems  to  have  imitated  Paul  Veronese,  but  he  is  often  too 
fantastic.  He  died  in  179(5  as  court-painter  of  Madrid.  After 
hini  the  miniature  and  portrait-painter  Rosalba  Carriera  de- 
serves  mention  (f  175  7^)  as  well  as  Antonio  Canal,  called 
Canaletto  (17(38,  whose  highly  prized  redute  are  but  too 
rarely  found  in  his  native  city. 

Among  later  Venetiau  painters  are  the  now  deceased 
Natale  Schiavoni  (female  tigures),  Lodovico  Lipparini  (kown 
by  his  paintings  of  the  Greek  war  of  independence)  and 
Cosroe  Dusi ;  those  living  are  Francesco  Hayez  and  Antonio 
Zona  (both  residing  in  Milan),  Giulio  C'arlini  1  portraits  and 


-](i  18th  ant»  19tii  CrrNTURTES. 

p:eiire-pictures),  Molmcnti.  Moja,  Feiice  Schiavoiii.  .Morettf 
Larese,  Jacopo  d'Andrea,  Rotta  (father  and  son)  Stella  Oue- 
rena  and  niany  others.  Finally  the  g-erman  F.  Nerly  Inner 
:i  resident  here]  origrinally  a  landscape  painter,  but  better 
known  as  a  painter  of  arehitecture,  \vhose  mach  adniired 
moonlight-views  stnd  govre^  pictures  unite  local  trnth  Avith 
si)irituality  of  coi>ception.*)  F.  Neriy  jiin.  is  also  a  talented 
:iiid  visin«::  painter. 


•)  Ncriy'  K  atelier  i^  iu  ['aLuÄ/w  HäuüI.   Cintpu   S.  Stcfnia,  aud    b. 
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YL 
Y  e  11  e  I  i  a  n  (]  ii  i'  o  ii  o  I  o  ir  v. 


A.D. 

Names 

of  ihr  Do^i^'s 

Tl.  KM 

Principal  Event« 

n  r    1  Ih'  i  1     i;  (1  VC  I-  II III  e  II  t  ^. 

egT 

(1,*      Piiolo    Lucio 

Vf;irs 

Anaft'Stü 

20 

Seat  of  the  froveriiment 
in  Heraelea.  The  Dojre 
makes  a  ti-eaty  witli  Liiit- 
pi-.ind.    king-  of  tbe  Lom- 

bards, settlinj?  tlie  lioinida- 
vies.  of  their  res])ecti\>^ 
States. 

717 

(2)  INIarco  Tof^riliaiio 

9 

727 

(3)  Orso  Ipato    . 

il 

llestores  to  bis  king-doiu 
tbe  Exareh  of  Raveiiiia, 
wboni  Lnitijrand  bad  ex- 
pelbxL  Is  killcd  in  a  po- 
pulär tnnmlt. 

737 
738 
739 
740 

Domeiiico  Leoiio     . 
Feiice  Coriiicola 
Toodato     .... 
Giuliano    .... 

\  Leadei-s  of  the  soldiery 
r  and  Iieads  of  the  State 
^after  tbe  nairder  of  tlie 
/tbird  l)o<re. 

Kesides  at  Mulanioeco. 

Sneeeeds    to  the   throne 

741 
742 
755 

Giovanni  Fabriciac-o 
(4)   Tcodato  Ipato   . 
^5>   Galla  Gaiilo 

13 

by    a   conspiracy,   thron p'b 

wbieb    T(vid;ito  is  dejuised 

and   deprived  of  bis  si<rbt. 

756 

,0   Domciiifo  M(in(^- 
P'ario  .... 

1 

Gov«M'ns    in    eonjunetion 

witb  two  Tribunes.  Is  de- 
püsed. 

i  lu-   li;;urr     in   i>;u«Millu'>o     iiidicilo   Ihc  ^lU•^•c  >ii>!i   of  llio   Ui>;',e*. 


v^ 
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A.D. 


I'riiirifal  titonlM 

o  r  (  h  e  I  r   ß  u  V  e  r  n  III  e  II  t : 


764 


TTO 


804 


:7]  Mauriziü  Galbaio 


8>  Giovanni  Galbaio 


9,  ()b<'lorio  Anteno- 
re<)     .... 


810  (10)   Apmello  Parte- 


827 


8-29 


837 


Yeaf' 
15 


25 


(13  Pieti-oTradonico 


17 


11;  GiustinianoPar- 

tecijiazio      .     .  I      2 


[12;  Giovanni  I.  Par- 
t('(ii):!X.i'» 


27 


I     His  Ron  Giovanni  co-re- 

lpr<*nt.    Venico   seiuls   auxi- 

jliarios  to  Charlt*ma?ne    a- 

iprainst  Pavia.  Fall    of   th« 

kinpr<l«>ni  of  tl:o  Lombards. 

Govoms     with    his    son 

Maurizio.    Throws  tho  jia- 

triarch   of  Grado  froin  th« 

top    of  a  tower.  Civil  war 

and      dei>osition      of     tln* 

Doge. 

Govern.s  witli  his  brothcr 
Bpato  .  War  with  Pipin  , 
kinjr  of  Italy.  -  The 
DopTP  and  his  brother  de- 
jKJsed. 

Govcrns  Avith  his  two 
sons,  ad  renioves  the  seat 
of  provprnnient  to  Uialto.  — 
The  city  of  \  enico  is  foun- 
(IihI  and  Ix^irins  to  rise. 

.Vcqnisitjon  of  the  rolit*s 
«!f  St.  Mark  the  Evaii^'-elist. 

Htiildiiifr  of  the  elmrc-h  of 
St.  Marks.  C  anipai^rn  a- 
;raiiist  the  ))ir.ites  of  NanMi- 
ta.  The  Do^'"!'  isd»')M(sed  and 
banished. 

.\nother    expedition    a- 
jjaiiist    tlit'   jiir.ites.    l*nf(jr- 


Venetian  Chrono!, ogy. 


4:i 


A.D. 


Tkrm 


Prinelpul  i:ven(H 

o  f   ;  Im-  i  r    jo  ve  i  ii  im  <•  n  l^. 


8G4 

881 
887 

888 
912 

939 
912 

959 


Year 

tviiinto  cnii)i>ai}rii  aprainst 
tho  Saracens  in  Apulia  and 
Calabria.  Iiit<^rnal  divisions 
•in  coüsofivioiao  of  faniijv 
foiuls  Tlio  L'opTO  is  assas- 
sinütod  on  liis  uay  to  tlu- 
c-liurc-li  of  S.  Zaccuria. 

(11 

Orso  I.   Pnrtwci- 

ß 

l):izi() 

17 

V\'ar  with  tliC  Narei:tiKOÄ 

and  Saracons. 

(15) 

fJiovaiiiii      II 

Piirtec'ii)azi() 

G 

Pattlo  at  ConuuTliio. 

(!(>} 

Piotro  I.    C;in- 

t,  8 

(liiiiio 

5 

Vo  US 

Falls  in  battlo  witl»  tho 
piratos. 

(17) 

Piotro   Tril'inx) 

L>:} 

IJoats  tho  Ilunffarian!^  \t\. 
Polostrina. 

(18,1 

Orso  11.    Parto- 

tiliazio  Partofi- 

20 

Abdioatos  and  n  tiro»;  into 
a  oloistor. 

!19) 

Pietro  11.  Caii- 

(liaiio. 

/ 



(20) 

Piotro    Parti'ci- 

jazio  .... 

3 



r2i 

Piotro  lll.  Caii- 

(liaiK) .... 

17 

Kajjo  of  tho  l)ridos.  Tho 
N;,rontinos  aro  l)roii^ht  un- 
dor  tributo.  Intornal  divi- 
sions. Tho  Dop'  s  son  ro- 
volts     a;  (1     is   obli«r(d     to 

11 V. 

44 


\ENETIAN   CimONOLOOY 


A.  D. 


Names 
of  tho  Dop-os 


Tkr>i 


l*rinrlpM|  l-ItciitM 

o  f  l  ln'  i  r    ßo  \  «'III  iiH'  II  t  s. 


9o9 


22    Piotro  IV.  Can- 

(Uhuo      .     .     . 


97(5 

978 
979 


991 


1009 


23  Piotro    I.    Or- 
seolo    tho  saiiit 

24  Aitalo  CaiuliaiK 
20    Mt'iiiii.o  . 


26^PietroII.()rseol( 


,27    Ottone   Orseoli 


1020    28     Pu'tro    Ccntni 
iiico    .     .     .     . 


1032 


29    Doinoniro    Fla- 
haiiifo 


Yfars 


17 


1 
12 


18 


U 


Isiuade  Dojxpby  a  faction 
while  in  <»xilo.  Iinbitt«'rs 
thc  pojmlac«'  by  acts  of 
violeiKM'.  and  is  killed  in 
an  insnrrection.  Confla- 
prnition  ofSt.MarksChuroli 
and  tho  Ducal  Palaco. 

Abdicatos  to  ])Oc<)nio  a 
nionk. 

Entors  a    cloistor. 

Family  foud  of  tho  Calo- 
prini  and  Morosini.  Tho 
omj)oror  Otto  II  boh'a- 
friiors  \'enico  by  tho  land- 
sido  Tlie  Dopro  is  dcposed 
and  dios. 

Istria  and  Dahnatia  con- 
quorod.  Tho  Saracons  di'- 
foat4>d  at  IJari.  Extension 
of  comniorco.  Eniporor 
Ott<»  III   in  ^■onico. 

War  with  C'roatia  and 
tho  Patriarch  of  A(j\iih'ja. 
The  Dopre  depostnl,  ro- 
usurps  tho  throno. 

Is  doj.osod. 

His  Opponent,  Dom  Or- 
soolo.  aftor  int'lTortnal  of- 
forts  to  «rain  tho  throno.  is 
banisliod.     Svston»  of    i*o- 
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A.D. 


Tkrm 


l*riiicl|>ul  I-Ivoiil«« 

(I  r   t  Imj  ir    (■  o  V  (■  I'  II  III  <•  II  I 


]()7(» 

1084 
109(3 


110-2 


1117 


30    DoiiKMiico  Coii- 
t;iriiii  .      .     .      . 


*.n    Doniciiico  Sclvo 

32)  \itiil«  l'':ili('r(). 
:33  Vit;il<>  I.  Micliolc 


Yean 


14 

1-2 
(•) 


34   OrdelMfo  Fülicn) 


(35;    Doiiiciiico    Mi- 
du'lr  .      .     .      . 


15 


13 


reg-eiits  disuscd.  Nu  Do^t- 
is  permittf'd  tu  nmiie  his 
siiccossor.  Ecclesiasticjil  sv- 
uod  in  tlie  Churcli  <jfSt. 
Miirk'.s 

ThorpT)Plli()iiscity(>fZ;ir:i 
is  chiistizcd.  Tlic  Noriiiaiis 
aiv  Ijeateii  in  Apiilia. 

The  enibellishmont  of  St. 
Mark'sis  coniniciiced.  So- 
veii  years  war  with  Hobert 
Guiseard  und  tho  Normans 

Comniencenieiit  of  thc 
Crusades. 

First  ACnctian  firft  für 
tlie  lihoration  of  tlic  Holy 
Land,  liattle  with  thc  Pi- 
sans  at  Rhodes.  Anothor 
war  witli  tho  Normans  in 
Cala])ria. 

N(nv  jircparations  fortlic 
con(in(>st  of  tho  lioiy  Land. 
Tho  Doprt'  embarks  with  a 
hundred  sails  to  take  the 
Ptolomaic*  port.  Groat  con- 
flarrration  in  W-niiv.  Dofoc- 
tion  of  Zara.  liattle  with 
tho  Hun<rarians.  Tho  Dofro 
dios  sword  in  band. 

C'ajituros  tho  coa.st  citios 
ofSyria.  and  marohostrium- 
phantly     into     Jonisaleni. 
Chaszit  OS   tho    Grooks    bv 


46 
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A.D. 


Names 
()f  tho  Dopros 


Tkrm 


l'riiicipul  I-:«o»Im 

(•  r    l  li  e  i  !     [!  I)  V  (•  I  II  IM  ••  II  l 


1130 

1148 
1156 


3()    IMetro  Polaiii  . 


37     DomniTCü    NJo- 
rosini      .     .     • 

381  Vitalo    IL    Mi- 
cliolo       ,     .     . 


1 172  I  39  iSebastiaiio  Ziaiii 


Yeai"; 

18 

8 
14 


11 -78 


40  Orio  Mastroi)iero 


14 


pluiidcriii'jr  sevcral  Islands 

in    tlio    Arohipolapro.    Dies 

in  tlie   cloister  S.  Giorpo. 

War    with    Padiia     and 

with   tho     Greeks 

Rojrer.     kinpr    of 


loapTUo 
aprainst 
Sicilv. 


Pcace  and  troatj/  (»f  ooni- 
morce  with  the  king-  of 
Sicily. 

Tlip  j)atriarch  of  Aquileja 
defcatod.  The  Gret  k  eni- 
|)er()r  Manuel  seizos  \'ene- 
tian  inoivhant-shii)S.  Un- 
siioeessful  cani])aijrii  ojr.iinst 
him.  The  Dopre  is  killed 
in  an  (iutl>n'ak  of  tlie  iieople. 

Besiefres  Aniona.  and 
allies  hiniself  with  the  Gor- 
man  »MU])»^ror  aprainst  the 
Icaprue  of  tho  Lomhard 
States.  Sides  with  the 
Pope  in  his  qnarrt'l  with 
the  Etiiperor.  MiH'tinp:  of 
the  eniperor  Fre<h»ric  I 
and  the  jjope  Alexander  III 
in  \  eniee.  Tho  ]'.i>\)0  eon- 
liriüs  tho  Hojuiblic  in  its 
ot(Tnal  doniinion  of  tlu»  soa. 

\'olunt<^er  ex])editions  a- 
•rainst  tho  reheis  of  Zara. 
Ptoloniy  ooncjiiorod  hy  8a- 
ladin.  New  exiuMhtion  to 
Svria.  The  Doffe  abdicates. 
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A.  D. 


Names 
of  the  Doffes 


Tkrm 


Principal  Event» 

o  f  Ihe  i  r   govern  m  en  t 


1192 


'4 Vi  Enrico  Dandolo 


1-205 


42)  Pictro  Ziaiii 


12-29 


4*3)  Jaeoiu)  Tioijolo 


1-249 
1-25-3 


(44) 
(45) 


Marino  Morosini 
Rainiero  Zoiio  . 


Y.MI- 

13 


24 


20 


4 
15 


Conqnost  of  Trioste  and 
rc-coi.qucst  of  Zara.  The 
nonageniM-ian  Dop:e  at  the 
hoad  of  the  crnsiiders. 
stonns  Constantin()])k'.  Di- 
vision of  the  Greco-Latin 
Empire.  TheDo«xe  beconies 
'Lord  of  the  quarter  and  a 
half  of  the  Romnn  Enijjire". 

^'eni(•e  enrichod  with 
treiisures  of  art  the  bronze 
horses,  et<'.)  Re-conquest 
of  Corfu  Restlessness  of 
the  Cnndiotes.  Occnpation 
of  Modo.  Coro.  Atliens.  Ne- 
p:rv)])onte.  etc.  Candia  co- 
hinized.  New  Crusade.  Battle 
with  the  Genoese  in  Syria. 

liebellitni  in  Candia,  ^Ya^ 
with  John  Vatacius,  eni- 
peror  of  Nicaea.  Ex])edi- 
tions  in  sujjport  of  the 
Pope  aprainst  the  Eniperor 
Frederick  III.  Ezzelino. 
Tyraiit  of  Padua,  defeated. 
The  Dopre  forms  a  code  of 
laws. 

Ten  years  naval  war  witli 
Genoa.  ^'ictories  on  the 
Syrian  coast  and  at  Tra- 
pani.  Michael  Palaeolojrus 
occu])ies  Constantinople. 
Civil  dissensions  in  Venice. 


iH 


\i:XKTIAN    C'HRONOLOfiY. 


A.D. 


Names 
üf  the  JJoire« 


Tebm 


Principal   t.y  «-iil»* 

o  r  1  li  u  i  r    y  u  \  (■  I  u  III L-  II  t 


12(38 

1-275 
1280 


1289 


4<>  Lorenzü  Ticpoln 

47  JacopoCoiitariiii 

48  Clioviiimi   n:iii- 
(lolo    .... 


49      Pietro    Cirndc 

iii<r<>  .     .     .     . 


1311 
1312 


7)0    Marino  Ciiorprio 
51       CiidVaimi    So- 
r:iiiz() 


V<Mr 

4 


1 

IG 


N«'\v  foriiis  in  elf*cti(jn  of 
tlio  Do^r.  War  witli  Hold- 
prnaabout  sliijj-tolis. 

RfvoJt  in  Istria.  Expe- 
dition ujrain.st  Ancona. 


Earthquake  and  innnda- 
tion  in  Venic««.  l''ii*st  «.'•old- 
«  n  diicats  eoinefl.  Papal  in- 
t«'rdic't. 

W'iir  with  Gonoa.  Cni»- 
tuiv  ofCaffaon  tlu'  Hlack 
Sca.  The  vliuUtion  ofthe  oUf 
lair.s-  nf  election  htakes  Ve- 
nice an  oi'istoci'otic  Jie pub- 
lic il2ü7  .  Orifrin  <jf  the 
(loldon  Book.  Di'foat  at 
Curzohi.  iVaoo  with  G«'noa. 
Marino  Hocronio"  s  conspi- 
rac\v  (1300..  War  with  tlu« 
Pope  aL)OUt  Forr.ini.  \  »•- 
nicc  is  exfonmiunicat»'d 
Party  striffs.  Conspiracy  »»f 
C^uirini-Tit'polo  and  e«^ta- 
blishnuMit  of  the  Council 
ofTon    1310:. 


Th«^  r»'l>ellious  Dahnatian 
citios  an»  agiiin  rtMlucrd. 
iMoniont  V.  rt»niüvi»s  tla* 
bann.  C'oninu'rcial  pruspo- 
ritv     and     industrv.    Eni- 
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A.D. 


Names 

of  the  DopTPs 


Term 


Principal  Event» 

()  f   t  h  e  i  r    (;  o  v  e  r  ii  in  e  ii  I  ;>. 


1329 


1339 
1343 


52)  Francesco  Daii- 
dolo    .     .     .     . 


\ü3)  BiirtolomeoGra- 

(lenig'ü    .     . 
54)  Andrea  Dandolo 


1354 


1355 


135Ü 


13G1 


;55;  Marino   Faliero 


;5C,    Giovanni    Gra- 
deniero    . 


i57;  Giovanni  Dollin 


58    LorcMizo  Cclsi 


Ycar; 


10 


3 

11 


Mond) 

I 


Y<'ar> 
lll-i 


V«'ljin» 


l)ollislmient  of  the  city  and 
enlar{:^enient  oftlie  Arsenal. 
Internal  quiet. 

Expedition  aprainst  the 
Tnrks.  War  \vith  Mastino 
della  Scala.  Venice  acquires 
Treviso  and  Bassano. 


K(^volt  in  C'andia.  Zara . 
supported  by  the  Hung"a- 
rians,  rebels  and  is  aprain 
subdued.  Coninieree  with 
the  eniperor  of  Tartary. 
Pest  and  earth(|u;ike  in  ^'e- 
nice  [1347  .  ^^  ar  with  Ge- 
noa.  Petrarcli  in  \enice. 
The  Pog-e  author  of  the 
fii'st  Veneti;in  Chroniele. 

Arniistie»'  with  Genoa. 
The  Dop'  ])l:iein^  hiniself 
at  the  head  of  a  conspi- 
raey,  is  decapitated. 

^^'ar  with  Genoa.  The 
Hun<xariiins  l)elea<ruer  Tre- 
viso. 

Peaee  witli  the  Hun{ra- 
rians.  \enice  loses  Dal- 
niatia. 

Petrareh  jjresents  his 
l3ooks  to  the  Hej)ublic. 
Candia  rebels  and  is  sub- 
dued. 


.)(» 
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I*i*iucl|»ul  i:«('nfN 

o  f  I  he  i  r    c  u  v  or  ii  iii  <■  ii  i 


1305 


59    Marco  Coninro 
00  Andrea  Coiitariiii 


1:382 


1382 


1400 


Gl  MichoIoMorosini 


(62,  Antonio  \  enier 


Years 
•> 
15 


Montli 


Ypitr- 
18 


03    Michele  Steno 


1114 


04 


)  Toni n  so 
nun 


yu. vo- 


ll 


\V;ir  with  Padua,  and 
witli  the  Hiinprarians.  New 
war  witli  Oonoa.  Vitton» 
Pisani,  Carlo  Zeno,  and 
tbe  seituacrcnarian  Doprc  at 
the  rc-conqucst  of  L'biopr- 
ffia  (1380  Treviso  ccded 
to  the  Duke  of  Aiistria. 
Peace  with  Genoa. 

Dies  of  tho  l)est,  which 
carries  off  19,000  souls. 

Leaprue  with  tlio  Diikf 
of  Milan,  and  war  ajrainst 
Carrara,  Lord  of  Padua. 
Treviso  and  Ceneda  reet»n- 
quered.  Establishment  of 
coniniercial  eonsulates. 

Defeat  of  the  Oenoese 
at  Sai)ienza  1403  .  Dattle 
with  Franeesco  da  Carnira. 
Takinp:  of  Padua  (1405\  hn- 
portaiit  tt>rritorial  a^rprmn- 
dizenanit  on  tbe  niainland. 
War  with  Sifrisninnd,  kini:* 
of  tbe  Hun^arians,  and 
with  tbe  Patriarch  of  Aqui- 
eja    1409  . 

Naval  victorv  over  the 
Turks  at  Galfiiioli.  Con- 
qucstr,     in    Dahnatia     and 
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:a 


I  i-.ri,ii  I      ,.     , 

«1    1  n  e  I  r    (j  o  v  o  r  ii  in  c  n  l  %. 


14-23 


;(55     Fraiicosco 
scari  . 


Fü- 


]'IG2 


Ycar 


:m 


6Ü) 


Pasqualc 
pioro  .     . 


Mali- 


07    Cristoforo  Moro'      y 


Friuli.  Amidst  continual 
wars  ^'eIiice  increases  in 
iiiifrht  and  i)ros])erity. 

Saloniclii  and  Patras  ac- 
(|uir('d.  W.'^r  witli  Fiiij)j)ü 
\isc-oiiti.  I^rc\sc-ia  and  Bor- 
pramoarotakc^n.  Carniafrno- 
li  oxecutrd  14(52  .  Pojie 
Kug-cne  IV.  roceives  teii 
V(  iKtiaii  rralloys  for  a  cni- 
Side  a{?ainst  'the  Turks 
(1444).    Crema    ca])tiircd 

I  144  9  .  Peaco  with  Milan 
.md  Ipapruo  of  the  Italiau 
Stitf  s  for  the  nuitual  pro- 
tection of  tlieir  j>{)s.sossions 

14  54  .  Conii!  orco  with 
tho  Turks  after  Mahomniod 
lIs  conquFst  of  Constanti- 
r.oi)lo.  FpiuI  of  Ü\e  Fosoari 
nud  tli(>  LonViani.  Thf 
Docre's  son  banishcd.  Tho 
ootoprenarian  Dog-e  is  de- 
posed ,  and  dies  on  the 
da y  his  suciessor  is  elect^d. 

Treaty  of  commerce  ^ith 
the  Sultan  of  Eirypt. 

AVar  with  tiie  Turks. 
^  ittore  Cappello  beaten  :U 
Patras  1  4  G  G  ^.  Bequest  of 
the      Cardinal      Bessarion 

I I  4  G  8  '.  —  Catharin(^  Cor- 
naro     beconje>*    oueeu     of 
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A.D. 


Names 
of  the  Dog-es 


Tkrm 


l'rinclpul  tiventM 

of   Iheir    governmeiils. 


U71 

1473 

1474 
147Ü 

1478 


148o 


68  Nicolü  Troll     . 

69  Nicolü  Marcello 

70  Pietro  Mocenigo 

71  Andrea  ^"elldra- 
iiiiii     .... 


72    Giovanni  Moco- 

nipro   .     .     .     . 


TA  Marco  Barbari  pro 


Years 


.Moiilli 

9 


CypruR.  Introduction  of 
printinjr  1469].  —  Loss 
of  NegTopoute  ,1470  .  The 
Dog-e  a  patron  of  the  fine 
arts. 

The  Persians  in  leajjrue 
with  Venice.  The  Turkish 
war  carried  on  in  Asia 
Minor. 

The  Turks  invade  Alba- 
nia.  Jacopo  Loredan o  de- 
fend.s  Scutari. 

Battle  at  Croja  in  Alba- 
nia.  Troubles  in  Candia. 


The  Turks  press  forwani 
to  Tagliamento.  Pest  ••■ 
\'enice. 


Hl 


Scutari,  after  an  heroic 
re.sistance,  fiills  into  tho 
hands  of  the  Turks,  wlio. 
however ,  vacat^  Friuli. 
Peace  with  the  Turks;l479  . 
Lonflapration  in  the  Dojre's 
palace.  ^Var  with  the 
Duke  of  Ferrara.  Sixtus 
IV.  jmts  Venice  under  in- 
terdict.  \  enice  in  the  trea- 
ty of  peace  acquires  the 
province  of  UoYi<ro  ,1484  . 
Fearf\il  progress  of  the  i)est. 
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A.D. 


Names 
of  the  Doffos 


Tkrm 


l*rinelpal  Kvont« 

()  f   Ml  e  i  r    go  v  e  r  ii  m  »•  11  l 


148G 


Ap'ostiiio    Bar- 


Yen- 
15 


1501 


75)  Leonardo  Lore- 
daii     .     .     .     . 


20 


Tlif  qiipoii  of  Cvprus 
cc(\o^  her  kiiif^dom  to  tlip 
Rppublic  M89  .  Offensive 
and  defensive  alliance  be- 
tween  the  Pope,  Milan  and 
Venice  ;1493  .  Leapruewith 
Pope  Ah^xander  II.  and  Al- 
fonso,  kinfjT  of  [Naph's  ,  a- 
ffainst  Charles  VIII.  of 
France.  Battle  in  Taro- 
Vallev.  Treaty  witli  France 
11499  .  War  with  the  Tnrks. 
Venice  at  the  dose  of  the 
Century,  reaches  the pin na- 
ch of  her  greatness.  Revo- 
lution in  commerce  in  con- 
seqiKMice  of  the  discovery 
of  America  and  a  juissage 
to  the  East-Indies. 

Malatesta  marches  from 
N'enice  npon  Riniini.  The 
Pope  demands  surrender 
of  a  })art  of  the  ^'enetian 
conquests  in  the  Romajrna. 
Rattle  \\'\\\\  the  Imperialist.s 
at  Cadore  ;1503--1507;. 
Eifrht  years  war  with  the 
Leaprue  of  Canibray  ;  Pope 
.Inlins  II.  Em])er()r  Maxi- 
milian. Louis  \II  of  France 
and  Ferdinand  I  of  Arra- 
GTon  and  Naple.s  .  At  the 
peace  tlie  Republic  repr.iins 
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A.D. 


Names 


T    KM 


l*rlnci|>ul  Kvrntf«. 

ti  r    I  li  <•  i  r    (;  o  V  e  r  ii  iii  »•  ii  1  s. 


.■521 


1523 


1539 

1515 

1553 

1554 
155G 


Vear 


76;  Antonio  Grimani 


Andrea  Gritti 


78)  Pietro  Lando 


79]    Francesco   Do- 
nato    .... 

80     Marcantonio 
Trevisan      .     . 

8r  FrancescoVenier 

82    Lorenzo  Priuli 


16 


the  grreater  jjnrt  of  her 
forn;er  territory.  Only 
Creniora.  the  shoresofthc 
Adda  ,  the  Koniaprna  and 
Tri«  ste  are  lost  1509  -  17  . 
W'arlike  niovenients  of 
the  Turks  ;  letharfry  of  the 
Re;,uhiic.  She  perniits 
Corfü  and  Faniaprosta  to 
be  iiivaded.  Säle  of  places 
of  hoiiüur  in  the  State,  to 
supi)ly  money. 

War  between  Charles  V 
and  Francis  I  in  Italy. 
Vacillatinp  course  of  Ve- 
nicc.  which  at  the  pracf 
of  Boloprna  1529  aprain 
niaintains  her  old  bounda- 
ries.  Neutra lity  aniid  the 
relig-ious  ajritations  of  Eu- 
rope.  War  with  Solinian 
II   ,1535. 

Establishment  of  the  In- 
quisition   of  State,    first  as 
•IiKini.sition  ajiainst  l)Otray- 
ers  of  State  secrets  ".   Peace 
with  Solinian  II.   ;1540' 
i      Internal    and    external 
/  quiet.  Flourishin«::  jicriod 
.  of  the  Fine  Arts  and  the 
'  Science.^.  C'onconrse  of  re- 
I  nowned  men  in  \  enice. 

Pest  and  famine.  Weak- 
ness  in  the  dcfcnc*»  of  the 
island  of  C'yiruki. 
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Tkbm 


Principal  Kvcnl« 

(» f   t  li  ('  i  r    {;  o  V  e  r  n  in  e  n  t  s . 


(83)  Girolamo  Priuli 


i84)  Pietro    Loredan 


(85) 


Alvise 
iiiffo    . 


1.  Moce- 


\  ears 
8 


(86) 


Sebastiano 
nier     ,     . 


Vc- 


87)  Nicolü  da  Ponte 


88)   Pasquale  Cico- 
ffna    .     ,     .      . 


10 


Hostile  collision  with  the 
Turks.  Expedition  ag-ainst 
tlic  Curairs.  Stnig-firle  ^vith 
Korne  in  ro{j:ard  to  Spiri- 
tual ;ind  civil  power  (1564i. 

PMre  in  the  Arsenal.  Üut- 
brcak  of  the  war  with  Se- 
lim  II.    (1509  . 


The  Turks  land  in     Q- 
]jrus.   Nic'osia  falls.    Treaty 
with    Philip     II    and    the 
Pope     Faniagosta    surren- 
ders    after  a   «rlonous  de- 
fence.   Great  naval  victorj 
of   the    allies     at  Lepanto 
1571).      Peaco     with    the 
Turks   andj  cession   of  the 
island    of    Cyprus    (1573). 
Henry     III     of    France   in 
^  (Miice    U«i74,.    Desolating 
pest  ^1576). 

Fire  in  the  Ducal  Palace. 
This  Dogre  was  the  victor 
of  Lepanto  (1571). 

Bianca  Capello    declared 
(lauprliter   of  the  Ilepublic. 
Limitation    of  the    Council 
of  Ten    (1582;. 

Lays  the  foundation   st^Mie 
of  the  Rialto-Bridpre.  Build- 
ing of  the    fortress  Palma- 
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A.D. 


Names 
of  the  Dopres 


Tkbm 


l'rinclpul  l-JtetitN. 

1    t  h  e  i  r    jj  o  v  *•  r  n  iii  e  ii  1 


1595 


1G06 


^89)  Marino  Grimani 


90)    Leonardo    Do- 
nato    .     .     .     . 


Veai> 


10 


1G12 
IGIG 

1Ü18 
1018 


(91)     Marcantonio 
MomniO  . 

,92)  Giovanni  iJenibo 


93    Nicülö   Donato 
91    Antonin  l'riuli 


.Moiill. 
1 

Yt'iirs 
5 


nuova    in    Friuli.    Piracies 
of  the  Uskoks. 

In  the  Ar.senal  100  fral- 
leys  are  propart'd  for  ajipre- 
hended  difticultifs.  Expe- 
dition ajfuinst  the  Uskoks 
(1601).  Henry  IV  sends  the 
Republie  his  armour;  his 
name  is  inscribed  in  the 
Golden  Book  (1603  . 

Disputes  with  the  Pope 
eoncerninpr  spiritual  autho- 
rity.  Paul  V.  lays  ^  enice 
under  interdict ;  \enice  ba- 
nishes  the  Jesuit.s  and  other 
monastic  ordei's.  Attenipt 
to  assassinate  Fra  Paolo 
Sarpi  !lCOT..  The  distin- 
fruished  Dop:e,  a  friend  of 
Galileo,  fosters  the  arts 
and  Sciences. 

Uskok  -  battles  ,1013- 
1615. 

^Var  with  the  Anstrians 
in  Trinli.  The  Venetians 
beleap^uer  Gradisca. 


Conspiracy  of  the  Span- 
ish  Duke  of  Ossuna  and 
Marquis  of  Bedniar.  to  de- 
liver    \enice    into  Spanish. 
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A.D. 


Names 

of  the  Do^zrcs 


Tkkm 


Principal  Evcntw 

(I  t    Ihei  V    i;o>  ernnieii  l*. 


1G23 


1624 


1630 


1631 


H)46 


.95)   Francesco  Coii- 
tariiii.     .     . 

96)     Giovanni    Cor- 
naro    .     .     .     . 


97;  Nicolü  Contarini 


98)  Francesco  Erizzo 


Year« 


15 


99     Francesco    Mo- 
lino    .... 


power  by  strateg"}'.  The 
Council  of  tlie  Ten  put 
moro  tlian  300  jjersons  to 
dcath  i'1618;.  Outbreak  in 
Veltlin  162  0j  Antonio 
Foscarini  is  executed  1622  . 

Treaty  with  France  and 
Savoy  in  respect  to  Veltlin. 

Feud  of  the  fanälies  Cor- 
naro  and  Zeno.  The  son 
of  the  Do^e  is  degraded 
from  the  nobility  and  de- 
prived  of  Ins  property  for 
an  attempt  on  one  of  the 
Ten.  Projected  reforra  of 
the  Ten.  —  \\ar  with  Si)ain 
and  Au  Stria  concerning  the 
succession  of  Mantua  (1626). 

Destructive  pest.  The 
Senate  vows  the  erection 
of  a  cluirch  to  the  Madonna, 
della  Salute. 

Coniniencement  of  the 
25  years'  war  in  Candia 
(164  4  .  The  Turks  t^ike 
Canea.  The  octogenarian 
Dopre  dies  in  the  act  of 
placinp:  liiniself  at  the  head 
of  his  squadron. 

Tommaso  Morosini  do- 
fends  his  <ralley  a}rainst4ü 
Turkish    ships  (164"  .  The 
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Venetian  Chronology. 


Principal  KventM 

II  f   I  h  e  i  r    j  <i  v  o  r  n  ni  e  ii  l  >. 


165G 


100  Carlo  Contarini 

101  Francesco  Cor- 
iiaro  .... 

102  Bertucci    Va- 
lier   .... 


1G58 


1659 


103    Ciiovarnü    Po- 
saro  .... 


104     Doiuenico 
Contariiii    . 


Years 


Monlh 
1 

Year 
2 


15 


Venotians  coiiquer  Clissa 
(lG48i.  —  Giaconio  Riva 
beats  the  Turks  in  the 
Bav  of  Foya  164  9  .  De- 
feat  of  the  Turk.s  in  th»- 
wators  of  Faros  il651  . 
L:LZzaro  Mocenig-o  with  40 
ships  beats  the  hostilo 
fleetofmore  than  100  sail 
in  the  Dardanelles    165  4  . 


Great  naval  victory  in 
the  Dardanelles.  Lorenzo 
Marcello  7.  The  Venetians 
conquor  Tenedos  and  Stali- 
niene  16  5'7  .  Lazzanj  Mo- 
cenijTO  conquers  and  falls  in 
the  Dardanelles  ,1657. 
Francesco  Morosini  captain- 
preneral.  The  Senate  i)ernnts 
the  return  of  the  Jesuits 
in  consideration  of  the 
])rotTered  assistance  of  the 
Pope  aprainst  the  Turks. 

Franc.  Morosini  defeats 
the  Sultan"  s  fleet  at  Sanios, 
infliprlit  165  7  .  The  Turks 
invade  Dalniatia. 

Continuation  of  the  war 
in  Candia.  Aclnnot  Kiu- 
jjerli  b<»siepes  the  cajiital 
ofthe  Island   ,1667  .  Snr- 
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l*riiii*i|»al  EvontM 

(•  1    I  lic  i  1     i;  (I  \  •'  I  II  III  (■  11 1 


1674 


1G76 


1684 


(105j  Nicolo  Sagredo 
;106;  Luigi  Contarini 


(107>    Marcantoiüo 
Giustiniaii.   .  . 


Ycar-' 


1  Ii2 


roiulor  of  Caiidia  after  a 
dcfciist'  of  38  nionths,  69 
iittciijpts  to  Storni,  and  80 
sullies  of  tho  ])Osie<?od.  who 
had  lost  3  0.  0  ü  U  nien.  Peaco 
\vitli  the  Tnrks  upon  tlio 
cossion  of  tlio  isl:ind.  The 
K(>l)ul)lic  retalns3  harbour« 
in  Candia    1669,. 


Succpods  in  a  sccond 
olection  to  the  I)();ro*s  phico, 
tlic  pooplo  rcsistinp-  tho 
choico  of  Senator  Giovanni 
Saprcdo. 

Treaty  >vith  Austria  :  nd 
Poland  agrainst  the  Turks. 
Morosini  eonquei's  Sta. 
Manra  and  Preveria.  Ae- 
«juisitiunsofCoron.  Zarnata. 
fJahiniata  and  other  forti- 
fied     phu-es     in     Dahuatia 

1685'.  Navarino.  Na]:M)li 
dl  Komaprna  and  Modon 
eonqnered.  The  Turks  de- 
feated  in  Dahnatia  lt)86  . 
Morosini  ]  eonqueror  of 
Patras.  Lepanto,  Corinth 
and  Athens.  reeeivcK  tlu- 
nanie     of      Peh)ponnesian 

16  87  .    He   besieges   Ne- 
grroponte  ;  1688  . 


\)l» 


Venetian  Ciironology. 


I  KRM 


l*riiiripul  l-I\entM 

i>r  l  li  <•  i  r    {;o\  •'  ni  nien  l^. 


ir,H8  I  108 


!•( 


Francesco  Mo- 

)siiii 


Yf-ar 


1694 


1109  Silvcötro  Valier 


1700 


1709 


;iio 


111 


I  Alvise  11. 
cenijro    . 


Mo- 


)  Giovanni  C«r-| 
n;ii*o  . 


13 


Raised  from  Generalis- 
sinio  to  Dog'e.  Triumphal 
entry  and  coronation  of 
the  bopre  1  G9  0  .  Girolanio 
Cornaro  conipletes  the 
conquest  of  Slorea.  The 
Venetians  ineffcctually  be- 
siepre  Canea  (16  92*  Tho 
Dopre  places  hiniself  the 
third  tinie  at  tlie  head  of 
his  fl*»et.  conquers  Sahiniis 
and  othor  Islands  and  dies 
in  his  ship  before  Naujjlia. 
1694. 

Last  coronation  of  a  Do- 
praressa.  Po])e  Innocent 
Xll  assists  the  Repnblic 
with  nioney  and  ships  in 
carryingr    on    the    Turkish 

war*      l|69o.     Hattles     of 
{Andros  and  Kprina    1696- 

Battle  in  the    Dardanelles. 

Fiirhts  in  Dahnatia    1698,. 

l'eac(>  I  at     Carlowitz.      — 

The  Hepublic    retains  Mo- 

rea  and    her   eonquests  in 

Dahnatia   >1689. 


^'eniee  reniains  netitral 
durinj^-  tlie  warofthe  Span- 
ihs  siuression. 

The  Turks  renew  the 
war.  Defeats  of  the  Ve- 
netians in  Morea     1713'. 
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A.D. 


Tkrm 


Principal  EventM 

(I  f   l  li  e  i  r    ({ 0  V  e  r  ii  ni  e  ii  t  s. 


1722 


1732 

1735 
1741 


1752 


112    Alviselll. 
ceiiiiro 


Mo- 


Vcui- 


10 


,113)  Carlo  Kuzziiii 
114)  Luigi  Pisani 

1 15   Pietro  Grimaiii 


IIG    Francesco  Lo- 
rcdano 


11 


10 


Treaty  with  Emi)oror  Char- 
les \l  '1715;.  Count  Schu- 
lenljurg-  defends  Corfu 
,17 IG).  Sea-fights  in  the 
waters  of  Cerig-o  and  in 
the  Dardanelles.  Results 
in  Dalniatia  U717  .  Peace 
of  Passarowitz.  —  Loss  of 
Morea  and  the  last  pos- 
.sessions  on  the  Island  of 
Candia  ,1718). 

(iradual  decay  of  the 
Re])ublic,  which  from  this 
time  assunies  a  passive  po- 
sition  in  politics.  Movement 
for  a  new  order  of  internal 
atfairs  sujjpressed.  Decrease 
of  trade,  wliile  ])rivate  for- 
tune  is  niore  displayed  in 
numerous  festivals  under 
a  constant  confluxof  stran- 
p-ers. 

The  city  of  A'enice  is 
declared  a  free  port. 

Neutrality  in  the  war 
of  Anstrian  succession.  Di- 
vision of  the  Patriarchate 
of  A<niileja  into  two  Arch- 
bishoprics  ,1751;. 

Differences  with  Ronie 
upon      Spiritual      matters. 
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Tebm 


Prinelpal  CventM 

()  r  I  li  c  i  r   R  ü  v,fi  r  D  III  e  n  t  s. 


1762 


170:3 


i779 


117)  Marco  Foscarini 


118'  Alviso  IV.  Mn- 
(.•oniiro     .     .     . 


119    P;u)l.)  Kollier 


1788 


n*>7 


,12i>  Lotio vico  Mu- 
nin, last  of  tho 
l>i)j,^es;  V  180-2 
US  a  private  per- 
Kon      .... 


Yearr 


.Monlh 
lU 


IG 


9Jl2 


Houudary  treaty  with  Maria 
Theresa  ^1756  . 

Encroachments  ni)on  the 
Council  of  Ten  ;nul  Tribu- 
nal of  Inquisitor-^  of  State. 
The  Dopre  author  of  a  his- 
tory  of  \enetian  literature. 

Exj)edit1ons  ajrainst  the 
Barbary  Stntes  (  176(>  and 
177-1  .  Attempted  reforni 
in  the  Constitution.  Em- 
])eror  Joseph    II  in    Vonioe 

1775^. 

New  apritations  in  the 
Grand  Council  respectin^ 
reforms.  Expedition  a- 
prainst  Tunis  under  the 
Adniiral  Anjrelo  Enio.  Boni- 
1):  rdniont  of  Snsa  ,1784  . 
Rcinforcenient  of  the  scpia- 

Iron  before  Tunis.  Emo 
bonil)ards  Sfax  and  the  Go- 
h'tta  of  Tunis    1785. 

Emperor  Leopold  II 
in  Venice  179V.  The  Re- 
public  in  spite  of  an  alt«^red 
State  of  the  world  clinprs 
to  her  System  of  innetivity, 
and  a  badly  pruarded  neu- 
trality. 

Th'c  Erench  oc<ui)y  th»^ 
\'enetian    niainland     Eran- 
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(•.:i 


l*rincipal  Evoiifm 

0  f   t  li  ('  i  i-    i;  o  \  (•  r  II III  ('  II  l 


cpscü  Pesuro  urg-es  tlie 
St'iiate  to  tlie  defen(.-e.  May 
12  :  Abdicntion  of  tbe  Dofre, 
andestablishiHont  of  a  pro- 
visional  Government.  May 
1.)  :  Eiitiy  of  the  Frencli. 
0('t.  17:  Peace  of  Campo- 
Formio.  The  Provinces  be- 
yoiid  the  Adijre  are  united 
with  tili'  (  is-Alpine  Rejjn- 
blic.  Tli'^^'enetian  Levant 
falls  to  France,  the  reniai- 
ning-  territory  of  the  Repu- 
blic  tog-ether  with  the  ca- 
pital  to  Aus^ria. 

l)ec.  '2(j :  Peace  of  Press- 
burg-.  Anstria  cedes  \'enice 
t«   the    Kin<rdom    of   Italy 

I3y  the  congress  of  ^"ienna 
Venice  and  Lombardy  are 
•riven  to  Austria  in  coni- 
pensation  fn*  the  Beljrian 
province^s. 

Marcli  '22.  The  Venitians 
dechire  A  (Miice  an  indepen- 
dent  n^i)nblic.  The  An- 
strians  leave  the  town.  Da- 
niele Manin  dictator. 

Au<r.  2:3.  The  Anstrians 
reoccajjv  A'enice. 

Oct.  19.  Anstria  cedos 
'»'eniee  to  Napoleon  III.  who 
gives  it  to  Victor  En.annel 
kinjT  of  Italy. 


Section  First. 


Piazza  San  Marco 


and 

Environs. 


\  eitiiT 


I. 


Piazza  San  Maito  and  llie  Piazzella.  —  Doscrip- 
tion  or  Sl.  Mark'  s  (iliniTli.  —  Tlic  (lampauile. 

The  frront  Square  of  St  Mark's  is  an  irronrnlar  qii:i- 
draii^lo,  5J0  fcet  loiiii%  25*2  fcct  bruad  at  tlie  clnirch.  aml 
171  foet  at  tlio  Royal  Pahuv.  It  is  pavod  with  dark-prrav 
free  stone  and  wliite  Istrian  marl^Io  and  encloscd  on  threo 
sides  by  c'olonnados.  \vliicli  form  an  nnbroken  arcadc  of  128 
arclios.  The  best  point  for  the  tirst  view  is  the  west  end. 
llere,  the  church  is  most  impressively  seen  with  its  donies 
and  j^orgeous  facade.  and  tlu^  bell-to\\er  or  campaiiile 
(standinjr  ajjiirt  froni  the  chui'ch)  in  its  manense  lieijrht.  On 
tho  ri<xht  extend  the  New,  and  on  the  left  the  Old  Procii- 
ratie  the  new  wing:  of  the  Royal  Palaee  beinp:  at  tlie  l)aek 
of  the  spectator, 

At  the  east  end  another  prospeet  opens  —  that  of  tli»» 
Piazzetta,  or  snialler  Piazza  of  S.  ^hl^co.  which  is  joineil 
;it  ri|T-ht  anpries  with  the  larprer  Square.  The  Piazzetta  is  en- 
elosed  on  ouv  side  by  the  Dopte's  palaee  and  on  the  otlier  by  th« 
"Old  Library"  now  part  of  the  Royal  Palaee  .  and  isopen  to- 
wurd  the  south. 


08  Piazza  San  Marco  anü  the   Piazzetta. 

Botli  squan^s  ;ire  diirerently  pleasin^  in  tlioir  effeets:  for 
iftlie  Piazza,  lilve  a  g-rcat  saloon,  in  .s]iit<»  of  its  noble  cxtent, 
limits  the  view,  the  Piazzetta  afiords  a  free  g-lance  over 
tlie  wide-spread  niotionless  surface  of  the  Lag-oons,  crossed 
and  re-erosscd  in  all  dircctioiis  by  g-ondolas  and  larper  craft. 
anddotted  wilh  littiüisland.s,that  half  in  verduro,  half  in  ügrLt, 
lift  their  towers  and  churches  fi-oni  the  bosoni  of  the  water. 

TIm'  j.ii;<'(.iis  wliioli  aie  fcd  at  1  V.  M.  in  tli.'  Piazza,  w.-re  lirst  .!(.- 
iiieslicaU'd  in  Voiiiie  l)y  a  IVstival  uf  llu;  cliuicli.  In  Ihe  ol.l  time  i(  was 
a  tii!<l.t!u  I.)  1(1, (SC  (love>  Iroiii  iiiany  cliurclies  in  Veuice,  ainl  llii-se  t«uk 
leluue  uiuler  Ihe  loof  of  Ihe  Dope's  i)alace  and  Sl.  Mark'  .».  Tlie  people 
l'roleticd  lliem,  aiid  Ihe  Senate  urdere<l  Ihal  every  day  a  teilaiii  -juan- 
tily  uf  ßiain  should  lie  thiowri  l.  Ihciii.  This  «hartje  was  laler  asMuned 
liy  an  opnlenl  lad\,  and  aller  her  de.illi  hy  a  life-assniance-socieh  :  n-.w 
Ihe  doves  are  fdiind  in'Iaiye  ntiinlters  in  eiery  pari  (»r  the  cily. 

Tlio  ("dificüs  in  the  Piazza  and  the  Piazzetta  constitute 
a  history  of  architecture  for  a  thousand  years  uj)  to  tln? 
presont  terni.  The  oldest  of  these  and  i)erha])S  the  niost 
strikin^-  aud  iniposinpr  in  Italy  is  the  Church  of  8t.  Mark. 
of  which  tJM'  Chief  facade  forms  the  east  side  of  the  Piazza. 


St.   Markos. 

(R.  Basilica  di  S.  Marco) 

History.  The  oriprin  of  St.  Mark"s  i.s  lost  in  tlu>  ob- 
scnrity  of  the  earliest  perio«!  of  W'nico.  In  Tm-J  a  chaix«! 
to  St.  Theodore  had  a!rea<ly  becn  ereited  on  the  site  l)y 
the  Greek  eai)tain  Narses,  who  aeeordinof  to  tradition  vi.si- 
t'Mi  the  youngr  island  eity.  More  distinet  than  the.se  are  the 
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rlata  of  tlie  9th  oontury,  in  the  first  half  of  which  oocnrod 
the  acquisition  of  thc  body  of  St.  Mark,  which  w;is  brouprlit 
by  Venetian  Citizens  from  Aloxandria.  The  old  patron  saint 
Theodore  was  then  820  doposed  by  tlie  jul)ilant  people, 
and  his  chapel  iinited  with  a  new  church  dedicated  to  St. 
Mark,  thc  buildinp:  of  which  the  Dopre  Giustininno  Parteci- 
pazio  bepran,  and  his  brother  Giovanni  finished.  However. 
in  977,  a  fire  laid  almost  the  whole  edifice  in  nshes.  The 
Dopre  Pietro  Orseolo  (the  Saint)  bepran  to  rebiiild  it  more 
prrandly  and  splendidly  than  ever.  out  of  his  own  menns. 
callinp;'  to  Venice  the  niost  fanions  architects  of  the  time 
to  assist  Ins  pnrpose.  Amonp:  his  successors  Domenico 
Contarini  devoted  himself  most  ardently  to  continninpr  the 
work,  bnt  nearly  a  hnndred  years  hnd  elapsod  before.  nndcr 
Bomenico  Selvo  (10  71)  it  was  fully  completed.  This  Dop-e 
decorated  the  church  into  the  most  costly  marbles.  and  durin .rr 
liis  reiprn  the  mosaics  were  commenced.  At  last,  under  Ai- 
tale  Faliero  (1094)  it  was  soleninly  (h^llcüted. 

Thc  names  of  the  architects  of  S.  Mark"  s  are  forprotten 
in  history,  and  whether  they  were  Greeks  or  Itahans  can- 
not  be  determined.  Italian  art-critics  pretend  to  discover 
in  the  style  the  preneral  character  of  conteinporary  church 
architecturc  in  Italy.  The  fact  of  the  constant  intercourse 
of  Venice  with  the  Orient,  and  the  materials  and  numerous 
accessories  brou^^ht  theuce,  justify  us  in  attributin p:  it  to 
Gnn^k  architects. 

Rcpeatcdly  ornaniented  and  cnricluMl  in  succeedinp^ 
centuries,  the  church  of  St.  Mark's  was  at  lirst  (>nly  the 
courtchapel  of  the  Dopre,  who  exercised  an  extensive  i)atro- 
nap:e  oversit;  but  in  the  best  time  of  the  repnblic  it  was  also 
used  for  holdinp:  synods  and  counsels  to  debat  ujion  public 
weJfare,  war,  peace  etc.  This  uationul  character  is  most  si- 
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^rnificantly  oxpressed  in  tho  iuiml)or,  vr.rioty  and  ofton  j)e- 
cnliar  iinturo  of  its  decorations,  in  which  noarly  evory  style 
(if  art  in  :ill  tho  conturies  is  represented.  In  1807  the  Pa- 
triarchate was  removed  from  San  Pietro  di  Castello  to  St. 
Mark's,  which  was  thus  constituted  the  cathedral  of  the  city. 

Airhifecture.  According:  to  the  ground  -  plan  cruci- 
forni.  St.  Mark' s  has,  after  the  Byzantine  fash.-on,  five  iso- 
lated  domes,  and  a  separate  atrio,  also  dome-roofod.  In 
architoctural  detail  it  fn^qnently  suprfrests  an  Arabic  in- 
fluence  :  sonie  later  decorations  are  Lonibardic.  The  outer 
as  well  as  the  inner  walls.  are  faced  with  niarble  from  the 
floor  to  the  beprinninpr  ofthe  mosaics  on  *rold  {rround.  The 
mosaio  work  of  the  pavement,  from  its  ornamental  and 
])iotnresque  execution.  is  of  the  hijrest  merit.  Some  five 
hnndred  columns,  i)artly  intorior.  ])artly  ext-erior,  embellish 
the  edifiee  and  beantify  the  idea  ofthe  ronnded  arch. 

The  exterior,  entirely  Hyzantine,  is  divided  into  two  i)arts. 
and  fi)rms  a  snpporting-  and  sni)ported,  inwardly  retroating- 
story.  Dual  like  tlie  interior.  the  exterior  thus  displays  a 
jjerfect  harniony  with  it.  As  within,  the  marble  facin^rfrom 
the  prround  up  to  the  wide  arch  constitutes  a  lower  story. 
on  which  the  i>icturesque  decorations  upon  prold  pround  rise 
and  form  the  mystical  superstructure  of  the  church.  —  so 
the  exterior  is  executed  in  precisely  the  same  spirit. 

Five  portals  open  on  the  principal  facade  adorned  witli 
two  rows  of  pillars  facinj?  one  another.  The  middle  ix)rtal. 
forminp:  the  chief  entrance  and  the  most  richly  decorativl 
with  artistic  repivsentations  of  alleprorical  character.  belonp^s 
to  the  13th  Century.  Above  the  doors  runs  a  prallery  suj)- 
ported  by  a  colomiade  and  spanned  by  five  other  arches. 
\vhi<'li  however.  r«vst  only  on  a  sinple  row  of  pillais  All 
the.se  colunuis  are  of  the   ftnest  Afri»-an  and  Greek  marble 
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—  Serpentine,  porphyry,  verde  antiqiie,  etc.,  and  were  ta- 
ken  from  ancient  edifices  in  the  eastern  empire.  Their  ca- 
pitals  form  an  interesting  study  for  architects  and  antiqua- 
rians. 


Mosaic  paintings*)  in  the  Arches  of  the  Portals. 
(From  rißht  lo  lefL) 

1.  Embarkation  ot  tho  body  of  St.    Mark    in    Alexan- 

dria. 

2.  Debarkation   in  Venice  ;  after  the  Cartoons  of  Pietro 

Vecchio.       1660. 

3.  ( Over   the  chief  entrance.  )    Tho  Judj^ment  by  Sa- 

landri,  cartoon  by  Queren  a.       1836. 
4.  Dog-e,    Patriarch    and    mag-istrates    before  the  body 
of  St.  Mark,  by  Leopoldo  dal  Pozzo,  cartoons  by  Piz- 
zt,       1728. 
5.  View  of  St.  Mark'  s.  ISth  Century. 
The  foldinp:-doors  of  the  five  entrances  are  castinjrs  of 
tilagree  bronze.  The  second  on  the  left,  as  the  Latin  inscrip- 
tion   declares,   is  of  the    13th   Century,    and  the    \sork    of 
^la.ster  Bertuccio,   a  Venetian  groldsmith.   In  the  interval  of 
the  arches  above  the  doors,  are  bas-reliefs  of  the  6th  Century. 


*)  Tlie  mosaics  roiisist  of  'iiiall  jiiocos  of  niarblp  an«l  enainel,  so- 
<nolii»e.s  S(iuare  and  .'•onielinu's  oMuiiß,  cut  and  polii-hed,  aud  üUed 
intti  a  iMoviously  prepared  surface  of  niortar  niade  of  niarble-dust  and 
chalk.  .Vny  piciuro,  in  tiil  or  Nval«M"  a»Ioiiis.  n>aN  Ihus  bc  seen  roproduoed 
in  ils  nio.sl  delicute  vaiialions  of  foiin  and  tones  of  colour. 


7*2  OUTPIDK    OF    St.     ^^ARK'c!. 

Uj)on  tlu;  ;4-;ill('ry  in  front  of  tho  jrrcat  rni:tr;il  wir.äov.- 
stand  the  fonr  coh'bratcd  aiitiquo  horses  of  brnss.  with  vi- 
sible  trnces  of  formor  ^ilding".  fHeig"ht  5';  weiprht  1750  Vo- 
notian  Ibs.  oacli). 

Evidonlly  a  Roman  woik.  t\\o\  ar(»  saiil  Itt  I»avo  vwce  ilecotilr»! 
>'ero' s  triuiui'liul  anli.  Tlu'v  weie  rpnu»Ae«l  l>y  CohsImiüiip  Iho  Grcal 
lo  CoiisInnliiKtplo,  wliere  llioy  sUxmI  for  reiilurios  in  Jhe  Hiii|»it<lro<iu'. 
When  Mio  Criisa<J»Ms  of  Dainlulo  and  Rahhvin  look  Conslantino;'le  (t2ftl), 
l\\o  liorses  wcre  l>rtiii|;lit  willi  ollicr  pii/es  !<•  Venicp.  \v!ioi«'  llioy  \>fr«' 
nt  lirsl  |ilacp(l  in  lln'  Aix-nil,  aml  :inoi\v:U(ls  in  tlieir  iprcxMit  jv<i>ilion. 
Napolfon  I  look  lli^n»  in  1797  lo  Paris,  wlirnce  1\\p  Kinppior  Francis  1 
raused  them  to  \>c  l»roU(;lit  iiack  in  1815. 

The  bcMiitifal  sculpturos  in  tlio  decorations  of  the  arch  of 
this  central  window  suj^«2:'\st  ])y  their  resenil)hince  the  works 
on  the  ducal  palace. 


Mosaics  in  the  upper  arches. 
(Froni  lefl  lo  rißht). 

1.  The  descent  from  the  cross. 

2.  Christ  in  Limbo, 

3.  The  resurrection, 

4.  Tho  Ascension, 

by  L.  Gaetano,  aller  cartoons  by  Maffeo  Verona,  17th  Cen- 
tury. 

Hcrc  also,  as  in  \\\o  eise  of   llu«    (iist-Minu'd    mosaics  ol  Ih»'    door- 
ways,  modern  works  o((ii|i\   lln'  pl  icp  of  old«'r  jtictures. 

The  eU^{7unt  leaf-decoration  of  the  Upper  arches  whieh 
riso  into  points,  of  which  each  one  supports  a  saint '  is  an 
addition  of  tlu'  1  Itli  Century.  The  central  and  largrest  statue 
(St.  Mark  is  8'  high,  and  lias  on  each  side  three  angreis,  be- 
low  which  Stands  the  eniblem  of  the  saint.  a  winjriHl    lion 
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with  the  open  book  of  tbe  ovan prellst,  —  exocutod  in 
bronze  aiid  prikled.  To  tbe  same  period  boloiip:  tbe  Lom- 
bardic  tiirrots.  Sot  witbin  these  are  tbe  statues  of  saints  ;  tbe 
four  in  tbe  middlo  representinpr  tbe  Evanffelists,  tbat  upon 
tbe  outside,  riprbt,  tbe  Virprin  kneelinpr  ;  tbat  upon  tbe  left. 
tlio  Arobniifrol  Onbriol  kneolinpr. 

The  north  side  bns  four  upper  and  four  lower  arcbes, 
witb  columns  and  prallery  in  tbe  style  of  tbe  principal  facade. 
It  is  particularly  rieb  in  basreliefs.  ainonpr  wbicb  tbe  *  Ceres 
in  a  ear  drawn  by  draprons.  is  evidontly  of  Porsian  oriprin. 

Tbo  statues  on  tbis  side  re])rosont  Faitli,  Hope.  Cbarity 
and  Prudence.  Witbin  the  towers,  or  spires,  tbe  four  teachers 
of  tbe  cburcb. 

The  south  side  (toward  tbe  Piazzetta^  bas  two  larpre  ar- 
cbes,  aljove  und  below.  liotwoen  tbe  two  above  is  seen  a 
Byzantine  mosaic  picture  of  tbo  Madonna  undor  a  veil. 

FIcro  ovory  ovpiiinfT  diiriiin;  Ihe  A\o  >l:ui;i,  Iwo  t;»|'prs  ait*  li;;Iil<*il, 
of  whicli  ;»  liciiuesl  dcfrays  llio  expcns««.  TIkmp  are  maiiy  populär  tra- 
(litions  regiirding  Iho  orißin  of  (he  cusluin,  iione  ofwhich  are  worlhy  «if 
Ix'lior.  In  foniKM-  timcs  Ihcsc  lapors  wore  black  as  oflon  as  oxpciilions 
look  place  Iiolwee  Ihe  (^oliiiuns  of  llie  Pia/zella. 

Numeruos   bas-reliefs.    Upon  tbe   arcbes.  statues  of  Ju- 
stice and  Stronprtb.  In  tbe  turret,  St.  Anthony  and  St.  Paul. 
At  tbe  soutb-ea.«;tcrn  cornor  of  tbe  cburcb  is  seen    tbe 
fraprment  of  a  larpre  pillar  of  porpbyry  ..  la  pietra  del  bando". 

Foniierly',  il  was  ascendcil  l»y  slejis  aiul  ser\eil  for  Ihe  proelamali(Ui 
of  llie  laws,  like  a  siinilar  triluiiie  al  the  Riallo. 

Bcfore  tbe  entrance  of  tbe  Raptistry  are  two  quadran- 
prular  columns  froni  tbe  teniple  of  Saba.  at  Ptoleniy  ,  St. 
Jean  (PAcre.) 

The  di^foralions  and  Ctiplie  imm(»(i;anis  are  of  Ihe  GH»  eenlury.  Tl»e 
j-eulpliired  crosses  on    Ihe  soelo  appe.ir  It»  be  of  a  niuoh  laier  tlale,   e\i- 
^denlly  ori|',iii:ilin[;  wilh  Ihe  Genuese,  who  mu>l  h.<\e  ceded  Ihe  leinple 
lo  Ihe 'Veneliaiis  in  1^256. 
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On  tlio  side  adjüining"  the   Ducal   Palaco  are  two  f)or- 
phyry  groups  of  the  lltli  ceiiturv    (  acconling-  to  tradition 
from  Ptolemy,  but  cvidently  a  trophy  from  Constantinople  . 

Aiii()ii(;  Ihc  «lifToienl  Iheorios  of  tho  archaioloßists,  \\e  monlion  oiily 
the  lalL'>l,  acc(»rdiii[j  tu  \>hiih  tliese  ßroU|is  once  belonßed  lo  Ihe  pede- 
>lal  «iT  au  equestriaii  slatue  and  reprevent  four  co-rcgent  Byzanline  em- 
perois,  Koinami>  IV.  Diogenes,  Michael,  Androuicus,  aiiil  (]oi|v.tantine 
Ducas  (1U68-IU70). 

Atrio.  The  interior  is,  accordin«?  to  the  manner  of  By- 
zantinechurch  building^,  surrounded  by  an  atrio  of  which 
the  rigrht-haiid  aisle  i^'  filled  up  by  the  Zeno  C'hapel  and 
tlie  Baptistry.  Tlie  aisles  advance  tili  they  meet  the  cross- 
i»ave.  At  the  entrance  three  slabs  of  red  niarble  mark  the 
spotwherethe  i)ope  Alexander  III  was  reconciled  with  the  em- 
l)eror  Frederick  Barbarossa  [WIT.  In  the  niches  in  the 
walls  aro  old  tombs  of  the  Doges. 

Vitale  Falior  (died  1096).  Fclice  Michele,  Dogaressa  (Uli).  Barto- 
loiiM-o  (Iradeniiio  (13-1-2).  Marin..  M(>ro>ini  (i'ib^i).  The  t..mb  für  Ihc  Pri- 
inirorius  and  Ihe  Canons  of  St.  Mark.'»  is  also  in  Ihe  left  >ide  aisle, 

Mosaics. 

Cher  the  i)riiifipal  door  of  the  church,  St.  Mark  in  sa- 
cerdotal  rolx»s  (1545), 

At  the  back,  alK)ve  :  The  crucifixion. 

.,       ,,     ,,     bolow  :  The  sopultiiro  of  Christ. 
Sidewards.  rijrht:  Raising:  of  Lazarus, 

.,  left':  Sepulture  of  Mary, 

In  the  other  corners :  The  four  Evanprelist.s  m  the 
clouds.  alK)ve  :  Ei<rht  Proi)liets,  in  the  frieze  :  Anprels  und 
Doctors  of  the  Cliurch. 

Thc.-e  mosaii's  (\vhi«h  nre  inconleslahly  of  the  hesl)  are  llir  work 
oflhe  \>idelv-ieno«nrd  a^li^l^  Francesco  Mul  inleriu  Zuccito,  and  vcre 


Atrio  of  St.  Mark's  T.'S 

oxrnitoil  ahoiil  llie  niicMIo  of  llir«  IGlIi  cfMiluiy,  al'llie  IiappiPsl  poriod 
(»f  paiiiliiii;.  One  is  |tarU(iil:ii  y  slnick  \villi  llic  oasy  movomnil  of  tlu' 
lifad,  aiiil  llio  lif<'-liko  f  \iiif ^^ion  of  yoariiiii!',  for  li^avpii  in  llic  atlitnile 
of  Sl.  Mark.  Tlio  roncoi>lion  of  this  nohlo  lijjnrf  Ix-Ioiijjs  to  Ti/i:in  :  Poi- 
(lerione  (actoidinß  In  olhcrs  Salvia(i)  fuiiiishetl  Ihe  iliawing  for  llio  (»(Ihm- 
jiichiros. 

Tlic  reniaininf]^  iiiosaics  in  tlie  donips  nnd  tho  InnottOK 
of  tlu»  atrio  (  oxcept  tiio  Iiai)tistry  and  Zono  Cliapel;}il- 
histrato  the  history  of  tlie  Old  Testaniont  froni  the  creation 
of  the  World  to  the  time  of  Mosos,  and  bolonp:  witli  a  fmv  ox- 
oeptions.  such  as  tho  Jndjj^inont  of  Solonion  by  V.  liianchini 
in  the  Ih'st  lunette  of  the  left  aisle  (of  the  year  1538;  to 
the  l*.3th  Century. 

"Th(!  fvccillion  is  raicfnl,  hui  aliovc  all  in  lliose  i)i('luies  appears 
a  tf'Utlrnty  (o  wcslorn  arl,  in  contra-il  (o  llic  By/.anline  stylo.  an<l  roiin- 
(ler  form,  moro  (Iowinij  (liap<»rips  aml  [jiealor  oxpro'^sion  an<l  lif«'  in  llif 
lilfuios  live  socn.  Tlic  hisloriral  incidonts  ai«'  clearly  anil  spirilcdly  »l«'- 
velupcd,  die  allitiides  and  deincatiuiii'  speaKlii(;  and  delin«>d.  M.my  an» 
also  arcliaili»i;ically  valna|i|<>  ;  |)arti(  iilarly  tlic  lii>l(ii  y  of  Jo>('p|i  lias  in- 
loresliiij;  i(>|)it'sonlali()ns.''   *) 

Three  metal  doors  open  into  the  interior  of  the  churoh. 
The  door  npon  tlu»  ri^*ht  of  tlie  speetator  canie  fi'oni  the 
churc'h  of  St.  Sojjhia  in  C'onstantinople.  Little  ean  now  bo 
distinfjuished  of  the  Greek  inscriptions  and  the  fig-ures  ov- 
erlaid  with  silver.  The  central  door,  also  in  the  Byzantino 
styh\  and  eovered  Nvith  silver,  is  a  ^'enetian  work  of  the 
lltli  Century. 

Eig-ht  colunms,  four  on  each  side,  p-ive  the  entrance  a 
peeuliiir  etfect. 

.  Tlu'so  are  also  a  tiopliy  froin  Conslanlinoplo  (acittiilinR  lo  tradition. 
i'cinains  of  Ihe  Teniplc  of  Joi  u^alcni),  and  thcN  aio  pailiiularh  ii'niar- 
Kaiiif  Oll  accounl  of  llu'ir  tapilals. 

Interior.  '^The  Gronnd-plan  of  the  iutorior  fornisa  Groek 
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cross.  The  domo  nf  tlie  middle  part  rises  in  arches,  suppor- 
ted  by  four  pillars,  wliich  forin  a  squaro.  A  prlance  höre 
reveals  in  domes,  vults  and  walls,  everywhere  niosaics  in 
brilliant  colours  upon  prround  of  prold.  The  floor  is  inlaid 
wLtli  mnny-colonr.»d  stonos,  arranprod  in  proometric  fipniros, 
arabosques,  and  fonns  of  aninials,  ^vhioh  prive  the  whole  pa- 
vemont  of  the  chnrch  the  appearance  of  a  srorg:eous  carpet. 
The  walls  are  facod  with  the  finest  marble ;  everywhere 
objoots  of  immense  wealth  strike  tho  eye;  centuries  con- 
tribntod  and  all  hnnian  pronius  assisted  to  brinp:  the 
work  to  a  lioiprht  of  unrivalled  splondour.  A  p^llory  of 
arches  supported  upon  pillars  forms  an  avenue  to  the  part 
of  tho  side  nave  noar  the  hiprh  altar,  snrronndinp:  tho  in- 
t4Tior,  as  in  the  manner  of  basilicas.  The  jiarapets  (»f  this 
p:tillery  and  the  arches  united  with  them  are  decoratcd 
with  sculpturod  slabs,  once  the  closlnpr  stones  of  sepul- 
cres  in  the  earliest  Christian  times.  A'isitors  are  stronprly 
recommended  to  ascend  to  the  prallery,  from  where  the 
colossal  but  harmonions  projKjrtions  of  the  building:,  the  old 
Ktyle  of  mosaic-paintinpr,  and  the  wondorful  unity  and  de- 
siprn  in  tho  mosaic-pavemont  can  be  best    appreciated. 

Mosaics. 


As  il  is  nol  pnssihlo  In  inpiilittii  parliciil.irly  all  lh«i  mosaics  wliii  h 
Cover  a  siipcriicies  of  foiirlfon  tli(t:i.s:iiiil  «i»|ii.ir(>  fpel  ( iiulusixe  of  Ihe 
a(i-iu')  \ve  limil  ourselvps  In  ronunciit  ii|»«u  llip  priiicipnl  oiirs.  Tho 
o|.|p»t,  «'xerulp.l  in  (Iip  Ry/aiiliiip  sl>Ie  lla^o  (\\ifhout  u«i;aiil  lo  lln'ir 
ar«lMiol<t|;iral  iiilpipsh  onU  the  valin«  of  llipir  lliic  aml  «arpftil  i'\«>ni- 
lioii,  llioiiijh  lh«*y  aro  profiMiiul  in  Nicninraiicp  an<l  coiirppUoii.  (HMipraliy 
lliroii|;|joul  Uli'  iiilprior  of  llie  chtncli  Hu«  life  of  Christ  fr«mi  his  liii  lli 
tili  his  u&rPDsioii,  tho  Jife  of  Mary,  thp  inirarips  aiiil  nitrl^rtloiii  of.lhc 
apostk's,  etc.,  uro  rppipsoiiletl,  willi  fri>  iiiPiit  ropolition. 
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Principal  nave. 

Above  tho  chief  oiitrauce  :  Mary,  Jesus,  St.  Mark.  Bv- 
zantiiie  style. 

On  tlie  arch  of  thc  5th  section  :  Scenos  froin  the  re- 
velations  of  John  —  by  the  brothors  Zuccatu.  loüO. 

Front  donie  :  Oiitpourin^  of  the  Holy  Spirlt  lipon  the 
apostles ;  betvveen  the  Windows;  The  stränge  nations  assi- 
sting  at  tho  feast  of  thc  Pentecost,  Below  :  Archanj^ela. 

Right  side-nave. 

Upon  thc  wall  of  thc  arch  :  Christ  on  thc  niount  of  oli- 
vcs.  Lowcr  half:  Madonna  and  proi)hots.  Ncxt  to  the  Win- 
dows:  Martw-doni  of  SS.  Simon  and  Jnda. 

Wag-on  roof:  Lifo  and  niartyrdoni  of  SS.  Philip  and  Ja- 
Hics.  (.)i)positc:  SS.  IJartholonicw  and  Matthew.  Dcath  of  the 
lattcr. 

Lett  side-nave, 

Un  thc  wall  of  thc  arch  :  Paradisc.  Ih'Iow  :  Christ  and  the 
l)roi)hets.  Above  :  Fall  of  Simon  Maprns.  Crncifixion  of  St. 
PatiM-,  Dceajjitation  of  St.  Paul  —  all  by  L.  Gaefano:  the 
Cartoons  by  PiJoffi.  Pahiia  and  Paihraniiio. 

\Va}::on-roof :  Sermon  and  dcath  of  St.  James,  eartoon  by 
Titian.  Martyrdom  of  St.  John,  eartoon  In-  Padoranino.  Op- 
jiosit^ :  St. ''Andrew  and  the  proconsiil  ;  crncifixion  of  thc 
fornicr,  eartoon  by  Alieuse.  St.  Thomas  nnd  the  kinfj  of  India. 
.Martyrdom  of  St.  Thomas;  cartoons  by  TiziancUo. 
In  the  principal  nave,  deservinpr  furthcr  notice  : 
Hiprht  :  A  ho!y-water  stock  of  porphyry,  lipon  a  marblc 
pedestal  in  two  picces  :  the  lowcr  with  doli)hins,  tridents, 
etc.,  was  once  probably  an  altar  of  Ncptnno. 
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Left:  The  Crucifix-altar,  with  six  columnsofthp  finest 
marble  two  of  whito  and  black  porphyry  with  gilded  capi- 
tals  and  a  stone-baldachin  :  here  the  niess  is  sometimes  cele- 
brated  according  to  the  Armenian  rite. 

Abüve  the  middle  of  the  church  rises  the  chiefdome. 

Mosaics. 

In  the  vault  before  tho  princiiml  dorne :  Suffcrinjrs  and 
Death  of  Christ. 

In  the  dorne  :  Christ  lipon  the  throne  between  four  nrdi- 
nng-els.  Madonna  and  the  apostles.  Between  the  Windows  : 
The  Christian  virtues.  Below  :  the  Evang-elists  and  the  ri- 
vers  of  Paradiso. 

In  the  wagon-roof  on  both  sides  :  Miraeies  from  the  life 

of  Christ. 

In  tho  wapron-roof  before  the  choir  ;  Life  of  Christ.  Trans - 

tipruration. 

On  each  side  before  the  ascent  to  the  choir  Stands  a 
puljnt  upon  columns  of  precious  marble. 

Tliat  on  llio  rii;hl  i>  usod  for  i>rp.'Khin(y,  and  liore  Ihc  ne\vly-eIo»i«'.l 
Doi;«'  \\\>\.  >ilii'\\«'tl  liiinesplf  tu  (1n'  in'<ii>l«'.  Front  tlie  douMo  \ni\[ü{  on  «hf 
lefl,  Ihe  Evanßels  uro  chinlod   a!)ov.',  and    the  Epistlcs  below. 

On  the  marl)lo  scroon  which  .separates  tho  choir  :  11 
marble  statues :  Madonna,  tho  twoh  e  apostles  and  St.  Mark 
—  by  the  brothers  Jacohello  and  Pietro  Paulo  Ma segne 
(1394.) 

Choir. 

Seats,  with  intaffli  of  wood.  by  Sebastiane  Schiavimo 

Abovo  t)n  both  sidos,  si-x  bas-roliofs  in  ])ronze,  with  in- 
cidents  from  the  life  of  St.  Mark         by  J.  Sansorino. 
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On  the  parapet  before  the  hipTh-altar :  ei^ht  fi{?ures  in 
bronze  :  the  four  Evan^elists,  by  Sansovino  ;  tlie  four  tea- 
chers  of  the  chnrch,  by    G.  Qaliari  (1614;. 

The  hig-h  altar  Stands  under  a  g-ilded  canopy, jwhich  rests 
upon  four  columns  of  ffreek  marble ;  the  lattor,  above  and 
below,  arc  decorated  with  bil)]ical  scenos  earvod  in  the  stoiie. 
The  sculpture  seems  to  belong  to  the  westorn  school  of  the 
lltli  Century.  Under  the  table  of  the  altar  the  reliques  of 
St.  Mark  are  contained  in  two  coffins. 

The  bo(!y  of  St.  Mark,  Ute  iic.nii>iti„ii  „f  \v|,i,I,  i,,  s-27  exerrisp.l  so 
remarkal.l«  an  iiiMiieii.r.  upon  Iho  (UMoIepmoiii  <.r  iho  Vonelian  State, 
was  .liscov(Me,l  ii,  1811  in  (l,o  ny|>t  im.lor  llie  hi;.,li-,ill;,r,  whero  duiinfl 
the  course  ofccnturifs,  hy  icason  (.r  tho  nnsiciy  lornieily  observp,!  in 
regard  to  ils  oonscrvalion,  il   Iml    Iiiin  foijrdiicn. 

The  fomous  g-olden  altarpiece  {Pala  d' oro)  i^  now  oiily 
exhibitod  on  prroat  occasions  or  shown  upon  special  demand. 
and  is  an  incoinparal)ly  rieh  fabric  of  ffold,  ornaniented  with 
pearls  and  precious  stones,  and  is  particularly  worthy  of 
in  spection  on  aecount  of  its  paintin«?  in  enamel.  This  is  di- 
vided  into  two  sections  of  which  tlie  upper  upon  silver  plate 
belonrrs  to  the  JUth  centin-y,  and  the  lowor  upon  jrolden 
plate  to  tlie  llth  and  14th  centuries.  The  enamel  i)ictures  of 
the  Upper  jjiirt  are  incidents  froni  tho  life  of  Christ  and  tho 
apostles,  -  in  the  midst,  tlu^  archanprel  Michael  as  the  Sym- 
bol of  etornal  wisdoni.  Tho  lower  part  reprosents  Christ  sit- 
tinc>-,  surrounded  by  the  Evanprelists,  and  encompasscd  by 
the  Holy  Ghost  and  Cherubim,  then  anprels.  the  twelvo  a- 
postles.  prophets,  etc.,  tog-ether  with  mnny  rrreek  and  latln 
inscriptions. 

Tliis  Work   was  prepaie.l  in  Co^lantinopl««  for  the  installaliou  of  the 
I)op,o  Piflio  I   Orscolit   in  970  :   or.   as   olhors   »lorluo,   for   Ihil   of  Or- 
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•  lolafit  F.ilieru   in    iJDo.  II  was,   howevcr,  eiilarijctl   in   Venire,   and    er- 
>eral   painlinj;»   wore  reslored. 

I'ljoii  tho  back  of  the  hig-li-altnr :  an  ancient  pannel  in 
14  soetions  with  histories  of  St.  Mark,  Christ,  Mary  and 
other  saints  upon  g-old-jrround,  paint^d  hy  Paolo  da  Vene- 
r/Ä  and  his  sons,  1344.  Ünooftlie  oldest  Venetian  paintin^s 
of  certain  daü^ ;  restored. 

The  altar  behind  the  hiffh-altar  has  four  spiral  columns 
of  alaba.ster,  two  of  wiiich  are  wliite  and  trasparent :  then 
bas-reliefs  in  marble  and  bronze  by  Lorenzo  Breg-no  lOth 
Century )  The  sniall  bronze  door  of  the  Tabernacle  is  by 
Sansovino. 

In  a  niche  at  tlie  riprlit  band  a  lecturn  of  brass  in  the 
form  of  an  eaprlo    Bvzantinc  \vf)rk.' 


Mosaics. 


Vault  obove  the  choir  :  Christ  blessinp: ;  Mary,  David, 
Solomon  and  elcven  Prophcts.  lielow:  the  sym]x)ls  of  the 
four  Evanprelists,  aceordino^  to  Ezekiel'  s  Vision.  Byzantine 
style. 

In  tlie  vault  on  both  sidos  :  scenes  from  the  history  of 
the  apo.stles  :  saints.  etc. 

On  the  last  wall  behind  the  orgnn,  lefl  :  Incidents 
from  the  life  of  St.  Mark  ;  St.  Peter  sends  him  as  bishop  to 
Aquih->ja.  Kiprlit.  behind  tlie  orjjrtm  :  Miracles  of  the  Ixxly  of 
St.  Mark.  Low.t:  ITislnry  ..f  St  Clement.  All  of  the  13th 
Century. 

In  the  niches  of  the  choir:  Christ  ui)on  the  throne  [Pe- 
trus fecif  150  5    and  four  saints.  Antique  style. 
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S  a  c  r  i  s  t  y. 

The  rieh  bronze  door  is  one  of  the  best  and  most,  ca- 
rcful  works  of  Jacopo  Sansovino,  (1556)  in  the  style  of 
^lichael  Angelo.  Two  bas-reliefs  :  Soi)uIture  and  resurrection 
of  Christ.  Among'  the  heads  are  supposed  then;  to  be  thosc 
of  the  artist  and  his  friends  Titian  and  Pietro  Aretino. 

Mosaics  above  the  door  in  the  interior  ;  the  Holy  Vir- 
g-in,  by  Rizzo  (1530  .  SS.  Tlioodoro  and  George,  by  F. 
Zuccato.  In  fourtc^en  lunettes,  on  oither  side:  the  Apostle«,  and 
SS.  Mark  and  Paul.  The  ceiling  also  is  entirely  covered  with 
mosaics,  representingthe  Saviour,  the  Evangelists,  and  diffe- 
rent  prophets  of  the  old  testanient  —  excellent  Nvorks  by 
Luciano  Rizzo,  Alberto  Zio^   and  Francesco  Zuccato.    1524. 

Shrines  with  inlaid  work  in  wood,  by  Sebastiano  Schia- 
Tone  1523. 

After  viewing  the  Choir  descend  to  the 

Crypt. 

The  Crypt.  supported  by  CA  eolumns,  had  not  been  used 
sinee  1569,  being  almost  constantly  filled  with  %vnter,  but 
sinee  1871  it  is  perfectly  restored.  Open  to  the  public  from 
10  tili  12  0 "clock  every  day. 

Left  Transept. 
Altar  of  the  Madonna,  with  a  very  old  greek  jjicture 
of  the  Virgin,  held  in  the  highest  reverence  ;  it  was  brought 
hither  froni  Constantinople  in  1204,  by  the  Doge  Enrico 
Dandolo,  and  is  Said  to  have  been  jiainted  by  St.  Luke 
the  Evangelist.  It  has  a  costly  double  franie.  The  numerous 
mosaics  on  the  wall  above  —  the  miracles  and  acts  of  Christ 
up  to  thetimeofthe  last  supper  —  contain  nothing  espe- 
cially  reniarkable. 

Venice  ^ 
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In  the  Isidor  Chapel,  whidi  is  ncxt,  lie  the  rolics  (jf 
the  Saint,  who  wa.s  broufxht  from  Chios  U)  Venice  in  11'25. 
The  mosaics  of  tbis  chapel  (of  the  14th  Century)  as  well 
as  the  bas-reliefs  of  the  altar,  celebrate  his  lifo  and  mira- 
eles. 

()n  the  wall  of  the  arch  above  the  Isidor-Chapcl  :  Ge- 
nealog-y  of  Christ,  according*  to  Matthew,  by  V.  Bianchini, 
drawing  by  Salviati.  154  2  -  52.  On  the  ceiling":  Miracles 
of  Christ. 

Chapel  of  the  Madonna  dei  Mnscoli.  Upon  the  altar  : 
Mary,  St.  Mark  and  St.  John,  three  excellent  statues  by  an 
unknown  artist  of  the  loth  Century.  On  the  parapet :  a 
cross  and  two  an^els  with  censers  in  thoir  hands.  The  mo- 
saics of  this  chapel,  (on  the  walls  of  which  arre  Marys  birth. 
pre.sentation,  Visitation  and  death,  and  on  the  ceiling- threc 
panoramas  containinj?  the  Madonna  and  two  prophets)  wero 
begun  by  Michele  Gianilwno  about  the  year  1430  and  are 
justly  reprarded  as  the  most  excellent  worksoftho  old   ^'e- 

netian  school. 

"Il  is  irue  Ihat  the  hißher  arcliilcclonic  principlo,  whidi  a|ii»e.irs  in 
«he  oUler  nios-aics,  i.  no  huicer  ohseived  here  :  they  are  historital  pain- 
tiii(;s  of  a  hiyly  (Ipveloped  shie,  tiaiisluted  inlo  exquisite  mosaic;  hiil  llio 
proi»oiiion  of  lh<»  arrun(^«Mn<Mit,  the  hrilliaiil  coloiir  aml  Ihe  spleiidi«!  ar- 
«hilectiinic  loiUi'ioimil  (whirli  is  miHOtiver  peispeclively  (orn'fl),  cnlillf 
this  work  to  be  considered  n«l  ttiily  the  llrstofalllhe  mosaics  of  Ihi^ 
«Iiiin  h.  but  also  ono  of  thf  W>\  liist.tiical  |>aiuliii[;s  of  Ihe  time*'  * ). 

Mosaics. 
In  the  ujjper    i)art  of  the    arch  of  the  next   exit  :    Hi- 
story  of  Christsyouth  and  seenos  front  the  lifo  of  Susanna  -- 
by  L.  Ceccato  ;  cartoons  by  Palma  giovanc  and  Dom.  Tin- 

foi'l'tto. 


')  KuKicr'ji  Hifclory  of  puinlinu.  1.  §.  i"25. 
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In  tho  w.Tffon-roof  ;  Lilo  of  Mary. 
In  the  dorne  :  A  cross,  snrrounded    with   tlio   miraclo.i 
of  Jülni  the  Evanjjelist;  below,  thefour  teachers  of  the  church. 

Riprlit    Transept. 

Aftor  the  Clenioiit-Chnpcl.  adjoiniiip:  tho  c-hoir,  comes  the 
altar  of  tho  Bacramont,  once  tho  altar  of  St.  Leonard,  — 
tho  niosaio.s  on  tlio  walls  above  representing  scene.s  from  the 
lifo  of  tliis  Saint.  In  front  of  tho  altar  two  hirg'o  bronze- 
candehibra  admirably  exocutod  bv  Matheu.s  Olivorius  Bri- 
xianus  (IGth  Century). 

Mosaics. 

On  tlio  wapron-roof :  Miracles  of  Christ. 

In  tho  dorne  :  A  cross  and  four  saints. 

On  the  wall  of  the  arch  noxt  tho  ontrance  to  the  Troa- 
-nry  :  Discovery  of  tho  Body  of  St.  Mark,  in  the  vear  1094. 
Byzantine  style  oftho  12th  Century;  afterward.s  restored. 

On  the  vault  of  the  same  :  Life  of  Mary. 

The  Church  Troasury  (Tesoro  di  S.  Marco  -  open  ever\> 
nionday  and  friday  from  12   tili  2  oVdock,  or  upon  special 
lemand)  is  a  chap.^l  at  the  end  of  this  nave.  It  contained  an 
immense  collection   of  valuables   of  difforent  kinds.    which 
wore  dispor.sod  in  1797,  for  the  niost  part ;  -  with  the  rest, 
the  Dog-e's    Bonnet  (Corno  del   Doge^,  the  royal   crowns   of 
Cyprus,  tho  twelve  n^olden  bodices,  foriXie  festa  of  the  ^■irJrin. 
and  niany  interesting  i)iece.s  of  Byzantine  work  in  «-old.  A 
nunil)or  of  1)oautifiilIy  sot  relics  are  still  shown.   Aniong- the 
antiquitios  of  the  second  ai)artn»ent  aro  two  exquisite  can- 
d('Ial)ra  by  Benvenuto  Cellini  :  tlie  sword  of  tho  Doire  Mo- 
>sini  and    tho  so-called  Bishop' s  chair  of  St.'  Mark  (Ca/- 
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tcdra  dl  S.  Marco  ,  n,  present  from  the  emperor  Heraclius 
to  tlio  Patriarch  of  Grado  in  the  7th  Century  —  rüde  stone 
sculpture  of  the  4th  or  oth  Century*). 

Passing-  throng-h  the  adjoining"  side-nave  you  reacli  the 
baptistry. 

Upon  the  baptismal  stone  :  Bronze  cover  with  bas-re- 
Jiefs  from  the  life  of  the  Baptist,  hy  Tiziano  Minio  da 
Padova  and  Desiderio  da  Firenze.  15  4  5.  Above,  the  statue 
of  the  Baptist  by  Francesco  Segala  1565. 

On  the  walls  :  Monument  of  the  Doffe  Andrea  Dandolo 
(Petrarch's  friend,  and  known  as  the  flrst  historian  of  Vo- 
nice. 7  1354). 

Behind  the  altar  :  larg-ebas-relief  in  marble,  ofthe  13th  Cen- 
tury Central  piece :  baptism  of  Christ ;  above,  an  annun- 
ciation  :  below,  the  lion  of  St.  Mark,  surrounded  by  saints 
and  prophets. 

The  walls  and  ceiling"  are  covered  with  mosaics, belong-ing- 
to  the  end  ofthe  ISth  and  the  beg-inning*  ofthe  14th  Cen- 
tury, and  representing  from  the  life  of  the  Baptist  a  series 
of  symbolic  sconos  and  figures  in  rcforence  t^)  ba])tism.  In  one 
part  of  the  shallow  dorne  is  Christ  throncd  on  Cliorubim 
and  surronded  by  nine  ang-els  (nude,  in  half-figiire)  :  in  a 
wider  circle  are  nine  other  angels  (of  which  each  one  repre- 
.sents  a  g-rade  of  the  celestial  hierarchy),  in  some  particnlar 
act,  as  protectors  of  all  human  bcing-s.  The  second  ceiling-  con- 
tains  twelve  groups  around  the  fig-ure  of  Christ,  which  reprc- 
sent  twelve  baptisms  —  ono  by  each  ofthe  Apostles.  In  a 


*)  The  loariiod  Padre  Sccchi  has  aUciupIed  in  a  uurk  U|>on  Ihis  sul>- 
jcct.  to  ]>r()\»'  llu'  Calk'dia,  from  syinbols  an<l  iiis(  ri|ilioits  ui>oii  il.  (o  In» 
liomiinoly  llic  l{i>lioj»'s  cliair  «tf  SL  Mark  ut  .Vlcxandiia.  AVo  appoal  to  llu* 
I  alin  jiid(;iiMMit  ol  tln>  i-oiinoisseiir. 
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lunette:  Baptism  of  Christ  in  the  Jordan,  from  tlie  \vavos 
of  which  rises  a  Syren,  her  body  covered  with  g-olden 
scales. 

From  the  Baptistry  a  bronze  door  leads  into  the  Zeno 
Chapel,  so  called  nftor  Cardinal  Zeno,  who  died  1501  and 
left  his  fortune  to  the  Republic,  and  whom  a  g-rateful  statc 
thus  commemorated. 

In  the  centre  :  Zeno's  Monument :  a  catafalqueof  bronze. 
on  wliicli  lies  the  fig-nre  of  the  cardinal  in  bishop's  robes. 
Around  him  are  six  personified  virtiies.  ^cu\i)tors:  Antonio 
Lombardo  and  Älessandro  Leopardi.  Foiinder  :  Giov.  Alber- 
ghetti.  15  05  tili  1515. 

Bronze-altar  with  statues  of  the  Madonna  della  Scarpa 
(of  the  Shoe).  SS.  Peter  and  John  the  Baptist,  life  size  :the 
XIadonna  füll  of  g^race  and  tendernes).  Above,  God  theFa- 
ther  in  glory.  On  the  parapet:  The  resurrection,  by  Pier 
Giov.  Canipanatu  or  Dalle  Campane.  1515  (wo  merely  e- 
€xcuted  the  casting^.  Lombardi  or  AUss.  Leopardi  must  have 
been  the  aulhor  of  this  importnnt  work).  At  the  sides  of  the 
altar  :  Two  lions  tearing  calves  and  serpents  —  the  whole 
of  yellow  and  red-veined  maTble.  14th  Century. 

The  walls  are  adorned  with  bas-reliefs.  The  mosaics  of 
the  ceiling  and  niehes  represent  the  life  of  St.  Mark  and  a 
Madonna  between  two  an^rels ;  careful  works  in  the  Byzan- 
tine  style  of  the  12th  Century,  biit  exhibiting"  a  fre.sher  and 
iind  more  occidental  spirit 

Both  tlie  last-described  chapels  beiong-  to  the  vestibule, 

The  door  of  the  Zeno-Chapel  leads  back  to  the  atrio. 


Bell   Tower    of   St.    Mark's. 

(Campanile  di  S.  Marco.) 

(Kulinnoe  uitoii  llie  iioilli  .■-ido  N.  27;  i»oiMins  iiol  .illoweil  lo  arcfiiJ 
aloiic.  Tlie  jt()rler<'ss  expet'.s   a  sniaü  {;raluily.) 

According  to  the  custom  of  the   erirlior    centuries   tlie 

bell  towcr   Stands  apart   froni    the   churcli.  \vliose   orioiital 

style  also  would  not  allow  its  adjunction  :   it  is  9ö  mctres 

30  4    feet)    hip^h,  and  is  one  of  the  noblest  edifices  of  the 

sort  in  Italy. 

Be{»aii  in  lllc  lOlhoeiitiiry,  11k*  imildiiiß  was  oontinuod  in  üil.  ;i^  Cd- 
.IN  lli»'  Itf^iriy,  which  was  coiniiieled  in  1177,  in  llie  (jolhic  slyle.  Anion;^  the 
liidoif'nt  archiletlii,  wht»  woro  Pii!j.\i;e(l  in  i(s  cunslruclion,  only  .V/ro/ii 
B'iritttieri  {i\^)  a\i(\  one  IVontign  tu  i  (aboul  1329)  are  nionlionPil  in  Mio 
ilironicles.  The  bt'lfiy  was  al'leiwarils  ilislruyeil  l>y  liRlitnin^i;  in  llie  yoar 
I5I(J.  and  roluiilt  will»  I^^^ian  inarlde  hy  Ihe  niasler  B  irtolomeo  BiioiitK 
\\\u)  alH)  r(»<»rt'd  it,  and  ciowned  il  willi  a  rjolden  an{;ol.  10'  in  lu'iulil.  Tli« 
li|;iire  is  of  Wuod.  cttverod  wilh  ijilded  ri»it|)or,  and  is  ninvoalde  ÜKp  a  wea- 
Uier-t'ock  ;  il  was  reslorcd  l)y  Ltiigi  Zandoinenighi  in  iSM,  and  last  rejjil- 
<ii'd  in  1859.  In  Ihe  helfry  are  .stalioned  witchmen  for  üre  and  f»»r  tli«« 
l'oil.- A  sinoiilar  pnnisiinienl  was  inilicl  ed  in  (he  niiddlc  ages  Tor  the  vio- 
I.tlidn  (d'  i)rieslly  vows:  lln*  delin  ;nenl  w  is  placed  in  a  rage,  hunß  froni  Ih»; 
Campanile,  and  Ihere  abandoned  tu  his  l'ate. 

The  interior  construction  of  the  bell  tower  is  remarka- 
l)le.  consisting-  indeed  of  two  towers,  one  enclosed  within  the 
other  and  separat<»d  by  a  spaee  of  six  feet  throiiprh  \vhich 
the  aseent  is  made  l)y  a  very  easy,  gradnal  series  of  iiiclined 
l)lanes  to  the  open  l^elfn",  whence  a  still  loftier  frallery  is 
accessible.  The  view  of  the  Piazza  and  of  the  city  witli  its 
nuniberless  roofs  aud  gr<jbl('t-shaped  chiinueys,  is  interestingr 
•ind   l)e.'mtiful.    with  a  vust  prosi)ect  on  clear  niornijifrs.  ov 
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an  liour  ])ofore  siiiiset.  With  ,i  g-ood  spy-p-lnss  thoro  may  Ix» 
seeii  witliin  a  circuit  of  110  miles  the  soutbeni  slope  of  the 
Alps,  from  the  calcareous  hüls  of  Verona  to  tho  spurs  of  the 
Isti'i;m  hoig-hts,  where  the  eye  falls  upon  tlie  remotest  point 
ofthe  silver  mirror  of  the  lag-oon  and  tho  limitless  expanse 
of  the  sea. 

At  the  foot  of  the  Cnm])nnile  nnd  restiiis"  ag-aiiist  its 
('ast;^rn  Ijase,  is  the  so-callod  Loggietta,  a  slii^htly  elevated. 
;md  sniall,  but  very  elegant  piece  of  architecture,  \s  ith  afacade 
in  three  arcades,  divided  by  eight  colunms  of  niixedorder,  and 
surmounted  by  a  lofty  attiea.  Architeet :  /.  Sansüvino.  lo-il). 
Thebronze  door  is  by  the  founder  Antonio  Gai.  1750. 

Bronze  Statuss  in  the  Niches. 

Minerva,  Apollo,  Mercury  and  Peace  —  by  Sansovino. 

Bas-rehefs  in  the  Attica. 

In  the  middle  :  Venice  nj)on  two  lions  :  two  rivers  at 
her  feet. 

Riprht :  Venus  personifying-  the  isiand  of  Cyprus. 
L(>ft :  Jupiter  personifying^  the  island  of  Candia. 

Bas-reliefs  under  the  Statues. 

Rig'ht  :  Helle's  fall  from  tho  g-olden  ram  :  Thetis  ai>tl 
Leander. 

Loft  :  Two  adventuros  of  'v'onus, 
ail  In-  Gii'vlaiHO  da  Ferrara.  IGth  Century. 

In  the  Interior. 

Statue  ofthe  jMiidonna,  ol' terracotta  —  by  Sausoriuo. 


88  Flagstapfs. 

üurin{j  llic  sessions  of  llio  Grand  Council  a  waUh  for  tliP  protec- 
tion of  tlie  Doge's  palace,  was  sei  in  llie  Loßßielta  umlor  coinniaiul  of  «»ne 
(A  Ihe  Prociiratori  di  San  Marco.  The  Logßiella  is  now  used  fm-  tlic  lotto- 
ry-drawinys  and  for  subliaslalions. 


IL 


Flag-staifs.  —  Clock-tower.  -  Old  and  New  Procuratie.  — 
New  Palace.  Old  Library.  —  The  Mole.  Zecca.  — 
Pillars  of  the  Piazzetta. 

Standing?  w  ith  his  back  toward  the  church,  the  spectator 
has  boforo  him  in  a  direet  line  ^vith  the  Campanile,  three 
red  FlagstafFs.  These  onee  bore  tliQ  banners  of  the  three  king- 
doms  Caiulin,  Cyprus  and  the  Morea.  once  subject  to  the  re- 
public  of  Venice,  but  they  now  display  on  Sundays  and  other 
festive  occasions,  the  Italian  flag:.  The  bas-reliefs  lipon  the 
bronze  pedestals  by  Älessaudro  Leupardi  1 1  5  0  5  deserve  a 
close  study.  On  the  spectator  's  rig-ht,  at  the  north  sidie  of 
the  Piazza  is  the 

Clock-tower  (Torre  dell  'orologio), 

Built  149G  by  Pietro  Lomhardo.  The  lower  part  forms  the* 
entrance  to  the  Merceria  ;  the  tirst  story  is  occupied  by  the 
clock,  ^vith  an  immense  dial-plate,  exhibitin«;  the  siprns  of 
the  Zodiac  and  the  m(X)n's  phases.  In  the  second  story  sits  a 
Madonna,  between  two  gilded  doors.  whifli  on  certain  festi- 
vals  open  for  the  eprress  and  inprress  of  the  three  sacred  kinprs, 
j)receded  by  an  ang-el  with  a  trumpet  ;  the  lij^ures  reverontly 
greet  the  \irg-in,  each  pausiug"  and  ineliniug:  its  head  toward 
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her.  One  story  liig-lier  a  Lioii  of  St.  Mark  spreads  golden  pi- 
nions.  Upon  the  terrace  is  a  colossal  bell,  on  v.hicli  two  giant 
Moors  in  bronze  strike  the  liour.  The  mechanism  (the  work 
of  the  clock-makors  Griampaolo  and  Giancarlo  Rinaldi  da 
Reggio.  as  the  inscrii)tion  declares)  was  repaired  by  Bar- 
tolomeo  Ferracina  in  1757.  The  whole  front  of  the  elegant 
building  is  faeed  witli  costly  marble,  and  was  splendidly  re- 
stored  in  1859. 

The  whole  remaining  part  of  tlie  north-side  is  fornied 
by  the 

Old  Procuratie, 

a  work  displaying  the  transition  from  the  earlier  local  style 
to  the  antique  classic  architecture.  Architects :  Guglielmo 
Bergamasco  and  BartoJomeo  Bicono  (close  of  the  15th  and  be- 
ginningofthe  Ißth  Century  ,  working  in  common  on  the 
plan  of  P.  Lomhardo,  who  probably  superintended  the  buil- 
ding  of  the  first  and  second  stories  of  this  edifice  himself.  Of 
the  three  orders  of  the  facade,  the  lowor  consists  of  a  colonadc 
with  50  arcades  upon  Tuscan  columns  ;  the  two  above,  of  a 
double  row  of  small  arches  over  the  Windows,  two  of  these 
arches  extending  overtho  arch  of  the  first,  with  fluted  Corin- 
thian  columns  of  Istrian  marble,  The  })iiinacled  cornice  is 
particularly  fine. 

The  whole  iinmonsc  l)uililiii(;  lirsl  >(mvo(1  as  tho  rosidence  of  Ihe  Pro- 
curalori,  biil  aRciwards  feil  iiilo  Ihe  liaiids  of  private  i)Cisoiis,  Nvhcn  Ih« 
new  l'i'ociiralie  were  rompleled.  'l\w  Provuratori  diSdiiVdrco  were  afler 
(he  Doge  Ihe  reoipicnts  ol'  Ihcliighest  hoiiours  of  tlic  Kepuhlie,  and  hesitles 
Iiiin  and  Ihe  Great  Chancellor,  Ihe  oiily  inai;i>liMle>.  cleded  Tor  life.  They 
woie  Ihe  reslu  ducale  — ^  a  slole  ol"  violet  and  ci  imson,  and  sonielinjes 
f[old(Mi,  wilh  sl(M>\cs  han|;iiii;  lo  Ihe  jjituind.  Their  ofliee  consisled  in  (he 
^«upel■\i^ion  of  (he  Piazza,  of  Sl.  .Mark's  and  ils  (roasnres,  Ihe  inanaßenient 
Ol"  Ihe  chureh  reveiiue,  direilion  of  i>oor  and  dubl  fuuJs,  (he  e\ecu(ioü  of 
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I<'!«liinienl5,  nie.  Tlicir  luinilKT  was  (ixed  in  14-i'i  al  ninp,  und  fiopi  llif.ji 
llie  Doge  was  freciuenlly  choseii. 

Opposite  to  tlie  old   Procuratie  and  on  the  soutli  sido  of 
the  Piazza  are  the 

New  Procuratie. 

really  a  continuation  of  the  (Jld  Library  on  the  Piazzetta,  and 
iu  the  first  and  second  stories  executed  in  nearJ y  the  samo 
manner,  thoug-h  elevated  by  the  addition  of  a  tliird  story.  The 
order  of  the  eolunins  from  bottom  to  top  is  Dorie,  lonic  and 
Corinthian.  Architect:  Vincenzo  Hcariiozzi.  1584.  After  his 
death  various  architects  were  employed  in  carry  in  g-  out  his 
])lan. 

As  the  Old  Procuratie  were  the  beginning-,  so  was  this 
süperb  building  the  clo.se  ofthat  classic  style  which  the  re- 
vival  of  Greco-Romanic  architocturo  had  developed  in  Italy. 
jind  which  soon  aftorvards  degenorated  into  the  theatrical  and 
haroque.  Indeed  aftor  the  tenth  arch  in  this  edifici.^  thero  is 
a  perceptil)le  neglect  of  detail,  and  less  taste  in  the  Orna- 
ments of  the  work  of  Scamozzi 's  successors.  The  niuch  criti- 
cised  addition  of  th;^  tliird  story  on  the  other  band,  seems  to 
harnionize  alike  with  the  o])ject  of  the  palace  and  the  arehi- 
tectural  order  of  the  Old  Procuratie  oppo.site.  At  jiresont  the 
New  Procuratie  contain  the  royal  residence.  The  sjjace  in 
the  rear  is  occupied  by  the  royal  garden,  laid  out  in  1808. 

Both  Procuratie  are  united  on  tho  west  of  the  Piazza 
by  the 

New  Building, 

or  now  wing  of  the   ro^^al  Palace.    Archit«ct.  G.   SoW.    I-Slu. 
Here   also   are    Doric   and    lonic    colonnades.    suj)porting    a 
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verj  hefivy  attica.  The  hall  and  j^reat  staircase  aro  rdmirrd. 
Tliejacade  of  the  rear  is  simjjle,  but  in  g"ood  keepinf»-. 

<>ii  llic  !-ani('  si(e  oiup  slood  \\w  cluiich  of  S.  Gr.Mniiiii'no.  diiei  llv  di  - 
posile  (o  Sl  Miirk's  an«!  iiiiiled  oii  llie  ri[i;lil  aiid  \v\i  willi  die  oltl  aiuriiow 
Prooiiialio,  oii(I()siii{j  (he  ,M[ii.iro.  Tliis  cluirch  (iiccordini;  Ut  ils  idan  nn«- 
(il  llie  liiM'.st  dl'  llic  cily)  was  dcDiolivlicd  liv  ordcr  of  Maixdottii.  tor  \\\o 
j>tir|Ki.-e  of  miiliiii;  liie  coldimades  of  holli  l'rociualie,  aiid  t'tuliisinfj  llio 
v'vAi.i.w  Oll  llli^  side  v,i!h  a  palace,  whicli  should  serve  as  Ihe  ics-idcucf 
l'or  llic  lunv  kiiii;  of  Ilily. 

The  New  Buildinf:^  is  at  present  the  residence  of  the  king- 
when  in  Venice.  Halls  and  corridors  have  been  decorated  by 
modern  artists  in  the  most  tastofnl  nianner.  In  tho  coilinp^  of 
the  anteroom  is  an  old  painting^:  ^'enezia  with  Hercules,  Ceres 
and  different  ^enii  —  by  Paul  Veronese.  Noticeable  pictures 
in  the  saloons  of  the  New  Building  and  New  Procuratie  are  : 
1.  G-iovamii  Bcllini  \  Madonna  with  the  child. 
2-   Bonifazio:  Multii)lication  of  the  loaves  and  fishes. 

3.  »         the  sendinjv  of  the  quails. 

4.  »         the  worshipping- of  the  Mag-i. 

5.  »         Salouion  visited  by  the  queen  of  Sheba. 

on  the  piazzetta  of  Venice 

6.  »  Peace  crowned  by  the  queen  of  the  A- 

driatic. 

7.  »  Madonna  and  saints. 

8.  »  S.  Mark. 

9.  Benedetto  Diana  :  Madonna  enthroned  andsninf^ 
JO.  Bocco  Mar coni  :  The  adultress. 

11.  Andrea  Schiarone  :  Nature  nourishingthe  Earth. 

12.  Carlo    Cah'ari :  The  Trinity  (in  tlie  cliapel) 

13.  Shool  of  Leonardo  da  Vinci:  Madonna 

14.  Jacopo  Bassano  :    S.   Jeromc 

15.  G-iulio   del  Moro  :  Adam 
iß.  »  Eve 

17.  ^>         Cain 

18.  '         Abel 


i)'2  ()Li)   Library. 

The  third  Hoction  of  the  Royal  Palace,  united  with  the 
two  last-named,  Stands  on  the  Piazzetta  of  « bich  it  occu- 
pieVth«  whole  west-side,  and  is  still  usually  falled  by  its  for- 
mer name  of 

The  Old  Library  (Libreria  Vecchia). 

This  palace  was  built  by  the  Uopul)lie.  to  reccive  the 
books  bequoathod  by  Petnirch  and  (  ardinals  Grimani  and 
Hessarion,  and  is  the  finest  odifice  which  \'onice  owes  to  the 
tlower  of  art  in  the  16th  Century  —  bcj^un  by  Jacopo  Sanso- 
rino  in  1  53  0,  and  after  bis  death  accurately  finished  accor- 
dinpr  to  the  master's  desiprn  by  Scamozzi.  The  faoade  consists 
üf  two  Orders  of  columnö  -  one  Dorie  and  the  otber  lonic.  and 
above  rises  a  noble  and  richly  decoratod  frieze.  Around  the 
cornice  runs  a  balustrade  with  26  statues,  from  the  chisels  of 
Sonsorino'?,  pupils,  Tornmaso  Lümhardo,  Danese  Cattaueo 
and  others.  To  the  21  arches  toward  the  Piazzetta  correspond 
as  many  on  the  interior  of  the  colonnade,  the  middle  one  of 
which  forms  the  chief  entrance,  and  is  supportedby  two  pri- 
^antic  caryatides,  by  Ä.  Vittoria  Three  arche.s  of  this  buil- 
ding-  prive  upon  the  Piazza.,  and  three  upon  the  quay. 

The  Chief  entrance  leads  to  Sansorino's  fi\)\(}m\\<\  stair 
casc^  of  two  ttif^hts,  with  pioce-work  by  Vittoria,  and  i)ain- 
tinps  by  Gioranni  Batt.  Franco  and  Giulio  del  Muro.  In 
the  centre  of  the  ceiling  of  the  entrance.  is  the  'AVisdom,,  of 
Tizian,  painted  durinp:  the  last  years  of  bis  life. 

The  Great  Saloon  once  cont^iined  the  Library  of  St. 
Marks  and  is  partii-uiarly  noticeable  on  ncct)unt  of  the  cei- 
linpr,  in  tlie  decoration  of  which  seven  i)ainters,  whose  la- 
boiirs  Tizian  shar«^!.  vicd  with  each  other.  In  seven  largre  di- 
vision»,  each  subdivided  into  three  ftelds.  are  the  followinjr 
paintinfTs  : 
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1.  Division:  Naturc  beforo  Zeus,  —  Theologry  before 

the  Gods,  —  Philosophy  ;  by  Güdio  Licino. 

II.  Division  :  A'irtue  contenininpr  Fortune  -^  Art  ^vit]l 

(^enius  Mercury;  and  Riclios  Pluto  ,  —  Art  of  \\'ur : 

by  (r.  daUa  Porta,  called  Salviati. 

III.  Division:  Agriculture  —  the  chase  —  the  fruit  of 

toil  ;  by  Cr.  B.  Franco. 
IT.  Division :  ^  ig-ilance  and  Patience  —  Farne  and   For- 
tune ;  by  Giov.  de  Mio.  —  Sculpture;  by  Bernardo 
Strozzi,  called  il  pvete  G-enovese*). 
V.   Division  :   Lovo  and  the  Reionces  —  The  triumph  of 
art  ovor  naturo  ;  by  Zelotti.  Astrolopry  ;  6y  A.    Yn- 
rottari,  called  il  Padoranzno*]. 
VI.   Division  :  Honor  -  Mathematics  —  Music :  by  Paolo 

Veronese. 
\\\.  Division:  Princely  power  -  Priesthood  -    Hostility;  by 

Andrea  Schiavone. 
Among-  the  painting^  on  tho  wall  arc  noticeable  :  St. 
Mark  rescuinp:  a  Saracen  from  shipwreck,   the  exhumation 
ofthe  body  of  St.  Mark  at  Alexandria,  and  twelve  portraits 

of  philo.^ophers,  by  different  niasters. 

It   was   the    misfortune  of  Sansovino  that  the  roof  of 

tliis  hall  feil  in  after  its  fir.st  coniplotion.  It  was  in  winter 
and  it  was  the  cold  which  atfected  the  adhesiveness  ofthe 
cement.  Nevertheles  the  arehitect  was  throw-n  into  prison, 
reniovod  froni  his  office  as  jjrofo,"  and  likewise  subjected 
to  a  lino.  Pui)ils  and  frionds  interfered  for  hini.  and  Diepro 
Mendoza.  then  Aml)assador  uf  Charles  \'  to  the  Roi)ublic. 
and  the  notorious  Pietro  Aretino,  proteg^  of  the  Doge  An- 
drea Gritti,  and  no  little  feared  on  account  of  his  satires 
were  successful. 


•)  lusorlotl  in  Ihc  yhxce  of  a  ilecayeJ  piclurc. 
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From  the  arcades  of  the  Old  Library  is  acce.ssible  the 
quay  of  the  Piazzetta.  called  il  Molo,  —  at  first  merely  a  dain. 
but  afterwards  converted  into  a  promenade  by  thedanimiiio:  of 
the  entire  shore,  and  now  a  favorite  rosort  of  the  Veiietians 
üR  hot  summer  eveiiing-s.  The  g-arden.  belong-ing'  to  the 
royal  palace,  bounds  th  5  Molo  011  the  West;  eastward  the  eye 
sweeps  the  whole  extent  of  the  Riva  dej^-li  Schiavoni.  to  the 
poiiit  of  the  Public  Gardens.  The  place  receives  a  i)articu- 
lar  charm  from  the  front  of  the  Ducal  Palace  and  the  Zecca, 
while  two  lofty  pillars  recall  to  the  traveller  often-seen  pic- 
tures  of  Venice,  and  remind  the  Student  of  history  ofthe  city's 
past  spiendour. 

The  Mint   ;ia  Zecca). 

has  occuijied  its  present  site  from  a  very  remote  time.  The 
presout  building  ^^as  completed  by  Sansorino  in  the  year 
15oi>,  and  has  a  splendid  facado  in  rustio  style,  uith  Doric 
and  lonic  colunius  in  the  upper  stories.  As  this  editice  is  in- 
tended  to  express  strength  and  security,  only  stone  and 
iron  are  eniployed  to  its  construction. 

'ihe  lirst  settlers  brought  Itoman  money  with  them. 
Ea.st-Ronian  and  Gothic  coins  were  in  circulation  aniong 
their  descendants  When  howevor  Italy  subniitted  to  the 
oniperorof  the  Long-obards  and  Franks,  and  the  stateofVe- 
iiico  became  independent.  she  began  to  coin  herown  money 
to  svipply  the  necessities  of  traiiie.  though  ah\a;S  Nvith 
pcrniission  of  the  Italian  kings,  in  onier  that  the  coins 
inight  pass  current  among*  their  subjects.  For  tliis  rcason 
the  ür.st  Venetian  coins  were  ah\ays  similar  to  thosc  of 
Italy.  and  bore  the  name  of  the  Italian  king-  or  oniiK'ror, 
until  tho  time  of  St'l)a.stiano  Ziani  1171  '  when  the  nanie 
of  tlio  Dog-e  was    sii!)stitutcd,  and  ^  enotian   indeijcndcnce 
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thus  definitively  pronounced.  Gold  pieces  (Ducats)  v/ere  first 
issued  under  Giovanni  Dandolo.  In  the  IGth  Century  theso 
bep:an  to  be  called  "Zecchini,  "  after  the  name  Zecca,  and 
'vvere  also  current  abroad  under  the  same  desiprnation.  In 
1870  the  mint  v.as  transported  from  Venice  to  Milan  and 
the  Zecca  remaius  unused. 

The  entrance  of  the  Zecca  is  easily  discoverable  in  the 
portico  of  the  Old  Library  by  two  colossal  statues  in  threa- 
tening-  attitudes.  —  the  work  of  G.  Carnpagna  and  Tizian 
Aspetti. 

In  the  court  above  the  fountain  :  Statue  of  Apollo,  em- 
blematic  of  g-old,  by  Danese  Cattaneo. 

In  the  rooms  formerl y  occupied  b}'  the  Directory  ;  Pain- 
ting-s  by  Boiiifacio  da  Verona  and  Tintorctto. 

The  two  majestic  Pillars  are  monoliths  of  oriental  gra- 
nitc.  They  are  48  f(^ct  in  heigrht,  and  not  less  in  diameter 
than  the  columns  before  the  Pantheon  at  Rome;  they  mustori- 
g'inally  have  occupied  places  in  the  Corinthian  order  of  two 
antiquo  edifices.  The  capitals  and  bases  are  of  the  12th  Cen- 
tury, hl  the  former  are  several  rows  ofthose  lifted  and  sun- 
ken  cubes,  so  common  in  Italian  architecture  of  that  dpy.  Still 
lower  on  each  side  is  a  cross,  the  corner.s  bearing:  the  usual 
acanthus-leaf  decoration  The  Attic  bases  are  original.  On 
the  Corners  of  the  plinth  are  g-rotesque  g-roups  rei)resenting' 
the  trades  —   fishermen,  smiths.  joiners.  etc. 

Tliese  columns  were  brought  to  Venice  in  the  12th  Cen- 
tury by  the  Dogre  Domenico  Michie'e  according-  to  tradi- 
tion),  wlio  found  theni  on  an  Island  of  the  Grecian  Archipe- 
lag-o,  on  his  return  from  the  Holy  Land.  —  Their  number 
was  origiually  three  ;  but  one  feil  into  the  water  during-  de- 
barcation.  The  other  two  were  crected  by  a  Lombard  na- 
mod  Baratt ieri,  who  received  for  this  service  the  privileg'e 
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of  keepiiip:  a  g-aming'-table  boneath  them.  \\lien  in  tbo 
18th  Century  tbe  possion  for  play  bes'an  to  absorb  the  ari- 
stocrney  ,  this  place  was  dedicated  to  public  executions. 
and  was  tbenceforward  completely  shunned  by  the  privile- 
ged  classes. 

In  the  year  1329  the  marble  statue  of  the  patron 
Saint  of  the  city  St.  Theodore  was  erected  upon  the  co- 
lumn  of  red  granite,  where  it  still  remains ;  a  work  of  the 
13th  or  beg-inning  of  the  14th  Century.  The  gray  pillar 
once  more  bears.  since  1815,  the  winged  lion  of  St.  Mark 
in  bronze  ,  whose  noble  form  reveals  the  art  of  the  Ißth 
Century.  It  was  carried  to  Paris  by  Napoleon  to  signalize 
his  easy  victory  ;  now  however,  it  occupies  its  old  place, 
looking  oastward  over  the  scene  of  fanious  wars  and  o- 
pulent  commerce  for  its  departed  realm. 


The  Doge's    Palace. 


III. 


Descriplion  oF  llie  Doge's  Palace.  —  The  Bridge  of 
Siglis  and  llie  triiiiinal  Prisoo. 

The  Doge's  Palace. 

(Paiazzo  Ducale). 

History.  The  chronicies  declare  thnt  Agncllo  Portezi- 
pazio  of  the  house  of  Badoer,  when  he  roiiioved  the  seat 
of  g:overrjment  from  Malnmücco  to  the  Islands  of  lüvoalto 
i  the  present  Venice  )  built  on  this  site  the  first  Doge's 
Palace  (  820 ).  It  \vas  destroyed  in  the  insurreetion  ag-ainst 
(ixndiano  IV,  and  rebuilt  by  Pietro  I  Orseolo  (970).  At  the 
bej^inuing:  of  the  12th  Century,  the  palace  ^vas  desolated  by 
a  great  conflagration,  but  very  soon  afterwards  restored.  Of 
this  building,  however  nothing  now  remains.  The  present 
diical  palace  is  a  work  of  the  niiddle  of  the  14tli  and  the 
])eginning  of  the  15th  Century.  It  then  assumed  the  extent 
and  form,  which  it  has  retained  through  all  subsequent 
restorations. 

Tlie  builders  of  the  southern  section.  looking  toward 
the  -Molo  v.ere  Pietro  Bassegio  and  Filippo  CaJendario. 
Tradition  usually  speaks  of  the  latter,  ^^hose  nanie  ho- 
wever,   is  not   in  the  public  records*).  96  years  later,  the 


•)  Culouilurio  was  uNOfUled  in  1355  as  an  accoini  lice  in  Ihe  cospi- 
»acy  of  Marino  Faliero.  Neverllieless  he  niiuhl  slill  liavc  maile  Ihe  plans 
of  tho  Do|;(;"s  Palace.  .\c'i'orirni|f  (o  Selvalicu  l»olh  diese  facades  do  not 
dule  oailior  Ihan  Ihe  15lh  centuiv. 
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the  biiilding  of  tLe  \vestrern  section  tovviird  the  Piazzetta 
took  place,  after  calaniities  ©f  all  kinds  had  interruijted 
the  work.  The  state  treasury  was  so  exhausted  at  the 
time,  that  a  fiiie  of  lÜüO  ducats  \vas  imposed  upon  the  of- 
l'eucc  of  proposing:  the  contiiiuation  of  the  work  in  the 
Grand  Council.  This  was  incurred  finally  in  1422  by  the 
Doge  himself  ^  Tonimatio  Moeenigo),  who  paid  the  fine, 
and  two  \ears  later  the  laljour  was  recomenced.  The 
Venetian  ar(*liitccts  and  sculptors  Giovanni,  Pantaleone 
:iik1  BartvJuineu  Baono  carefully  followed  the  plan  of  the 
south  aide,  continuing:  froni  the  se\enth  column  on  the 
Piazzetta  (end  of  the  Hall  of  the  Grand  Council;.  They  built, 
nioreover,  the  principal  dourway,  the  small  wing  oppusite 
the  Giant'  s  Stairs,  and  tinishcd  the  south  side,  where 
much  ( among  other  thing-s  the  capitals  of  the  lower  co- 
lonnade  \  had  reniained  incomplete.  The  exterior  of  the 
palace  was  thus  tinished  in  the  year  1439,  while  archi- 
tects  and  painters  were  at  work  a  Century  long-er  in  the 
interior.  The  entire  conipletion  of  the  editice  jvay  be  tixed 
in  the  year  15ül),  under  the  Doge  Francesco  Doni-to. 

The  palace  soon  afterwards  suffered  froni  two  con- 
flagrations,  one  of  which  15~7,  destroyed  many  paintings 
—  amongst  the  rest,  works  of  Tizian,  Gian  Bellini,  Vit- 
fore  Carpaccio,  Paolo  Veronesc  and  others.  Of  fifteen  ar- 
chitects  Kunnnoncd  to  repair  the  dauimage,  Antonio  da 
Ponte  was  the  only  one  who  would  undertake  the  restora- 
tion  of  the  bulding,  without  renewing  the  foundations 
thcnis(;lves ;  PaUadio  doclared  this  ontcrpriso  inipossiblo; 
but  it  was  nevertheless  ucconiplished  in  the  short  period  of 
eight  months. 

Since    that    Urne   the  Ducal  Palace  has  undergone  nc» 
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particular  cliang'e,  except  that  which  occiired  tliroug-h  the 
removal  of  the  seal  of  the  g'overnment  at  tlie  fnll  of  the 
Ropublic.  Tho  iiijurics  then  (1797)  incurred  l>y  i)artknilar 
works  of  art.  fnm  revolutionary  Vandalisiii,  niid  those 
ufterwards  occurring-  throug-h  contemptuous  noft-lig-ence 
uurlng  tho  Frerich  rule,  caniiot  nov/ l)e  rpaired.  Dut  un- 
(ler  the  scepter  of  Austria,  innvonted  cnre  h;is  beeii  1;i- 
ken  of  the  old  seat  of  the  Do^es.  Not  only  wei-e  ihe  pic- 
tures  removed  hx  the  French,  restored  with  few  excep- 
tioiiy.  to  their  jjlaces  ;  but  in  182(5,  for  furlher  security 
ag-ainst  fire,  all  the  pu])lic  offices  Würo  removed  from  the 
Dog'e's  Palace,  and  only  the  Library  of  St.  Mark,  whicli 
had  remained  there  since  1812,  was  left  in  the  larger  halls 
of  the  Southern  and  western  division.  Opposite  to  these, 
the  newiy  founded  archeologicnl  nmseum  occupies  a  suite 
of  rooms ;  and  in  1838  the  story  above  \vay  devoted  to 
the  R.  Institute  of  Sciences.  In  18o8,  the  Dogre  's  Pa- 
lace was  restored  to  a  part  of  its  distinction  as  a  provern- 
nient  building,  the  hall  of  the  Four  Doors,  the  Anticollegio, 
the  Collegio  and  Senate,  being  set  apart  as  State  Cham- 
bers for  the  solemnization  of  pcts  of  government.  For 
this  purpose  the  halls  were  newly  decorated.  with  the 
most  careful  referonce  to  the  original  charactor.  The  au- 
strian  government  had  api)ropri;ited  more  than  a  milion 
francs  for  the  restoration  of  the  Dopre  's  Palace  sinct^ 
1850. 

Architecture.  The  Two  l'rinciiinl  Facades.  The  groun«' 
floor  forms  on  open  portico,  of  which  the  arches  are  sui)i)or- 
ted  ])y  Short  columns;  above  is  a  ligrhter  g-allery  with  a  double 
number  of  pillars  and  arches,  as  entresol  :  then  bejrins  the 
Chief  Story,  with  large  gothic  Windows,  the  uutside  coveriug 
cfthe  wall  formedof  red  and  white  marbles.  arv:in'_!rd  in  obli- 
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quo  (juadrauglos,  crowned  with  <>:otliie  piiiiiacles,  and  roofed 
\vith  load.  The  soiith  sidc  toward  tlic  Molo  is  220  feet  loiip-. 
U;is  17  g^rouiul  arclies  and  7  Windows,  the  central  nre  en- 
larp:ed  with  a  richly  decorated  balcony.  The  MOst  side  toward 
the  Piazzetta  exhibits  the  same  arrangement«,  but  is  230  feet 
louis.  and  has  18  "rround  nrches.  On  this  side  two  red  co- 
lumns  niurk  the  j)lace,  whore  sentences  of  death  where  read, 
and  State  criminals  sometimes  haug-ed.  In  the  corner  of  tli< 
two  faoades  a  Single  column  sustains  the  weight  ot  the  ^^ höh» 
edifice  above.  Over  tlio  Upper  archcs*  runs  a  frieze  of  liln- 
'i-ree  rosettes  the  whole  length  of  cither  fac;;ide.  *  The  c'a])itals 
)f  the  lower  columns  (all  the  work  oi  Bartülumeo  Buono. 
1424)  are  very  interesting  on  account  of  the  capricions  va- 
ficty  of  their  details.  At  both  (»nds  and  in  the  corner  thoy  ar(^ 
^;urmounted  by  entire  gronps  in  niarbie;  thatnoxththe  canal 
represents  Noah  with  his  sons  ;  that  in  the  corner  Adam  and 
Kvc  ;  that  next  the  principal  door  the  judgment  of  Solomon. 
The  Ornaments  and  statnc^s  of  both  bakonies  were  donc 
since  1577,  by  Alessandro  Vittoria.  Much  later  work  has 
been  added  in  restorations  for  instanco  the  St.  George 
;)H  the  Southern  balcony.  an  early  produetion  of  Antonio 
t  anovn. 

After  the  13th  Century  the  Saracenic  architecture  suc»- 
ceciled  the  Byzantine  style,  initil  theu  almost  exclusively 
adapt-ed.  and  the  round  iirch  yielded  to  the  Gothic  pointed 
:trch.  To  this  architecture  the  Doge's  Pahice  principally  bc- 
longs  —  not.  as  we  have  renuirked,  owing  its  construction 
to  onc  ]H'riod  or  one  architcct,  but  rather  to  the  i)lan  of  one 
architect.  -  a  ])l:in  ('(pially  remarkal:,le  for  architectonic 
braiity.  and  individual  p«H-nliarity  and  character.       W'hilo   ". 


')  Sliiilj  Miir  ;ii<  Iiilcfüir.i  «•  ««oM'.lura. 
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says  Selvatico*)  "'  the  upper  part  of  the  building"  expresses 
the  prravity  of  the  wliole  cdifite  in  its  dovotioii  to  tlu»  le- 
g-lslative  assemblies  of  the  mig-htiest  Republic  of  the  middle 
a<?es,  the  lower  part  in  its  spri<i-htlior  form  and  populär  nc- 
ce.ssibility  softunod  tht«  austerity  of  that  above.  The  wliole 
is.  as  it  were  a  synibol  of  the  State  itself.  —  its  repre- 
sentatives  certninly  patriotic.  but  jealons  of  thoir  privile- 
ffBA  as  aristocrats;  mild  in  their  manners,  but  in  the  execution 
of  their  laws  inexorably  severe  ;  in  jiublic  and  private  life 
upright  and  amiable,  but  firm  adlierents  of  that  dark 
and  secret  poHcy,  -which  wrapped  its  most  noble  actions  in 
a  veil  of  mystery,  and  desijising"  alike  praise  and  blame. 
tvod  the  dearest  prineiples  of  human  societ.\  undor  foot. 
And  certainly  it  was  no  common  genius  that  knew  how  to 
g-ive  these  ideas  expression  in  ar<  hitocture ;  but  the  r.ame 
of  that  f^enius  reraains  au  unsoived  problem  for  the  [irtistie 
inquirer. 

*  The  principal  door.  to  which  the  edicts  of  the  Rei)ubHc 
were  fastened,  aiid  which  was  thcn'efore  called  Porta  deUa 
i'arta,  is  :i\\OY\i  o^ Bartoluineo  Buuno  ^14  39,  whose  name 
is  engraved  in  the  architrave.  The  statues  are  also  by  this 
^listing-uished  artist.  At  the  sides  are  Streng-th  and  Prudenee, 
Hope  and  Charity  ;  on  the  top  of  the  door.  Justice.  The  Square 
tal)lot  directly  over  the  ontrance  was  once  occupied  by  an  al- 
toreliovo.  which  represonted  the  Dog-e  Foscari  kneelinp:  be- 
töre the  Hon  of  St.  Mark  ;  it  was  destroyod  at  the  time  of  the 
French  Invasion.  Thron<:-h  this  door  yon  enter  the  Court  of 
the  Palace. 

In  Ihc  poiliro  IM)  Ihe  riß'it  a  larijc  iinin!ipr  (tf  public  soribes  was 
«Miii'h)yO(l  in  riH'oiilinj)  thf  dcncos  nl"  Ihe  Grand  Council  nml  Son  »lt\  niar- 
riajjc  conir.uts  oT  llio  nultilily.  «'Ii'.  In  Iho  cnicl  twolve  old  woincu.  cal- 
!«'tl  tlie  Palace-poor,  e\ol''ci^e(l  their  juircbased  and  prolitable  privilepe  of 
soliciliuij  alnis.  Cuder  (he  wcsl-porli'^o  in  t!io  wall  are  villi  tobe  secn  mar- 
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ltle->lal)s  willi  some  of  Ihoso  oxtiMorilinary  insoriiitions,  hy  i\liiol«  (h*' 
ropuldir  sdiiiPliiiifs  liramloil  cpitiiii  ciiiii»'>  df  luiblic  officiah,  uilhoul 
ro>iiei'l  (if  riinily  (»!•  rank. 

A  shürt  füloiinriflo  loi'd^  directlv  to  tho  inarbl;'  '  Giant's 
Stairs  Scala  dei  Giganti)  built  by  A.  Rizzo.  1485.  The  do- 
oorations  are  by  the  sculptors  Domenico  r.iid  Bernardino,  oi' 
Maiitua.  Xotice  the  ornnmental  bas-reliefs  and  the  baskets  of 
fruit.  At  the  top  :  Mars  and  Neptiiiie,  —  two  colossal  statues 
by  J  Sansovino.  lool. 

Hcre  tlie  newly-elpcled  Dofie  was  crownod  liy  the  olde.-l  momber  of 
llip  Council.  Th»*  rrown  was  IIjp  D.if;p*s  bouiipl  (ror/JO  rfj/r<;/f\  llii- for- 
niula  :  acciiie  coronim  üncnlem  diicatus  Venetinriini.  —  Rpforr  iYv 
prectioB  of  llieso  bcaiitifii!  stnirs  \vl;ich  received  tlieir  nanio  »tf  Giant's 
stairs  solely  from  Saiisoviuu's  C"'.'  ssi,  there  was  a  similar  niean-;  o( 
asoent,  whioli  orcnpic.l  jMobaMy  llie  sanic  place  :  hf-rc  feil  tljo  lioad  ol 
Marino  Faliero    se\pn  niontlis  afler  ils  coronalfon  on  tlie  saioo  .-p<  t. 

We  advise  the  observer,  to  pause  midw-ay  in  the  ascent 
of  the  stairs  v<r.d  loci«'  back.  *  The  view  opposite  exhibit« 
the  styh^  of  tlic  mnster  Barfolomeo,  but  a  nearer  approach  to 
the  Roman  architecture  is  unmistakopble.  Two  frtatues  — 
*  Adnir  and  Evs  —  by  A.  Rizzo.    1462. 

Indeed  ihe  "vr.rious  phoses  of  Venetian  architecture  can 
nowhen^  be  better  studied  ihan  in  the  conrt  of  the  DuchI 
Palace  Stand  in p:  in  front  .-f  the  Giant's  Stairs,  *  the  prand 
facade  of  tho  onsterr  \\\ng:  meets  the  eye,  beprun  rontem- 
poraneonsh  v,ith  the  canal  side  by  A.  Rizzo  in  1455.  and 
completed  by  Scarpaprnino  in  1550.  Nothinpr  can  bo  niore 
ta.-.teful,  elea*ant  and  finished  in  detail  than  this  facade;  and 
the  same  praise  is  duo  to  *  the  sniall  facade  at  the  side  of 
the  Giant"  s  Stairs,  liorderinp:  the  so-callcd  Court  of  tho 
Senators.  Althoug-h  usually  attributed  to  the  niaster  Gu- 
glielmo  di  Bergamo,  this  is  evidently  the  woriv  of  the  fa- 
inous  Pifftv  Loiiihardo  ;l  501 -.  The  niost  recent  work  in  the- 
court.  is  the  clock-facade.  built  by  Monoyola  in  1005,  and 
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adorned  with  ar.tique  statues.  These  ore,  beo-inninp-  with  the 
lower  row  on  tlie  spcctntcrs's  loft :  ].  Mnrcus  Aurelius.  2. 
Cicero.  :i  An  iinkiioAvn  jjbilosojiher.  4.  A  Mn.se.  5.  Penee. 
6.  Fortune.  Sidewards  :  Stnt'ie  of  Francesco  Maria  Rovere. 
Duke  ofUrbino,  General  oftlio  RejAiblic.  by  Bandini  of  FIo- 
rence,  Ißth  Century.  Ruikler  of  tlie  Moriument.s  :  Monopola, 
1()25.  Furtbcr  t/)  the  rjo-iit-:  Mars  by  A.  Rizzo.  15th  Cen- 
tury. 

The  inner  arcades  of  tbe  southern  und    ^vt'stern    sides 

bc^long:  also  to  tbe  benrimiinrr  of  tlie  17th  Century.  Formerly 

enclosed  rooms,  tbey  served  partly  for  prisons  (as  for  instnn- 

ce  the    southeastern    corner   :-ext  tlie   Ponte   della    Pafflia 

tmd  partly  for  the  dwellino-s  of  the  domestics  of  the  Dopre. 

In  the  middle  of  the  court  two  *  Bronze  ^Vell.s.  That  nea- 

rest  the  grreat  ei.trance  i.s  hy  the  founder  AWerghetti  (1559) : 

the  othcr  by  Niceolö  dei  Coati  (155<j  .  The  former  is  deco- 

rated  with  '-lytholoprical    x'ornm,  and  the  escutcheonß  of  the 

Dop:es  Francesco  Aeniero  aiul  X.orenzo  Priuli.  The  latter    i.s 

covered  with  scenes  referrin^  to  water,  frmn  sacred  history. 

L()()kiii;j  lo  the  lell  fiom  Ihe  {Jiiints  Slairs  is  seen  a  reddish  colou- 

rcd   siipcr.sliiiclure   ,.«    Ihc  Du.  ;il  Pal.ue.  Tliis  was  Silvi4)  Pellicn's  prisou 

»ImiiMI    l»is    Pxamiiialion  —  a   ro.mi  li-htod    liy  Iwo  iarne  Windows    aud 

roofeil,  likc  die  \\!joIp  pal.icp,  willi   Irad. 

Ascendin^r.  tlie  Giant'.s  Stairs  yon  enter  the  Inner  Gal- 
lery.  An  inscription  on  the  wall  with  eleprant  decorations 
by  Älessandro  Yittoria  commenaorates  the  visit  of  Henry  III 
of  France  in  1574.  Two  tijjertures  in  the  wall,  onee  ope- 
ninp:  throuLrh  niarble  Jion'.^  niouths.  received  secret  letters 
of  denunciation. 

The*  Golden  Stairs  {ScaJa  d'oro),  principnl  entrance  to  tho 
nssembly  rooms  of  the  dilTerent  lejrisbitive  Ixxlies,  recelve 
tlieir   name   from   the   2:or;reous  decorations  of  the  ceilinjr. 
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Constructed  by  J  Sansovino,  1539.  Bas-reliefs  and  stucco- 
work  by  A.  Vittoria:  frescoes  by  /.  B.  Franco.  At  tho  en- 
trance  two  marble  statuos  —  Hercules  slayiiig'  tho  H^dra. 
and  Atlas  —  by  Tiziano  Aspetli.  On  the  staircase-landin«^" 
of  the  second  part:  Plenty  and  Charity,  statues  by  Francesco 
Segalino.  IGth  Century. 

After  the  inner  g-allery,  Avhere  busts  of  illustrious  Vene- 
tians  (Pietro  Bembo,  Paulo  Parutn,  Apostolo  Zeno,  Marco 
Foscarini,  Enrico  Dandolo,  Marco  Polo,  etc.  have  recently 
been  placed,  niay  bc  visited  the  Exterior  gallery  with  its  be- 
autiful  view  and  the  portraits  of  the  ({(»«.'•eis  in  basso-rilievo, 
formerly  in  the  Palazzo  Strii  on  the  Brenta.  Üpen  to  the  pu- 
blic every  Ist  and  3d  sunday  in  the  month  from  11  till3o'clock) 
Returninpr  from  thence  von  reach  a  second  stairca.so  —  Scala 
dei  Censuri  —  the  custoniary  ascent  at  present  to  the  upjjer 
storiesofthe  palace.  Arrived  at  the  principal  floor.  the  en- 
trance  on  the  leftis  that  of  the  Library  of  St.  Mark.  A  cor- 
ridor  \here  hanp's  a  portrait  of  the  fanious  Fra  Paolo  Sar])i. 
by  Leand/'ü  Bassano   leads  to  the 

*  Hall  of  the  Grand  Council  (Sala  del  Maggior  Consiglio'. 
:Lenj^th  1()5,  :  breadth  79,). 

Ue])resontins"  the  sovcreig"n  power  in  the  State,  the 
Grand  Council  was  coniposed  of  d istin  J2:uished  nobles  of  le- 
g'itimate  descent,  whose  names  must  be  inscribed  in  the 
Golden  Book.  The  Dog-e  and  bis  counsellors  had  the  ripfht 
of  precedence  in  the  assenibly,  and  presided  over  its  deli- 
berations;  otherwisc  all  voices  were  equally  respected.  All 
State  Offices  were  in  the  g-ift.  of  the  Grand  Council:  and  its 
decisions,  which  required  a  majority  of  at  least  2U0  votes, 
i\ere  unalteral)le. 
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Wall  Pictures. 

Above  tho  throne  :  *  The  prlory  of  Paradise  by  Tintoretto 
—  known  as  the  larg-est  paintinj^  on  canvas,  78,  in  breadth 
and  32,  in  lioiji'lit.  It  Covers  the  remains  of  a  frosco  paintod  in 
1305  by  tlie  Paduan  Guariento,  representing-  the  coronation 
of  the  Virf^in  Mary. 

Of  tho  historical  painting-sin  this  Hall,  the  greaterpart 
are  devoted  to  battles  l^etween  the  Emj)eror  Frederick  Bar- 
barossa and  the  Po])e  Alexnnderlll  —  incidents.  ou  which 
modern  criticisni  casts  much  doubt.  Yet  tho  Do<re  Sebastian 
Ziani  must  have  played  a  conspicuous  ]xirt  at  the  reconci- 
liation  of  the  pope  j.nd  emperor  (1  17  7),  as  the  RepubliC: 
with  the  countenance  of  the  holy  pontiff,  then  first  mani- 
fested  its  independenco  of  tho  German  eniporors.Tho  remainino- 
pictures  celebrate  in  the  deeds  of  Enrico  Dandolo  (1  19*2 
»  —  .1  0  2  5)  a  frlorious  period  of  A'enetian  history. 

Goinp:  froin  rio-ht  to  left  in  passinn^  round  tho  hall  thep;un- 
ting-s  occur  in  the  followinp:  order  : 

1.  Pope  Alexander  III  recognized  by  the  Dog-e  Sebastiane 
Ziani  in  the  cloister  Della  Caritä,  2.  Departure  of  the  papal 
and  Venetian  ambassndors  for  Pavia,  —  both  by  ^,  the  hoirs  " 
of  Paolo  Veronese.  3,  ( above  the  window)  The  i)ope  griving- 
the  Doge  the  blessed  candle  —  by  Leandro  Bossano.  4.  Tho 
ambassadors  of  the  Pope  and  Doge  before  Frederick  I  at  Pa- 
via —  by  /.  Tintoreftu.  5.  The  Pope  g'w'm^  the  sword  to  the 
Doge  in  the  act  of  onibarcation  —  by  Francesco  Bassano,  (3. 
(above  the  window)  The  Doi)arture  of  the  Doge  from  ^■enice, 
tho  Pope  l)lossin<x  hini  by  Paolo  Fiammingo.  7.  Seafight  at 
Salvore  ;  the  \'enetians  take  })risonor  Otto,  son  of  the  Empe- 
ror Frederick  —   by  Dom.  Tintoretto.  8.  (  above  tho  door  ; 
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The  Dog;e  presentinj»"  Otto  to  the  Pope  —  by  Andrea  Viren- 
tino.  9.  Tlio  Poiic  jrives  Otto  bis  liberty  —  by  Palma  the 
yoiiiiffer.  10.  The  Emperor  Frederick  Barbarossa  and  Pope 
Alexander  III  in  Venice  —  by  Zuccaro.  11.  (above  the  door; 
Arrival  of  the  Emperor,  Pope  and  Dog-e  in  Ancona  after  the 
conclnsion  of  peace  —  by  Gamharato.  12.  The  Po])e  makes  a 
present  to  the  Doge  in  the  church  of  S.  Giov.  Laterano  in 
llome  —  by  Giulio  det  Moro.  Above  the  Windows  :  Allegorie« 
and  symbolic  figiires  —  hy Altense  and  MarcoVecellio.  13.  Re- 
turn of  the  Doge  Andrea  Contarini  froni  the  victory  at  Chioggia 
,138Ü  — hy  Paolo  Veronese.  14.  Baldwin  crowned  Roman 
Emperor  of  the  Enst  by  the  Doge  Dandolo  —  by  AUense.  15. 
Election  of  Baldwin  in  the  church  of  St.  Sophia  at  Constan- 
tinople  —  by  Andrea  Vicentino.  16.  The  Crusaders  take 
Constantinople  a  second  time  »April  2,  1204)  —  by  Dorn.  Tinto- 
retto.  17.  First  capture  of  Constantinople  in  1203.  Enrico 
Dandolo  plants  the  banner  of  St.  Mark  on  the  City  walls  — 
by  J Palma  the  younger.  Above  the  Windows:  Allegories  by 
M.  ViceUio.  18.  Alexiiis,  son  of  the  Greek  Emi)eror  Isaac, 
calls  ^■enice  to  bis  aid'—  by  ^.  Vicentino.  19.  (above  the  prreat 
central  window)  Reduction  of  the  city  of  Zara  120  2  —  by 
Dotn.  Tintoretto  (No  onp  «lioul<l  iieijlerl  Ih«»  ^ie^v  fr«)iii  Ww  lialcony  of 
ihis  Window).  20.  Zara  stormed  by  the  Cnisaders  ;1202  ,  by  A, 
Vicentino.  21.  The  Doge  Enrico  Dandolo  and  the  Cnisaders 
pledge  themselves  in  the  Church  of  St.  Mark  to  the  con- 
quest  of  the  Holy  Land  il201)  —  by  Johann  le  Clerc.  Above 
the  last  window  :  Allegories  by  Altense. 

Paintings  of  the  ceiling. 

(As  ser'n  fidiii  lu-foi«'  llic    IIikhio). 

1.  Side  -  piece,  right :  Conquest  of  Smyrna  0  ^  ~  1 
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1.  Siflo-piece,    left :    Defence   of  Sfutnri  (14  72)  —  by 
Paolo  Veronese. 

2.  Side-piece,  rig-ht :  Yenetian  cavalry  dofeat  tbc  Duke 
of  Milan  at  Cosalmafrjriore  ^4  4(5). 

2.  Side-piece,  left:  Victory  ovor  the  Duke  of  Ferra ra 
Oll  tho  Po  (14  8  2^   Francesco  Bassano. 

3.  Side-pieco,  rig-ht :  ^■icto^y  over  the  Duke  of  Milan  at 
Riva  on  Lap:o  di  Garda  (14  4  0^, 

3.  Side-pieee,  left:  Defeat  ofthe  Prince  of  Este  at  Ar- 
ffenta  (14  82)  —  both  by  /.  Tintoretto. 

1.  *  Middle-piece  :  Venice  crowned  by  Fanie  —  by  PaoU 

Veronese. 

2.  Middle-piece  :  Venice  anionp-  the  Gods.  In  the  lowor 
part  of  the  painting*;  The  Doge,  receives  Da  Ponte 
the  envoys  of  conquered    eitles  —  by   /.  Tintoretto. 

3.  Middle-piece  :  ^■enice  crowned  by  the  g:oddess  of 
Victory,  receiving-  Peoples  and  Provinces  under  her 
sceptrc  —  by  /.  Palma  giov. 

iThe  Middle-pieces  are  surrounded  bosides  by20smal- 
1er  paintings  ^chiaroscuri;.  Nearly  all  relate  to  somo 
historical  occurronces). 

4.  Side-piece,  right:  Defense  of  Brescia  against  Visconti 
(14  3  8), 

4.  Side-piece,  left:  Ca])tnro  of  Gallipolis  (1  4  84)    -  l)oth 

by  /  Tintoretto. 

5.  Side-piece,  right ;  Carmagnola   triumphs  at  Maclodio 

(14  2  7), 

5  Side-piece,   left ;   Aictory  over  the  Imperialist«  at  Ca- 
dore.  (150  8)  —  both  ])y  Fr.  Bassano. 

6.  Side-i)ieoo.  right  :  Defent  of  Visconti  and  cwpture  of 
th<'  city  of  (  riMiiona  ^1  4  2  7;, 
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<■).    Side-piocp,    left ;    Re-captiire  of  tlip  eity  of  Paduri 
il509    —  botli  by  Palma  il  priovaiie. 

Tlie  ])ortraits  of  tbe  Doj^es  (around  the  top  of  tlie  wals) 
.110  7<)  in  riiini]>er  in  this  hall  —  arranpred  iu  chronoloffical 
Order,  and  painted  in  great  part  by  Jacupo  Tinioretto.  They 
bcjrin  on  the  wall  toward  the  court.  with  the  ninth  Dog-e  O- 
beierio  Antenoreo.  and  end  with  «jirolomo  PriuH.  In  the  phico 
of  Marino  Faliero,  where  the  portrait  is  wautinpr.  is  an  in- 
scription  on  a  black  tablet,  announcinpr  that  this  Doge  ^Yas 
beheaded  for  bis  crimes  (hie  est  locus  Mannt  Falethri  decapi- 
tati  pro  criminihus). 

Historical.  Marino  Fnliero  succeeded  to  the  Ducal  dipr- 
nit^-  in  1354,  in  bis  80tli  year.  At  the  usual  bnnquet  of 
Carnival-Thnrsday  he  was  so  enrapred  by  nn  insnlt  (^fTered 
to  one  of  the  Dopraressa'  ladies  by  a  nobleman,  that  he  dis- 
niissed  hini  froni  the  table.  Michele  Steno  reveng-ed  himself 
by  writinp;'  some-contempttions  verses  ui)on  the  Dopre's  thro- 
ne of  the  audience-r(X)m  of  the  foreiprn  ambassadors.  The 
infnriate<l  Dop:e  bronprlit  tlie  matti;>r  before  the  Senate, 
which  i)nnished  Steno's  offence  \vith  two  month's  imjn-i- 
sonment,  and  ])anishment  für  one  year.  The  Dopre  conside- 
red  this  punishnient  too  liprht.  and  when  soon  afterwards  the 
overseer  ot  tlie  labonrers  at  the  Arsenal  coniplained  to 
hini  against  a  nobleman,  he  replied  that  he  hiniselfhad  no 
iirotection  aprainst  the  insolence  of  th<»  nobles.  From  this 
prrew  a  consinracy,  contenijjlatinp-  the  destruction  of  the 
aristocraey  —  the  Dopre  niakinpr  coninion  cause  with  the 
l)opnlar  i)arty.  The  15th  of  April,  1355  was  flxed  for*  the 
execution  of  the  plan,  whioh  jn.st  before  that  day  was  dis- 
eovercd  to  a  Patrieian.  and  dofeated.  The  lendinpr  conspi- 
rators  were  instantly  seized  and  hanpred  froni  the  cohunns 
of  the  Dog-e's  palaco  ;  the  Dopre  liimself.  hurried  l)eforc  the 
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iisscmbled  Council  the  same  nig-th,  was  condemiiedto  dcath 
upoii  his  owi)  coufcssions.  The  iiext  njoniing'  witnessod  the 
oxecntioii  of  the  seiitonce  within  the  closed  g-ates  of  the  ])a- 
lace.  'llicii  a  meniber  of  the  Council  of  Ten  appeared  with 
the  bloody  sword  of  justice  upon  the  outer  gallery,  and 
called  to  the  people  :  "The  betrayer  ofhiscountry  has  re- 
ceived  his  reward  I  '■  and  the  people  throng-ed  in  at  the  open 
g-ates  to  g-;ize  upon  the  old  man 's  corpse,  wich  was  priva- 
tely  buried  the  same  evening-. 

A  small  corridor,  in  wliich  is  a  marble  bust  of  the  Eni- 
peror  Francis  1.  of  Austria,  leads  from  the  Hall  of  the  Grand 
Council  to  the 

*  Hall  of  the  Elections  \SaJa  dello  Scrutinio)  where  the  41 
olect(n'sof  the  Doge  ;ind  difTerent  officers  werechosenbyballot. 
Heginniiig  oii  tlic  riglit  froiii  the  enti-;nic(^  arp  th«-»  followinjj-. 

Pictures  on  the  Walls. 

1.  Capture  of  the  city  of  Zara  in  1341)         by  /  Tinto- 

i-etto.  2.   ^above  the  window)  Vittore  IMsani  reduces  C'attaro 

1378)       by  A.    Viceatino.  3.  The  seafight  at  Lepanto  ^1571, 

In-  the  same.  4.   (over  the  window)   Kazing   the  castle  of 

Margarltino  in  Ail);iiii:i    (1571)    —  by  P.    BeUotti.  5.  Naval 

victory  in  the  Dardanelles.  in  ll)5l>       In'  Pietvo  Liberi. 

The  following  wall  is  occui)ied  by  the  tliriumphal  arcli 
to  the  Doge  Franc(»sco  Morosini  11)91,  erected  by  the  Senati» 
to  celebrate  his  conquest  ofMorea.  The  excellent  painting-s 
on  this  are  by  Grcgorio  Laz zarin i. 

On  the  left  wall  continue : 

*).  Old  Malamocco  beloMoruered  by  Pepin  ;809"      by  .1.  TV- 
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centino.  1.  Pepin  «lofentod  in  tlio  canal  of  Orfniio  —  by  the 
same.  8.  Donuniico  Michiel  dcfeats  the  (aliph  of  Ejrypt  in  th« 
Nvatcrs  üf  lafla  (1123^  —  by  S.  Peranda.  9.  Capture  of  Tyre 
ill25)  —  by  Aliense.  10.  Hoprer  II  kinpr  of  Sicily  is  dofeated 
at  Morea  1448.  —  by  Marco  Verellio.  Opposito  tho  triimiphal 
arcli  of  Morosini  :  *  11.  The  Jud^enient  —  by  /.  Palma  il  gio- 
rane.  Abovethis  paintinp:.  under  the  roof :  8  Prophets  by  A. 
Vicentino,  then  alonpr  the  sidewalls,  the  eontiniiation  of  the 
Ducal  portraits,  froni  Piotro  Loredano  to  Lodovico  Manin.  the 
last  —  in  all  37  jiortraits.  six  by  Tintoretto.  the  rest  by  con- 
temporary  painters. 

Paintiugs  of  the  ceiliug 
(Miilillc  liue,  seeii  IVoin  liefere  "'Tlic  JuilBemenl"). 

1.  Ovalj  üccupation  of  the  city  of  Padiia  i)i  1405.  Nig"ht 
l)ieee  —  by  Francesco  Bassano.  2.  (quadrang-ular  Cajjture  of 
the  city  of  Caflii  on  tlie  Bhiek  Sea  ;1295  — by  Giulio  del  Moro. 
3.  (oval)  Victory  over  the  Genoese  at  Trnpani  in  Sicily  (1265) 
— by  Cam.  BaUiui.  4.  qiiadranprular  The  Genoese  defeated  at 
Acre  1258  -by  Montei/iezzano.  5.  lOval)  \  ictory  over  the  Pi- 
sans  at  llhodes  (1098  —  h\  A.  Vicentino.  Fourchiaroscuri  :  1. 
Death  of  the  Do^e  Ordolafo  Faliero  (1102)  — hy  Aliense. 
2.  Pietro  Ziaiii  abdicates  the  Ducal  honoiirs  (1205)  —  by  the 
same.  3.  Donienico  Michiel  rcsjfrns  tho  Lordship  of  Sicily 
(1117) — by  Giulio  del  Muro.  4.  Enrico  Dandolo  loses  bis  sijjht 
by  command  of  the  eniperor  Enianuel  ,1176)  — by  tlie  same. 

Anionp:  the  nuinennis  smaller  i)ictures  in  tho  coilin^  are 
noticeablo  twelve  alloiTorical  ropresent'itions  of  difTorent  vir- 
tues  (trianprular^  by  Bernardinu,  or  Giulio  Licinio  not  br 
Pordenone,  who  had  long-  ceased  to  live  before  the  «lecoration 
of  thls  hall). 


CORRIDOR.  in 

T]ie  Grrek  mamisr-riptH  in  profit  pnrt  tho  ^ift  of  Cardi- 
nal Bessurioii  (14G8;,  tlio  prints  of  tlio  lüth  Century  and  the 
colloction  of  Aldines  are  plar-od  in  this  rooni,  w  hich  as  Avell  as 
theone  just  descri1>ed,  i:;  uow  usod  f'or  tho  }\.  Library  of  St. 
Mark.  I?oturninnr  throufi-li  Injth  Ijalls  to  tho  curridor  you  take 
in  at  a  glance  the  two  adjacrnt  smaller  rooms.  In  ihp  Librarv 
Koom  the  lover  of  books  is  sliown  at  his  rcquostthe  prieeless 
treasure  of  the  120,000  volumes  and  10.000  M.ss  of  the  Li- 
brary of  St.  Mark*  .  In  the  rieh  ceilinor  of  tliis  room  is  the 
Adoration  of  tlie  M;irri  -  by  Paolo  Veroncse.  Loft.  at  tho  En- 
trance  :  Madonna  with  the  — child,  by  Giur.  BeUint. 

The  entrance  opposite  to  the  Librarv  is  the  entranco 
to  the 

Archailogic  al  Museum. 

a  loeality  which.  u])  to  tlio  be}j:inning'  ol"  tho  l(3th  oontury 
was  used  as  the  private  dwelling'  of  the  of!ic(vs  for  different 
mag-istrates,  as  woll  as  a  place  of  assembly  for  the  patricians 
])of()ro  the  hour  of  .sossion.  The  Archailoprical  Museum  has  a 
collection  of  antique  art-treasurcs,  mostly  spoil  broufrht  to 
Venice  from  Greece  and  the  Orient,  and  e.xi.stod  formerly, 
in  a  less  complete  form  in  the  hall  ofthe  Old  Library  buil- 
din^-. 

1.  In  tho  Corridüi'.  wluu'o  tho  lar^rcr 


')  Tills  liliniry  is  opoii  lo  llio  juililii' ovory  »l,»y  fr.mi  9  tili  3  o'dtn  k, 
\>ilh  cxoeplion  of  llu'  inonlli  of  October.  —  Li»v»m-s  of  ml  will  (iiiil 
jiarlinii.irly  wtutliy  of  iKtlicc  llif  lnoviary  of  Cardinal  (iiinKini,  dei-oraloil 
will»  niiiiialuro  i>ainlin(;s  Ity  IltMiliiiu  and  ollifr  N'olliorlandi^h  painfiM  - 
ul'  Ihe  I5(li  Century  (shuwii  publirly  cvery  vcdncsday  at  3o'clt»ck)  und 
ii  hinhly  vaUiod  canieo  found  al  Kpliosus.  and  roprosoniin;]  Jiipilor  \<-- 
niochu.-. 
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Marbles 

are  placed,  the  foUowingr  deserve  particular  notice. 

Dioscurus  (restored).  —  *  Colossal  Minerva  (greek,  hoad 
and  arms  new.)  —  The  jj:roiip  of  Bacchus  and  a  Faun 
(  roman  work).  —  Frag-ment  of  a  sittinp:  fig-uro,  robed.  - 
Four  candelabra-feet.  with  eniblems  of  Bacchus.  —  Bust 
of  Phoebus  Apollo.  —  Two  colossal  Muses  (from  the  am- 
phitheatre  at  Pola). 

Camera  degli  Scarlatti,  with  richly  frilded  ceilinfr,  after 
a  desig-n  by  Antonio  Scarpagnino  (lOth  Century  .  Here  was 
once  the  bedchamber  of  the  Dog-e  ;  the  place  served  later  as 
a  cloak-room  to  the  patricians.  before  they  entered  the  Grand 
Council  —  hence  the  name. 

Above  the  door :  the  Dogre  Leonardo  Loredano  at  tlic 
feet  üf  the  virfrin  Mary,  and  three  saints,  —  a  bas-relief  of 
the  school  of  the  Lomhardi.  The  ehimney-piece  (1490)alsoexhi- 
bits  in  it.s  dccorations   tlie  eleg-ant  taste  of  the  same  school. 

Noticeahla  Marble-Statues. 

llape  of  Ganymede  ,much  restored  .  —  Leda  and  tho 
swan  (  niuch  restored \.  —  *  Dead  g-ladiator  ( iniitation  of  the 
antique,  IGth  Century),  —  *  A  dying^  g:ladiator  (the  same).  - 
Cleopatra,  scated  (  g-recian  work  well  i)reseroed).  —  Ulysses 
igrecian  nianner,  executed  in  Home  .  —  Milhras.  grou]) 
ipersian,    iniitation    af  the    antique  .  \'enus   hortensis 

(roman,  somewhat  injured).-  Tujjid   with  the  bow  (greek'. 

-    Diana    triformis,  or  Hecato     roman  bronze    statu e.  - 
Two   tragic  masks  [  g-reco-romanic  wurk  .  —  Five   antique 
altars  with   tasteful  Ornaments.  -    Colossal  foot    (  from  an 
antique  column.) 


On  sale  with  F.  Onffania  (Successor  to 
Münster)  :  Facsimiles  in  Photography  of  the 
Mappamondo  di  Fra  Manro  »  (U57;  see 
page  113  ,  in  4  plates,  12  frs. 

The  ''  Atlas  of  Andrea  Bianco  „  1426) 
in  10  plates,  the  size  of  the  Originals,  30  frs. 

The  miniature  of  the  «  Breyiaram  Gri- 
mani  »  preserved  in  the  library  of  St.  Marc 
il5  th  Century;  see  page  111),  in  112  plates, 
füll  set  300  frs,  separate  plates  3  frs  each. 
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3.  SaJa  dello  Scudo  (Hall  of  the  Shield)  so  calledfrom  the 
shield  of  thereigniiig  Doge  which  always  hung  there.  The 
walls  are  covered  with  large  g-eographical  Charts,  represen- 
ting-  the  countries  visited  by  famous  A  enetian  travellers, 
Marco  Polo  (born  1251,  died  1325),  Marino  Samido  an  the 
beginning-  of  the  14  th  Century)  etc. 

The  aulhor  of  these  cli:irts  was  Raniusio,  (16th  centuiy).  The  pre- 
sout  copies  were  execulod  in  oil  fiom  his  lorins,  (long  dihused)  hy 
Francesco  Griseilini  (1762). 

*  Fra  ]Mauro' s  mnp  of  the  world  (from  the  now  denio- 
lished  cloister  of  the  Camalchilenses  on  the  island  of  St  Mi- 
chele)  was  execnted  between  the  years  1457  and  1459,  and 
is  indi>'putably  one  of  the  most  remarkable  geographica! 
nionumcnts  of  the  middle-ages. 

Besides  the  discoveries  of  Marco  Polo  and  the  Portnguese, 
this  map  contains  many  countries  Inter  known,  wich  the 
learnod  monk  doubtle.ss  shaped  after  idoas  gathered  from 
the  oral  narratives  of  occasional  travellers.  The  cardinal 
Zurla  published  an  explanatory  key  to  it  in  1806.  In  1804 
the  Chart  was  copied  for  the  British  Museum  by  Sir  \M1- 
liam  Fräser.  A  copper-plate,  the  size  of  the  original,  appeared 
inl850at  Paris.  Photographic  reproductions  by  Münster  1869, 
and  by  Naya  1871  (the  size  of  the  original). 

Six  tables,  engraved  in  wood,  representing  the  eurth  in 
the  form  of  a  heart  (trophies  from  a  Turkish  galley,.  En- 
^raver  :  Hadji-Meheniet,    of  Tunis.  1559. 

4.  Camera  dei  Bassorilievi  (room  of  the  Basreliefs  and 
Inscriptions  .  Noticeable  :  Death  of  Biton  and  Cleobis  —  bas- 
rclief.  —  Destruction  of  the  children  of  Niobe  —  side  of 
a  sarcophagus.  —  Offering  of  the  Suovetaurilia.  —  Two 
bas-reliefs  with  boys  holding  the  emblems  of  Zeus  and  Mars  — 
a  rtroek  work  (from  Ravcnna).  —  Fragment  of  an  immense 
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friczG  tVom  an  antique  temple,   — Inscription  :  Decreeofthc 
Archons  of  Athens,  relatinpr  to  the  island  of  Delos. 

5.  Camera  dei  Busti  (room  of  the  Biists  .  Chimney-ijiece 
of  tho  loth  Century  :  overladen. 

Noticeable  Marbles. 

*  Half-colossal  head  of  a  male  faun.  —  *  Same  of  a  female 
faiin.  —  *T\vo  colossal  busts  of  Minerva  with  the  helmet.  — 
Bust  of  Diana.  —  Female  bust.  —  Bust  of  the  emperor  Vi- 
telliu>i.  —  Hyp;-ea  with  the  serpent  —  all  antique. 

G.  Camera  dei  Bronzi  (  room  of  the  Bronzes).  Notice- 
able :  Statue  of  a  praying-  youth  —  arms  wanting-;  antique.  — 
Bust  of  Sabina.  antique.  —  Bust  of  Hadrian.  Imitation. 

Thesmaller  archaiolog-ical  objectsand  curiositiesofbronze. 
ivory,  fflass,  terra  cotta,  etc.,  are  arrang-ed  in  g-lass- cases. 

The  collection  of  coins,  comprising"  those  of  all  nations 
and  times,  is  particulary  rieh  in  Venetian  coins  and  modals. 

7.  Camera  degli  Stacchi,  with  stucco-work  in  the  man- 
neristic  style  of  the  imitator.s  of  Vittoria.  18th  Century. 

Noticeable  Paintings. 

Holy  Family,  by  Salriati.  —  Dcscent  from  the  Gross, 
by  Pordenone.  —  Birth  of  Christ,  of  the  school  o^  Bassanu. 
Portrait  of  Henry   III,  by  Tintoretto.    —   Tho  adoration    of 
the  Mag-i,  by   Bonifazio. 

Sculptures :  *  Head  ot  the  Doge   Francesco  Foseari 
by  Master  Bartolomeo:  15th  Century.   (Belonged  to  the  alto- 
rilievo  over  tho  chiof  door  of  the  Ducal  Pahice  . 

*  Two  heads  of  Youths  —  bas-reliefs  by  Tullio  Lombardu. 
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Ixetnriiingthroucrhthe  Archailoffical  Museum,  von  reacli 
the  staii'case  previously  ascended.  and  froinp:  up  another 
rtig-ht,  find  on  your  rip-ht  tlie  R.  Institute  of  Sciences,  in 
a  room  formerly  occupied  by  {ruards  subjoct  to  the  order  of 
the  Ten,  hut  containig*  nothing"  now  to  interest  the  stran- 
prer.  On  the  lef't  opens  a  suite  of  halls,  noticeable  as  the 
fteat  of  the  former  cabinets;  of  Vonico.  Passing"  to  this  sido. 
the  first  room  is  tlie  Sala  della  Bussola.  so  called  from  the 
still  existing-  \vooden  partition  before  the  door  openin«:^ 
into  the  room  of  the  Chiefs  of  the  Council  of  the  Ten. 

The  ''Bussola'  was  an  anteroom  for  the  six  servants 
<jf  the  Council  of  the  Ten,  and  the  captain  of  the  sbii'rt 
Missier  grando)  withthe  f^uards  of  the  boats  of  the  Coun- 
cil, subject  to  him.  —  Besides  these  only  sucli  persons 
came  hither  as  had  received  summons,  and  such  werc  not 
unfrequently  re-manded  three  or  four  times  before  recei- 
vinp;'  the  reprimand  of  the  Ten  intended  for  them.  Fron» 
the  outside  one  of  the  two  openinprs  in  the  wall  is  to  bn 
still  Seen  (once  indicated  by  Hon  hoads  ,  whicli  were  used 
to  convey  secret  Information  to  the  Instruments  of  th.esc  two 
terrible  tribunals. 

Tho  pictures  here  are  : 

Opposite    tlu^    Windows  :    Tho    Doprc    Leonardo    Donato 
kneeling-  before  the  \'irg'in  Mary  :  beside  hir.u  St.  Mnrk. 
by  Marco   VecelUo. 

Ri<?ht :  Capitulation  of  the  city  of  Berjxanio  to  the  \  i^- 
netians  under  Carmag-nola  (portrait'   1427. 

Left:  Surrender  of  Brescia  to  Francesco  Sforza  (portrait 
142(5.  Both  by  AHense. 

Ceilinp'-paintinprs        by  Paolo   Veronese.     The  ori;:rina'l 
centralpiece  is  in  ParisV 
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Chimney-piece   —  afler  a  desigm    by   Sansovino,  witli 
^•c'ul])tnros  hy  Dancse  faffnueo  and  Piet/'o  da   Said. 

Hall   of  the  Council   of  the  Ten  {Sala  del  Consiglio   dei 
Diecv. 

The  Council  of  tlip  Ton  —  established  in  1310  uith 
tlio  title  of  eccelsü,  was  autliorized  to  maintain  the  inteprri- 
ty  of  the  laws  and  Constitution,  to  judpro  traitors,  to  foster 
jjeace  and  harmonyameu}?  the  different  classes  of  the  people. 
to  jjunish  ag-gressions  of  the  nobility,  and  to  have  super- 
vision  of  the  jjublic  ceremonies  and  festivals  in  tho  capit.vl. 
All  classes  of  the  peojjle,  even  the  Dog-e  not  excepted.  wen* 
subject  to  its  authority.  It  condenined  Marino-Faliero  1355 
■;ul  deposed  the  Doge  Foscari  (1458).  Hated  by  tho  nol)h^s. 
liio  Council  of  the  Ten  maintainod  itself  tili  the  downfall 
of  the  Repnblic,  and  was  r.sally  comi)Osed  of  17  members. 
iz  :  the  Dof?e  as  permanent  president,  his  six  counsellors. 
1;)  woro  chang-ed  every  eiprht  months,  and  ton  annually 
clfctod  patricians  by  the  Grand  Council.  On  oxtraordi- 
nary  occasions  only,  a  Giunta  of  15  or  20  Senators  was 
addod.  which  was  dissolvod  in  the  year  1582.  when  tho 
iiifluonce  usurped  by  this  tribunal  upon  ])ublic  politics  was 
limited.  The  ton  actual  mombors  had  violot  robes  ofoffic(\ 
tho  colour  worn  by  tlio  coh'woHo'n  of  tho  Dog-e  was  red. 

Paintings  on    the  Walls. 

Opixjsite  the  Windows:  Tho  adoration  of  the  Map-i.  In- 
AUense:  —  riprht  :  Pope  Alexander  III  roceivinp  the  Dop-" 
Seba.stiani  aftor  his  triumph  over  tho  Emporor  Krodorick  I 
by  Lcandro  Bassano  :  —  •  loft:  Pope  Clement  \\\  concludin- 
l.oaco  Mt  Polop-na  1529,  by  Marco  Vecellio  -  Frieze  undor 
tlio  roof.  by  Criaufbattisfa  Zeiht ti. 
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Paintiiigs  on  Ihe  ceiling. 

(The  dasign  and  divisions  of  the  ceiling-  are  by  the  Pa- 
triarch Daniele  Barbaro,  16th  Century). 

1.  yOval)  Janus  and  Juno,  by  ZeJotii. 

2.  ;Quadrangular)  Venetia  between  Neptune  and  Mar.s, 
by  the  same. 

3.  (Oval)  Neptune  in  the  chariot,  by  Giambattista  Boz- 
zato^  called  Ponchino. 

4  .  (Quadrangular)  Mercury  and  Police,  h\  tlie  same. 
5.   lüval)  *An  old  man  beside  a  beautifnl  wonian.  l.y 
Paolo  Veronese. 

G.  (Quadrangular)  Venetia  unfettered  —  by  Zelotti. 

7.  (Uval)  \'eni?tia  on  the  lion  —  by  Zelotti. 

8.  (Quadrangular)  Juno,  copy  after  Paolo  Veronese.  The 
original  is  in  the  royal  gallery  at  Brüssels). 

9.  (Central  piece)  Jupiter  launching-  a  thunderbolt  at 
blasphenicrs,  copy  after  the  same.  ( Original  in  the  Lou- 
vro  at  Paris.) 

In  Order  to  contiuiK;  the  examination  in  historical  se- 
qu<}nce  the  visitor  must  return  to  the  ante-room  and  pa.ss 
tlirough  the  Bussola  into  tlie 

Room  of  the  Three  Heads  of  the  Council  of  Ten 
[stanza  dei  tre  capi  del  coasiglio  dei  DiecV. 

This  triumvirato.  wich  is  not  to  be  confounded  with 
the  iniiuisition  of  State,  was  the  real  head  of  tho  Council 
of  tiie  Ten,  from  which  its  members  were  chosen  montlily 
by  lot,  their  ])rimal  duty  was  to  open  letters  directtnl  to 
this  tribuntii.  and  call  its  luembers  together  when  ncco^- 
«arv. 
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Froni  tlie  ])resent  appearance  of  this  room  it  is  evi- 
dent, tLat  the  \\  alls  werc  ouce  ccvcrcd  ^vi1ll  cniLroidercd 
tapestry  :  little,  imfortiinately,  is  left  bcsides  the  floor  and 
ceiling"  to  int<?rest. 

Pictures.  —  Oii  th?  walls  :  Christopliorus,  by  Bonifazio.  — 
Madonna  enthroned,  by  Vincenzo  Catena.  —  The  enterinpr 
of  the  animals  into  the  ark,  b}'  Leandro  Bassano. 

On  the  ceiling- :  An  anp-el  persuing:  blasplienners.  by 
Paolo  Verouese.  -—  Four  heads  and  six  side  jjieces,  \\  ith 
symbolic  fifjures,  by  ßelotti  und  Bozzafo,  ciiUed  Ponchino. 

Chimney  by  Sansovino.  Sculptor  of  the  Caryatides. 
Pietro  da  Said. 

Still  fewer  traeos  of  its  formor  use  are  to  be  found  in 
the  room  of  the  three  State-Inquisitors,  which  is  only 
shown  therefore  to  strangers  by  particular  request.  Many 
thingrs  are  fabled  of  the  former  state  of  this  roöm.  Cillt 
leather tapestry,  a  2-ilded  cMling-  with  paintinj^-s  by  Tinfo- 
retto,  opposite  the  entrance  a  ^valnut  writing^  desk,  black- 
ened  with  ag'e,  and,  slig-htly  raised  behind  this,  the  arm 
chairsofthe  Inquisitors  -  such  was  the  furniture  of  the  drea- 
ded  There  —  \vht)se  nuniberwas  foimiod  by  two  of  the  ae- 
tual  Ten,  and  one  of  the  Dog-e's  eounsellors  :  the  two  for- 
mer remaininp:  in  Office  one  year,  and  the  latter  only  eiprht 
nionths.  This  maqristracy  was  particularly  charprod  with  the 
manafrement  of  the  secret  pi^lice.  and  was  at  tirst  nieroly 
an  instminont  of  the  Ten,  but  raised  itself  t.)  such  conse- 
quence  in  difterent  epochs  of  danprer  to  the  state,  that  the 
unanimous  resolution  of  the  Three  was  a  decision.  publi- 
shed  in  the  Grand  Council,  which  could  exercise  no  modi- 
fying-  i)owor  ui>on  it.  Ilated  alike  by  no))les  and  i)eoi)leR 
(altliough  the  latter  recognized  in  it  a  protection  ajxainst 
the  af^gressions  of  the  former  ,  by  both  equally  feared,  "the 
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liigliest  Tribuiiar'  was  iiamed  but  seldom.  nnd  ahvays  with 
awe.  Its  members  bore  no  mark  of  distinction  ;  althougrh 
kiiowii  their  namcs  did  not  stand  in  the  Calcndar  of  Sta- 
te ;  tlieir  sessions  wore  held  in  no  fixed  jjlace.  Only  the  pre- 
sence  of  their  Secretary  was  necessary  at  these  sessions. 
Throughhim  they  issued  their  admonitions  and  reprimands; 
he  wrote  their  Orders  and  letters,  which  were  sif^ned  with 
the  name  of  one  of  the  Three.  Their  nsa^re  in  punislnnent 
was  swift  and  secret,  but  never  without  previous  reg^ular 
inquiry.  The  witnesses  were  sworn  to  secrecy  ;  between  ar- 
rest  and  cxecution  seldom  more  than  24  hours  elapsed  in 
inii)ortant  cas?s.  The  punishnient  of  d^ath  was  usually  in- 
flicted  (ospecially  if  the  criminal  belonpred  to  an  influential 
family)  by  stranprulation  in  prison.  No  case  of  drowninpr  is 
rej^istered  in  tlie  carefully-kept  death-records  of  St.  ^lark. 
wherein  is  set  down  every  death-punishment  with  a  Sta- 
tement of  the  name  and  offence  of  the  criminal  and  finally 
the  mode  of  the  punishment,  and  whether  public  or  secret. 
Sometimes  the  early  passer  by  saw  the  corpse  of  one  han- 
f^ed  over  nig'ht  between  the  pillars  of  the  Piazzetta,  swinprinfr 
from  the  rrallows  tliere  —  a  veil  concealin«:  the  face  rnd 
a  placard  aflixtMl  to  the  body,  stating:  in  a  few  obscure 
words  the  offiMider's  crime,  but  suppressinpr  his  name.  Pu- 
blic executions  also  sometimes  took  place  between  the  pil- 
lars of  the  Piazzetta,  or  by  hang-in«:?  from  the  columns  of  the 
Do{?e's  palace.  The  archives  left  behind  by  the  Inquisitors 
of  State  C'ontain  no  disclosures  of  importancc. 

A  dark  and  nan-ow  staircase  leads  from  the  last-named 
room  to  the  four  i)risons  of  the  State-Inquisitors  under  the 
leaden  roof  of  the  palace,  called  the  Pionibi  ;  leads  \  They 
were  low  and  narrow  cells,  one  faciifg:  toward  the  Court  and 
the  other  three  toward  the  canal.  uncertainly  lig-hted  from 
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the  corridor  by  tlie  rays  that  feil  throug"!!  great  ^vindo^v.s, 
und  as  iiisufferably  liot  in  summer  as.coldin  winter.  'ilie 
inside  of  the  leaden  roof  was  thickly  lined  with  wood.  There 
was  no  want  of  fresh  air  and  the  prisoners  were  froni  time 
to  tiaie  allowed  the  ran^^eof  the  corridor.  After  the  concluding- 
process  they  were  allowed  to  receive  vi^t,  to  dress  and  eat 
as  they  wished  ;  that  the  prisoners  were  perinitted  reading-.  is 
also  stated  by  Jacopo  Casanova,  who  escaped  on  the  niprht 
of  (Jetober  31,  175G  after  ISmonth's  imprisonment  in  one 
of  these  celis.  At  present  there  is  nothing  more  to  learn  about 
these  prisons,  which  were  destroyed  by  populär  fury  in 
1797. 

In  the  passagi3  behind  the  rooms  of  the  Council  of  Ten, 
is  a  formidable  door.  Itcloses  the  entrance  to  a  flig'ht  of  very 
dark  and  narrow  steps,  leading-  down  to  the  prisons  on  this 
side  of  the  Bridg-e  of  Sig-hs,  Camerotti,  or  so  called  Pozzi  in 
the  palace  foundations.  —  By  these  stairs  the  accused  was 
brought  up  for  hearing-  and  i*emanded  to  prison.  The  Puzzi 
(wells)    were  at  the    exclusive  disposition    of  the  Ten  anil 
State- In quisitoi's,  who  thus  litemlly  sat  in  judg-ement  in  the 
midst  of  their    prisons.   They  were   (as  may   still  be  partly 
seen)  nine  small  cells  1,22  meters  in  height,  one  above  ano- 
ther  —  the  lowe<5t  on  a  level  with  the  water,  and  with  the 
Court   of  the   palace  (and  thorpfore  not  below  the  wator.  as 
lias  been  so  often  stated.  Their  wooden  casing"  within  pro- 
tected  them  from  damj),  which  the  vicinity  of  the  canal  indu- 
ces,  and  a  round  opening- into  the  corridor  admitted  the  ne- 
cessary  light  l)y  day,  while  by  nigrht  an  oillanip  occupied  the 
sanie  place.  The  ol)scurity  of  the  lower  cells  required  also 
sonie  artificial  lig-ht  during'  the  day.  There  are  inscriptions  by 
prisoners  on  the  walls  of'one  of  the  cells.  and  of  the  rooni  de- 
voted  to  the  secrot  executions,  as  well  as  on  the  door  toward 
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the  waterside,  throuf,di  wliich  tlie  dead  were  carried  to  be 
siiiik  in  the  lagoon.  The  Pozzi  were  disused  after  the  buil- 
(ling-  of  tlie  new  prison  on  the  opposite  side  of  the  canal,  at 
the  be<^'iniiif?  of  the  17th  Century.  At  the  fall  of  the  Re- 
l)ublic  no  i)visoner  was  found  in  theni. 

All  these  prisons  made  more  a  terrible  Impression  on  the 
populär  imagination,  and  thus  upon  history,  rather  from  tlie 
dark  and  uncertain  fato  wliich  befell  their  inmates,  thaii 
their  real  condition  justiticid,  esiiecially  when  they  are  con- 
sidered  with  reference  to  the  tinie  and  contemporary  prison- 
usages  of  other  states  of  Europe.  (The  Pozzi  can  best  be  visi- 
ted  from  the  inner  gallery,  wherea  placard  iiidicates  the 
entrance), 

At  the  end  of  the  last  named  passag-e  you  reach  an 
Ante-room  [Atrio)  the  entree  d'  apjjarat  for  foreig:n  ambassa- 
dors,  Senators  and  counsellors  who  asceiided  by  the  g-olden 
stairs  to  tiie  assembly-room. 

Painting  (on  the  ceiling)  :  Venice  with  Justice,  Qw'mcr 
the  Sword  and  Scales  to  the  Dopre  Priuli    -  by  Tintoretto. 

The  adjacent  Grand  Hall  of  the  Four  Doors  [Sala  delle 
quattro  'porfe)  served  also  as  a  passag-e  and  was  doubtless  la- 
vishly  decorated  with  a  view  to  impressing-  the  plenipotentia- 
ries  of  foreig-n  courts. 

Restored  after  the  conflanrration  in  1574  by  Antonio  da 
Ponte  and  PaUadio,  the  latter  furnished  the  desig-n  for  the  four 
magnificent  portals  of  precious  marble.  On  each  of  these  are 
three  allegorical  statues.  representing:  the  eharacteristics 
and  virtues  of  the  Republic  —  all  three  by  one  sculptor, 
those  above  the  entrance  into  the  Hall  of  the  College 
by  G-irolamo  Cayupagna,  those  above  the  Hall  of  the  Se- 
nate by  Alessandro    Vittoria,  those  above  the    door  to   tho 
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Hall  of  tho  Ten  hy  Francesco  Castelli.  and  those  abovo  tlio 
Ante-room  by  Giulio  dal  Moro. 

Wall  Paintings. 

1.  At  the  left,  on  enterinjr  :  The  Doge  Marino  Griniani 
l)efore  the  Vir^n  Mary,  and  other  saints,  by  Giovanni  Con- 

tarini. 

2.  At  the  right:  *Tho  Doge  Antonio  Grimani before  Faith, 
l)y  Tizian,  (one  of  bis  most  famous  works  :  the  main  idea 
a'ppears  to  be  the  belief  of  the  banished  General  Grimani 
in  the  Dof^-eship  as  bis  best  reward  .  The  side-fiprures  on 
this  canvas  uro  by  Marco  VeceUio,  the  nephew  of  the  i)ain- 

ter. 

3.  Fnrther  along  on  the  same  wall  :  Re-conquest  of  the 
city  of  Verona  '1439  ,  by  Giovamni  Contarini. 

Opposite  this  painting: 

4.  Persian    ambassadors   ^vith    prifts   before   the   Dojre 
Pasquale  Cicogna  1583,  or  ^larino  Grimani  HJÜ3  ?    by  Ga- 
briele CaUari. 

At  the  side  of  this  i)aintinp:: 

5.  Ileception  of  Henry  III  of  France  (1574),  by  Andrea 
Vicentino.  Amonj?  the  Venetian  nobility  are  many  portraits. 

6.  Ambas>adors  of  the  free  city  of  NiirnV)orp:  reqnestin? 
a  ti*anscript  of  tho  \riioti:ai  laws  of  Guardianship  ;lo06",  by 

Cailetto  Caliari. 

TheceilinfT,  executcd  after  a  desijrn  by  PaJIadio,  alwnmds 
in  many  stucco-works  (ornaments  and  fiprures  .  l)y  Vitfo- 
ria  Bombarda  and  other  arti«;ts.  Hesidos  these  are  allegoric 
fignres  bv  Tintoretto,  and  in  the  two  preat  lunett^s  :  Venetia 
(mthe  Globe,  by  NicoJÖ  Bambini  :  &m\:  Venetia  wedded  ti. 
Neptunc.  by  Giambattistu  Tiepolo.  The  principal  part  is  di- 


HaLLOF   THE  MiNiSTERIAL  COUNCIL.  123 

vided  into  eleven  seclions,  or  eiirht  small  ovals  surroundinp: 
t.wo.  larffe  circular  picturos  anda  (luadrang-iilar  central  piece. 
Th(3  ovals  coutaiii  symbolic  representations  of  tbe  i)rincipal 
eitles  of  tlie  Venetian  territory.  The  two  circles  contain,  ono 
the  liberated  Venetia,  and  the  otlier  Venetia  presented  by 
Juno  witli  the  peacock  and  lip^btninp:,  emblrmatic  of  nobi- 
lity  and  power.  In  the  centre,  Jupiter  gives  Venetia  donii- 
nion  over  the  sea. 

Opjjosito  to  the  door  by  wliich  the  visitor  entevs, 
opens  the 

Vestibüle  of  the  Ministerial  Council   Anti-Collegio,. 
Paintings  on  the  Walls. 

l.  *Jacob's  retnrn  to  Canaan,  by  Jacopo  da  Ponte  (Bas- 
sano).  Tlie  hindscape  is  the  reprion  of  Bassano. 

2.  *The  rape  of  Europa,  by  PaoJo   Veronese. 
At  the  sides  of  the  entrance : 

3.  The  forge  of  Vulcan, 

4.  Mercury  and  the  Graces. 
Opposite  at  the  sides  : 

5.  Pallas  persuin«?  Mars, 

().  *Ariudne  and  Bacchus  —  all  h\  J.  Tintoretto. 

Ceiling  after  a  desii^n  by  Yinccnzo  Scamozzi. 
Stucco-work  by   Vittoria  and  Bütubarda. 

Paintings  on  the  ceilinp: :  \enetia  on  the  throne,  fresco 
by  Paolo  Veronese  —  Sideward :  four  Virtues  —  chiaroscuro. 
by  the  same. 

Betweeu  the  Windows  :  Chimney  -  piece  of  C'arrara  -  mar- 
ble.  after  a  design  l)y  Vincenzo  Scaminozzi  ^about  the  year 
15815;,  with  twoslaves  on  the  pilasters,  by  Tiziano  Aspetti. 
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PassinfT  throug-h  u  splendid  door  adonied  w'ith  columns 
of  verde  antique  aud  Cipolli  marble,  and  throe  alleprorical  fi- 
{^iires  by   Vittoria.  you  reach  the 

Hall  of  the  Ministerial  Council    Sala  del  Collcgio.j 

The  Ministerial  Council  numbered  IG  so-ealled  Sari 
isapientesi,  divided  intothree  classes,  which  were  each  elected 
half  yearly  and  were  ^lig-jble  for  re-noniination.  All  bu- 
siness  of  State  to  be  dist-ussed  in  the  Senate  was  prei^ared  in 
this  College.  Toihe füll  College  (pien  collegio)  belonfred  also 
theDo^'C  with  liissix  counsellors  and  thrce  deputies  from  the 
l)enal  Tribunal  of  the  Forty,  who  united,  bore  the  title  of  scrc- 
jiissima  Signoria.  In  this  joint-assembly  the  stiite  \\as  rri)re- 
sented  fmni  without  and  within,  foreifrn  anibassadors  recei- 
ved,  audience  given  to  deputies  of  the  eitles  and  proviii- 
ces,  grenerals  and  admirals,  etc.,  —  on  which  occasions  the 
Dogre  spoke  in  the  nanie  of  the  Republic. 

Paintings  on  the   Walls. 

Above  the  throne : 

1.  *The  Saviour  in  glory  ;  below,  tlie  Dopre  Sebastiano 
Venier  with  Venice,  Faith,  St.  Mark,  St.  Justina,  and  Apro- 
stino  liarbarigo  (  commemorative  of  the  victory  of  Lepanto  , 
by  Paolo  Veronese.  Sidefi^tires  :  St.  Sebastian  and  St.  Ju- 
stina   chiaroscuro    by  the  sanie. 

r)pposite  the  throne  : 

2.  The  Dopre  Andrea  Gritti  before  the  Madonna,  with 
saints,  by  Tintoirtto. 

Opposite  the  Windows  : 

3.  The  niystic  espousals  of  St.  Catharine,  with  sever^l 
.s;iints  and  Doj^e  Francesco  Donato  in  prayer,  by  the  s;une. 
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4.  The  Virnrin  Mary  under  a  canopy,  several  saints,  an- 
g-els  and  tlie  Dog-e  Nicolö  da  Poiito  prayin^x,  ])y  tho  sanio. 

5.  The  Dog-e  Alvise  I  Mocouig-o  befure  the  Saviour,  ai!<l 
several  saints,  by  the  same. 

lietween  the  Windows  : 

().  Veiiice  personified,  by  Carletfo  Caliari. 

Paintings  on  the  ceiling. 

*Oval  in  the  contre  :  Faith  [rei  imhlicae  fundamentuh,: . 
Oblonf^  quadranffular  over  the  throne  :  Venice  sitting-  upoii 
tlie  g-lo])e,  Justice  and  Peace  :  rustodes  lihertatis).  Oblong- 
qiuulrangular  near  tlie  door  :  Xeptune  and  Mars  [robur  int- 
2)erii),  togetlier  with  eight  snialler  pieces  (Virtues)  and  a 
frieze  in  chiaroseuro  all  by  Paolo  Veronese. 

The  tajjestries  at  the  sidos  of  tho  throne  of  1511.  rcsto- 
red  in  1"795;  ropresent  the  adventures  of  Jupiter. 

*-  Chimney,  with  statues  and  stucco-work  by  Girolcitio 
Camj)ag7ia.  Sideward  :  Painting-s  :  by  Paolo  Veronese. 

*  The  two  doors  in  this  Hall  are  of  oriental  wood.  with 
eolumns  of  Cipolli  marble,  and  arches  of  Jasper.  The  sid*» 
•  lour  leads  into  the 

Hall  of  the  Senate    S'ala  del  Senato\ 

This  was  also  called  Sala  dei  Pregadi  (the  Supplicated  . 
boeause  in  the  earliest  tinies  the  Senators  were  special Iv  in- 
vited  to  each  Session.  They  afterwards  as.sembled  usually  on 
fhursdays  and  saturdays.  Their  nunil)er  reached  in  the 
latter  days  of  the  Republic  120  —  all  noblenien  of  equal 
Station,  rig-hts  and  franchises.  As  however  several  honours 
:ind  ofiices  conferred  upon  their  holders  the  right  to  a  seat 
:'nd    vote    in  the   Senate,  —    the  number  of  this   august 
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body  mi<:^ht  be  niimbered  roundly  nt  from  250  to  300.  The 
Signoria  liad  prccedence  here  also,  Peace  and  war,  com- 
mercial  interests,  disbursements  and  finances,  the  Nvholo  field 
üf  State  politics  and  economy  were  comprised  in  the  pro- 
vmce  of  the  Senate's  discussion  ;  the  admiuistration  took 
place  through  the  ministers. 

Wall-Paintings. 

Above  the  throne  : 

1.  Deseent  from  the  cross,  with  ang-els,  saints  and 
two  Dog-es  kneeling,  by  /  Tintoretto.  Two  sidefig-ures  chia- 
rosciiro}  by  the  same. 

IJelow  :  Cicero  as  Orator,  and  Demosthenes  crowned  — 
chiaroscuri,  by  Giov.  Dom.   Tiejiolo. 

Between  the  Windows  :  Ptolemy  (chiaroscuro^,  by  Palma 
il  giovauc. 

'2.  Election  of  St.  Lorenzo  Giustiniani  as  Patriarch  of 
\'enice  (Mol),  by  Marco  VecelUo  (?' 

Opposite  the  Windows  :  chiaroscuro  by  Palma  the  youn- 
frev:  then 

3.  Tho  Doge  France.sco  Venier  before  Venice,  by  the 
same. 

4.  The  Dog-e  Pasquale  Cicogna  at  the  feet  of  the  Sa- 
viour,  with  St  Mark.  Faith,  Justice  ai:d  Peace,  by  the  same. 
[The  f^lrl  with  the  grape-clnsters  typities  the  isl;ind  of 
Candia  —  ti  reference  to  the  Dog'e's  earlier  efficiency  as  its 
{Tovernor.) 

5.  Venice  on  the  lion,  and  Eurojja  on  the  bull  -  al- 
lej^orical  representation  of  tho  Leaprue  of  Camlmiy,  by  the 
same. 

0.  Th(»  Dopre  Pietro    Loredano    in  i)rayer  before  Marv. 
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and  tlie  Saints  Mark,  Peter  and  Louis ;  in  tlie  distunce  the 
figure  of  Peace,  by  /.  Tintoretto. 

Opposite  the  throne  : 

7.  *  The  adoration  oftheDoges  Lorenzo  and  Girolamo 
Priuli,  by  J  Palma  il  giovane. 

Two  side-pictures  (chisroscuri)  :  Prudenoe  and  Justice, 
by  the  same. 

Ceiling-Paintings. 

1.  Centrepiece :  Venice  as  queen  of  the  sea,  by  /.  Tinto- 
retto. 2.  (Sidewards  to  the  right)  Doge  and  Senate  receiving 
historians  and  poets,  by  (xamharato  and  Aliense,  3.  (Left)  : 
The  forge  of  Vulcnn,  by  Andrea  Vicentino.  —  4,  (Oval  to- 
wards  the  door;  :  The  mint,  with  artizans  at  \vork,  by  Marco 
Vecellio.  5.  (Oval,  toward  the  throne)  :  The  ceremony  of 
the  Sacrament,  by  Toniiuaso  DolaheVa. 

Ante-room  to  the  Chapel  of  the  Doge    Aiitichiesetto). 

On  the  wall  betwecn  the  windo\vs  :  The  purification 
of  the  temple,  by  Boaifozio.  Kestored. 

Overthe  door  to  the  Chapel  and  on  the  walls  of  each 
side,  in  3  sections :  A'enetian  magistrates  ndoring  the  body 
of  St.  Mark,  by  Seh.  Rizzi  172  8].  (Cartoons  of  tho  mo- 
saics  on  the  interior  of  St.  Mark 's. 

On  the  same  walls  two  other  i)ainthigs  :  Fonr  siiints 
by  /.  Tintoretto. 

b'rescoes  on  the  ceiling  by  G-iaconio  Guarana. 

Chapel  of  the  Doge  (Chiesetta,. 
The  frescoes  on  tho  w:ills  and  ceiling  ,St.  Mark  in  the 
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clouds,  etc.)  are  by  Giacomo  Guarana  ;  tlic  decorations  by 
GiroJaiiW  Culonna-Mingozzi. 

Noticeable  paintings. 

G-iorgione  :  Christ  in  the  Hades. 

Ciiiia  da  Conegliano:  Madonna  and  cliild. 

Albrecht  Dürer  :  Ecce  lionio, 

Francesco  Bassano  :  Christ  iDonding"  beueath  bis  eross. 

PaoJo  Veronese  :  A  group,  probably  Adam  and  Eve. 

Paris  Bordone :  Christ  laid  in  thc  ^rrave  by  two  anirds. 

Jacüpo  Bassano :  Annunciation  of  Clirist'  s  birth  to  the 
shephprds. 

Bonifazio  :  Alleg-orical  representations  of  religion 

Tizian  (first  nianner;  :  Passag^e  of  the  red  sea. 

Altar  of  Carrara-marble.  by  Vincenzo  Scarnozzi.  \<\i\\  a 
beautifiil  statue  of  the  Madonna  and  the  child,  h\  Sanso- 
vt'no. 

On  the  ^vall  next  the  stairs  by  the  altar : 

*  St.  Christopher  —  fresco  by  Tizian  (accessible  only  by 
special  permission  of  the  Conservatore  del  Palazzo  . 

You  now  roturu  into  the  Hall  of  the  Senate  and  pass 
throug-h  its  main  egress  back  into  the  Hall  of  the  Four 
l)()(M-s.  The  doorto  the  right  leads  into  the  Ante-room  t'Afrio) 
lind  t«)  the  Golden  Stairs  —  to  the  left  through  the  Halls 
of  the  Council  of  Ten  and  to  thc  Stairs  of  the  Censors. 
Both  staircases  lead  back  to  the  already  mentioned  inner 
gallery  of  the  palace,  from  whence  the  Pozzi  prisons,  (p. 
121)  and  the  Bridge  of  Sighs  can  readily  be  reached. 
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The  Bridge  of  Sighs  (Ponte  dei  Sospiri) 

(Best  seea  on  the  outside  from  the  Ponte  della    Paglia,  on  the  Riva 

degli  SchiiiYoni.) 

is  a  covered  bridge  (enclosed  on  either  side)  over  the  Canal 
between  the  Dog*e's  Palace  and  the.  Criminal  Prison  ;  the  in- 
terior  is  divided  into  two  passag-es,  eaeh  with  its  own  means 
of  ingress  and  eg'ress,  and  entirely  Independent  of  one  ano- 
ther.  By  these  passages,  thus  connecting  the  prison  and  pa- 
lace, the  accused  were  brought  before  their  judges,  without 
causing  public  disturbance. 

On  account  of  its  heig-li«^  (more  than  10  metres  above 
the  canal)  the  oridg-e  may  well  be  considered  a  daring-  struc- 
ture  ;  and  it  deserves  notice  both  for  the  genius  of  its  archi- 
tects  —  Antonio  da  Ponte  and  his  nephew  Antonio  Contino 
(1597)  ~  and  for  its  flne  eflfects  in  harinonizing  the  different 
styles  of  the  Ducal  Palace  and  the  prison.  The  name"  P.ridg-e 
of  Sighs"  is  one  of  those  expressive  appellations  so  com- 
mon in  Italy,  and  has  no  reference  to  the  administrative 
System  of  the  old  republic.  Thi>  work.  so  often  mentioned, 
is  also  without  special  historical  interest.  Built  at  a  compa- 
ratively  recent  period  (the  cnd  of  tlio  16th  Century)  nnd 
used  only  by  common  offeaders  awaiting  their  often-meri- 
ted  fate  from  the  lax  and  dilatory  criminal  justice  ofthe  time, 
it  possesses  no  associations  of  Curmagnola,  the  Carraras. 
Antonio  Foscarini,  and  other  famous  state  prisoners.  Lord 
Byron  rescued  it  from  oblivion  in  the  -Itli  Canto  of  Childe 
HaroWs  Pügritnage. 

Standing  on  the  Ponte  della  Paglia  you  seo  the  ca- 
nal-side  of  the  Ducal  Palace  —  a  long  front  in  renaissance- 
style, of  which  the  Ornaments  here  eveu  more  than  in  the 
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court  on  the  same  wing-,  relicve  the  austere  chanicter  of  tiie 
architecture.  This  beautifui  front  was  builtby  Antonio  Rizzo 
toward  the  end  of  the  15th  Century.  On  the  rig-ht  Stands 

The  Criminal  Prison 
(Le  Prigioni). 

a  strong  edifice  of  masses  of  Istrian  stone,  by  Antonio  da 
Ponte  11589  —  1C02  ,  with  a  grim  facade  toward  the  ca- 
nal ;  the  fi'ont  on  the  Riva,  however,  possesses  an  elegtince 
quite  striking-.  The  latter  has  a  portico  with  seven  arcades, 
over  which  rises  the  iipper  story  with  an  equal  number  of 
large  Windows,  corresponding-  with  the  arches  below.  The 
Windows  are  set  between  columns  and  are  ornamentcd  with 
grables  and  balustrades;  a  rieh  cornice  crowns  this  beau- 
tifui facade.  The  court  of  this  building  (entrance  from  the 
riva  S.  Apollonia.  —  Canonica)  is  worth  seeing  for  its  por- 
tico of  antic  columns. 

The  building  has  room  for  400  prisoners,  and  was 
pronounced  by  Howard  one  of  the  securest  and  healthiest 
that  he  had  visited,  The  Republic  built  it  in  order  to 
collect  in  it  all  the  offenders  confincd  in  the  Doge's  palace 
and  in  other  places.  Only  prisoners  of  State,  whose  offence 
it  was  necessary  to  kee]D  secret,  were  aft^rwards  impriso- 
ned  in  the  Ducal  Palace,  when  the  Piomli  appear  to  have 
been  used  exclusively  for  their  confinenient .  In  the  upper 
story  six  noblemcn,  chosen  by  the  six  sections  of  the  city. 
held  their  sessions,  and  served  as  a  sort  of  nocturnal  jjo- 
lice  maglstraey,  having  charge  of  murder,  theft,  arson, 
and  particularly  all  offences  con)mitt«d  under  cover  of 
night.  They  bore  the  title  of  the  Signori  di  Notte  al 
CriminaJe. 


Second  Section. 


Ganal   Grande 

AND 
IVortlivrcstcrn   part  of  the  City. 

(By  Gondola). 


I. 

The  (iraiid  Caiuil  üihI  ils  \um\ns,  —  Palares.  — 
Chiirch  ol'  llie  Scalzi.  —  La,i»ooii-l)ri(l^e. 

The  Grand  Ganal  (Canal  G-rande,  and  in  the  dUilect 
Canalazzo)  is  the  widivst  water  avonuo  of  \\\o,  city.  whicli  it 
divides  int<3  two  parts,  and  wlioar»  niimoroiis  small  canals 
branch  out  from  it.  Allusion  lias  alroady  beon  made  in  tho 
introduction  to  its  oripfin  and  usos  from  tho  carliost  poriod 
of  tlic  frrowth  of  Venico.  It  was  and  still  is  tho  veritablo 
curso  of  thc  city  -  tlic»  tlioatro  of  Ww  Ropratta  -  one 
of  tlioso  original  and  splondid  displays,  wlnch  the  old  Queen 
of  tlio  Sea  invented  for  her  own  prlory  and  bequeathcd  to 
tlu^  modern  world. 

'riiere  is  a  wonderful  eharm  in  the  tötir  of  the  Oi*and 
(anal,  throupfh  which  you  j^lide  in  an  open  prondola  with 
a  panoraniie  Stretch  of  palaeos  on  either  band  —  a  charm 
iini(|ue  and  perfect.  The  broad  expanse  of  water  reflects  the 
l(>n<x  lines  of  architeetural  spleiuVnir,  in  which  art  wan- 
ders from  the  sim])lest  and  noblest  forms  into  the  nio.st  fan- 
tastic  caprices.  In  tlic  narrow  streets  you  see  few  but  piain 
and  quiet  Citizens  houses.  hut  here  the  ma{rniflcenco  of  an 
u)>ulent  and  -.irt-lovin}!  nobility  everywhere  confmnts  you. 
Not  as  in  Florenee.  Sienna  and  other  Italian  cities,  where 
palatial  archit<M-tnre  assumed  the  fomj  of  family  strongrholds 
xervinp:  as  the  theatre  and  refuge  of  |)olitical  partizans:    here 
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tranquil  wealth  loved  rather  to  plass  a  serene  and  peace- 
ful  countenance  in  the  Grand  Canal.  The  palaces  rest  upon 
forests  of  trees,  whosotninks  form  the  foundation,  and  wcre 
themsolvps  tho  sourco  of  a  profuse  oxpens«^  unkiiown  to  the 
prestMit  day. 

Immense  in  its  proportions,  picturesque  in  its  curving- 
line  and  bordorinpr  art-liltocture,  int^resting-  in  its  associa- 
tions  of  by-gone  splendour  and  festivity  —  the  Grand  Canal 
iß  the  noblcst  monument  of  the  fiided  glory  of  Venice.  A 
tour  tlirough  it  is  the  strang-er's  best  introduction  to  the 
city  and  to  a  comprehension  of  its  form  and  exteut. 
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Tour  of  the  Grand  Canal. 


Tako  a  {yondola  at  tlio  Piazzetta,  and  passinpr  the  royal 
Garflon  and  tlip  Saiiitü  marittiina  jjroooofl  toward  tlie  Church 
of  the  Salute,  which  is  more  iiiajcstic  from  tliis  point  ot 
view  than  from  any  other. 

The  low,  estensivft  biiilding-  (left)  is  the  Dop:ana  di 
niare  (Maritime  Cnstom-House  whieh  was  made  no  hip-her. 
according-  to  traditioii,  in  order  not  to  wenkcn  the  prrand  ef- 
fect  of  the  Church.  Architect :  Giuseppe  Benoni  (1G76).  On 
the  summit  of  the  tower  a  ball  of  g-ilded  copper,  supported  by 
Atlant<^s,  ])ears  a  moveable  statue  of  Fortune,  which  serves 
as  a  wcathercock. 

Santa  Maria  della  Salute  is  in  its  way  the  most  splen- 
did and  costly  church  of  the  city,  and  owe.4  its  orifrin  to  a 
vow  of  the  Senate  niade  durin«;'  the  ravapres  of  the  pest  in 
1()*3U.  A  fete  is  still  solenmizcd  annually  November  21  to 
commemorate  this  fact ,  on  which  occasion  two  lioat-bridpres 
are  thrown  across  the  canal  to  fiicilltate  the  approach  of 
the  devotees.  It  was  beinp:  built  from  11)31  to  1()82,  and 
it  took  two  years  to  prej)are  the  foundation  in  which  1,200,000 
piles  of  oak  and  larch-tree  were  used. 

(Those  who  land  here  to  examine  the  interior,  will 
find  the  o])ject,s  of  interest  indicated  in  See.  4th  . 

The  most  noticeable  editices  on  either  side  of  the  canal 
mav  be  seen  in  the  followin«?  succession  : 
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DogaiKi  di  Marc. 
Seminario  patriarcale. 
S.  Maria  della  Salute. 


Roar  of  the  disused  Cliurch   of  S.   Grogorio.  Gotliic  stvle. 
1*342. 


Palazzo  Dario,  ofthearchitectural  schoolofthcZo?/J^fl''/'c?/,  witli 
boautiful  marble  Ornaments,  löth  Century, 

Unfinished  palace  of  the  family  Venier.  (Maison  meublec 
Barbier). 

Palazzo  Da-Mula.  Pointed  nrch  style,  löth  Century. 

Salviati's  manufactury  of  rrlass-nio.saics  Compo  di  S.  Vifo  (Yio 

Palazzo  Loredan  (Esterhazy),  simple  architecture. 

Palazzo  Balbi  Valier,  a  mixture  of  different  styles.  l~th  Cen- 
tury. 

Palazzo  Manzoni,  in  the  style  of  the  Lomhardi.  decorated 
\vith  oriental  marble,  15th  Century. 

Palazzo  Brandolino  (Hotel  e  Pension  de  Londres  \  siniph- 
architecture.  17th  centurv. 
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Palazzo  Giustiiiiani  (Hotel  Europa).  Pointed  arch  style.  15tli 

Century. 
Palazzo  Emo  (Treves)*  llth  Century.  Contains  among:    nu- 

merous  works  of  modern  art  the  statues  of  Hector  and 

Ajax  by  Antonio  Canova. 

Palazzo  Tiepolo  (Zucchelli-Hotel  de    1     gtyieof  the  decline. 

la  Ville  —  Barbesi)  |  ^^^h  Century. 

Palazzo  Michele  (Alvise)  J 

Palazzo  Contarini.  (Teixeira)  Pointed   arch  style.    15th   Cen- 
tury. 
Palazzo'contarini- Fasan  (Teixeira),  witb  a  very  ele^nt  fa- 

cade  in  the  pointed  arch  style.  15th  Century. 
Palaizo  Manolesso-Ferro  (H6tel  New-York)  in  pointed   nrch 

style. 
Palazzo  Fini   (Wimpffen),    Baroque   style.    Architect :   And. 

Tremignan.   The  interior  architecture  of  the    pnlace  i.«: 

worth  seein«:^. 
Palazzo  Gritti  (Swift.)  Pointed  arch  style,  altered  later.   14th 

Century. 

After  several  smaller  buildings  foUows  the  immense 
Palazzo  Corner   della  Ca'  Grande    residence  of  the  W.  Pre- 

fect).   Architect:  J  Sansovino.   ^532.    Doric,  lonic  and 

mixed  columns.  Spacious  court,  decorated  in  Roman  style. 
Palazzo  Barbaro.  Pointed  arch  style.  14th  cen  tury;  afterwards 

altered. 
Palazzo  Cavalli  (Duke  of  Bordeaux).  Pointed  arch  style,  loth 

Century. 

•)Names  iu  parenlheses  iudicalc    the  i>rcs(Mil  ownor  or  use  of  llie 
palaoe. 
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Lieft : 

Campo  della  Caritä Iron  Bridge, 


Former  church  della  Caritä  (Gothic  st^'le.  12th  Century),  and 
school  of  the  same  name.   Now  Academy  of  the  Fine 
Arts.  See.  4th. 
Tlie  coilectioa  of  painlings  is  opeu  (laily,  ia  winter  from  iO  tili  3,  in 
summer  from  9  tili  4  o' clock,   on  fete-days  from  11  tili  2  o'clock). 

Palazzo   Gambara.  Style  ofthe  decline,  17tli  Century. 

Two  Palazzi  Contarini  degli  Scrigni.  One  in  the  style  of  clas- 
sicism  built  by  Scamozzi  (16th  Century) ;  the  other,  in  the 
pointed  arch  style,  is  ornamented  with  two  g-old  statues. 

Palazzo  CozziPointedarch  style,  with  marble  embellishments. 
15th  Century. 


Palazzo  Rezzonico  (Count  Zelinsky),  with  three  Orders  of  co- 
lumnsin  the  style  ofthe  decline.  ninjestic  and  splendid  ; 
the  intorior  also  worth  seeing-.  Buildors  :  B.  Longhena 
and  Giorgio  Massari.  17th  and  18th  centuries. 

Pope  Clement  XIII   spranu  Oom  Ih."  Rpzzouico  familly. 

Two  Palazzi  Giustiniani  (Hotel  Hril,  Pension  Anglaise). 
Pointed  arch  style.  15th  Century. 

There  were  really  three  palaces  built  and  occupied  by 
the  Giustiniani  family,  before  the  third  was  purchased  by  the 
T{o])ublic  for  the  Duke  of  Mantua,  and  later  sold  at  auction. 
This  palace  receives  from  its  purchaser  the  name  of 
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huilt  1854 Campo  S.  Vitale. 


Palazzo  Giustinian  Lolin  (Diichess  of  Parma)  in  the  style  of 
the  decline.  Architect :  Longhena.  17tli  Century. 

Ca'  del  Duca.  Palac-o  of  the  Duke  of  Milan;  with  base  scarcely 
begun.  The  continuation  of  the  work  was  forbiddenby  the 
Senate  from  jealousy. 

Palazzo  Malipiero  in  the  style  of  the  decline.  ITth  Century. 

Campo  S.  Samuele. 

Palazzo  Grassi  (Baron  von  Sina).  With  three  Orders  of  co- 
lumns—  amostimposing  edifice.  The  intorior  newly  al- 
tered. Architect :  Giorgio  Massari.  18th.  Century. 


Palazzo  Moro-Lin.  Architect :  Seb.  Mazzoni,  of  Florence,  at 
the  beginnin g  of  the  ISth  Century. 


1-1'^  Grand   Canal 


Palazzo  Foscari.   Pointed  arch  style.  14th  Century.  Restored 
1847. 

The  proud  Dog'e  added  another  story  to  the  palace  re- 
ceived  from  tlie  State,  in  order  that  he  might  overlook  his 
neighbours. 

This  süperb  edifice,  which  you  enter  from  tlie  street  by  n 
Wide  court,  was  often  appropriated  to  crowned  heads  in  for- 
mer times  (1574  Henry  III  of  France).  Emperors,  kings  and 
princes  havc  looked  down  from  its  balcony  upon  the  Regatta. 
It  is  now  the  property  of  the  city  and  is  used  for  the  higher 
commercial  school. 

,At  the  place  where  the  canal  makes  .the  turn,  a  richly 
decorated  scaifolding  was  erected  for  the  distribution  of  pri- 
zes  to  the  Victors  in  the  regattas.  The  prizes  were  money  and 
banners;  the  last  winner  receiving,  according  to  an  old'cii- 
stom,  a  suckiiig  pig,. 

Palazzo  Balbi,  majestic,  but  incorrect  in  detail  —  by  A.  V/t- 
toria  1590. 

Napoleon  I  boh  cid  the  regntta  from  this  palace. 
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The  Regatta. 

The  Reg'atta  (from  ri(ja  —  Unea,  or  from  auriga)  is 
a  prize  boat  race,  at  pivseiit  colebrated  v»itli  lijxht,  un- 
covered  g-ondolas,  formorly  with  heavicr  craft,  and  by 
Statute  in  the  14th  Century  with  g'alleys.  (Jrig-inally  it 
was  intended  as  an  incentive  for  the  populace  to  learn  the 
use  of  the  oar.  The  s«ene  of  the  reg-atta,  the  univor.^al  in- 
terest  taken  in  it  by  the  people,  the  splendour  c^f  the  at- 
tendant  hartes,  banners,  etc.,  combined  to  m;ike  it  one  of 
the  most  brilliant  festivals.  It  occured  irreprularly.  being* 
presented  upon  occasions  of  universal  rejoicing-,  or  more 
l'requently  to  celebrate  the  pre.sence  of  foreifrn  princes. 
From  the  middle  of  the  15th  Century  until  the  fall  of 
the  Ropublic.  there  were  41  formal  reg-attas,  celebrated 
with  the  utmo.st  splendour.  The  most  famous  were  :  1451 
for  the  Emperor  Frederick  III  ;  1593  ,the  first  in  which 
woman  rowers  took  part*  for  Beatrice  ofEste;  1574  for 
Iltuiry  lll-king"  of  France ;  KiSß  for  the  Duke  of  Bi-uns- 
wick  ^there  is  extant  a  copi>eri)late  repr^senting-  this 
reg-atta  ;  1740  for  Frederick  Christian  of  Poland  ;  1764 
for  the  Duke  of  York;  1775  for  the  Emperor  Joseph  II ; 
1782  for  the  Rus^^ian  Grand  Dukes  ;  1807  for  Napoleon  I. 
The  last  took  place  in  1817  on  the  occasion  of  tlu»  ninth 
Convention  of  Italian  savaats  ;  in  185(3  on  the  arrival 
of  the  Emperor  and  Empress  of  Austria  ;  1857  in  ho- 
nour  of  the  marriaf^e  of  the  Grand  Duke  Maximilian 
with  the  Grand  Duchess  Charlotte,  born  Princess  of 
Relg-ium;  18j'o  tötete  the  first  entrance  of  the  King-  of 
Italy  \'ittorio  Emanuele. 

Another  festival  of  still  frequent  ojcurence  is  the  so- 
called  fresco,  —  a  tour  of  the  Grand  Canal  by  nig-ht 
with  music  and  torchlig-hts  or  colwured  lanterns. 


Palazzo  Contarini  dalle  Fig-ure  ^Guiccioli  .  One  of  the  most 
tnsteful  ])\iiidinffs  of  the  tinic  of  the 
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Left : 


Palazzo  Grimani,  with  two  Orders  of  columns.  Style  of  clas- 

sicism,  shortly  before  the  decline. 
Palazzo   Pisani    Moretta.     Pointed    arch   style,    loth    cent. 
The  pride  of  this  house,  the  famous  painting-  La  tenda  di 

Dario  (the  family  of  Darius  at  the  feet  of  Alexander)  by 

Paolo    Veronese.  was   sold  in    1857   by  a   successor  of 

the  Pisanis,  for  300,000  francs. 
Palazzo  Barbarigo  della  Terrazza,  with  a  lar^e  terrace  on 

the   water;   the   principal    facade  is   on  a  debouching" 

side-canal. 
Here  was  Ihe  famous   Barbarigo  Gallery  (containing  Titian'  s  Magdale- 
na) which  came  inlo  the  possession  of  the    Emperor   of   Riis>ia   in 
iSoO. 
Palazzo  Grimani.    Renaissance   style   by  one    of  the  Lom- 

bardi,  at  the  beginning-  of  the   16th  Century. 
Palazzo  Bernardo.  Pointed  arch   stvle.  15th  centurv. 


Palazzo  Donato.  Byzautiue-Italian  style.  12th  Century 
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Rig:iit : 

Renaissance,  approaching  rather  the  style  of  Bramante 

than  the  Lomhardi  (  1504  ). 
Palazzo  Charmet   ( Galvagna )  Longkena's  style.   The  pre- 

sent  proprietor  has  a  very  good  collection  of  pictures. 
The  palaces  of  the  Mocenigo's  family.  The  two  first  reveal 

the  decline   of  architecture  ;  the    third  suggests   the 

manner  of  Vittoria. 
In  the  middle  palaee  lived  Lord  Byron  (1818).  The  first  can- 

tos  of  Don   Juan,  the  Venetian  tale  Beppo,   a  part  of 

the  tragedy  of  Marino  Faliero,  Sardanapalus,  and  the 

Vision    of  Judgement  were   written  here.    Byron  was 

also    visited   here  by  his  friend  Thomas  Moore,    who 

afterwards  wrote  his  biography. 


Palazzo  Garzoni  (Revedin;.  Pointed  arch  style,  with  later 
alterations  in  the  architecture. 


Palazzo  Corner-Spinelli  (Taglioni).  A  very  tastefuly  edifice 
in  the  renaissance-style,  by  Pietro  Lomhardo.  15th  Cen- 
tury. Sammichele  finished  the  interior. 

Palazzo  Martinengo  has  frescoes  by  Pordenone. 

Palazzo  Cavalli.  Pointed  arch  style.loth  Century. 

10 
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Lieft: 

Palazzo  Tiepolo,  in  tlie  manner  of  Sansovino  —  at  any  rate 
of  the  time  of  the  resuscitation  of  architecture  in  th<' 
16th  Century. 

Palazzo  Businello  (Taglioni)  —  Style  of  tlie  decline  ;  Hth 
centurv. 


Riva  del  Vino. 


Wing  of  the  Fabbriche  vecchie  at  Rialto  ( Offices  of  the  R. 
Accounts  of  State).  Arcbitect  :  Antonio  Scarpagnino. 
16th  Century. 


Rialto 


Arcbitect  .  Antonio  da  Ponte 
Palazzo  of  the  Camerlenghi. 

Arcbitect!  Guglielmo  Bergamasco  (1525  . 
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Rig^hf : 


Palazzo  Grimani  (R.  court  of  Appeal),  middle  of  the  16th 
Century,  by  Michele  Sammichelt,  whose  genius  here 
overcame  the  difficulties  of  an  extremely  irregulär  site. 

Palazzo  Farsetti  (  office  of  the  Municipality).  Byzantine-Ital- 
ian  (Romanic)  arcliitecture.  12th  Century.  The  principal 
story  has  united  columns,  with  arches  in  Arabian  taste. 
The  pedestals  of  the  columns  of  the  atrium  are  enriched 
with  capitals  from  late  Roman  edifices. 

l^alaz-zo  Loredan  (residence  of  the  Municipality).  Of  the  time 
and  in  the  style  of  the  foregoing. 
Belonged  to  one  Federico  Cornaro-Piscopia,  who  here  en- 
tertained  the  king  of  Cyprus  (13G3  and  1366  ).  The  royal 
arms  are  sculptured  on  the  front  of  the  house  in  stone. 

Palazzo  Bembo.  Pointed  arch-style.  14th  Century.  From  this 
familv  camo  the  fanious  Cardinal  Pietro  Bembo. 


Palazzo  Manin  with  a  facade  by  Sausovino.    16th  Century 
Was  the   private    dwelliiig    of   the    last  Doge  of  Ve- 
nice. 

Bridge. 


(1588  —  1591). 
Fondaco  dei  Tedeschi.  This  old  business-place  of  the  Ger- 
mans  (now  R.  Intendancy  of  finance  ^  sorved  nlso  as  re- 
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Erberia.  Vegetahle  Market  on  Rialto 


Fabbriche   vecchie  on   Rialto.    Arcbitect  :  A.   Scarpagiiino 
(1520-22).  Place  of  the  R.  Civil  and  Mercantile  Court. 


Vegetable  Market.  Hither  at  sun-rise  come  every  day  from 
the  islands  and  shores  of  the  lagoons,  numerous  bar- 
ges  which  supply  the  city  with  vegretables,  fruits  and 
flowers. 
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sidence  for  the  independent  Corporation  of  German 
inerchants,  who  early  settled  in  Venice,  and  who  car- 
ried  on  a  considerable  part  of  the  commerce  with  tho 
Levant. 

Burnt  down  in  1505,  it  was  rebuilt  by  order  of  the 
Senate,  then  interested  in  cultivating-  amicable  relations  with 
the  German  nation,  by  a  German  architect,  named  Hiero- 
nymus,  of  whose  life  nothing  is  known  beyond  his  men- 
tion  in  the  senatorial  decree.  Giorgione  and  Tizian  decora- 
ted  the  exterior  with  magnificent  frescoes,  of  which  time  and 
the  sea-air  have  left  only  faint  traces.  The  protestants  were 
permitted  in  1G57  to  use  one  room  of  this  palace  for  the 
Performance  of  divine  Service. 

Palazzo  Civran  (Mengotto),  is  attributed  to  the  architect 
Giorgio  Massari.  18th  Century. 

Corte  del  Remer.  House  with  open  staircase  of  the  13th 
Century.  Shows  the  transition  from  the  Arabo-Byzan- 
tine  style,  in  which  the  chief  entrance  is  built,  to  the 
pointed  arch  style  in  which  the  Windows  are  made. 

Palazzo  Sernagiotto.  New  style.  Architect:  Benvenuti  1852. 

Palazzo  Zorzi.  On  the  traghetto  to  the  SS.  Apostoli.  Byzan- 
tine-Italian  style.  12th  Century.  Themarble  tablets  which 
decorate  the  palace  are  taken  from  late  Roman  edifi- 
ces  or  imitated  from  some  Christian  work  of  the  5th 
or  6th  Century. 

Palazzo  Mangilli-Valmarana,  (Guillon)  modern  edifice  by 
A.  Visentini  and  Ä.  Selva.  18th  Century.  Contains  the 
beautiful  collections  of  the  late  Count  Benedetto  Val- 
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Fabbriche  nuove  ;new  office-building^^  on  Rialto.  Architect : 

/.  Sansovino.  (1552—55*.  Restored. 
Fish  Marlet.  With  a  flag-  staff,  bearing  an  inscription  re- 

ferring-  to  the  emancipation  of  the  Fish-trade  from  du- 

ties.  Besides  this  there  are   five   smaller   fish-market> 

in  the  different  parts  of  the  city. 

üld  palace  of  the  Querini  family.  Pointed  arch  style  of  the 
13th  Century. 

To  punish  the  Querini  for  their  share  in  the  cospiracy  of 
1310.  the  palace,  half-demolished  and  confiscated  by  the 
State,  was  turned  into  a  slaughter  house  by  public 
decree  of  Oct.  20,  1339.  The  lower  part  is  now  a  poultry 
market:  the  upper  serves  for  a  military  prison. 


Fondamenta  delV  Olio 
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marana,  consisting  of  paintings,  copper  plates,  coins  and 
books. 

Palazzo  Michiel  del  Brusii.  Pointed  arcli  style.  Altered  after 
the  conflafrration  (1'774:.  Contains  relics  of  the  time  of 
tbe  faraous  Doge  Micbele  {12th  centuryS  various  an- 
tiquities  collected  by  Cardinal  Pietro  Bembo  and  three 
rooms  with  hautelisse  tapistry  of  the  cartoons  of  Ra- 
phael. 

Palazzo   Michiel   dalle   Colonne   (MartinengoS  Style  of  tho 
decline.  Hth  Century. 


Ca7npo  dl  Santa  Sofia 

Palazzo    Sagredo.   Gothic-Arabic  arehitecture  of  the    13th 
Century.  In  the  interior  is  a  beautiful   staircase  by  A. 
Tirali,   with  paintings   by   Pietro  Longlii  of  the  yoar 
1737. 
Palazzo  Grimani.  Pointed  arch  style,  1854  restored. 
Palazzo  Ca'   Doro  (Errera),    wit'.i    richly    decored   Gothic- 
Arabic  facade  of  the    13th,  perhaps  even  of  the  12th 
Century.    Often    restored,   but  never  entirely  regilded. 
The  small   gilded  lions   are   apparently   in  allusion   to 
the  family  arms  of  the  original  possessor. 
An.lroa  Dorn,   ^  follow-consiMrator   of  Bajainonte  Tiepolo,  was  bani- 
>h".l   (ll^lU)   :>n»l    liis  palacc    Cl>llli^caloJ   by  tho  Stalo  which  ceileJ  it  in 
148-2  tu  Panaolfo    Malatesla,  Lonl  of  Riniiui.  In  Ihe   16th  Century   it  be- 
canie  the  property  of  the  families   Loiedano  and  Marcello,  al.out    Iho 
17lh  Century  of  Retlicnoli  or  Bressa.  More  rocenüy  it  lell  inlo  ll<c  hm.t* 
ofthc  C'Hinlcss  Gill-ert  du  Voisiii,  nee  Taglioni. 
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Palazzo  Corner  della  Reg-ina  (  Monte  di  Pietä  ,  in  the  style 
of  the  decline.  Architect :  Dom.  Rossi.  1724.  This  splen- 
did edifice  oecupies  the  site  of  the  old  Palace  of  Catha- 
rine  Cornaro,  queen  of  Cyprus. 

Palazzo  Pesaro  (Bevilacqua).  An  imposing"  edifice  in  the  style 
of  the  decline.  Architect :  B.  Longhena,  (  1679  ;. 

Church  of  San  Eustachi©  (S.  Staei  with  baroque  facade  by 
Dom.  Rossi.  1790.  In  the  interiormany  paintings  of  the 
first  half  of  the  18th  Century.  In  a  chapel  a  bust  of  An- 
tonio Foscarini,  who  innocently  suffered  death  April 
20,  1622  —  with  a  commemorative  inscription. 

Palazzo  Tron.  Zen's  shop  of  Antiquities',  Classic  stylein 
its  transition  to  the  decline.  End  of  the  16th  Century. 


Palazzo  Bataggia.  Architect :  Longkena,  17th  Century. 
Fondaco  dei  Turchi.  The  former  warehouses,  dwellings  etc- 
of  the  Turkish  merchants,  and  now  destined  for  the  City- 
Museum. 

The  origin  of  this  building,  one  of  the  oldest  in  Venice, 
dates  back  to  the  9th  Century,  %vhen  the  Byzantine  archi- 
tecture,  which  here  appears  with  a  slight  admixture  of  the 
Saracenic,  was  predominant.  Erected  by  the  Pesaro  family, 
and  by  them  transferred  to  the  State,  it  was  presented  in 
1380   t )  the   Duchess  of    Ferrara  —  Many  princes  of  this 
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Palazzo  Grimani   (della  Vida).  Classic  style.   Arcbitect :    V 
Scammozzi.  16th  Century.  Had  frescoes  by  Tintoretto. 

Palazzo  Erizzo.  Pointed  arch  style.  15th  Century.  In  tbe  in- 
terior  a  hall  with  paintinprs  by  Celesti  repre.sentinp:  the 
achievements  of  the  defender  of  Necrroponto.  Paol  o 
Erizzo. 


Palazzo  Vendramin  Calergi  (Duchesse  de  Berry\  An  extre- 
mely  beautiful  and  noble  building  in  the  ronaissancr 
style  with  a  marble  fa^ade  in  three  marble  colonna- 
des,  very  elegant  double-window  arcades  and  a  ma- 
gnificent  cornice.  Inscription  :  non  nolis  Dumine,  non 
nobis.  Architect :  Pietro  Lomhardo.  1481).  The  wieg 
next  the  garden  was  added  in  the  Itjth  Century  by  A. 
Scammozzi. 
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house  resided  here.  among  whom  was  Alfonso  with  his 
friend  the  poet  Torquato  Tasso.  It  was  afberwards  boiight  by 
the  Bishop  Michele  Priuli,  and  in  1621  devoted  by  the  Re- 
public  to  the  Turkish  merchants,  on  which  occasion  it  un- 
derwent  great  architectural  alterations.  Completely  restored 
1869. 


Palazzü  Correr,  with  the  City-Museum  worth  seeing.  (See 
catalog-up  of  objects.  pag'e  175 
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Palazzo  Vendramin  contains  many  treasures  of  art 
and  noticeable  painting-s  of  older  and  more  modern  masters 
(principally  French),  two  precious  columnsof  beautiful  E?yp  - 
tian  Jasper,  old  Venetian  cuojid'oro  and  other  costly  han- 
gings,  also  the  statue  Eve  by  Tullio  Lombardo,  which  once 
decorated  the  Mausoleum  of  the  Doge  Andrea  Vendramin  (in 
the  Church  St.  John  and  Paul)  ;  the  ceiling  of  one  of  the 
rooms  is  amongthe  most  beautiful  relics  of  the  old  Venetian 
style. 
Church  SS.  Ermagora  e  Fortunato  (S.  Marcuola).  Architect: 

G.  Massari.  18th  Century. 

Palazzo  Labia  on  the  Canal  of  Cannaregio. 

Church  S.  Geremia  in  the  style  of  the  decline.  Architect  : 
CorbelHm.  (1753). 

Palazzo  Flangiui  in  the  style  of  the  decline.  Architect  :  B. 
Longhena  ?  17th  Century. 

Palazzo  Calbo  Crotta.  Half  gothic,  half  roman  architecture 
of  the  ditfereut  periods  of  its  construction. 

*gli  Scalzi  i Church  of  the  Barefooted  Friars;.  In  the  style 
of  the  decline.  Architect :  B.  Longhena,  1689. 
The  interior,  endowed  with  princely  donations  by  seven 
patrician  families,  is  chiefly  noticeable  from  the  splen- 
dour  of  its  marble .  The  principal  chapel  was  bullt  by 
the  family  Soranzo.  On  the  sidewalls  ;  six  statues  of  Sy- 
bils  by  Giovanni  Marchiori.  18th  Century.  Behind  the 
High  altar  :  Madonna  by  Gian  Bellini.  In  the  third 
chapel  iright)  :  St.atue  of  John  the  Baptist  by  Melchior 
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Irjii  bridge 


Cliurch  S.  Simon  picoolo  (SS.  Simeone  e  Giuda  .   A  free 
Imitation  of  the  Pantheon.  Architect :  Giov.  Scalfarotto. 
1718-38). 

The  very  large  cupola  diminishes  the  effect  of  a  beautiful 
Loggia  of  Corinthian  Columns,  with  the  bas-relief : 
the  Martyrdom  of  St.  Simon  and  Judas,  by  Francesco 
Penso,    ealled    Cabianca.    Nothing   worthy    of    notice 
iflside. 


Garden  with  gothic  pleasure-house,  of  the  Count  Papado- 
poli,  occupies  the  place  of  the  demolished  church  della 
Croce. 

To  Visit  the  garden,  it  is  necessary  to  apply  at  the  palace 
Papadopoli,  S.  Marina. 
Santa  Chiara  .mihtary  hospital.) 
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Barthel.  18th  Century.  Fresco  on  tbe  ceiling :  An- 
gel bearing  the  sacred  bouse  of  Loretto,  by  Tiepolo.  In 
the  fifth  chapel  (left)  rest  the  aßhes  of  the  last  Dopre 
Lodovico  Manin  (f  1802.). 

erected  1858. 


Railwav-Station, 
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The  Canal  grande  at  its  terniination  is  crossed  by  tbe 
Railway-Bridge  leading  to  the  Port-Station.  After  having 
passed  under  it,  the  open  lagoons  are  visible  with  a  part  of 
the  nnain-station  of  the  railway  on  the  rig-ht. 

Lying  before  the  spectator  is  the  watery  mirror  on  the 
west  of  the  city,  inclosed  by  the  long  lines  of  the  terra  ßrma, 
upon  which  rises  the  pleasant  group  of  the  Euganneian  hills, 
while  to  the  right  in  the  azure  distance  loftier  chains  of 
mountains  border  the  horizon.  Pushing  furthcr  on,  he  sees 
also  on  this  side  several  small  islands  in  the  lagoons.  here 
changing  into  the  swamps  which  form  the  first  shore  of  the 
mainland.  To  the  right  the  eye  follows  the  course  of  the 
railway-bridge,  one  of  the  most  stupendous  works  of  modern 
times,  by  which  "S'enice  is  united  to  the  mainland.  It  is  best 
Seen  from  the  water. 

The  Bridge  of  the  Lagoons  Ponte  della  Laguna)  is  for 
the  exclusive  use  of  the  Lonibardo-Venetian  Raihvay  with 
which  it  is  connected  at  San  Giuliano  on  the  outer  line  of  Fort 
Malghera.  It  is  3. 002  metres  long  and  9  metres  broad.  It 
is  formed  of  two  large  tetes  de  pont  (one  in  Venice,  the 
other  on  the  margin  of  the  mainland,  five  expansions,  ot 
which  a  large  one  in  the  middle  as  well  as  two  hundred  and 
twenty  arches  with  one  hundred  and  eighty  isolated  and  thirty- 
six  united  pillars)  is  made  of  Istrian  marble.  The  whole  num- 
her  of  pillars  and  arches  is  divided  iuto  six  equal  sections  which 
are  bordered  by  the  t<}tes  de  pont  and  expansions.  Each  of  these 
sections  contains  thirty  isolated  and  six  united  piles  and 
thirty  seven  arches.  A  massive  marble  railing,  afterthe  man- 
ner of  an  Attica,  encloses  the  sides.  The  building  of  this 
bridge  occupied,  with  brief  interruptions,  the  period  from 
April  1841  tili  January  1846,  and  foUowed  the  plan  of  the 
architects  Tornmaso  Meduna  and  Luigi  Duodo.  ander  tlio  di- 
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rectiori  of  Antonio  Petich.  The  restorations  after  the  dama- 
ges  of  the  political  storms  of  1848  —  49,  when  five  arches 
were  destroyed  and  the  great  piazza  fortified  by  the  Vene- 
tians,  were  conducted  by  the  engineer   Gaspare  del  Magno. 

As  the  latter  part  of  the  Grand  Canal  has  no  monu- 
mental interest,  we  advise  the  strang'er  to  leave  it,  and  ma- 
king  a  circuit  through  the  Canal  of  Cannaregio,  thust  return 
to  the  Grand  Canal  and  pass  again  in  review  the  most  in- 
teresting- palaces  beginning  with  Palazzo  Vendramin. 

Another  soraewhat  longer  route  for  return,  leads  by  San 
Andrea  along  the  Campo  di  Marte  to  the  south-western  corner 
of  the  City  and  to  the  port-station  of  the  railway  and  then 
through  the  broad  Canal  of  the  Giudecca,  the  anchorage 
of  large  sca-going  vessels,  back  to  the  Piazzetta.  Persons 
choosing  this  route  will  find  in  the  description  of  the  Islands. 
(See.  5)  the  necessary  notices  of  the  Giudecca,  and  can  also, 
if  time  permits,  unite  with  it  a  visit  to  the  Church  of 
San  Sebastiano,  (See.  4.) 

Wc  limit  oursehves  here  to  accompanyhig  the  tourist  uu 
the  first-named  route,  where  he  will  see  the  most  interesting 
pari  of  the  north western  half  of  the  city. 
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tanal  of  Cannaregio.  —  San  Giobbe.  —  Botanical 

Garden.  —  The  Jewes'  Ouarter.  —  (Jallery  Manfrin. 

—  Cily  Museum  Correr. 

Passiug  under  the  Lng-oou-Bridjre  by  the  great  slaugh- 
ter-house,  the  touriet  enters  the  Canal  of  Cannaregio.  The 
appellation  of  this  Canal  and  relatively  of  the  whole  quarter 
of  the  city,  is  not  a  derivation  from  Canale  Reggio  [Royal 
Canal',  but  from  Canna  (bulrush^  whieh  gre\v  in  that  region. 
settled  later  than  other  parts  of  the  city.  This  broad  Canal 
was  in  earlier  years  the  principal  thoroughfare  between  the 
city  and  the  mainland  toward  Mestre,  and  though  since 
the  construction  of  the  railway  —  bridge  it  has  lost  its  traffic 
of  carrying  goods  and  passengers,  it  is  still  of  some  impor- 
tance,  especially  for  the  inhabitants  of  this  quarter  engaged 
in  commerce  with  the  mainland.  There  is  little  to  admire  in 
the  architecture  of  this  part  of  the  city.  although  the  bor- 
ders of  the  principal  canal  are  here  and  there  beset  by  grand 
paiaces.  To  the  left  is  the  small  church  delle  Penitenti.  At 
the  high  bridge  of  San  Giobbe  with  three  arches  land  on 
the  right  bank  and  enter  the  sidestreet.  Ilerc  Stands  an 
unsightlv  but  interesting  church. 
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San   Giobbe. 

will)  a  Ijeautiful  portal  (tlie  throe  excellent  statues  St.  Bor- 
uanl.  St.  Louis  aiid  St.  Anthony,  tlion  a  has-rolief  of  St. 
Job  before  St.  Francis  particiilarly  frcod;  is  dccoratod  in  tlio 
iutorior  with  g-ood  taste  and  belongs  to  tho  period  ,lotli 
Century)  and  manner  of  the  school  of  arcliitecturc  ofPietro 
Lombardo,  wliich  represents  in  ^'ollico  the  renaissance  style. 

()])jects  üf  liiterest : 

Second  altar  (right  witli  .sculntures  in  the  style 'of  tlie 
Louibardi.  Altar-piece:  St.  Job  by  L.  Quercna. 

After  the  third  altar  :  Monument  for  l^ene  de  Voyer  de 
Puuhny  Count  dWrfrenson,  anii)assador  of  Louis  XI\'  in 
Venice,  in  baroque  style,  by  the  Parisian  Claude  Perreau. 

Fourtli  ultar  (rirrht;  in  the  style  of  the  Lombardi.  Al- 
tarpiece  :  Threc  saints  —  by  Parfs  Bordone. 

Above  tho  entrance  to  the  chapel  before  tlic  sacristy  : 
Tomb  of  the  noble  faniily  Nani.  Altarpiece  in  the  chajjel  : 
Birth  of  Jesus.  —  by  Girolamo  Saroldo. 

Sa-risty.  Above  the  door  :  *Portrait  of  the  Dojre  C.'risto- 
foro  Moro.  by  Genti'e  Bclliui.  On  the  right  of  the  door:  Ma- 
donna, John  the  Baptist  and  St.  Catherine,  by  Giov.  Bel- 
liiii.  Over  the  altar  :  The  xVnnunciation,  St.  Anthony  <>f  Pa- 
dua  and  Archan.rrel  Michael,  an  altarpiece  in  three  jjarts,  of 
the  15th  Century.  School  of  Murano. 

*The  priucipal  chapel  is  one  oT  the  mo.^t  valuabl»»  mo- 
uunients  of  Venetian  architecturc  ai*  the  15th  Century.  The 
entrance  is  thr>iuf?h  an  immense  an-h  with  very  beautiful 
decorations  The  statues  of  the  Maria  Annunciata  and  of 
the  anji-el  on  either  side  of  this  arch,  as  well  as  the  anprel 
on  the  kevstone  are   incomparable   in  their  way.    The  inte- 

II 


rior  of  the  c-hnpel  forms  a  squarp.  from  whieh  sprin- f<,ur 
arches  risiu-  iiito  a  enpola  ab')ve.  A  rieh  frieze  runs  alon- 
tho  cornice  around  the  Mhole  chapel.  Between  the  inner 
arches  :  Four  modal lions  with  the  Evan-elists,  borne  bv  four 
anorels.  Unfurtuiintely  the  Architect  of  these  beautiful  works 
whieh  wore  executed  about  the  year  1470,  is  not  known. 
Altar,  with  ffilded  wood-carAinf>-  in  remarkably  g-ood  preser- 
vation  of  the  16th  Century.  In  the  niiddle  of  the  floor:  Tomb 
<if  the  Dog-e   Cristoforo  Mwro  if  1470). 

To  this  Don-e  belonn^s  the  credit  of  having-  built  the 
chapel  in  honour  of  the  Saint  Bernardin  of  Sienna  who  li- 
ved  in  the  cloister  of  San  Giobbe  and  had  propliesied  the 
ducal  di-iity  for  Moro.  Reig-nin-  in  teinpestuous  times  from 
14b2  to  1470 >,  Moro  was  nevertheless  a  patron  of  the  fine 
arts  and  seiences.  Under  him  printing-  ^vas  encourag-ed  in 
Venice,  and  the  Library  of  Sr.  Mark 's  was  enriched  with 
the  treasures  of  Cardinal  Bessarion. 

The  next  t«  the  Inst  chapel  (lefl)  with  richlv  decorated 

arch  and     astefully  sculptured  pillars.    Three  ffood  statue< 

particularly  John  Bapt.;   upon  the  alt^ar.  The  vaultin^  so- 

Tu^tTs4^''^Z'  'r'r^  *^^'--^-nI'-ntof  the  City  in  An- 
grust  1849,  IS  divided  ni  circles,  in  whieh  the  f  .ur  Evan-e- 

are  ooon    tu:  ,      ,  ^  ""happily  painted  ovcr 

Zl>  ,  "'*''  '"  "■'"'•'>  "'«   *■«■•"'«  of  the  Klo- 

e„  ,„e  schoo,  ore   notieea,,,.,  is  b,  „nkncnvn  a.tis.s  of  ,1 
lotl.  Century,  apparently  pu^ils  of  Z,ca  M,„  lioUia 

llie  last  chapel  ,left,  has,  lite  the  formor    beautifn'lv 

1>  tcr       ,t        ,    ™  ""°"''  ''-'"""•  """^  ""  "'n-rapot:  St 
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Sidewards  from  this  church  on  the  site  of  the  old  Fran- 
ciscaii  cloister  of  San  Giobbe  is  the 

Botanical  Garden 

whose  beautifiil  and  interesting"  nveniies  dcserve  to  ho  \i~ 
sited  from  tlieir  peculiar  rarity  in  a  city  like  ^'enico.  W'hnt 
hcre  uiore  ijarticularly  attracts  northern  visitors  aiv  Euro- 
pean growths  of  great  lieig'ht,  whicli  at  home  are  only  found 
as  small  slirubs  —  like  laiirel  trees  and  laurel  espalier« 
(Laiirus  nobüisJAofty  hedges  of  Taxus  baccatti  etc.  The  plantK 
are  mostly  exotic  and  botween  the  avenues  of  \he  trees 
the  vacant  ground  is  dcvoted  lo  various  scientific  objects. 
The  divisions  are  arranged  aecording  to  the  System  of  Linne. 
Foreig-n  plants  often  reacli  in  this  garden  a  considera- 
blesize  —  h'a  the  Agare  A?/i€ricanrinnd  Tuccu  aJo'/folia,  botli 
j^rowing  in  the  open  air.  The  climate  is  soniewhat  too  hot 
for  all  the  different  pines,  (  one  hnndred  and  fifty  varieties  ^ 
yet  among-  these  there  are  tender  species  ^vhich  only  flou- 
)-ish  in  a  liigher  temperature. 

The  glass  and  hot-houses  are  richly  stocked.  Admirers 
of  oactuses  \vill  find  here  a  good  collection,  such  asit  would 
be  diflicult  to  find  elsewhere ;  aniong  them  :  Cactus  triau- 
fjulans,  C.  CocheniUifera.  C.  Opunfia,  etc.,  sonie  of  thei\ 
froni  foiirtoon  to  twenty  fonr  feet  high. 

The  traveller  may  now  resunie  his  tour  opon  the  Canal 
(^f  Cannaregio.  The  lofty  building  on  the  left.  is  the  Palace 
^■alier,  \\iü\  one  of  the  largest  salons  in  Venice :  next 
are  tli »  Pi  laccs  Nani  and  Suriano.  The  i>alace  Savorniano 
the  property  of  the  Duke  of  Modena)  graces  the  right  bank 
with  its  bo-autiful  garden  ;  then  conies  the  grand  b\it  sim- 
ple Palace  Manfrin  which  once  po.-^sesscd  a  famous  collection 
<^r  jKiintings.    more  than  the  half  «.T    which   have    boeii    re- 
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cently  sold  by  the  heirs.  Seveml  of  them  are  now  in  tlic 
Academy  of  Fiiio  Arts.  The  rost  of  the  collection  is  to  bo 
seen  daily  from  10  tili  3  o' clock.  (P.  165.j 

On  the  opposite  side  are  the  lofty  hou.^es  of  the  Ghetto 
Vecchio,  the  old  Je^vish  quarter. 

At  the  bcg-inniiig-  of  the  13th  Century  ennie  the  first 
Jewish  families  to  Yenice,  flyiiig-  from  tlie  persecutions  of 
reliprious  fiinaticism  in  Oerniany.  The  prrowinpr  prosiierity 
and  importance  of  the  city  as  a  place  of  commerce  attract- 
ed  other  Jews  from  different  countries  of  Europc  and  Asia 
Minor.  In  the  jears  1492  and  1495  came  a  considerable 
number  from  Spnin  and  Portupral,  and  more  followed  in 
the  year  1589.  The  Jews  dwclt  here  under  the  pr.^ssnrc  of 
l)articular  Statutes,  eve^y^vhe^e  laid  upon  them  in  the  mid- 
dle  ag-es.  P'orccd  to  live  in  an  isolated  quartcr  of  the  city. 
forbidden  the  exerci.se  of  all  liberal  arts  except  medecine. 
enjoined  to  distini^uish  themselves  by  a  peculiar  dress  from 
the  Chri.stian  population,  shut  into  their  appointed  quarter 
Ijy  lofty  doors  at  nijjht,  subject  to  the  auth(^rity  of  jjarticu- 
lar  map-istracy,  the  Oßciali  al  cattaver,  they  nevertheles.s 
enjoyed  the  free  exercise  of  their  reliprion.  and  were  ])ro- 
t<?cted  by  the  State,  when.  at  the  closeofthe  15th  Century, 
they  were  ])0pularly  accused  of  child-murder.  At  jiresent. 
])laced  on  an  equality  witli  the  other  inhabitants,  they  num- 
ber about  t\vo  thousand  five  hundred  souls,  and  perform  their 
reliffious  ceremonies  in  seven  synag-og:ues,  over  which  their 
head-Rabbi  presides.  The  Spanish  synaproprue.  built  in  U)55. 
t,-ikes  the  first  i)lace.  Openinp:  on  the  Ghetto  Vecchio,  which 
is  leng-thwise  very  narrow  and  intersected  by  alleys,  dar- 
kened  by  the  lofty  houses  —  is  the  Ghetto  Niiovo  with  a 
larffe  open  Square,  whicli  serves  as  a  market  place. 

Passinp:  under  tljc  böautifullv-arched  bridjre  of  Canna- 
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regio  the  tourist  has  on  bis  rip-ht  the  Palace  Labia,  built 
by  Andrea  Cominelli,  a  richly  decorated  imposing-  edifice  of 
tho  eig'hteentb  Century,  in  wbicb  a  hall  witb  excellent  fre- 
scoes  (history  of  Cleopatra )  by  Tiepoletto  and  architectural 
pieces  by  G-irolamo  Culonna  Mingozza  deserves  notice. 

Passing"  the  church  of  St.  Jeremiah  the  gondola  again 
enters  the  Canal  grande. 


Gallery  Manfrin. 

(Open  every  day  from  10  tili  3  o'clock.) 
Noticeable  Paintings*). 

■13.     Holy  family,  by  Loreuzo  Lotto. 

13.  Madonna  and  two  saints,  by  Cünabue. 

14.  Madonna  \\\i\\  the  child,  by  Jacohello  del  Fiore. 

18.  Madonna  with  the  child,  angels  and  saints,  by  Ber 

nardo  di  Milano. 

19.  Madonna  \vith  the  child  and  angels,  by  Giotto. 

30.  Ariadne  and  Bacchus,  by  Contarini. 

31.  54.  Mythe  of  Cybele,  by  Boaifazio. 

34.  A  faniily,  by  Giorgioae. 

35.  Christ  deprived  of  his  garments,  by  Fed.  Barozzi. 
3G.     Miidonna  with  the  child,  by  Üesare  da  Sesto. 

38.  The  alchymist,  by  S<ilvatür  Rosa. 

A'Z.  Adoration  of  the  Magi,  by  Girol.  Santacroce. 

40.  Male  portrait,  liy    Vandyk. 

48.  Madonna  with  the  child,  by  Luc.  d'  IloUandr. 


•)  Kxiract  IVom  Iho  |a>t  C;il;ilui;ue.  The  aullieulicily  of  Ih«  iiuiiiliiii;- 
is  not  aJways  lo  bo  lakoii  for  jjranleiL 
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()5.  ()0.  TU.  Tl.  73.  Viewsj  by  the  school  al  Canakffo. 

(')8.  Deatli  of  Adonis,  hy  Carletto  Caliari. 

(H).  Circe  and  Ulysses,  by  Giulio  Romano. 

•74.  •   Deposition  of  Christ,  by  Tttian. 

70.  Mudüuiia  witli  the  child  and  John  Bapt..   by   Andrett 

del  Sarto. 

81.  Adoration  of  the  Mag-i,  by  Titian  (first  manner  . 

91  Aiiimnciation,  by  Franc.  Bissolo. 

92.  Kinaldo  and  Armida.  by  Guercino. 

113.  Landscape,  by  Callot. 

IIG.  The  adultress,  by  Rocco  Marconi. 

119.  Apollo  and  Pan,  by  Guido  Reni. 

120.  Holy  faniily,  by  Giovanni  da  Udine. 
122.  Madonna  and  saints,  by  Bern.  Licinio. 
124.  The  Trojan  horse,  by  Guariento. 

140.  Landscape,  by   Wourerman. 

147.  A  head,  by  Carpaccio. 

15u.  Entering  the  ark,  cartoon  by  Raphael. 

152.  Madonna  with  the  child,  by  Filippo  Lippi. 

151).  'On  tlie  ceiling)  C'oronation  of  Hebe,  by  Paolo  Vcrbncsc. 

City  Museum  Correr. 

Ojicu  evoiy  Monday,  WeilnesJ.iy  aiiJ  Satunlay  froin  li  tili  4  orUrk. 

A  rieh  coHection  of  painting^  and  various  Venetinn  an- 
tiquities  and  treasurcs  of  art,  which  the  fonner  proprictoi', 
the  i)atpician  Throdore  Correr,  bequeathod  more  than  turnty 
years  apro  to  his  native  city.  More  rocently  tho  Museum  ha.-; 
also  boen  enriched  by  other  donations  (particularly  that  of 
Cavaliere  E.  A.  C  icogna)  and  purchases. 


Museum  Correr.  1^''*^ 

The  most  noticeable  objects  are  : 

On  the  ground-floür, 

aii-ionc:  viirious  antiques  : 

Cistcrn   (Upper  part,   ^vith  syir.ljolic  fionircs  of  9th  ccn- 

tnvv  (from  Altiimm^. 

'  Side  of  a  snrcophaj-us  ^vith  n  bust  and  Uxo  fi-ures,  l)ea- 

rino:  toi-chos,  bas-relief.  :3d  Century. 

lloman  altar  of  the  time  of  Antoniiio. 

Statue  ^vith  toga,  the  folds  of  the  drapery  of  %vonderful 
oxceileuce    -  of  the  tinie  of  tlie  first  lloman  emperors. 

On  the  first  story  : 

Corridor:  Ohl  ^veapons  nearly  all  ofVenetian  fabric.  Tbe 
halbards  \\ith  broad  iron  points  of  aboiit  the  16th  Century 
are  particularly  remarkablc. 

Ante-room.  —  Two  genii  weeping:  over  a  funeral  urn 
bas-relief  in  the   Florentinp  nianner.  16th  Century.    ;Froni 
the  jjrave  of  the  Venetian  historian  Marcantoiiio  C'oeeio,  sur- 
nanied  SabboUico  f  1^06). 

Two  busts  of  terra-cotta  —  by  Vittoria. 

Rooms  of  the  Museum. 

Names  of  the  most  valuable  paintinc:: 
Madonna  upon  the  throne  —  by  Stetano,  priest   of  St. 
Agnes  in  Venice,  1309. 

Christ  in  glory  and  saints  —    by  Lorenzo   of  \enice. 

1309. 

Madonna  \vith  the  child         hy  Jaeoix)  de  ^alenz^. 

Mary  Virgin  St.  Catherine  and  John  tlu^  Baptist       by 
IJoccacino  du  Cremona. 
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Madonna  jin'l  thpee  sainis  —  by  Fioravantc  Ferramola. 

Madonna,  St.  Catherine  and  St.  Jeroine,  by  Francesco 
Hissolo. 

Madonna  and  a  devotee  —  by  ?»Iarco  Basaiti. 

Madonna  •,iiu\  St.  Peter  tlie  Martyr  —  by  Palma  vec- 
chio. 

Dead  Clirist  borno  l)y  ang"els  —  manner  of  Romaninc. 

*The  transfl;xnrati(^n  on  Mt.  Tabor  —  hy  .\nrlrca  Mnn- 
top-na. 

The  annnnciation  —  by  Lazzaro  Sebastioni. 

Bearing-  the  cross  —  by  Marco  Palinezzano  151G. 

Madonna  witli  the  child  — by  Pasqualino  of  Venice.  1439. 

St.  Anthony  tempted  —  by  Herri  de  Bles  <-  II  Cirdta.  ■' 

*Portrait  of  the  Doge  Giovanni  Mocenig-o  —  by  Giovanni 
Bellini. 

Mag-dalcn  penitent  —  after  Guido  Reni. 

The  miraculous  nical  of  the  Dominican.s  (from  the  re- 
fectory  of  the  cloister  of  St.  John  and  Paul)  —  h\  Leandro 
Bas^tano. 

Christ  on  the  cross  —  by  Manteg-na? 

Twenty  scenes  from  lifo  in  Venice,  interestinp:  as  re- 
preseutations  of  the  cnstoms  of  the  last  Century  —  by  Pie- 
tro  I.onghi  and  others. 

Goldoni'  s  Portrait  —  by  Longhi. 

*\iew  from  the  Canal  Grande  toward  the  church  of  tlu* 
Salute  —  by  Canaletto. 

*  Cesare  Borpria        by  Leonardo  da  \\\m. 

Madonna  with  the  child  —  by  Stephan  of  Cologne. 

Bearing  the  cross  and  Christ  dragged  bcfore  Pilate  - 
altar-winpr.  h\  Martin  Schön. 

Madonna  with  angels,  saint  wand  two  worshippers 
School  of  Michael  ^N'ohljjremuth. 
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Landscape  with  animals  —  by  Paul  Potter. 

Feniale  portrait  —  by  Hans  Holbein. 

The  interlor  of  an  ale-liouse  —  by  Höchle. 

A  tipler  —  by  the  sanie, 

Hunt  on  horseback  —  by  A.  Querfurth. 

Rest  after  the  hunt  —  hy  the  same. 

Mosnic  piccures  — -  by  Armenio  Zuecato   Ißth  Century. 

Plates  with  painting-s  of  Kaphael,  Majolica  vases,  Chinese 
.-«nd  Japanese  porcelain,  specimens  of  the  ancient  g-lass-ware 
of  Venice  iT3th  Century  >,  beqeuathed  by  Pietro  Tironi. 

A  lecturn  of  brass  in  the  form  of  a  double  eag^le  (Byzan- 
tine  work). — *Candelabro  by  Ales.  Yittoria.  — Antiquities  in 
bronz<\  tron,  wood  and  enamel.  —  Gems.  —  Romarka])le  old 
Venetlan  shoes. 

Six  Tables  enj^raved  in  wood :  Birdseye  view  of  Venice 
of  the  year  1500. 

These  very  interestinp:  tables  of  the  earlier  topoprraphy  of 
^'enice  were  executed  by  Anton  Kolb  of  Nürnberg-,  in  1-197. 
and  wore  afterwards  with  permission  of  the  Senate  (  ^^  ap- 
pears  from  doeunients  still  extant'  admitted  duty  free.  In  ^'e- 
nice  they  were  for  a  long  time  considered  the  work  of  Al- 
brecht Dürer,  Wemay  observe,  that  it  is  hardly  probable  that 
Diirer  himself  engravf'd  in  wood.  though  it  is  well  known 
that  his  conipositions  have  been  nmltiplied  by  the  ehisel  of 
the  wood-eng-raver.  Yet  on  the  other  band  since  Kolb  and 
.  Dürer  were,  as  it  appears  from  a  letter  of  the  latt^r  to  Pirck- 
heimer,  intimate  friends  and  acquaintances,  Dürer  hiay  very 
well  have  taken  an  interest  in  the  execution  of  the  work  at 
Nürnberg,  then  a  centre  ofsuccessful  activity  in  wood-en- 
graving. 

The  bridge  doi  Pugul  in  \'enice;  bas-relief  in  bronzr, 
manneristic    -  bv  Antonio  lionaccino.  1G83. 
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Bronze  bust  of  Giovanni  Kellini  —  IStli  Century. 

Kneeling-  Dog-e  —  marble  statue  by  Pietro  Lonil)ardo. 

Zoppetti  (  ollection  opposite  the  Picture  Gallery«.  Con- 
sists  of  c'oins,  c-uriüsities,  skctches  by  famous  painters  Al- 
breclit  Dürer,  Albani,  Salvator  Rosa,  Guercino.  Caracci  and 
otliers,  pictures  of  more  recent  painters  \interesting'  subjects 
froni  \'enctian  liistory)  and  an  entire  bequest  of  Canova.  The 
latter  contains  sketc-lies,  orig-inal  niodels  of  statues  and  groups. 
llnished  and  half-linislied  paintinpr>.  and  finally  two  fruit-ba- 
skets  remarkable  as  the  first  work  in  marble  of  the  Master, 
who  executed  it  when  a  young-  pupil  of  the  old  Torretti  for 
the  Patrician  Farsetti. 

In  the  Upper  story: 

On  the  walls:  Casts  of  the  principal  ^vo^ks  of  Canova,  af- 
ter  the  orig-inals. 

Ornitholog-ical  and  entomolog-ical  collection  of  C'ount 
Nicolö  Contarini. 

Valuable  Cabinet  of  Coins  and  Medals.  Amonp:  the  me- 
dals  is  that  ^vhic'h  Canova  received  frora  the  Senate  for  the 
monunientofthe  Admiral  Angrelo  Emo  (presented  by  his  broth- 
er  Bishop  Canova  . 

Collection  of  Manuscripts  inchiding"  aniong-  others  Pc- 
trarch's  Canzoniere,  of  the  Hthcentnry,  and  one  of  the  oldest 
l)ooks  of  navig'ation,  by  Pietro  Vesconte  of  Genoa,  autograph 
letters  of  Pietro  Aretino  and  other  fan.ous  men.  \enetian 
«•hronicles  and  books  by  difVi-rent  oüicial  bodus.  Collection  of 
liws.  ordinances,  despatches,  diplomatic  reports  and  ducal 
diplomas,  with  miniatures  of  the  15th  and  lüth  centuries, 
ecclesiastical  writinp-s.  conie  cloister  chronicles.  etc.,  etc. 


Section  Third. 


Riva  deg^li  SchiaA  oni. 


Ea^tern  Division  oi"  Ihe  C'aty, 


Ewmsion  io  llie  inlerior  ol'  llie  tily  Ioward 
tlie  East. 

Riva  degli  Schiavoni.        S.  Zaccaria.         Public  Gardens. 
San  Pietro  di  Castello.  —  Arsenal.  -    San  Giovanni  in  Bragora. 

San  Giorgio  degli  Schiavoni.       S.  Francesco  della  Vigna. 

St.  John  and  Paul.       I  Gesuiti.        Abbazia  and  Madonna  del- 

r  Orto.        Miracoli.        Santa  Maria  Formosa. 

Where  the  Piazzetta  and  Molo  ciid.  beprins  tlie  Riva 
degli  Schiavoni,  so  called  after  tlio  Dalniatian  iSclavoDic- 
coasters.  that  landed  the  i)i-oducts  of  thoir  provinco.  onco  sub- 
je(.-t  to  \'euice.  This  pleasant,  broad  and  boautifully  i)ave(l 
quay  with  thp  most  g'lorious  views  froni  different  points,  leads 
iu  acurve  alniost  to  the  Public  Gardens.  Nearly  tlic  wholo  day 
the  scenc  oFan  active  i)opiilar  life.  the  Riva  degli  Sehiavoi.i 
deserves  a  visit  for  the  sake  af  this  alone  ;  in  the  siininier 
nionths  the  heat  makes  it  a  favouvite  pronienade  enrly  in 
the  day  and  at  evening-  after  snnset. 

Near   the   Bridge  of  Sighs  and  Criniinnl    Prison  already 
visited,  and  beyond  the  Palazzo  Hernardo  Nani  Jlutel  Danieli 
aftei-  passing-  the  l)ridge  on  the   Riva  a  i)assage  on  the  left 
band  leads  into  Campo  San  Zaccaria  and  to  the  church   of 
th(*  same  nanie. 


San  Zaccaria. 

Accordiii^r  to  an  old  custoni,  tho  Do'^o  visik'd  on  Easter 
Ulis  chiirch  in  soleinn  procession  wearing:  the  costly  bonnet 
(Conto  Ducale)  \vhicli.  nccording-  to  tradition,  was  the  gift 
of  an  abbess  of  the  adjoining'  elointer  of  San  Zaccaria.  In  the 
Square  before  the  church  the  Dojfe  Pietro  Tradonico  was  as- 
sassinated  in  8()-4. 

Built  in  renaissanc  style,  apparently  by  Antonio  di  Marco 
145Ö  —  1515  .  The  faoade  exj.ressin«-  the  internal  arranfre- 
ment  of  the  nave,  is  divided  into  three  stories  with  columns, 
niches  and  other  Ornaments.  Each  story  has  an  imposing:  cor- 
tice. The  tasteful  eoping-  of  the  portal  eontinued  across  the 
whole  facade  snpports  a  semicircnlar  ornament  above  the 
door  upon  which  stands  a  statue  of  the  patronsaint  of  the 
ehurch  by  A.  Vittoria.  The  intiM-ior  of  th(^  church.  divided  into 
three  naves,  displays  a  rare  elejrance  of  architecture  and  de- 
coration.  and  is  esi^ecially  the  five-sided  crpsis)  not  without 
picturesque  effect.  Thewalls  are  covercd  with  numerous  pain- 
tings,  some  of  whicli  are  very  good. 

Objects  of  mterest : 

Right :  over  the  basin  for  holy  water  :  St-atuette  of  the 
Baptist  by  Vittoria. 

1.  Altar-piece :  Madonna  with  five  Saints  by  /.  Palma 
the  young-er.  Pictures  on  the  wall  above  the  altar  :  Annual 
Visit  of  the  Doge  to  this  church,  by  Antonio  Zunca. 

2  Altar-piece :  St.  Zaccaria  by  Palma  giovane.  Above  : 
Visit  of  the  Emperor  Frederick  III  to  the  cloister  of  San  Zac- 
caria by  Fumiani. 

The  foUowing  chapel  served  the  nuns  of  the  former  cloi- 
ster as  a  choir.  Painting  on  tlie  wall  to  the  right  :   Madonna 


suri'ouiided  by  varioiis  saiiits,  attributed  tu  thc  elJor  Palinü. 
Above  the  door  :  Birth  of  the  Baptist  by  Tintoretto.  On  the 
sides  :  Sepulturc  of  the  Madonna  by  the  Apost]ps  in  two  jHctu- 
res  by  Leandro  Bassano.  Marble  altar  with  tho  Madonna  Do- 
lorosa, attributed  to  Titian. 

Chapel  of  San  Tarasio.  *Threo  uood  altars  with  rieh 
carving"  (in  the  j^othic  styk^  of  the  iruh  eentury)  and  paintinp^s 
by  G-iovanni  and  Antonio  da  Murano.  Old  frescoes  on  the 
vaulting  above  the  niiddh?  altnr.  Under  this  chapel  is  a  crypt 
which  appears  to  be  the  veniains  of  an  earlicr  ehurcli  destro- 
yed  by  tire  in  1105. 

Returning-  into  the  chureh  the  visitor  finds  behind  the 
high  altar  a  sniall  painting:  The  circunieision  of  Christ  ])y 
G-ian  Bellini. 

On  the  tabernacle  of  tlie  hig-h  altar:  Four  small  pain- 
tings  by  /.  Palma  giovane,  The  dorne  above  has  frescoes  by 
Pellegrini. 

Beside  tho  door  of  the  sacristy:  Monument  ofthe  sculptor 
Alessandro  Vittoria.  designcd  and  partially  executed  by  hini- 
self  rl-  1<)08  . 

*Last  altar-piece  but  one  :  ^ladonna  with  saints  Peter. 
Catharine,  Agatha  and  Jeronie  ;  below  an  angel  playing-  on 
a  nmsical  Instrument,  by  Giovanni  BelUni^  restored.-  Painting- 
above:  Pope  Benedict  III  yisitlng  the  cloister  (855  h\  Andre» 
Ce^esti. 

Last  altar-i)ieee :  Christ  transfig-ured   and  lour  saints 
l)ySalviati.-l'ainting  above:  The Pope.Emperor and  Doge recei- 
\ing  the  relics  of  thc  patnni-saint  of  the  chureh.  by    Andrea 
r.e.lesti. 

We  now  return  to  the  Riva  degli  Schiavoni.  The  leaning 

to\ver,  Seen  from  the  Ponte  della  Pietii  on  the  left  upon  tho  ea- 
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nah  l»olonfrs  to  thc  churoli  of  S.  Giorg-io  doi  Greci.  Tlie  suc- 
ceodinp:  church  of  tlio  Fonndlinpr  Hosi)itnl  La  Pieta^  wliich  is 
joiiiod  to  tho  Hospitnl  (fouiulod  in  thc  most  fiourisliinp- perir.d 
of  tlie  Rppul)lic),  contniiiB  a  most  valuable  and  intoresting' 
paintin^  :  *Christ  in  thc  housc  of  tl)e  Phnrisoc:  by  Akssondro 
Bonvicini  namcd  il  Morettn.  Hoyond  the  Ponte  del  Sepolcro 
next  to  the  barrat-ks  of  the  sanic  nanie,  is  the  House  of  Pc- 
trareh,  wliich  the  Rei'.ublic  a])])ointed  him  when  in  1893  he 
eanie  as  umbassador  from  the  Duke  of  Milan  to  Veniee.  Cross- 
ing: the  l)eautiful  bridpre  of  Clf't  fJi  Bio  and  the  draw  bridg:e  of 
the  Arsenal  to  the  church  of  San  Biag'io  (with  Anjrelo  Emo'  s 
monunient  by  Gio.  Ferrari :  the  traveller  reaches  the  last 
bridjre,  near  which  coniinencos  tlie  \\\\  Garibuldi.  the  brond- 
est  Street  of  ^'enice. 

The  Public  Gardens 

(Giardini  Publici) 

were  laid  out  in  1810  by  ordcr  of  Naj)oleon.  who  for  this 
jjurpose  fleniolished  four  churches,  cloisters  and  whole  streets 
of  houses,  and  filled  up  several  canals  and  culverted  others. 
The  aveniics  of  the  gardcn.  laid  out  nuder  the  direction  ofthe 
architect  Selva,  scrve  both  für  walks  and  drives  and  alTord  a 
^limjjse  of  fresh  {jreen  nature,  otherwise  lacking  in  the  city. 
They  are  very  simple,  nearly  without  flowei-s;  but  the  points 
of  view  are  so  naich  the  more  numerous.  The  lonpr.  ixently- 
curved  Riva  dep^li  Schiavoni  is  itself  hig-hly  picturesque  with 
its  shijipinp:  of  every  sort,  and  the  prlance  encounters  toward 
the  west  tlic  southern-front  of  the  Ducal  Palace  and  th-^ 
facade  ofthe  old  Library,  the  entrance  of  thc  ("anal   Graiuh^ 
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s\  itli  tho  dorne  of  tho  Snluto.  the  rdificos  of  San  Giorp-ic» 
Maprpriore  aiul  a  part  of  tlie  Island  of  Giudocca  —  a  picture 
wliich  altog-ether  is  as  cliarming-  and  imposing'  as  it  in  unique. 
Tho  viow  towards  tho  south  and  east  is  best  onjoyed  from  the 
artihcial  heiprht  ncar  tho  pavilion  on  tho  sonthorn  point  of 
tlio  sniall  poiiinsular.  Horo  the  spcctator  ovorlooksthe  mirror 
of  tho  Ino-oons,  with  thoir  many  Islands  and  Lido:-?.  cverywhero 
iiftiii;^-  thoir  churchos,  cloistors  nr.d  slondor  Icv/ors  into  the 
air.  and  amid  all  this  ontrancinp:  vnrioty  of  land  and  soa  pic- 
turos,  catchos  a  {:^loam  of  the  ojjon  Adriatic  throun^h  tho  on- 
tranee  of  the  port. 

(;nr  couvso  n(;\v  ])i'infrs  v.s  to  ono  of  tlio  oldost  ]>nrts  of 
tho  city.  Issiiinj:;*  from  \hv  Public  Oardons  ainl  tnniii'«:'  to  tli«' 
ri.<rht  wo  jiass  alonfi'tlK«  (jimy  of  tho  Rit^  di  S.  Anna  ovor  two 
))ridf2'os.  Aftor  cros<in;:r  tho  last  \vp  pnss  dirrotly  throunrh  tho 
Cam|-.o  di  Rno-a  to  tlie  Salizzada  from  whioh  tho  Cnllo  Larpra 
br;ii)chos  to  tho  rifrht.  A  lonp-  woodon  bridcro  ioads  to  tho 
islaiid  San  l'^ioh-o  di  Castollo. 

lloro  on  tlio  old  Oiivoluin  so  callod  from  tho  olivoshni<o 
of  tho  Island)  the  first  sottlors  flyin!>  boforo  Attila  found 
rho  riiins  of  a  oastlo,  which,  aooordinfr  to  i)Oi)ular  tradition, 
had  boon  fouudod  by  tho  Trojan  Antonor.  whonce  oriprinatod 
tho  namo  CcsfeHo.  Tradition  horo  also  plncos  tho  soono  of  tho 
abdnotion  of  tho  Vonotian  bridos  l\v  piratos,  from  tho  rojrioii 
of  Trioste  (930^  an  occurrance  whicli  pravo  rise  totho  poonliar 
and  si)lendid  festivals  of  Maria.  TIh»  olnirch  of  S.  l^iotro  was 
tili  tho  yoar  1807  tho  cathodral  tu"  tlio  city  and  sont  of  tho 
Patriarchs.  whose  palaco  on  which  tho  arnis  aro  still  to  bf 
s"on   now  sorvos  as  })arracks. 


li 
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The  Church  of  S.  Pietro 

with  piod  cam])nr)ilp  of  tlie  15tli  Century  and  a  facado  in  tliL* 
style  ofPalladio  by  Francesco  SmeraJdi  \^^A),  is  the  third 
or  fourth  restoration  of  a  church.  founded  in  the  7th  Century. 
The  interior.  constructed  ])y  Giovanni  Grapiglia  in  1621,  also 
partly  ; '•'•"V'iiig-  to  the  dcsign  ofPalladio  hns  numerous 

Objects  of  interest : 

In  the  side  nave  to  the  rig-ht,  after  the  second  altar  :  An 
old  marble  throne,  popularly  believed  to  be  the  Bishop's 
chair  of  St.  Petor  at  xVntioch,  was  presented  to  the  Do^e  Pie- 
tro Tradonico  by  the  Greek  Emi)eror  Michael  III.  about  the 
middle  of  the  yth  Century.  It  bears  Arabic  inscriptions  —  pro- 
bably  verses  froni  the  Koran 

Third  Altar- piece:  Saints  Peter,  Paul  and  John  E van p-e> 
list,  by  Paolo  Veronese. 

Above  the  door  of  the  sacristy  :  St.  Gcorgre  by  Mano  Ba- 
Süiti  (1520  . 

In   the  side-chapel  on  the  rigrht  of  the  high  -  altar  :   The 
scourfring"  with  serpents,  l)y  Pietro  Liberi. 

Chapel  of  the  hifrh-nltar.  Painting-  to  the  rijxlit  :  The 
prayer  of  Lorenzo  Giustiniani  for  the  cessation  of  the  pest. 
by  Antonio  Belucci.  Left :  The  same  Saint  di-^tributing-  alms. 
by  G-regorio  Lazzarini  ,1091).  On  the  hiprh-altar  :  Sculpture» 
by  Muli  (lü'.O  .  Behinrl  tho  altar  :  Tho  niarl)le  bust  of  Lorenzo 
Giustiniani  the  first  Patriarch  of  Venice   1447  . 

In  the  left  side-nave  :  The  chapel  Vendraniin  rieh  in  niar- 
bles,  but  tasteless,  with  the  altar-piece:  Madonna  and  souls 
in  purjratory.  by  Lnca  Giordano. 

All-Saints  chapel.  Altar-piece  :  Paradise,  a  niosaic  by  A. 
Zuccato,  after  a  desij^-n  of  Tintoretto  ^1750), 
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The  p;ith  sidewards  from  the  cliurch  load.s  to  f^)uintavallo 
the  extreme  point  of  tlie  island,  on  whieh  tbore  is  iiotbing-  of 
interest.  Let  the  visitor  iiow  retuni  ag-aiii  by  tlie  Vta  Gari- 
baldi leadinff  to  the  Public  Gardens.  About  half  way  down 
this  Street  is  a  Ijy-way  :  Corte  nnora,  whieh  g-ives  iii)oii  thp 
Foiidai/ienta  äella  Tana.  Passing  the  bridg-e  of  the  same  iia- 
iiie  aiid  the  Campo  della  Tana,  he  arrives  directly  at  the  Fon- 
damenta  deW  Arsenale. 


The  Maritime  Arsenal. 

(R.  Arsenale  marittimo) 


Risiorij.  The  origi)i  of  th  is  stupendous  und  famous  iiio- 
iiuuient  of  \'enetian  power  inust  have  beeu  coeval  with  that 
of  the  city  itself,  \vhose  inhabitmts  were  naturally  first  occu- 
pied  in  ship-building-.  Its  foundatioii  on  this  pUice,  however. 
dates  from  the  year  1104  ou  the  occasion  of  fitting"  out  a  fleft 
Ibr  the  recovery  of  the  Holy  Land.  lu  later  centuries.  accoi'- 
ding  to  the  neco.ssities  of  the  times,  five  enlar<romonts.  niore 
or  les.s  considenble,  took  place  before  it  assumed  its  present 
size,  a])out  the  close  of  the  14th  Century.  The  sixth  and  se- 
venth  enlargenient  took  place  under  the  French  and  Austrian 
rule,  and  eml)raced  the  territory  of  the  fornier  cloister  La 
r'elestia.  At  present  n(nv  (MiInrcrtMnont^;  uro  takincr  phice  njM)!! 
the  isola  delle  Verg:e. 

'iMie  Arsenal  plays  a  conspicuous  riMo  in  the  history  of 
the  \'enetian  State.  From  it  issucd  the  tleets  which  for  centu- 
ries protected  the  Christian  Orient  f,g:ainst  Turkish  Invasion. 
Within  its  wajls  materials  of  war  of  every  kind  v^ere  })rej)a- 
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red,  and  cven  in  her  last  hours  tho  Ucpublic  i)Ossos.s»'d  in  tli,» 

Arsenal  alone  a  provision  of  5293  different  sized  g-uns,  whih» 

10  lari^-e  ships-of-Avar  of  sevcnty  cannons  eacli,  11  of  sixty- 

six,  1  of  lifty-five,  13  frijrates  of  forty-two  aud   fort'  -four 

canuons,  2  of  thirty-tliree,  22  iralleys,  1  mortar  l>jat.   and 

2  Cutters,  tog-ether  with  innumerable  smaller  ships  of  war 

aud  n^n-boats  partly  disposed  in  Venice  and  at  neij]rhb()u- 

rinj?  stitious  for  the  protection  of  the  city,  the  rest  reod^v 

for  Service  at  any  moment,  On  the  jxDssession  of  the  Arsr- 

nal  hung"  not  only  the  pri).sj)erity  and  jieace  of  the  city,  but 

also  th.e  security  of  all  the  provinces  approachahle  by  sea. 

Of  liothinpr  therefore  ^vas  the  Republic  sojealous.  and  no- 

thinpr  was  so  carefally  watched  as  this  Arsenal.  Its  l-.iboii- 

n^rs,  tlie  trusty  Arsciuilotti,    who   called  the  Repnbljc   her 

'  Go<jd  Mother,  »  and  niprht  and   nioniinpr   raised  their  cry 

of  '^  erviva  S.   Marco  •>  !   fom^ed   a  particular  caste,   who. 

Ijred  within   the   arms  of  the   Arsenal,  were   salaried    froni 

their  t^'nth  year.  The  Arsenalotti  enjoyed  numerous   ])rivi- 

lejres,    all  siprniticant  of  the  trust  reposed    in    theni.    They 

carried  the  newly-chosen  Dog^  during"  his  first  tourofthe 

<'ity,  rowed  the  state-g^lleys  on  the  occnsion  of  the  espou- 

sals  with  the  sea,  and  on  this  day  were  reoeived  as  gnests 

in  the  Ducal  Palaee.  They  gunrded  the  Bank  and  the  Mint. 

the  treasures  of  St.   Marie,    the   Grand   Council    during-  its 

.Session  in  the  Palaee.  and  finally  the  Arsenal  it.self.    Tliey 

were  therefore  not  .«seldon»  a  suj)i)ürt  in  dang-erous  crises  of 

the  State.    Their  nuniber  in  the  Kith  Century  amounted   t4> 

more  than  16,000  souls    In  the  18th  centurj'  it  sank  a.s  low 

118  fnjm  3000  to  2500.  At  jjresent  about  1000  labourers  an^ 

"•■M-loyfd  in  ^''  -    \'Nennl. 

Exterior. 
The  Arsenal  is  two  milcs  in  circuniference.  is  .^urnnin- 
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«lud  ^vith  water  and  CMiclosod  by  a  liijrh  turrott-d  wall,  witli 
^overal  towers,  two  water-jxates  and  one  land-prato. 

The  portal  of  tlio  land-fntrance  in  tbe  form  of  a  triuni- 
1)1  Uli  arch  with  foiir  Corinthian  colunnis,  is  a  tastefiil  pie- 
ce  of  architoftui-e  in  the  i)ure  style  oftho  lotli  Century:  the 
arcliitect  was  Vra  Girjcunch  14tiO  .  The  statue  of  Saint  Ju- 
stin above  the  attica.  with  the  Lion  of  St.  Mark,  was  addcd 
latcr  to  conarnemorate  the  victory  of  Lepanto  on  St.  Justin's 
(lay,  1571.  Of  a  yet  later  period  (1682,.  and  <»f  little  value 
as  works  of  art,  are  the  statucs  u])on  the  lialustnide  en- 
closino-  the  entrance.  On  either  side  of  the  hitter  are  *Four 
antique  Lions  of  Pentelic  niarble,  two  of  v\hich  are  colos.<«il. 
'ihe  head  of.  the  larpre  one  recunibent  is  n;odern. 

They  were  broujrht  in  1()S7  froni  Athens  l>y  Krancese«» 
Morosini  the  Peleponnesian ;  the  larjrer  one  to  the  left  of 
tili'  spectator  on  enterinpr,  stood  on  the  Pyraeus,  thence  cal- 
Jed  the  Lion  Harl)our.  Althouprh  oceupyinjr  no  hiprh  rank  as 
Works  of  art,  these  Lions  of  the  Ar.senal.  partieularly  the 
lari^i'e  one,  are  aniong  the  niost  interestinj?  anti<|uities  of 
\"«niee.  By  some  the  larpi-e  lion  is  thoufflit  to  be  one  of 
the  nionuments  of  the  battle  of  Marathon  IJ.  C\  49(>V  The 
h:ilf-(M';is(Hl  insfi-iption  ujion  its  ])ack  is  still  unti*anslate<l. 
but  ;K'fordin}r  to  the  l;it(\st  resenrehes  of  the  h^arned  is  of 
Norman  oriprin  and  of  the  lOth  Century,  when  this  bold 
])('oji!e  of  the  northern  .sea  often  took  Service  anion;r  th<' 
Streiks  as  soUliers. 

Museum    of   tbe    Arsenal 

l()l>.':i  .luly  Iroiii  U  iill  3  ..M..,kl 

'Ihe  lower  story  eontains  interestinpr  models  of  ship- 
Itiiildinp:,  a  jKirt  of  the  mast  of  the  last  Hueintoro  .<e*  I:i- 
tiM-  .  aneient  nautieal  nj:ips  etc. 
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Abovp  tlio  staircase,  to  the  left:  The  banner  of  thc  tur- 
kish  Adiniral  taken  in  tlio  battlc  of  Lepanto   1571. 

At  tlio   hcad  of  the  stairs:  Statue  of  (iencral  A'ittore  Pi- 
saiii,  of  the  14th  Century,  with  a  bfautiful  inscription. 

\  .  Pisuiii.  Zeno's  companion  in  arms  in  the  war  witb 
Genoa.  the  type  of  a  tnie  hero  and  patriot,  died  on  bis 
ship  1380. 

Interesting'  weapons.  IJanners  and  Standards  of  the  "vsnr 
in  the  Morea.  Hehiiets  and  armour  of  the  tinie  of  the  con- 
quest  of  Con.stantinoph'  by  Enrico  Dandolo. 

A  moi'tar  of  rope,  lined  inside  with  leathor  and  sliea- 
thed  ontside  with  iron,  was  used  in  the  reconquest  of  Chiopr- 
pria  in  1380. 

Swords  with  inscriptions,  g-ifts  from  Popes  to  diflerent 
Doges. 

Yarious  modeis  of  cannon,  interesting"  as  the  fir.^t  nt- 
teinj)ts  in  artillory. 

A  fire-arm  with  twenty  chnnibers,  wliich  ])laced  in  thc 
stern  of  a  pralley  and  nlwnys  cliar^-ed.  scrvod  to  koeji  thc 
convicts  in  order. 

Turkish  halbords.  trophies  of  the  battle  of  Lepanto. 

The  invA  annonr  of  Adniiral  Carlo  Zeno.   14th  Century 

Shield  and  höhnet  of  the  Dopre  Sebastiano  Ziani  diod 
1178)  bcautifully  inwrouprhl  with  Ornaments  of  prold  and 
silver. 

The  Steel  armour  of  liie  (  ondottieiv  Krasnio  Drin.'inn". 
ralled  Gatta  Melata,  General  of  the  ^'enctian  landforces 
affinst  Filippo  Visconti  {on  horseback^.   15th  Century. 

The  silver  plate  and  the  prilded  kevs  which  were  pre- 
sented  to  Napoleon  I  in   1807,  on  bis  visit  to  the  Ar.senal. 

Th(?  throm*  of  gilded  woo«!  iiikmi  which  thc  Di»ir»*  s;it 
when  visiting"  the  Arsenal. 
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Tho  nrmour  of  Hoiiry  I\  of  Frnncp,  a  prift  of  the  kinp: 
tu  tli«^  Kopuljüc  1 1(303;.  The  dng-frer  which  Hoiiry  \voro  in 
the  iKittle  of  Ivri,  has  boen  missins"  since  1707. 

A  helinot,  which  Attila  is  said  to  have  worn. 

Instninient.s  of  torture  of  tlie  tiiiie  of  tlie  tyrant  of  Pw- 
<hi;i,  Francesco  d;»  C;irr;ini.  1  !11i  rciitiin-.  und  said  to  l)e  his 
iiiventiou. 

T\vo  helmets,  instruments  of  torture. 

An  elefT.Hit  field- i)iece  of  Paniasccne  st^el.  with  Orna- 
ments in  relief.  formerly  jrilded. 

Said  to  be  the  work  of  a  son  of  the  Dopre  Pasquab 
Cicojrna.  \vho  intendcd  it  as  d  {rift  for  th(»  Tnrkish  ambas- 
sador  to  ^  enice.  bnt  %vris  forl)idd(ni  to  present  it  ])y  tht» 
Kei)u1)lio. 

A  nuuhd  of  the  fiiir.ons  Bucintoro  or  state-p-alley  in  whicli. 
on  Ascension  day,  the  synd)olic  niarriap'e  of  the  Doge  with 
the   Sea  was  solemnized. 

Tills  niodel.  rccently  made  accoitlinjr  to  descriptive  do- 
cunients,  affords  a  satisfactory  idea  of  the  last  Bucintoro, 
whicli  was  ])nilt  in  17'J8  and  whose  Ornaments  were  bur- 
ncd  in  1797,  althoug-h  the  hüll  served  as  a  p-un-ijoat  un- 
tii   18-2'1. 

This  p:reat  ship-of-state  was  one  hundred  venetian  fee  t 
lonp:,  divided  througdiout  its  leni^rth  into  two  stories,  and 
had  forty-two  oars  moved  by  1B8  rowers.  The  uijjier  story 
formed  a  saloon  with  the  seats  of  the  nobles  in  two  lonj? 
rows.  Hehind  was  the  cabinet  of  the  Dopre,  where  he  s;it 
snrroun(le<l  by  llii^  connsellers  and  foreiprn  ambassadors  upoii 
i  p:ilded  throne.  It  is  imi)OSsible  describe  adequately  the 
splendour  of  this  tloatinp*  i>ahu*e  I  Innumerable  flowers.  fruits, 
Shells,  fish,  syrens.  tritons.  denii-p:üds,  deckrd  the  ships  body 
froni  the  keel  to  the  gallery  of  the  grand  saloon.  N\mphs 
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.•iiul  caryatides  iijilield  tlio  roof,  whobe  whole  surface  p-listc- 
iiod  in  scarlet  satiu.  Upon  thc  two  long  Icaks  of  tlie  sliiij 
was  fig-ured  the  double  donjinion  ofthe  Republic  by  land 
and  by  sea,  First  stood  Peace  and  Justice.  At  tbe  entrance 
to  tbe  interior  v.:ts  a  tolossal  Mars  treadinp:  tbe  serpent 
under  foot.  Within  were  tbe  virtues,  tbe  sciences  and  tbe 
liberal  arts,  the  niusos,  tbe  bours  ofthe  day  and  niprht,  tbe 
zodiac,  etc.  all  reprensented  by  symbolic  fisrures.  Tbe  back 
]iart  \vas  adorned  by  two  winp-ed  lions.  A  sinjrle  prilded 
mast  bore  tbe  bannrr  of  tbe  Kepublic.  All  tbe  Ornaments, 
witbin  and  witbout,  were  ricbly  prilded.  Tbe  voyacre  on  tbe 
day  of  the  festivul  took  place  with  a  dazzling-  retinue  of 
(rraft  of  every  sort,  aniid  tho  tbunder  of  tbe  cannon,  toward 
tbe  baibour  of  the  Lido,  wbon.  entcrinp-  upon  tbe  open  sea, 
n  door  was  un  lock  cd  in  the  rear  of  the  cabinet  and  tbe 
priest  sprinkled  holy  water  into  tbe  sea  upon  the  spot. 
wbere  tbe  p-oldcn  rinp:  was  to  fall,  and  the  Dogre  ca.st  it 
down  with  the  words:  desponsamus  te,  mare,  in  signuhi 
veri  perpetuique  dominii.  Tben  followed  a  solemn  niass  in 
the  cburcb  of  San  Nicolo  del  Lido:  tben  the  return,  and  a 
great  banquet  in  tbe  Do«re's  Palnce  concluded  tbe  festival. 

A  rieh  collectiun  of  inodels  of  old  and  new  especially 
Venotian  ships  is  exhibited.  Amonpr  tbem  are  the  famous 
GalU»x3n  of  Vittore  Fausto  1570  ;  the  line-sbips  Brilliant. 
Syren  and  Fanie.  with  which  An<rolo  Enio  cciKiuorcd  the 
Alj^erino  i)iratcs.  1784;  the  linc-sbiij  Arj  a  \Nith  80  hcavy 
cannons  deniolished  in  1809  ;  the  line-sbip  Kaiser  built  at 
Pola  1858,  etc. 

In  the  nikldlo;  .Monument  ofthe  Adminil  Anfroio  Fmo: 
bas-relief  in  nuirble  by  Canuva  1795. 

Anjrelo  Emo  iborn  n:V2,  died  1791)  commandcd  flu« 
4expedition  agraints  the  piratos  of  IJarbary  in  tbe  year  178  4 
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8ß.    The    invention  of  flontinpr-battorirs,    witli    which   hc 

bombardcfl  Sfax  and  the  Golctta  of  Tunis,  rnidcred  bis 
nanie  famous  in  the  annnls  of  warfaro.  Canova  reoeived 
from  the  Senate  for  tbis  boantifuUy  coneeivrd  and  execn- 
ted  monunient  a  life-pension,  and  a  niedal  \vortli  100  dn- 
cats  fnow  in  the  city-Muspiini  Correr  . 

Bust  of  Maroantonio  Bntjradin,    the  nnfortnnate  bero  of 
Famagosta   (1571). 

The  intefior  of  tlie  Aivonal  is  inaecessible  to  stranprei*«. 

On  issuinp:  from  the  Arsenal  the  traveller  will  turn  to 
the  rifrht  and  ]^ass  alonir  the  ranal  tili  he  reaches  the 
Church  of  S.  Martino  in  whieh  the  jionipons  monument 
of  the  Dopre  Francesco  Eri.^'/o  above  the  sido  door  to  the. 
riecht'  and  a  Supper  l\v  nirobuno  Santacroce  on  tlic  orpran 
deserve  notice. 

To  the  riirht  of  the  principal  door  is  a  lions  nnmth  for 
rclig'ious  denunciations. 

In  a  direct  line  further  on  is  a  c:Jst-iron  lirid.L^-e,  frcm 
which  two  successivc  narrow  streets  lead  to  the  Canipo  S. 
Giovanni  in  Brag-ora  -  a  tolerably  well-proportioned  S(iua- 
re  before  the  church  of  the  same  nanie. 


San  Giovanni  in  Bragora     ) 

According"  to  apre  this  is  tlie  third  church  of  \'cnir('.  1» 
was  oftcn  lebuilt  and  finally,  in  1728,  was  restored  from 
the  foundations.  The  intorior.    divided  iuto  three  n;»vcs.    is 


•     llriKjorii  or  Bragohi  :  iip|>;ui'nlly  Uoi»   \\v  c  hl  woiA  bnujtt 
\\nu\,  DU  acooutil  t»!'  llie  fuiiiier  hN\ain|>y  ^(alo  of  llii>  liciphlxiiii  hutxl. 
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adornod  with  excellcnt  paintiiiprs,    of  which  tlie  most   noti- 
ceablP  aro: 

l'Mrst  clinpol  to  tlie  riprlit  upon  tlie  ripht  haiul :  M:m1mm- 
na  with  tlie  cliild,  by  Gioranni  BeUini.  Restored. 

On  the  wall  beUveen  the  first  and  second  altar : 

Altar-pieco  in  three  divisions.  with  St.  Andrew  in  the 
iiiiddle,  St.  Jerome,  and  St.  Martin  on  horseback  at  the 
sido.s.  Below,  in  very  smail  fig-ures,  events  froni  the  life  of 
these  saints,  by  Antonio  Virarini.  —  The  Last  Supper.  by 
Pa/'is  Bordone. 

Al)(>ve  the  door  of  tho  saeristy  : 

Madonna  with  the  child  in  a  niehe,  bas-relief  in  the 
IKzantine  style  of  the  r2th  Century.  At  the  sides  :  Christ 
erowned  with  thorns,  and  Christ  seour<:^ed,  by  Leonardo 
Corona . 

( )n  the  colunin  before  the  principal  chapel  : 

St.  Helena  and  C^onstantine,  by  Cinia  da   Conegliauo. 

Hehind  the  Hi?h  Altar: 

Haptism  of  Christ,  by  Cinia  da  Conegliano    restored  . 

( )n  tlie  column  to  the  rijrht  : 

Christ  risen.  by  L.   Vivarini  (1498). 

On  the    wall  before  the  altar    of  tlie  Madonna:   Christ- 
l)rouprht  before  Pilat«»    ><;    V-h-a  friovane. 

Further  <m  : 

The  wa-shing"  of  feet,  by  the  same.  —  Altarwork  in  thn^' 
])nrts :  Madonna.  St.  Andrew  and  John  the  r>ai)tist.  by 
Bartolomeo  Virarini  1478.  The  lowcr  divisions  with  thret- 
iMci<l<Mits  from  the  ftnding"  of  the  cross.  by  Oima  da  Co- 
/ifgliano,  and  tlin-e  srnall  paintingrs  -Christ.  St.  Mark.  .Vt 
John  K\.    bv  Barfulornco    Virariui. 
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Tlie  larg-ft  houso  painted  in  red  and  white  fjquaros  is 
tho  üld  Palaec  IJadouro  Partocipazio,  bnilt  according- to  tho 
style  üf  the  llth  Century,  but  ori{:^inally  belonprinj]:  to  a 
iniioh  earlier  ijcriod  ;  witli  a  cellar,  whicli  niay  have  scr- 
vod  for  a  ])ri.son.  Tlie  liouse  is  pointed  out  as  the  residonce 
of  the  Tribüne  oftlic  island  Geniine  ;6th  Century;.  Turninpr 
tliis  cornor  tho  visitor  arrivos  at  the  rio  terra  S.  Antonino 
and.  jjassinp:  tlie  sniall  cluin-h  of  the  Fame  nnme,  continueR 
alon^i-  the  fondamenta  dei  Furlani  to  the  Scuola  of 

San  Giorgio  degli  Schiavoni 

iHiilt  abont  the  niiddleofthe  16th  Century  for  the  l;iy-])rothfr- 
hood  of  the  Dalmatians,  who  revered  St.  Georp-e  as  their 
patron. 

Facade  in  the  style  ot  Sansorino.  Above  the  doov:  St. 
Georj^e  on  hoi*seback,  bns-reliof,  by  Pietru  da  Snlö. 

Still  hiprher:  Mary,  St.  Catherine  and  St.  Georg-e  witli 
the  Prior  of  the  brotherhood,  bas-relief  of  the  loth  centtiry. 

Painting-s  in  the  interior  ,to  the  rig-ht  : 

1.  St.    Jei-nmo    in    his    cell,    ])y    Vittore    Carparrio     with 
namc. 

2.  Death  of  St.  Jerome,  by  Carpaccio  (1502). 

S.  Th(»  sanie  saint  witli  the  lion  and  fupritive   nionks,   by 
the  sanie. 

4.  Jesus  in  the  housc  of  tlie  Pharisee,  by  the  same. 

5.  Jesus  on  the  Mount  of  Olives,  by  tho  same. 

(').  St.  Trifoniu:Ji  slaying"  the  basilisk.   by  the  s:une, 
7.  .\.lt;ir-pi(W :    Madonna    upon    tho    throne,   by    Yincenzo 
Catena. 
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8.  St.  George  baptiziiig  the  heathen,  by  Carpaccio    loll 

9.  The  resurrection,  with  portrait,  by  Aliense. 

\().  St.  Georpre  triumphant  over  the  drnpfon,  by  Carpacciu. 
11.  St.  Georpre  fighting  tlie  dragon.  by  the  same. 

Above  the  door  to  the  upper  hull  : 

St.  George,  by  an  iinknown  o!d  master. 

The  paintiiigs  on  the  wall  of  the  upp^n*  hall  nre  all  by 
pupils  of  the  younger  Palma  and  Tintoretto.  In  the  man- 
ner  of  the  latter  are  also  the  paintings  in  the  ceiling  re- 
])i*esenting:  St.  Trifunius  in  glory.  On  oithor  side :  God  the 
Kather,  the  Mndonna,  the  Evangelists  and  various  saints 

In  the  adjüining  conrt  Stands  the  simple  church  of  the 
Maltese  knights  called  San  Giovanni  dei  Furlani..  In  a  .«?:de- 
gallery  is  a  nionumont  in  honour  of  the  Au.strian  Vice-A<l- 
miral  Archdnke  Froderick  (died  1817;  conqueror  of  Saida 
(1840  ,  and  son  of  the  famous  Archdnke  Charles. 

Furtlu.T  to  th'^  letl;,  and  passing  throngh  the  CaUe  dei 
Furlani  across  the  Campo  and  Salizzada  delle  Gatte,  th'»  tra- 
vellei*  reaches  the  Salizzada  S.  Francesco.  The  bridge  of  the 
snme  name  leads  to  the  old  ])alace  of  the  Pajjal  Nuncio  ;now  a 
part  of  the  cloister  of  the  Franci-scans),  and  to  the  chun-h  of 

S.  Francesco  della  Vigna. 

Tlie  ai)])ellation  <-  della  rifjna  ->  conies  froni  a  vineyard  in 
tshich  th(»  faiiiily  Ziani  lia<I  built  a  chajxd  in  hnnoui*  of  St. 
Mark.  Acc»»rding  to  nn  ohl  tradition  \\\o  Kvaiigidist  when 
Jonrneving  from  Aqnileja  to  Ivome,  wasovcrtsiken  by  a  stonn 
;iii(l  rcstfil  in  tliis  swanip.  where  an  angel  groeti*<l  hin»  witli 
tlic  w  )riU  :  j;aj-  tibi.  Murre.  Krangel isfa  tneas.  >>  a  sa\ing 
lipon   \vlii"h   tlu'  earlitvst    statesnuMi  of  \rnic'e   laid    so  mui-h 
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stress  tliat  tlipy  r;iiisod  tho  wonls  to  bo  inscrib^d  npon  tlir 
oscutfheoii  oftho  roi)ublic,  whose  durntion  \vas  thus  assiired 
])oyoiid  a  doiil)!.  Tho  old  cbapel  of  St.  ISrark  was  yet  standinp: 
111  tlio  yoar  1810,  in  tho  cloistor-prarden  of  tho  Miriorites,  to 
whom  tho  orc'hard  had  beeii  boqiienthod,  and  who  oausod  tho 
prosoiit  chnroh  to  bo  eroctod,  aftor  a  dosiprn  by  Sansorino. 
in  1534. 

Tho  fnoado  with  fonr  larpro  nnd  oiprht  small  corinthian 
C'ohimns,  is  by  Palladio.  It  has  two  bronzo  statnes :  Moses  and 
St.  Paul  by  Tiziano  uiffpetti. 

01)jects  of  intorest  in  tho  intoriov: 

Uj)on  tho  basins  for  holy  wator :  Two  l)ronzo  statues  of  tlio 
Hapt'st  and  St.  Francis,  by  Ä.  Vittoria. 

Ist  chapel.  Altarpioce :  Tho  Baptist  and  throo  othiT 
saints,  by  Salviati. 

2d  c-hajiol.  Paintinp:  on  tho  wall  to  tho  ioft:  Ann\inc-i;i- 
tion.  by  Piermaria  Pennachi.  loth  contiiry. 

3d  chapel.  Altarpioce:  Madonna  in  <jrlory  and  fonr  saints. 
by  •/.  Paluia. 

•Ith  chapol.  Altar-])ioco :  Hosurrection  of  Chri.^t  :  by  Pao- 
lu  Veronese. 

5tli  chapel.  Altar-piece  :  Baptism  of  Christ,  1)\  J.  Jf. 
Fr  a  Heu. 

()th  cha[)ol.  In  tho  cross-nnve.  Altar-pieco.  Madonna  npon 
tho  throno.  by  Fra  Antoiiio  da  Negroponte.  löth  Century. 
II  est  o  red. 

Chapol  of  tho  Hi<rh  Altar.  On  bothsidos:  Tombs  of  tho 
faniily  Gritti  in  the  st\le  o^  Palladio.  H'th  crntiiry. 

That  to  tho  left,  for  the  Dopro  Andrea  Gritti.  coniniemo- 
ratos  a  man,  who,  as  a  f^eneral  in  tho  perilons  oiphtv-rurs  war 
with  the  league  of  Cambray,  was  indefatifrably  aetive  :   who 
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ofteri  warded  off  tlie  hostile  fate  of  tho  repiiblic  and  wiio  fi- 
iially  excrciscd  ii  decisive  influeuce  in  the  honourable  peaco 
that  followed  (died  1538). 

Capeila  Giustiniani.  Altar  with  maible  sculptures.  Altar- 
pioce  in  tliree  divisions.  In  the  niiddle ;  St.  Jerome.  On  tlic 
right:  the  Arcliang"el  Michael  and  St.  Ag-nes.  On  the  left:  St. 
Anthony  of  Padua  and  St.  James.  Above:  The  Virgin.  Belnw: 
Incidents  from  the  life  of  St.  Jerome.  On  the  parapet :  Tlir 
hist  judgement. 

On  tho  side  walls  of  the  chapel  :  Four  Evangelists  und 
twelve  Prophets.  Upper  part  :  Incidents  from  the  life  of 
Ch  rist. 

Three  epoehs  are  noticeable  in  the  wnrk  t>f  this  bas-relief 
which  as  a  whole  was  probably  a  product  of  the  15th  Century. 
The  first  epocli  was  the  altar-pieee,  the  second  a  part  of  thw 
incidents  of  the  life  of  Christ  ;  to  the  third  belong  the  remai- 
ning  incidents  and  the  Evangelists.  These  sculptures  are 
numbered  amongst  the  finest  of  the  Venetian  school. 

Passing  through  a  side-door  (the  intorior  arehitecture  is  a 
monument  for  the  Doge  Mareantonio  Trevisan*  into  a  corridor 
the  visitor  reaches  the  Capella  Santa.  Altar-piece :  Madonna 
witli  the  ehild  and  four  saints  by  Gian  Bellt ui.  1507. 

Sacristy.  Altiir-pieee  to  tho  Icft  :  Saints  Jerome.  Bernar- 
diii  niid  Louis,  .incTihod  to  Jacobelh  del  Fiare,  IHth  Century 

Returniiig  into  the  church  nnd  proeeeding  to  the  right  : 

Pulpit-painting:  God  theFatherand  Christ,  by  Gii'o^arno 
•Santacroce. 

Ist  chapel.  Altar-piece  :  Madonna  and  four  saints.  I)y 
Paolo  Vero)iese. 

•Jd  chiipel.  Altar-piece:    Ma<l(tnna   with   two  sain*-     ' 
Giuseppe  de!  Salviati.  Itestored. 

\\i\   clrcipcl,  richly  ornamcnted.  Tombs  Of  the  family  Sa- 
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ffrodo.  Tu  thc  rig-lit  tliat  of  the  Doge  Nicolö  Snprreclo   dird 
lG7Gj :  maimered  work  by  A.  Gai.  18tli  Century. 

4th  chai)el  Upoii  thc  altar  :  Three  stntues  ])y  A.  Vitfo- 
ria  ;  St.  Antonio  the  Al)1)ot,  botwecn  St.  Sebastian  and  S. 
Rocco. 

otli  cliapel.  Altav-pirco  :  Tlie  adoration  of  the  map:!,  co- 
l)y  after  Federico  Ziiccari  ,1561;.  by  Michdangclo  Grigoletti. 
The  frescoes  on  the  ceiling"  tog-ether  with  tlioso  on  the  wall  to 
the  right  (  raising  of  Lazarus  and  over  the  altar  (  resurrec- 
tion  of  Christi  are  l)y  Giov.  Battista  Fraiico.  surnanied 
SemoJei. 

Issuinp:  froni  tlie  churc-h.  is!s>  directly  thronudi  the  Carnyo 
H.  Francesco,  and  tlien  turn  to  the  left  into  the  calle  del  Te 
Deiwi,  passing  the  formor  church  Santa  Oiustina  fnow  bar- 
racks'  to  the  bridge  of  the  sanie  nanie.  From  this  place  kee]) 
on,  ahvays  in  a  direct  line  across  cay/ipirUo  S  Giitstina,  cal- 
le del  Cafetier,  harluiria  delle  tole,  Salizzada  SS  Gioranni  e 
Paolo  to  tli(^  riprht  the  bavoquc  facade  of  the  Ospedaletto 
(now  belonging  to  the  Civil  Hosijital  --  to^\•ards  the  cai/ipo 
SS.  Gioraiini  e  Paolo. 

Colleoni's  Monument  by  the  Florentine  Aiidrca  dal  Vc- 
rocchio.  Casting  and  base  by  Alessandro  Leopardi  149'3. 

Upon  the  rieh  niarl)lo  base,  supported  by  six  Corinthian 
colunins,  rises  the  equestrian  statue  of  the  bold  Condottiere. 
celebvated  for  i'^s  inveiition  and  exeoution :  not,  indecd.  pla- 
(•(m1  as  he  intended.  in  bis  last  testanuMit.  in  the  Piazza  San 
Marco,  \vhere  an  old  law  forlvade  the  erection  of  any  nionu- 
nient,  but  upon  the  place  l)efore  the  Scu;)la  San  Marco,  adjoi- 
ning  the  church  of  SS.  Giovaniu  e  Paolo. 

IJartolonieo  Colleoni,  born  in  1  100  at  Hergamo.  cntcrcd 
the  Vonetian  Service  under  Carniagnola.  He  fought  with  him 
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agraiiist  ricciuino;  then  servod  tlie  iJuko  of  Milan  a^raiiist 
tbe  Veiietiaiis  aiul  niado  frequentcliange  of  niast<^rs  before  he 
SNVoro  fiiial  lldelity  to  tbe  baiiiier  cf  St.  Mark.  As  tlie  Voi:c- 
tian  Cienoralissimo  of  tbe  laiid  arin^-  be  first  introdueod  tb»* 
uso  of  field  artiüery.  In  liis  old  a.c^c  retiriuj^  to  Iris  castk»  of 
Malpaga,  bo  surrounded  liiniself  witb  princ<^ly  splcndour,  and 
dving-  ,1470  ,  boquoatbed  a  part  of  liis  possos.^ions  to  tbe  re- 
jAiblic,  on  coiidition  tbat  an  cquestrian  statue  sbould  hr 
erected  to  liini  in  tbe  Piazza  San  Marc  » 

Church  of  St.  John  and  Paul. 

(SS.  Giovanni  e  Paolo) 

\\"\\h  a  faeade  in  tbe  (iotb)c-lt.alian  style  by  an  nnknown 
arcbitect  ^perbaps  Nieol-.i  l-'isano  ,  tbe  intcrior  apparently  tini- 
sbed  l)y  Dominican  Monks  ,l'24o  -l-lol):  -  tbi.-?  cburcb.  on 
account  of  it.s  size  and  treasures  of  nrt.  takes  a  j;roniiiirnt  mnk 
:inion;r  tbe  cburebes  ofItaJy.  Numerous  nionunients  of  I)o- 
fr(»s.  fanious  statesmen  and  frenerals,  among*  wbicb  are  nia- 
sterpieces  of  art.  lend  it  an  bistorical  interest  Tbe  nuniber  of 
tbe.se  tonibs  bas  been  nmcb  increasr-d  in  reeent  tinies  h\  tbe 
renioval  tbitber  of  moüiinu-nts  fir.st  ereeted  in  cbnrelies  now 
demolisbed,  so  tbat  Saint  Jobn  and  Paul  ükc  Santa  C'roce  in 
Klorenee.  may  be  enHed  a  national  Pnntbeon, 

Ib^re  tbe  defunct  Dopres  found  burial  witb  ttttinpr  funeral 
itoleninities,  wiiitb  tbe  wliole  Senate,  tluuixb  not  in  nionr- 
nini?.  attended. 

Objecto  of  interest : 

Tbc  cbief  portal  Pointed  areb  style  in  transition  to  tbe 
Konian  stvle.   On  botb  sides  tombsof  the  13tb  and  14tb  centu- 
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ries.  A]x)ve,  on  the  ri<rht  liand :  Daniel  in  the  lion's  den: 
basrelief  with  greek  inscription  of  the  8th  Century. 

In  the  side-nave  to  the  right : 

Tomb  of  the  Dog-e  Pietro  Mocenifro :  in  Renaissance  sty- 
le^ with  fifteen  statues  by  P/^^/•o,  Tullio  and  Antonio  Lotn- 
bardo  1484. 

Tomb  of  Admiral  Girolamo  Canal,  in  Renaissance  sty- 
le, 1535. 

Christ  on  the  throne  between  two  angels ;  bas-relief 
frorn  the  tomb  of  the  Dogre  Raniori  Zeno,  13th  Century. 

Pyramidic  tomb  of  the  painter  Melchior  Lanza,  1a 
Melchior  Barthel,  of  Saxony,  1(574. 

Monument  for  Mercantonio  Bra^radin,  the  heroic  defender 
of  Fama. Prosta  in  Cyprus  fdied  1571;. 

Braj^-adin  was  after  the  surrender  of  the  fortress,  in  vio- 
lation  of  the  terms  ofcapitulation,  cruelly  torhired  by  the 
Turks,  and  at  last  flayed  alive.  His  skin  was  scnt  l)y  Sera- 
skior  Musta])ha  as  a  trophy  to  Coiistantinoijle,  after  it  had 
hocn  stuffcd  with  hay,  and  carriod  under  a  red  umbrella 
through  the  cit^'.  It  was  afterwards  roturned  to  tlie  family  by 
tlie  Sultan,  and  is  here  interred. 

*  Altar-])iece  in  nine  parts,  Männer  of  Tr:nrinj\  and  also 
ascribed  to  Carpaccw,  niid  tlie  stIiooI  o^  Square  tone. 

Monument  for  the  Senator  Alvise  Michiel.  IGtli  Century. 

Altar-piece  in  the  ncxt  chapel :  Descent  from  tlie  cross, 
by  Lattanzio  Quercfia. 

Raptismal  chapelto  tlie  left  :  Tlio  Ra})tist,  l)y  (l/^egorw 
Lazzarini. 

Over  the  two  followinp  doors:  *YhQ  splendid  Mausoleum 
ijf  the  family  Valier.  Style  of  the  decline;  arclntoct :  Andrea 
Ti'rali.  Sculptors  of  the  .statu es :  Barafta.  Te/sia,  Bonozzn 
and  GropeUi.    18tli  Century.   In  the  chajjel.  beneath  this  mo- 
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imment:  St.  Hyacintli  crossing"  a  river,  by  Leandro  Bassano. 
Cliapel  of  San  Dominico.  Architect:  Tirali  1690.  On  the 
walls:  *Six  larg-e  bi-onze  alto-relievos  (one  still  in  the  woodeii 
modeJ)  with  the  miracles  of  San  Dominico,  by  Giuseppe 
Mazza  of  Bologrna  (1720).  Paintinprs  on  tho  ceiling- :  San  Do- 
minico'.s  g-lorification,  by  Giamhattista  Piazzetta. 

Transept  to  the  rig-ht : 

Turning-  the  corner.  St  Augnstine,  by  Bartolomeo  Viva- 
i'ini  (1473). 

Mausoleum  ofNicoIö  Orsini,  Count  of  Pittig-liano,  (died 
1509)  with  his  equestrian  statue  of  g-ilded  wood.  Renaissancf 
style.  16th  Century. 

This  General  disting-uished  himself  in  the  war  with  the 
league  of  Cambray  by  his  defense  of  Padua  against  the  Em- 
])eror  Maximilian.  The  monument  was  erected  by  tlie 
Senate. 

Below  :   Painting-  on  the  wall.  *Coronation  of  Mary,  by 
Carpaccio  or  Girolamo  da  Udine  (?) 

Altar-piece:  *San  Antonio,  Bishop  of  Florence,  receiving- 
petitions  and  dispensin g-  alms,  by  Lorenzo  Lotto. 

Above  the  door  of  the  cross-nave :  Statue  of  the  Condot- 
tiere  Dionys  Naldo  da  Briseg'hella,  by  Lorenzo  Bregno.  1510. 

This  monument  to  the  Infantry-General  Naldo,  who  feil 
in  the  war  against  the  allies  of  Cambray,  was  also  erocted  at 
tlie  cost  of  the  State. 

*Larg:e  Window  ofpainted  glass,  by  Girolamo  Mocetto,  af- 
t.er  a  desig-n  by  Bartolomeo  Vivarini.  Restored. 

*  Altar-piece  Christ  between  St.  Andrew  and  St.  Paul,  l>y 
liocco  Marconi. 


Church  of  St.  John  and  Paul.  195 

Choir-Chapels : 

Ist  Chapel.  To  the  riprht :  Monument  to  «  Odoardo  Wind- 
sor  Baroni  Anf^lo.  »  16th  Century.  Altar  of  black  marble,  by 
Älessandro  VittoHa,  with  a  statue  :  Christ  on  the  cross.  by 
Francesco  Cavrioli.  To  the  left:  Painting-s  on  the  wall ;  St . 
Sebastian  and  two  other  saints,  hy  Bonifazio.  The  archan- 
p:el  Michael,  by  Bonifazio. 

2nd  Chapel.  Altar  with  sculptures.  At  the  sides  :  Statue« 
of  St.  Andrew  and  St.  Philip.  Above  in  basso-relievo :  Ibur 
beautiful  angels,  and  higher:  God  the  Father,  style  of  the 
Lombardi ;  16th  Century,  Painting  on  the  wall  to  the  rii^ht  : 
Fall  of  Manna,  by  Lazzarini.  Painting-  on  the  wall  to  the 
left ;  Madonna,  three  saints  and  Venetian  Senator,  by  Ti.ofo- 
retto.  On  either  side:  Tombs  of  the  family  Giustiniani  of  tho 
14th  and  16th  centuries. 

3d  Chapel  of  the  High  Altar.  To  the  right :  Monument 
of  the  Doge  Michele  Morosini  (died  1482),  with  sculptures 
and  mosaics.    Gothic  architecture.   15th  Century. 

*Mausoleumof  the  Doge  Leonardo  Loredan  reigned  from 
1501  to  1521^  in  the  Stile  of  classicism,  by  G-irolanio  Grapi- 
glia  1572.  The  sculptor  of  the  statue  of  the  Doge  is  Girolauio 
Canipagna  ;  of  the  rest,  Danese  Cattaneo. 

To  the  left ;  *Mausoleum  of  the  Doge  Andrea  Vendramin 
freigned  from  1476  to  78  .  Renaissance  style,  15th  Century  — 
perhaps  by  Älessandro  Leopardi.  Ilemoved  from  the  form<?r 
church  of  the  Servites. 

Im|X>sing  and  noble,  this  worlc  belongs  to  the  most  sue- 
cesr^ful  productions  of  the  Venetian  chisel.  The  statues  of 
Adam  and  Eve  by  TaUio  Lombardo,  forme rly  standing  at  the 
sides  and  since  replaced  by  saints.  were  later  placed  in  the 
Palace  Vendramin -Calergi.  Notice  thecharming  little  genius- 
es  in  bas-relief  on  each  side. 
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Mausoleum  of  the  Dofrc  Cornaro  reig-ned  froin  1365  tu 
J>8;,  witli  bis  effigy  lyin<r  on  tlietomb.  Gothic  style,  ^chool  oi 
JacoheUo  dalle  Masegnc.  litli  Century. 

4th  ChapeJ.  To  tho  ris"ht:  Sarcophagiia  of  the  Procurat»- 
ro  of  San  Marco,  Pietro  Cornaro,  14th  Century.  Altar-piece  : 
The  Holy  Trinity,  by  Leandro  Bassano.  On  lx)th  Kidca  of  thf 
iltar  St.  Lawrence  and  St.  Dominico.  To  the  left:  Sareopha- 
prus  of  Andrea  Morosini  in  the  point^d  arch  style.  14th  Cen- 
tury. Above  :  Paintinp:  on  the  wäll.  Exhuming*  the  Body  r)f 
St.  John  of  Damascus,  by  Leandro  Bassano. 

5th  Chapel.  To  the  rijrht:  Tomb  of  Jacopo  Cavalli  in 
pointed  arch  style,  by  Paolo  dalle  Masegne.  1384. 

Jacopo  Cavalli.  General is.simo  of  the  Venetian  land-arniy 
Hl  the  war  ajrainst  ChiofTp-ia,  died  1384.  The  inscription  of 
tho  sculptor,  in  the  Venetian  dialect,  upon  the  urn,  is  very 
furious: 

Qiiest'  opera  d'  intaja  ifatto  in  piera 

Un  Venecian  la  fe  cha  nome  Polo 
Nata  de  Jachornel  cha  tajapiera. 

The  same  artist  inscribed  similar  words  upon  the  tomb  of 
the  Prendiparte  Pico,  also  sculptured  by  him.  in  S.  Frances- 
«•o  della  Mirnndola. 

To  the  left :  Tomb  of  the  Doge  Giovanni  Dolfin  (reiprned 
iVom  1356  to  1361)  in  the  pointed  arch  style.  14th  Century. 

Paintinpr:  San  Domen ico  exorcising' a  stonn,  by  Pado 
vfinino. 

Tho  4th  and  5th  chapel  at  i)res('nt  not  accessible  on  ac- 
count  of  restoration. 

Transe])t  to  the  left. 

Un  the  wall:  'Vittore  Cappello  roceivinfrthcstaffof  coni- 
mand  froni  St.  Helena  —  jrroup  in  iwarble  by  Antonio  Den- 
tone.  \7)\\\  conturv. 
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Vittore  Cappcllo,  Gcnoralissimo  f)f  tlie  arriiy  rij;'';iinst  tliy 
Turks,  died  pf  grief  after  a  defeat  at  Neii^roponto,  in  1167. 

linder  tho  group  :  Tomb  of  an  unknown  person,  in  the 
pointed  arch  style.  14th  Century. 

Above  the  door  of  the  Cliaj)ol  of  the  Rosary  :  Tomb  of 
tht^  Doge  Antonio  Venicr  reigned  from  r3'72  to  14'J0)  in  the 
l^inted  arch  style.  School  o^  JacoheUo  and  Pietro  Paolo  dalh 
Masegne. 

Chapel  of  the  Rosary  [Cappella  del  Rosario'^.  Architect -. 
Afcf!sandro  Vittona. 

The  extrnordinarily  rieh  decoration  of  the  Chn])el  ;l 
thank-offering  for  the  victory  over  tho  Turks  nt  Lejjnnto, 
1571,  —  was  done  at  the  expenso  of  the  Brotherhood  of  the 
Rosary. 

Sinee  1867  it  is  in  ruins,  when  it  was  destroyed  by  fir  \ 
with  all  it^sbeautiful  marble-basreliefs,  statues,  mosaic8,sculp- 
tured  wood,  and  the  best  paintingsof  the  church  (Titian's  St. 
Pietro  Martire,  and  CHov.  Belliiii's  Madonna  ,  whicli  had  been 
toniporarily  plac-o]  here. 

In  the  cross-aisle : 

^Monumental  tomb  of  Agnes  and  Ursula  Venier.  Pointed 
:irch  st\le.  15th  Century. 

Equestrian  Statue  of  General  Leoiiardo  da  Prato  died  iu 
bnttlo  1511).  Painting  benent]i  :  Christ  crucified,  and  Mary 
v>:qc\)\u^,  h\  Sah'iati. 

Left  side-nave  ; 

Paintings 011  t!ie  wall;  The  crucifixion,  V>y  /.  Tintoretto. 

Above  the  sacristy-door  :  The  busts  of  Titian  and  the  ol- 
der  and  younger  Palma.  The  latter  lies  buried  bosido  tlie  door. 

Sacristy.  Painting  on  tht  wall  to  the  right :  The  Doge 
Jjcoj)o  Tiei)olo  presentcä  tlie  Dominicans  with  the  grouiid  für 
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tlie  erection  of  the  church  and  cloister  of  St.  John  and  Paul, 
I)y  Andrea  Vicentino. 

Left  from  the  altar  :  Christ  bearing*  the  Gross,  by  lAiigi 
Vivarini.  1445.  Restored. 

Opposite  tlie  door :  Pope  Honorius  III  establishing-  the 
Order  of  the  Doniinicans,  by  Leandro  Bassano. 

Painting"  on  the  ceih'ng" :  Christ  launching  lif^htninp:  upon 
the  Sinners,  by  Marco  Vecellio. 

In  the  side-nave  : 

Left  from  the  door  of  the  sacristy  :  Tomb  of  the  Doore  Pas- 
quale  Malipiero  (reig-ned  from  1457  to  1462)  in  Renaissance 
style.  School  of  Florence.  15th  Century. 

Painting  below :  St.  Mark  at  a  \q\x  of  sea-forces,  by 
Giamlattista  del  Moro. 

Tomb  of  the  Senator  Giovanni  Battista  Bonzio  —  style  of 
the  Lombardi.  16th  centary.  Beneath  in  two  niches  :  1)  The 
Statue  of  the  Dogre  Michele  Steno  ;reig:ned  from  1400  to  1413;, 
stretched  upon  the  tomb,  from  a  larg-e  monumental  tomb  in 
the  former  church  of  Santa  Marina.  2)  Tomb  of  the  Doctor 
Alois  Trevisan  (died  1558)  with  the  statues  :  St.  Thomas  by 
Antonio  Lornbardo  and  St.  Peter  Martyr,  by  Paulo  da  Milano. 

Monument  of  General  Bonifacio  Giustiniani  (the  eque- 
ötrian  statue  without  artistic  merit).  Style  of  Vittoria,  17th 
Century. 

Pompeo  Giustiniani  (born  in  Corsica  in  1569]  early  ente- 
red the  Service  of  the  Spaniardsin  Flandern,  where  he  lost  an 
arm  at  the  sieg-e  of  Ostende.  He  replaced  it  with  one  of  iron 
and  so  reeeived  his  surnamc  of  «  Braccio  di  Ferro.  »  He  after- 
wards  entered  the  Venetian  service ,  was  for  a  long-  time 
ii'overnor  of  the  Island  of  Candia,  and  later  commanded  all  tho 
forts  of  the  Republic.  He  feil  in  IGIG  in  battle  agrainst  thr 
Auxtrians  in  Friuli. 
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*Tombofthe  Dogre  Tommaso  Mocenigo  (1414  tili  1423; 
Gothic  style  in  transition  to  the  Renaissance.  Sculptors  t  Pie- 
tro  da  Firenze  and  Martino  da  Fiesole  1423. 

*Tombofthe  Doge  Nicolo  Marcello  (HTS  to  1474)  an  ex- 
cellent  piece  of  art  in  the  style  of  the  Lombardi,  perhaps  by 
Alessandro  Leopardi,  1474. 

Altar-piece ;  St.  Peter   Martyr,  copy  after  Titian's  chef 
d'  oeuvre  destroyed  by  fire  in  the  chapel  of  the  Rosary, 

Equestrian  statue  of  General  Orazio  Baglioni  (died  1617, 
in  battle  against  German  troops  in  Friuli). 

Painting:  Adoration  of  the  Shepherds,  by  Pßo7o  Veronese. 

*Last  altar:  in  Renaissance  style,  by  Guglielmo  Bergama- 
sco  1513.  Äpon  the  altar:  St.  Jerome,  statue  by  A.  Vittoria. 

Monument  of  the  Austrian  General  Chasteller  (died 
1825),  by  Zandomeneghi  and  Giacarelli  1827. 

Left  from  the  chief  entrance  :  Tomb  of  the  Doge  Giovan- 
ni i\Iocenigo  (1478—85)  in  Renaissance-style,  by  TuUio  Lom~ 
bardo  1500. 

Above  the  inner  portal :  Mausoleum  of  the  Doge  Alvise  I 
Mocenigo  (1570—77)  and  bis  wife  Loredana  Marcello,  in 
the  style  of  Scamozzi.  Architect:  Grapiglia.  17th  Century. 


Having  seen  thechurch  of  St.  John  and  Paul,  on  issuing 
from  its  chief  entrance  the  visitor  has  upon  bis  right  the  fa- 
ende  of  the  former 

Scuola  di  S.  Marco 

a  building  which,  together  with  the  hospital  oftheMendi- 
cants  and  the  old  Cloister  of  St.  John  and  St.  Paul,  has  ser- 
wed  since  1810)  as  a  civil  hospital. 

The  Scuola  di  San  Marco  belongod  to  the  six  great 
schools  or  lay-brotherhoods,   whicli  devoted  themselves  to 
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luutual  emulation  in  works  of  Christian  lovo  and  mercy,  as 
^vell  as  the  multiplication  of  beautiful  edifices,  costh-  cliurch- 
vosöels  and  treasuresof  art.  From  these  came  themost  xalna- 
blft  of  the  paintinprs  now  in  the  Aeademy  of  the  Fine  Arts. 

The  Chapel  Santa  Maria  della  Pace.  hctwepn  the  chnrch 
and  the  school,  also  fonns  a  part  of  the  Civil  Ho.si)ital.  It  for- 
ni  erly  containe<l  the  family-tombs  of  the  Falieri,  at  tlie  open- 
ing-  of  which  in  1815  a  stone  coffin  ^vas  found  \vith  the  in- 
scription  :  «  Dtix  Veaetum  jaeet  kie  patrta?n  qui  pcrdere  ten- 
tans,  Sceptra,  decus,  ccnsum  peHidit  atquc  CGpuf.  »  It  held^ 
the  reniains  of  tho  unfortunate  Dog-e  Marino  Faliero.  which 
were  not  judg-ed  worth  the  trouble  of  pr^^serving. 

*  The  facade.  built  in  the  Renaissance  style  by  Martino 
Lirtnl)ardo  1485,  isdistinguished  by  <I;o  good  taste  and  ele-- 
■?ance  of  its  Ornaments.  This  is  particularly  true  of  the  por- 
tal, whose  statues  and  decomtions  betray  the  gwiius  ot  Bar- 
tafomco  Buono,  well  known  by  his  sculptures  on  the  Dncar 
Palace.  Four  alti-rilievi  two  lions  and  the  healing-  and  bap- 
tisni  of  Anianus  hy  St.  Mark)  are  by  TuUio  Lombardo. 

The  long"  straight  quay  running  along  beside  the  Hospi- 
tal —  Fondamenta  dei  mendietinti  —  leads  to  the  northeast 
shore  of  the  city  upon  the  so-called  Fondtimenta  nuore. 

The  church  of  the  Mendicants  now  belong^  to  tho  hospi- 
tal,  throug^h  wliich  alone  it  can  be  entered.  In  tliis  chnrch 
those  excellent  concerts  took  place,  to  whieli  Göthe  refers  in 
Ins  Italienische  Reise.  There  were  then  in  Venice  four  Con- 
s»!rvatories  belonging'  to  tho  hospitals  Incurfibili,  Meudicati- 
ti,  Pietä  and  Qspedaletto,  in  whicli  indigent  young-  g-irls  we- 
re received  and  instructed  in  voeal  and  instrumental  musio 
for  Service  in  tho  churohes.  To  thoso  Gafuppi,  Scarlath\ 
Po/'pora,  Cimai'usa  mal  other  disdisting^uishod  niusicians 
ucted  as  teachers.  For  a  long  time  the  nursery  of  music,  tUe- 
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se  esta])lishments  wcre  hekl  in  the  hig-hest  osteem  for  their 
church-concerts. 

The  fondamenta  miove  on  the  northeast  of  tlio  citv  are 
flu»  tnie  antithesis  of  the  Riva  def^li  Schiavoni  on  the  south- 
east.  Tlie  Venetiaii  burialground  —  (the  iinited  islaiids  of 
San  Cristoforo  and  Ran  Miohole]  —  lies  ftrst  nnder  the  eye  of 
tlie  stranprer.  Beyond  is  Mnrano,  visiblo  throufrli  tbo  smokc 
of  its  fflass-furnaces,  and  still  further  Mazzorbo  and  Burano 
—  the  latter  distin^ruishable  by  its  canipanile.  The  ])rosj)eot 
to  the  riprht  is  closed  by  the  preen  island  of  lo  Vifjnole  and 
the  long-  seashoro  of  San  Erasmo,  wliilo  on  the  left  tho  wlio- 
le  chain  of  the  Friulian  Alps  prints  its  outlines  ajrainst  the 
clear  blue  sky  of  the  horizon. 

The  travoUer  may  now  cross  the  nearest  bridgro,  and 
l)roceod  in  a  westeni  direction.  After  passing  two  other 
bridges  —  tho  last  is  Ponte  l)onä  —  conies,  on  the  left, 
the  Salizzada  dei  Specchieri,  and  thon  a  few  steps  lead 
to  the 

Church  of  the  Jesuits  * ). 

( Santa  Maria  Assunta  dei  üesuiti.  , 

Built  aecordinpr  to  tradition)  by  tho  order,  fmni  one 
niillion  lir«,  reeoived  in  alms  —  the  church  of  tho  Jesuits 
ntfords  a  signil^cant  picture  of  the  tasto  and  luxury  of  the 
18th  centurv.  It  was  erectod  by  Domenico  Rossi  in  the  years 


(*)  The  JesuilK,  eipello.l  froin  Ihc  Rej»ul>lio  iti  fho  f.o|;inninn  of  llie 
I7tfi  tonlury,  at  the  tiine  of  tho  famous  iiiiarrcl  of  Ihe  K«itul»lic  wilh 
Pope  Paul  V,  returueil  in  1657  antl  acquircil  the  adjaconl  cloister,  uow 
rhaagoil  into  a  harrack.  After  Ihe  aholilion  of  the  or.lor  (1773)  llio 
I  hureh  leTOi icil  to  tho  State,  auj  wan  now  re^tore^i  to  thr  rc-admillcJ 
li>llo\Yeii  uf  Lojoli  tili  18 U. 
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1715  —  30.  The  fa^ade,  decorated  with  statues,  is  the  rocco- 
co-masterpiece  of  one  Giamlattista  FaHoreto. 

The  interior,  lined  with  white  marble,  throug-h  out  which 
runs  a  design  of  green  marble,  looks  as  if  tapistried  for  a 
festival  with  printed  cotton.  *The  pulpit  is  also  covered  with 
marble  sculptured  in  heavy  folds,  in  successful  imitation  of 
folds  of  tapistry. 

i'Objects  of  Interest. 

The  chapel  on  the  rip-ht  of  the  high-altir.  Altar- 
piece:  St.  Francis  Xavier,  by  Pietro  Liberi. 

In  the  wall :  Tomb  of  Orazio  Farnese  (died  1666,. 

This  General  had  particularly  distinguished  himself 
during  the  long-  war  of  Candia  in  the  battle  of  the  Darda- 
nelles  (1654,  and  the  monument  waserected  by  the  Senate. 

The  High-Altar's  «plendid  marbles  compensate  the 
idea  of  the  artist  Fra  G-iuseppe  Pozzo.  The  tabernacle  is 
richly   ndorned  with  lapis  laznli. 

Upon  the  altar-table  :  God  the  Father  and  Christ  sittin  p 
upon  the  globe-marble  group,  by  Giuseppe  Torretti.  18th 
Century.  Painting  on  the  ceiling :  Angels  in  glory-fre- 
sco,  [by  LodoviCü  Dorigni. 

Chapel  to  the  left  of  the  high-altar ;  Tomb  of  the  Do- 
ge Pasquale  Cicogna  (1585-95'  in  the  style  of  classici.sm ,  by 
Girolamo  Campagna. 

Sacristy.  Paintings  o\\  the  wall  :  1 }  Discovery  of  the 
cross,  by  /.  Palma  giorane.  2)  Circumcisicm  of  Christ,  by  /. 
Tintoretto.  3]  Altar-piece  :  Madonna  with  the  child  wvA 
saints,  by  Palma  giorane.  The  paintings  on  the  ceiling  are 
also  by   the  sanie. 

Left  side-nave.  Altar-piece:  Assumption  of  the  Virgin, 
bv    Tintoretto. 
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Last  altar-piece  :  *The  martyrdom  of  St.  Laurence  by 
Titian  —  very  nmcli  restored. 

Above  the  inner  chief  portal  :  Tomb  of  the  Procura tori 
of  San  Marco  —  Priamo,  Giovanni  and  Andrea  da  Lezze.  in 
the  style  of  classicism.  17th  Century.  Painting-s  on  the  cci- 
\\x\^\  The  Angreis  appearinp:  to  Abraham,  nnd  Elias  token 
up  int«  heaven  —  frcscoes  by  F.  Fontebasso. 

If  time  permits,  and  a  grondola  is  at  band,  it  would 
be  well  to  visit  from  this  point  the  churches  dell'Abbazia 
and  Madonna  dell'  Orto.  They  lie  to  the  northwest  at  a 
moderate  distance.  Pedestrians  can  reach  them  by  pnssinp 
from  the  Jesuit-Church  to  the  left  and  thence  directly  nlonjr 
the  Fondamenla  Zen  and  Santa  Catterina.  The  church  of 
Santa  Catterina  has  a  hi{^hly-prized  paintinpr,  n\)OV\  the 
Hiprh-Altar,  of  the  mystic  sponsals  of  St.  Cntherine,  by  Pao- 
lo Veronese,  and  by  tho  side-door  a  painting  of  Tobias  and 
the  an^rel  by  Santo  Zago  a  pupil  of  Titian.  —  At  tho  end 
of  the  Fondamenta  di  Santa  Catterina  is  a  forry  ;  Trn- 
«irhetto  ;  in  the  Carte  del  loco,  lendinp:  just  to  the  Ahhazia. 

Church  of  the  Abbazia. 

Sacristy:  1  ,  Madonna  sittinp:  with  the  child,  alto-rilicvo 
of  the  13th  Century  (  found  in  a  cistern).  2)  St.  Nicholas. 
by  a.  B.  Piazzetta.  3)  Birth  of  Christ,  by  L.  Bas$ano.  4^ 
St.  Martin,  by  Piazzetta.  5  Desccnt  from  the  cross.  by 
Querena.  G)  Portrait  of  the  Patriarch  Bragradino,  by  Lon- 
ghi.  7)  Portrait  of  Cardinal  Fleury,  by  V,   le  Felre. 

Gallery  next  to  the  sacri.sty  :  1  ^  *Tobias  and  the  nngrel. 
by  Cima  da  Conegliano.  2^  and  8^  The  Baptist  nnd  St. 
Matthew,  by  Bonifazio.  A]  Fliflrht   ;i:to  Eprypt,  by  F.  Sanfa- 
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rroce.  5)  Adoration  of  the  Mnp^i,  by  Tintoretto.  6  ^  Raisin^  of 
Lazarus,  by  Palma  giovane.  7 )  St.  .Teromc,  by  Gherardo  dalle 
Xotti.  8  )  Sta.  Cocilia  —  School  of  Caracci.  9 )  The  (^iioon  oi 
lieaven,  by  C.  Caliari.  10)  Sta.  Christina  and  the  Apostles 
Peter  and  Paul,  by  Damiano  Mazza.  11)  St.  Loronzo  Giu- 
stiniaiii,  br  Palma  giorane.  12)  St.  Louis  the  Bishop,  by 
Cima.  18  )  Bust  of  Sta.  Helena,  by  Antonio  Dentone.  14  ^ 
Statue  of  the  Madonna,  by  Campagna.  15)  God  the  Father 
-basrolief  by  Sansovino.  Iß  i  St.  Nicholas.  17)  Doad  Christ 
-  -  bas-r*liefs  of  the  14th  Century.  18)  The  Saviour  bas- 
reJief  by  A.    Vittoria. 

In  the  church  :  *The  Madonna  spreadinp:  her  inantle 
over  a  congrepration  of  devotes  —  inarblo  alto-rclicvo  — 
nianner  of  the  Master  Bartolomeo,  15th  Century  ;  (  frtim  tli«- 
exterior  of  the  buildinfr  of  the  Misericordia-Brotherhöod  \ 

Abbazia  and  church  at  present  inaccessible. 

The  tourist  proceed.s  alonp:  the  Fundamenta  delVAhha- 
zia  to  tho  Corte  vacchta.  Here  the  path  turns  and  loads  di- 
rectly over  the  ponfe  dt  sacca,  ujjon  the  quay  of  the  Ma- 
düuna  delV  Orta.  Before  the  church  is  seen,  appears  on  tlie 
left  side  of  the  Canal  the  anoient  Palazzo  dei  Muri  \\\X\\  ,i 
repre.sentation.  sculi)tured  in  stone,  of  an  Asiatlc  with  bis 
cauiel.  Behind  th>s  house  is  the  canii)0  and  the  Fondamenta 
dei  Mori,  whcre  old  Sior  Antonio  JRioha.  the  Pasquin  of  Ve- 
iiice,  leang  ajraiiist  \\\a  corner,  and  the  house  of  Tintoretto 
N.  33i>0:  still  cxhibits  bis  niedallion-portrait. 

Church  of  the  Madonna  dell'  Orto. 

Tho  exquisite  prothic  fa(^a(le  is  of  the  15th  ct^ntury  ^  re- 
cently  restored  j  and  has  threo  statuo.s  over  Üio  door-way  : 
St    Christopher,  the  M;ulonna  and  the  Angpel  of  tho  Annun- 
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ciation;  on  the  winp-s:  the  12  Apostlcs  in  niches,  nttributed 
to  Bartolomeo  Buono.  This  artist  is  also  reputc-d  to  be  thr 
fircliitect  of  tlie  facadc,  in  the  style  of  wliich  the  transition 
to  the  Renaissance  is  evident.  The  elej^ant  campanilc  is  built 
entirely  in  the  manner  of  the  Lonnbardi. 

The  interior  in  the  Ijasilica  style  built  alxne  the  nniddle 
of  the  14th  Century,  rests  upon  columns  of  white  marlile. 

Riprlit  side  nnve  : 

*1.  Altnrpiece  :  John  the  Baptist  and  four  saints.  \)\ 
Cima  da  Conegliano. 

3.  Altar:  St»atu<*  of  the  Madonna,  by  J.  Sans<nino.  Re- 
stored. 

4.  Altar-piecc:  The  Martyrdoiii  of  St.  Laurence,  by 
Daniel  Van  BycU. 

*Above  the  entrance  to  the  sacristy  :  Madonna  with  the 
child  Jesus  lx)rne  by  ang-els,  —  alto  -  relievo  by  Giovanni 
de  Sanctis   (  Santi).  14th  Century. 

Chapel  to  the  rijxht  of  the  Hij^h-altar.  Altar-i)iece :  St. 
.lerüme  and  Auprustin,  by  Girolamo  di  Sanfa-Croce.  —  Herr 
is  the  tomb  of  Tintoretto,  whose  nionumcnt  is  to  be  erected. 

Chapel  of  the  Hig-h  Altar.  Paintingrs  to  the  riprht:  The 
ond  of  the  world  ;  to  the  left :  Adoration  of  the  jrolden 
calf.  by  Jacopo  Tintoretto. 

Above  the  Hiprh -Altar  to  the  riprht.  Paintinprs  :  Mar- 
tyrdoni  of  St.  Christopher ;  to  the  left:  St.  Petor  beholdinp: 
the  cross  borne  by  ang-els ;  still  hipher  :  Faith  and  the  car- 
dinal  virtues,  by  Jacopo  Tintoretto. 

Chapel  to  the  left  of  tlie  Hiprh-altar.  Altarpicce  :  S.  Lo- 
renzo  Giustiniani  and  other  saint.^,  coj)y  jifter  Pvrdenone  's 
wonderful   i)icturo  in   the  Acadeiiay.   —  *To  the  right  :   St. 
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Stephen    surrounded    by    the    saint' s  Lorenzo  Giustiiiiani. 
Helena,  Giorg-e  and  Dominicus,  hy  Palma  vecchio.  Restored. 

Left  side-nave  : 

()n  the  wall  opposite  the  sacristy  :  St.  Georcre  with  two 
saiiits,  by  Matteo  Penzone. 

1.  Chapel  Contarini  .  *Altar-piece  :  Miracles  of  St.  Ag-- 
nes,  by  /.  Tintoretto.  At  the  sides  :  Tombs  of  the  Contarini 
lamily,  with  six  busts  —  the  two  middle  ones  by  A.  Vittoria. 

2.  Chapel  Morosinii.  Altar-])iece  :  Birth  of  Christ,  by 
Domenico  Tintoretto.  —  To  the  rig-ht  :  Presentation  of  tlie 
virgin  at  the  temple,  by  /.  Tintoretto.  —  Tho  the  left :  Cru- 
(.'ifixion  by  Palma  giovane. 

3.  Chapel  Yen  dramin  .  To  the  left:  Madonna  l)y  Parts 
Bordon  e. 

4.  Chapel  (Valier).  Altar-piece :  *Madonna  with  the  child, 
Ity  Giov.  Bellini.  — To  the  rig:ht :  Deposition,  by  the  school 
of  Giorgione.  —  To  the  left :  Madonna  with  the  child  nnd 
Sta.  Catherine,  by  the  school  of  Titian. 


Returninfr  from  this  church  the  traveller  may  pass  the 
Poiite  della  Madonna  delV  Orto  and  the  Campo  dei  Mori. 
Turning-  the  left  corner,  where  old  Sior  Jiioöa,  the  Pasquin 
of  Venice,  is  l^aning-,  he  Stands  before  the  house  of  Tin- 
toretto (N.  3399),  still  exhibitinpr  his  medallion-portrait.  Tur- 
ning to  the  rijrht  he  may,  if  time  permits,  visit  the  re- 
nowned  glass-manufactury  of  Bassano  and  Co.  at  the  ond 
of  this  quay.  —  Continuing"  his  way  the  traTcller  pas- 
ses the  Ponte  dei  Mori  and  the  Calle  larga  to  the  Fonda- 
tiU'iita  della  Misericordia,  from  whonce  the  next  stonc-V)rid- 
ge  to  the  left,  Ponte  dt  S.  Marziale,  leads  to  the  church  of 
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,S'.  Marsiliano  (containing"  an  altar-piece  to  the  left,  Tobias 
and  the  angel,  by  Titian).  Tlion  pass  Campo  S.  Marziale, 
Ponte  and  Calle  Zancana,  Ponte  Santa  Fusca  or  dei  Pugni 
to  the  Campo  and  Church  of  Santa  Fosca  ^with  an  interes- 
ting  Campanile),  and  to  the  left  along-  the  new  Via  Vit- 
toi'iü  Emanuele  to  the  Campo  SS.  Apostoli.  Here  Stands  ai 
the  left  the  church  of  the  same  nanie,  with  the  equally  ta- 
steful  and  splendid  Capello  Cornaro,  in  which  are  the  rieh 
toinbs  of  Marco  and  Giorg'io  (  ornaro.  fatlior  and  brother  of 
the  Queen  of  Cyprus,  built  by  Gug-lielmo  Bcr<Taniasco. 

Immediately  before  you  is  the  former  Scuola  delT  An- 
jrelo  Custode,  now  the  Evangelical-German  Church  (  divine 
Service  with  sermon  in  German  or  French  on  sun-days  and 
holi-days  at  12  lyl  P.M.  .  In  the  interior  :  Christ  blessing",  by 
Titian. 

From  the  adjacent  bridg-e  may  be  seen  the  old  Palazzo 
Falier,  whose  great  central  window  belong-ed  to  the  first 
building  of  the  llth  or  12th  Century.  Here  the  unfortunate 
Doge  Marino  Faliero  was  born.  Passing  under  the  portico 
at  the  foot  of  the  bridg-e  and  then  to  the  right  through  the 
narrow  Calle  Dolfin  the  traveller  reaches  the  Salizzada  be- 
fore the  church 

S:  Giovanni  Crisostomo. 

Built  in  the  style  of  the  early  Renaissance,  1489. 
Objects  of  interest  in  the  interior  \  to  the  right)  : 

1.  Altar-piece:  *Saints  Jerome,  Chrysostom  and  Aug-us- 
tiiie.  by  Giovanni  Bellini  1513. 

High-altar-piece:  *St.  Chrysostom,  surrounded  by  other 
saints,  writing  upou  the  desk,^3y  Fra  Sehastiano  dal  Piorn- 
I/o.  This  picture  was   probably  begun  by  Giorgione. 


20R  Sta.  Maria  dei  Miracoli. 

Next  to  th(>  last  altnr  on  tlie  Ipft :  Coronntion  of  the  vir- 
jrin  Mary  by  Christin  tlie  presence  of  tlie  a]>ostlcs— bas- 
relief  sorvinrr  ns  altar-piece,  by  TuUio  Lomhardo. 

To  the  left  of  the  church  the  traveller  passes  bj  the 
Teatro  Malihran,  over  an  iron  bridg-e  and  throug'h  a  Ion«! 
alley,  to  the  Caynpo  di  Santa  Marina.  Thencc  over  the  ponte 
del  Cristo  and  Fondamenta  deUe  Erhe  in  the  Calle  dei 
Miracoli. 

Santa  Maria  dei  Miracoli. 

The  builder  of  this  Church,  whlch  owes  its  urijrin  t<> 
the  veneraticMi  of  tlic  miraculoiis  picture  of  the  Madonnti. 
was  the  famous  Pietro  lomhardo.  (1481  to  1489  .  He,  pro- 
l)ably,  also  avaih^d  liimself  of  tlio  desip-ii  of  some  other 
nnknown  artist  in  its  construction. 

Objects  of  Interest : 

*The  facade  in  the  renaissance  style,  not  without  Fomc 
adniixture  of  the  late  Byzantine,  faced  with  slabs  of  niar- 
l)le,  decorat4Hl  with  spirited  arabesques.  Above  the  i)ortal  : 
Madonna  witli  the  child  Jesus,  half-fij^ure  in  niarble,  by 
Pyrgoieles,  the  i)öeudonvni  of  a  sculptor  of  the  löth  Century. 

The  interior,  consistinp:  of  one  aisle  only,  is  chiefly 
interesting  on  account  of  the  l)eautifully  sculptured  *pil- 
lars  and  the  *chapel  of  the  Higrh-Altar.  It  Stands  raised 
upon  Steps  alniost  in  the  middle  of  the  church  and  is  nx*- 
fed  with  a  cuj)ola.  A  ♦balustrade  of  exquisite  workmanshij) 
jiK'losos  it.  The  tast^^ful  sculptures  at  the  feet  of  the  co- 
iuuiiis  on  lx)th  sides  of  the  chapel  deserve  a  close  insi)ection. 
«hl  the  higrh-altar  are  also  old  marl)le  walls  with  ornaments 
und    filiprree-würk    which    reveal   the    art    of   the  school  of 
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I.ombardo.  At  the  end  of  the  bnlustrade  arc    two  tine  n-a- 
d  in  gde.sk  s. 

Upoii  the  ultars  at  the  foot  of  the  chapcd  :  The  statues 
of  St.  Francis  and  Sta.  Clara,  by  GiroJanio  Campagna. 

Finally  tlio  great  wooden  vaulting  is  notieeablc 
beinir  divided  into  Caissons  Avith  fifty  heads  of  Siiluts. 
j)ainted  h\  Piermaria  Pennachi  15*28. 

It  is  at  prcsent  bcing  restored. 


Lcaving  tlie  chiirch.  the  travoller  tiirns  to  the  left  and 
l)assin<2:  an  ancient  doorway,  \vith  arabic  turrets  (entrancc 
to  the  Corte  deUe  Monache]  through  the  Calle  dei  mira- 
roJi.  takes  the  right  upon  the  Fondamenta  delle  Erbe,  and 
over  tlie  ponte  dcl  (Jristo  to  the  Car/ipo  Sta.  Marina.  Th«« 
bridg-e  on  the  h^ft,  Ponte  Marcello.  and  the  CaUc  and  Ponfi' 
Burgoloco  lead  directly  to  the  great   Campo    of: 

Santa  Maria  Formosa. 

Historical.  Accurding  to  an  old  custoni  the  Doge  Nvjts 
obUged  to  Visit  this  church  every  year,  on  the  day  of  tlic 
Purilication  of  tlie  Virgin  February  2nd  .  in  solemn  jjro- 
ccssion.  'l'his  custom  rests  upon  an  event  of  the  lOth  Cen- 
tury, -  the  raj»?  of  tlu^  X'cnctian  ))ridos  and  their  bridal 
treasiires  by  i)irates,  in  tho  pursnit  and  punishnicnt  of 
whoni  the  cirpenters  of  Santa  Maria  Formosa  particularly 
distinguished  iheniselves.  In  reward  of  this  valor,  the  reig- 
ning-  Doge  g'ave  th(»ni  power  to  dcniand  any  grace  they 
«hose,  and  they  begged  the  ijerpetual  honour  of  a  visit  from 
tlie  head  of  tlie  state  upon  their  holiday.  ^*  But  what  if  it 
sliouhl  rain?  •  rojjjied  (  accoitling  to  the  chronide,  Pietro 
Hl  Candiano.  u  We  will  send  you  a  hat  to  cover  yourself. 
v<And  what  if  I  sliould  be  thirsty?v.  «\Ve  will  give  ycn  t. 

14 
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«Irink.  >  In  this  manner  arose  one  of  the  favourite  populär 
festivals  —  tlie  feast  of  the  Maries  —  the  celebration  of  wliich 
began  in  this  chureh.  At  first  twelve,  and  later  cnly  three, 
poor  maidens,  distinguished  for  virtue  and  beanty,  and 
select^d  from  diffcrent  parishes,  were  dowered  at  the  cost  of 
the  State,  and  furnished  with  bridal  g-ear  from  the  treasure 
of  St  Mark.  The  festival  was  prolonged  eig-ht  days  witli  in- 
credible  splendour.  On  the  first  day  the  damsels  were  en- 
tertained  by  the  Doge,  and  on  the  succeeding  days  by  the 
chief  families  of  the  city.  With  growing  luxury,  howerer, 
the  purity  of  the  festival  deelined.  and  it  became  neces- 
sary  to  limit  its  observance,  whieh  finally  ceased  during  the 
destitution  of  the  war  with  Genoa.  The  yearly  visit«  of  the 
Doge  alone  continned,  and  on  these  occasions  the  Commu- 
nity presented  him,  through  their  priest,  with  a  straw  hat, 
decorated  with  gold,  two  flasks  of  Malvasio  and  two  oranges. 
The  facade  toward  the  canal  has  over  the  door  the  um, 
with  the  Statue,  of  the  General  Vincenzo  Cappello.  by  the 
sculptor  Domenico  da  Said.  The  side-facade  is  al.^o  adorned 
Avith  busts  of  the  Cappello  family. 

Objects  of  interest  in  the  interior : 

To  the  right  upon  the  first  altsr:  *  Altar-pieee  in  six 
divisions.  On  the  middle  :  Santa  Barbara,  by  Palma  vecchio. 
Above  :  A  dead  Christ;  at  the  sides  :  St.  John  the  Baptist. 
St.  Dominicus,  St.  Sebastian  and  St.  Anthony  the  AI  »bot 
—  all  by  Palma. 

Second  altar.  Altar-piece  in  three  parts  :  1)  Marriage 
of  Sta.  Anna  with  St.  Joachim;  2^  Mary  receiving  devo- 
tees ;  3;  Birth  of  Mary,  by  Bartolomco   Vivarini  1473. 

Third  altar  :  Mater  dolorosa,  by  Palma  giorane. 
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In  thc  cross-aisle  to  the  ri<rbt :  Paintinp-  on  the  \\all : 
The  last  Supper,  by  Leandro  Bassano. 

Chapel  of  the  High-altar.  Frescoes  on  thp  ceilin^  and 
on  tho  walls.  by  Pierro  Paoletti  1844 


In  the  immediate  neii^hbourhood  ofthis  chui'ch.  at  thp 
be^inninj^-  of  the  street  Rugagiuffa  (inquire  aftcr  the  bridp-p 
of  this  namp)  is  the  Palazzo  Grimani,  in  the  court  of  which 
yre  to  1)p  soen  the  eolossal  statue  of  Marpus  Agrippa  ;  anti- 
qne  except  part  of  the  arnis  and  legs)  and  opposite  a  statue 
of  iVugustus  (only  the  torso  antique^  Close  to  this  palacp 
behind  the  chureh  is  the  public  readin^-room  and  library 
Stampalia-Querini,  with  a  rieh  collection  of  paintings,  anti- 
quities,  coins  etc,  bequeathpd  to  the  public  by  its  last  propvie- 
tor,  the  Count  Querini. 

In  a  direction  immediately  opposite,  by  the  pontc  and 
calle  delle  Bande,  then  ponte  della  Guerra,  Campo  and  caJ- 
letta  della  Guerra,  and  finally  throuprh  a  part  of  the  Me/'- 
ceria  the  traveller  arrives  in  a  IVw  niinutes  at  Piazza  Saii 
Marpo. 


Fourth  Section. 


R  i  j  1 1  t  o 

üikI 
in  tlu'  southwost. 


Excursion  in  the  interior  of  the  city 
towards  the  west. 

S.  Giuliano.       S.  Salvatore.      Rialto.      Sta.  Maria  dei  Frari. 
Scuola  and  Church  of  S.  Rocco.    -  S.  Stefano.       Academy  of 
the    Fine    Arts.       Le    Zattere.  -  S.    Sebastiano.        Madonna 

della  Salute. 


Passing  through  the  arch-way  under  the  clock-tower 
from  tho  Phico  of  St.  Mark  tho  strangror  neod  only  kovp 
witli  the  human  current  Üowmg  througrli  the  lonp:  aveniie 
of  the  Merceria,  in  order  to  reach  the  centre  of  tlie  oity  nt 
Kialto.  On  the  way  Stands  first  tlie  ehurch  of 

San  Giuliano. 

Facade  by  Jacopo  Sansovino  and  A  \ittoria,  135^. 
Above  the  door :  Bronze  statue  of  the  famous  physician 
and  pliilolog-ue  Tonimas(.  ^  Ranp:one  da  Uavenna,  aiodelr 
led  and  ermt  by  Sansovhio.  Between  the  doric  eolumns :  Tw- 
inscriptions  ^  in  Hebrew  and  Greek  ;,  by  Tommaso  da  Ra- 
venna.  who  erected  the  eluirch.  in  irreat  part.  at?  bis  ow. 
exi)ense. 
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Objects  of  interest  in  the  interior     to  the  right)  : 

1.  Altar-picco  :  Doad  Clirist  borne  by  aiiprols  :  bolow  : 
Tliree  saiiits,  by  Paolo  Vcronese. 

Hiprli-altar :  *  Coronation  of  tho  ^"irg•in :  l)«'lo\v  :  Tlirco 
saints,    by    Girolarno  Santacroce. 

Chapel  of  tlic  Sacrament.  Upon  the  altar :  Dead  Christ 
borno  h\  Angels,  niarbh:'  group  hy  Girolanio  Canqjagua. 
Sidewanif^ :  Bronze  statue  of  the  Madonna  and  Sta.  Maprda- 
lena,  by  the  same.  Paintinj?  on  tlie  wall  to  the  rig-ht :  Last 
supper,  by  Paolo  Vcronese.  To  thr  left :  Christ  in  Gethsema- 
ne,  by  PaUia  iJ  giovane  In  the  lunettc  :  Fall  ol  niaiina.  by 
Leonardo  Corona.  Stucco-work  on  the  ceiling,  by  .-1.  Vit- 
toria  . 

Last  altar  (to  the  left  :  *  Madonna  npon  the  thron»'  -. 
fiiur  saints  at  the  sides,  by  Boccaccino  da  Crcmona. 

Further  on,  on  the  thither  sidc  of  the  bridjro  da 
Barreltcri  is  the  church  of 

San  Salvatore  " . 

Entmnce  from  thr  Canijio  of  tiic  snnio  name.  ' 

the  outxside  of  which  exhibits  the  bad  taste  of  the  17th  Cen- 
tury, but  whose  interior.  in  tlie  form  of  a  Patriarohal  cross 
Nvith  three  ero.ss-i)ie(Ts,  is  all  the  luore  worthy  of  insjjection. 
The  famous  TaUio  Loinhardo  eonipleted  in  IT/J-l,  with  th" 
aid  of  Sansorino,  tho  ])uilding,  bt^prun  l)y  (i.  Sparento  in 
loOC».  Sraniorzi  afterwanls  placed  the  lanti  rns  in  the  cui'o- 
la,  in  Order  to  adniit  niorc  liLzlit. 


•  Tills  rhurch  is  al  pr»>>ciil    IxiiiiR   ri'|>;iirc(|.    rii'- iiiwhilf«  w^    lir-l   pii- 
luie>  arc  lo  '..••  s«'»'ii  in  tlu?  .VtMdcinv. 
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Objects  of  interest : 

Oll  tlio  rig-ht  froni  the  eiitrance  :  The  rieh  toinb  üf  tlio 
Procuratore  Andrea  Dolfin  and  Ins  \vif(-,  of  tlio  house  of  Pi- 
sani,  ])y  Giulio  dal  Moro,  1()02. 

On  thp  nltar  :  Statno  nf  \ho.  \ir.crin  \vitli  tho  fliild.  by 
fr.  Canipagna. 

*T()nib  of  tho  Dopre   Francesco  Venier   (1554  to  1556 
with  the  l)oautiful  statue  of  Faith,  a  niost  sph^ndid   classic 
^vork,  by  Snnsovino  1556. 

Third  altar-piece  :  Annunciation.  by  Titian,  in  tlip  last 
ycars  of  bis  lifo. 

In  tho  rip:ht  nrni  of  tho  cross  :  Tomh  of  tho  (^inecn  of 
Cyprns,  Cathorino  Cornaro,  by  Bernard iuo  Cvnthio.   15K() 

This  niomorablo  wonian  (  born  115-1.  dird  1510  \n:is 
the  dan^^'htor  of  a  vcnetian  noblcjnan,  and  ni;irri(^d  in  1168 
Jacob  II  I-usig-nano,  King-  of  Cyprus.  Widowod  fivc  yoars 
aftcrward^:,  and  thrcatcned  with  ^va^  by  the  Turks,  shc  ap- 
plied to  h(M"  ])0\verful  native  land  for  j^votcction.  Her  only 
soll  afterwards  dyinji:,  she  ceded,  by  the  advice  of  her  brother. 
or  rather  by  comi)ulsion  of  the  Senate,  the  doniinion  of  Cy- 
prus to  the  Venetian  Repnblic  (1489).  She  received  the 
Castle  Asolo  in  the  niarch  of  Trcviso,  \vhere  she  spent  tho 
rest  of  her  life  in  the  enjoynient  of  her  royal  title. 

In  the  chnpel  next  to  the  high  altar,  Painting"  on  the 
the  wall  :  >hirt.yrdoni  of  St.  Theodore,  by  Bonifazio. 

The  high  altar,  with  cohiiuns  of  verde  aiitiiine.  Arehi- 
tcct  :  GugUt'biiu  Bcrgarnasco.  Altar-jäece  :  Transiiguration  of 
Christ,  by  Titian,  in  bis  later  manner.  Üelow  the  altar-piece 
and  only  i^xliibitcd  on  gre:it  occasions  is  a  table  of  siiver 
with  fignres  of  Saints  and  Ihble  histories.  in  twonty  soven 
sections,  the  woi-k  of  a  venetian  goklsmith  of  the  vear  1*290. 
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In  the  chapel  on  the  left  of  the  hiprh  altar.  Paintinpr  on 
tho  wall  :  *Christ  at  Emmaui<.  by  Giovanni  Bellini.  X\io\Q 
the  altar:  The  Do{re  Girolamo  Priuli  and  a  Canon  before 
the  sacramental  altar  —  mosaic,  IGth  Century. 

In  the  left  arm  of  the  cross  :  A  monument  for  the  three 
Ciinlinals  of  the  faniily  Cornaro  fornis  the  backpround,  by 
B.  Contino.  1570. 

8.  Altar-piece :  Four  saints,  by  Girolayno  Brusaferro. 

10.  Altar  with  the  statues  of  S.  Rocco  and  St.  Sebastian, 
by  Vittoria.  Altar-piece:  Madonna  in  prlory,  by  Palma  il 
giotane. 

On  the  orpran  :  Painting  by  Francesco  Vecellio,  Titian's 
l)rother. 

11.  Altar,  built  in  the  Renaissance  style,  by  (r.  Berga- 
rnasco.  with  the  statue  of  St.  Jeronie,  by  Tommaso  Lornöardo, 
Sansovino"s  pupil. 

*Tomb  of  the  Dog-es  Lorenzo  and  Girolamo  Priuli  (reig- 
ning  successively  froni    1550  to  1567  )    by   Cesare  Franco. 
The  statues  of  St.  Laurence  and  St.  Jerome,   in  the  Upper 
part  of  this  splendid  monument,  are  by  GiuUo  dal  Moro. 

Issuing  from  the  church,  we  take  the  street  to  the 
right,  leading-  into  the  Campo  S.  Bartolomeo.  Here  beg"ins 
the  bustlin«,'-  life  about  the  Hialto.  The  church  of  S.  Bar- 
tolomeo  ( on  the  left  ;  has  four  ])ictures  by  Fra  Sebastiano 
dal  Piomlü,  which,  unfortunately,  have  suffered  from  unskil- 
ful  handling-  in  tlieir  re.storation. 

The  Rialto  Bridge. 

(Ponte  di  Rialto) 

Jltstoncal.  From  the  earliest  times  thero  had  ahsa\s 
been  some  means  of  transit    on  the    Grand  Canal    at  this 
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poiiit:  In  1180  the  two  sides  were  iinited  by  a  bridpre  of 
boats :  in  12()4  the  first  woodcn  ])ridp-o  was  biiilt,  which 
was  aftorwards  dostroyed  duriiij^  a  populär  tumult,  in  131U, 
by  tho  Partisans  of  Bajamonte  Tiepolo.  Rebuilt,  it  was  afrain 
l)rokon  l)y  the  multitudo  of  people  thron frinp-  to  preot  tlic 
Lady  of  Forrara.  on  tho  occasion  of  her  visit,  in  H.'O.  Tlu» 
third  structure.  niounted  with  booths,  as  seen  in  the  pictun- 
of  Vittore  Carpaccio,  in  the  Academy  of  the  Fine  Arts  was 
considered  unsafe  :  and  finally.  ni  loftfi.  nnder  the  Do^-e 
Pasqnale  Cicoprna,  the  present  bridpre,  less  remarkable  for 
its  beauty  than  for  its  sternprth.  \vas  bep'iin.  and  eonipleted 
in  1591.  Tliß  bnilder  was  Antonio  da  Ponte,  whose  plan 
was  selected  froni  anionp:  those  offered  h\  Vignoh.  Sa/ison- 
iio,  PaUadio  and  Scamozzi.  Still  earlier  dosiprns  had  1)een  mn- 
de  for  the  structure  by  Fra  Giocondo  and  Michelai)gelo  Bv.o- 
nnrotti. 

This  bridg-e  unit^s  both  shores  by  a  sinprle  arch  of  a 
s])an  of  eiprhty-three  venetian  feet.  which  is  sixty-six  feet 
broad  ;  risinp,-  only  (Mf^hteen  and  a  half  f.'et  above  the  middlc 
wnter-mark.  It  rests  upon  twelve  thousand  pile.s  of  elm,  and 
tocrether  with  the  leadroofed  booths  extendinp:  alonpr  th.' 
whole  lenprth  of  the  liridpri^  on  either  side,  dividincr  its 
!)readth  into  three  passapres,  is  entirely  built  of  Istrian 
inarble.  The  summit  of  the  arch,  whero  is  an  openinji  in 
the  rows  of  booths  to  unite  the  three  passapres,  coniniands  a 
view  of  a  prreat  part  of  the  ("anal  Cirand«»  especially  in  a 
southwestern  direction. 

Over  the  Hialto  Brid*re  froni  niorninp:  tili  niprlit 
swarnis  early  and  late  an  immense  crowd  of  passers ;  anii 
here,  in  the  centre  of  the  city,  has  l)een  concentrated,  from 
remotest  times.  the  commercial  life  of  Venice.  On  the  hither 
side.    as    the    visiter    ascends  the    stops,    he    has    a    small 
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tish-market  on  bis  left,  upon  the  Riva  del  Ferro.  In  the 
inidillo  pa>^s:ip:e,  outsidc  of  tho  booths,  aro  tal)los  and  «Stands 
coverod  witii  different  wares,  whichtlie  venders  hawk  at  the 
top  of  their  voices.  On  certain  days,  especially  before  the 
ffreat  fetos  the  traffic  iipon  the  bridfi^e  assumes  the  appen- 
ranco  of  a  fair. 

On  the  further  side  is  first  the  Raga  degli  orrfci.  . 
Street  inclosed  by  a  colonnade,  which  runs  past  the  small 
Square  S.  Giccomo.  Here  is  the  real  island  oi  Rialfn,  \h>: 
crndle  of  the  Venetian  state,  whither  the  first  sottlers  fied 
for  safety.  The  church  *S'.  Giacomo  must  therefore  be  the  oldest 
in  the  city.  It  was  built  in  421,  soon  after  Alaric's  deseent 
into  Italy.  It  was  afberwards  often  partly  orwholly  restored. 
althouorh  its  foundation  and  several  eoliniins  belonpr  to  tho 
first  structure.  Opposite  the  church  U])on  the  Campo  S.  Gia- 
coino,  is  the  so-called  Gobbo  di  RiaJto  —  the  crouchinpr 
figure  of  a  man,  over  whose  Shoulders  stop.s  lead  up  t  > 
a    small  granite  column. 

From  this  column  ,  restored  in  1830  '  the  Coniandador 
read  aloud  the  laws  of  tho  republic.  Afterwards  it  may  have 
served  also  as  a  pulpit  for  street  preaching.  Under  the  ar- 
cadc  of  the  small  quadrangular  Square,  a  part  of  the  nobi- 
lity  were  aceustomed  to  nieot  every  niorninpr.  In  the  after- 
noon  it  served  the  mercbants  as  an  exchnnpre  ;  and  here  was 
the  locality  of  the  famous  Bank  of  ^"enice  ( hanco-giro 
founded  in  1585.  This  is  the  «  Rialto»  of  Shakespeare's  Shy- 
lock.  At  that  tini(»  all  the  room  was  taken  up  with  stand*? 
and  booths,  but  where  vegetables  and  other  edibles  arc  now 
sold,  fine  woollen  stulTs  were  displayed.  Further  on.  the 
Tuscan  silk-dealers  exhil)ited  their  wares  ;  and  at  S.  Giaco- 
mo was  the  qnarter  of  the  proldsmiths  and  jewellers.  Uialto 
tlius  formed    tlie  centro  of  mercantile  a<.tivity,   and  here  the 
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niüiiey  wus  amassed  witli  ^vllic•h  the  fortunate  Venetian 
lueroliaiit  bnilt  liis  palacM;  in  sonio  ('lip-il)Ie  pnrt  of  tho  oity. 
and  often  ( in  Iiitcr  centnrios  )  purchnscd  iiobility. 

At  present  tljo  Campo  S.  Giacomo  serves  principaliy  ms 
:i  vegetable  and  flower  market  and  is  immediately  connec- 
ted witli  tlie  Riva  of  tho  Grand  Canal,  Nvhithor  como  preat 
boat-loads  of  voj^etablps  in  tlio  morning-  to  be  unioaded  and 
sorted  by  the  dealers.  A  little  further  to  the  nortb-west.  on 
the  Canal.  lies  tho  V^v^e  fish-markct  [Pescan'a  which  is 
richly  stocked  on  fridays  and  wliere  the  lover  of  tlie  fi'utti 
(H  mare  can  provide  hiniself  with  all  the  different  i)roduots 
of  the  lag-oons  and  tho  Adriatic  sea,  from  the  larprest  to  tho 
snia liest  species.  The  spacious  buildinprs  on  the  Campo  S. 
(iiacoiiio  and  in  tlio  rear  to  the  Canal,  as  well  as  tlio  pahi- 
co  doi  Canierlonprhi  on  the  riprlit,  at  the  foot  of  the  Uialto 
Hridgo  ;  noticeableon  account  of  the  capitals  of  its  colnmns  . 
:ire  now  the  seat  of  different  courts  and  officers. 

At  the  end  of  the  Ruga  dcgli  oreßci,  we  turn  to  tho 
loft  into  the  Ruya  recchia.  Tho  beautiful  campanilo  standinp: 
stpiaro  lipon  the  streot  boloncrs  to  tho  churcli 

San  Giovanni  Elemosinario, 

<>r  whjcli  tho  ontrance  is  alniost  concoaled  by  the  adjoi- 
ninii-  lioHsos.  Tho  rolniildinp,*  of  thi.>;  chnrch,  after  the  «rrent 
uro  ^^['  1513,  took  place  in  1530.  The  inferior,  after  a  dc- 
siuMi  In  Srnrpagnino,  fornis  a  jrreek  cross. 

Objects  of  interest  : 

Upon  the  hi}?h  altar  :  *S.  Giovanni  elemosiDario  privinir 
.ihns.  by  Titian. 

Altar-piece  to  the  right  ofthehi{.rh  altar;  *Sts.  Soba- 
-ii;m.  Koccoand  Catherine.  ])v  Pordenone. 
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In  tlie  l«»ft  side-nave.  Paintiug  on  the  wall  :  St.  Mark. 
:i  priest  pr('S(Miting-  tbe  holv  water  to  the  Doge  on  the  occu- 
sioii  (if  liis  vi<iting  the  church,  and  S.  Giovanni  Eleniosi- 
nario     painted  for  the  organ  ),  by  Marco  Vecellio. 

Last  altar-piece  :  Madonna  transfijriired.  and  threr 
saints,   by   Bonifazio. 

l*ainting  on  the  wall:  Adoration  of  the  Magi,  by  CarloRidoJJi. 

Our  way,  which  turns  to  the  left,  on  issuinfj  froni  the 
clnirch  eontinues  thenceforward  in  a  straiprht  direction.  Pro- 
sently  to  our  left  we  see  the  ehurch  S.  Silvestru.  opposite 
to  which  is  the  house  (N.  1022)  onee  inhabited  by  Giorgione. 
with  reniüins  of  frescoes  from  bis  band.  The  sniall  sqnare 
which  we  enter  first  is  the  Campo  S.  Aponal.  S.  Apollinare  ,. 
with  the  church  of  the  same  name  restored  a  few  yeai*s 
since,  and  re-dedicated  to  worshij).  Aniong  the  paintingrs 
of  this  church,  which  are  partly  new,  there  are  noticeal^le: 
the  Martyrdom  of  St,  Apollinare,  by  Latianzio  Querena. 
and  a  St.  Ferdinand,  by  the  Princess  Hohenlohe,  nee  Coun- 
tess  Thurn.  Observing"  the  simple  but  tasteful  portal,  we 
take  the  narrow  street  upon  the  left  band  which  leads  to 
the  Ponte  storto.  Upon  the  Canal,  to  tho  ri^rbt.  stan<is 
the  Palace  Cappello  of  the  beprinning  of  the  16th  Century, 
historically  reniarkable  as  the  ])irthplace  of  Bianca  Cappel- 
lo de'  Medici,  who  left  it  on  the  night  ofthe  28thnf  No- 
vember lo63. 

Historical.  Bianca  Cai)pello,  born  of  an  old  patrician  i':i- 
mily  in  1548,  was  the  daughter  of  a  Senator. 

Eloping  in  her  sixteenth  year  with  Pietro  Bonaventuri,  :i 
Clerk  in  the  conmiercial  housc  of  Salviati,  she  was  afterw;ir(ls 
married  to  him  in  Florence.  Bianca  experienced  the  füll 
force  of  the  laws  of  her  native  city,  by  which  she  was  ban- 
ished,  her  inheritance  declared  forfeited  and  a  j)ru'o  set  upon 
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the  head  of  her  scducer.  In  Florence  she  lived  for  a  long; 
time  in  narrow  circumstances,  tili  occasion  broug-ht  her 
acquainted  with  the  Grand  Duke  Francesco  de  Medici,  froni 
which  time  her  influence  upon  the  House  of  Medici  was  un- 
niistakeable  ;  and  her  life,  a  web  of  licence  and  intri^aio.  pre- 
sents  to  the  impartial  Student  the  most  rcmarkable  contradic- 
tions.  At  first  the  mistress  of  the  Grand  Duke,  after  tho 
murder  of  her  husband  to  whicli  the  Duke  was  privy,  she 
was  married  to  him  upon  the  death  of  the  Duchess  Johan- 
na of  Austria  :  and  final ly  was  herseif  crowned  Grand  Du- 
chess and  simultaneonsly  declarod  Daujiditer  of  the  Kepublic 
of  Venice.  Bianca  manaj^ed  for  a  lonj^  time  with  f^reat  adroit- 
ness  the  affairs  of  Tuscany.  Hated  by  the  Florentines  and 
detested  by  the  peoplc  as  a  witch,  she  died  in  the  yeav 
1587,  only  one  day  after  Francesco  and  not  without  suspi  • 
<-i(m  of  poison. 

Returninf^  to  the  Campo  Sa)i-V Aponal  .  we  rnter  aj^ain 
upon  the  direct  way  previously  taken,  and  ]jass  throuph 
the  calJe  di  mezzo,  campiello  dei  rneloni,  caUc  and  pontr 
della  Madonnetta  to  the  Campo  S.  Polo,  one  of  the  lär- 
mest Squares  in  Venice.  The  Church  of  S.  Polo  ,  Paolo  ; 
contains  nothing-  worthy  of  notice.  Passinp:  the  campanil«» 
(  with  two  stone  lions,  one  of  which  holds  a  serpent,  and  the 
othcr  a  human  head  in  its  claws  ;  we  next  reach  the  bridge 
of  *S'.  Polu,  from  which  we  behold  on  tho  ripfht  the  facade  of 
the  grcat  palace  Corner-Mocemgo  ;  Architect :  Sanihiicheli. 
At  the  foot  of  the  bridge  we  take  the  calle  Saoneri,  from 
which  branches  another  alley  Q,(\un\\\  w^ivvow.  calle  scconda 
saoneri,  to  the  riglit.  At  the  end  of  the  latter  we  turn  to  the 
left  into  the  rio  terra,  then  upon  the  small  Fondai/ienta  de* 
Frari,  where  the  imposing  edilico  of  the  churcli  '"»f  thr 
Frari  rises  before  us. 
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Santa  Maria  dei  Frari. 

The  buildinp:  of  tliis  immense  chureli  oecui)ied  nenrlv 
the  whole  course  of  a  hundred  years  -  from  the  niiddh' 
of  the  13th  to  the  middle  of  the  14th  Century.  It  was,  to- 
g-ether  with  the  former  cloist^r  adjoininp,  erected  on  behalf 
of  the  Minorite  Brethren  (Frati  Minori,  in  the  dialect  f^n- 
ri )  accordinc:  to  tlie  rule  of  St.  Francis  of  Assisi,  entireJy 
fi'om  pious  contributions,  to  which  the  site  and  foundation. 
partly  purchased  at  the  cost  of  the  State,  were  contributed 
by  the  former  owners.  Tlie  architecture  represents  tlie  Ita- 
lian  Gothic,  or  rather  the  true  relijxious  architecture.  wiiich. 
originating-  from  the  cloisters.  avis  defined  and  fix.ed  by  tlio 
Councils  of  the  middle  ag-es  ;  it  is  purer  than  that  of  S.  John 
aiid  Piiul.  liecently  it  has  been  doubted  wlietlier  Nicola 
/^/5ß/io,  the  founder  of  the  Tuscan  Scliool,  really  fu  rnishrd 
the  desig-n.  In  the  14th  Century  Fra  Pacifico  of  the  Mino- 
rite  <.h-der  wa.'^  the  Superintendent  of  the  building". 

Abuve  the  cliief  jjortal  are  three  statues  :  The  Saviour 
in  the  middle.  St.  Francis  to  the  right,  and  the  Madonna 
with  tili'  child  Jesus  on  the  left.  The  latter  is  ascribed  to 
N/cola  Pisano. 

\  The  iuterior  is  in  th3  form  of  a  iatin  cross.  with  three 
naves. 

Hight  sicle-nav(\ 

After  the  fir.st  altar  :  *Titian'K  monument.  a  triumi)li:i! 
arch  of  Cnrrnra  marble.  l)y  Luifji  :\\n\  Pietro  Zandomenirjhi 
1843  o2.  The  fijrures  ujjon  the  corners  of  the  lower  stejis 
siL-^nifv  tlie  IfUh  und  \\)\\\  ctMiturirs    In  tlu^    foriuor.  ^h^r^•^ 
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y  (elevated  Titian  to  the  nobility  ;  and  in  the  latter  Fordi- 
iiand  I  cansod  this  monument  to  be  erected  to  him.  Titian 
seatod.  lets  one  band  rcst  upon  tbe  Ijook,  wbicb  tho  Genius 
of  Art  bolds  before  him,  wbile  he  lifts  with  tbe  other  tb^ 
veil  of  one  of  the  female  fij^nres  representing*  Nature.  On 
citber  side  are  Painting-  and  Wood-carvincr.  tben  Architeotu- 
re  and  Sculpture  personified  in  feniule  fia'ures.  Tbe  upper 
prtrt  of  tho  monument  exhibits  in  bas-relief  the  greatest 
piwes  of  the  master  :  tbe  Assumption  in  the  middle,  tbe 
Martyrdom  of  St.  Laurence  on  tlie  rig'bt,  and  tbe  Deatb  of 
Peter  Martyr  on  tbe  left.  Still  bigber,  similnrly,  are  repre- 
sented  :  tbe  visit  to  Elizabeth,  as  bis  first,  and  tbe  biirial 
üf  Christ,  as  bis  last  \vork.  Over  all  is  a  winged  Hon,  with 
tbe  Habsburg  arnis.  Among  tbe  most  beautiful  details  of 
Ibis  monument,  imposing  in  its  prineipal  grou}),  are  two 
<  leiiii  boaring  the  simple  dedication  :  Titiano  Ferdinan- 
(lus  I. 

Titiano  Veeellio  ;  born  1477  diod  ]ol4  ]  was  evident! y 
buried  in  the  place  now  occupied  by  bis  monument,  if  we 
)iiay  trust  a  stone  with  the  inscription  ;  qui  giace  Tiziano. 
wbicb  formerly  rested  bere. 

2d  Altar-piece  :  Presentation  of  tbe  A  irgin  in  the  Tem- 
))le.  nnd  saints,  by  Giuseppe  de!  SaJriati. 

Monument  to  Almerico  D'  Este,  general  in  tbe  servier 
of  tbe  republic.  Died  16G0. 

*3d  Altar  ;  St.  Jerome,  statue  by  Alessand ro  Vittoria  : 
Said  to  be  Titian 's  portrait.  On  eitbcr  sido  :  Statues  in  stucco. 
by   Vittoria. 

4th  Altar-])iece  :  *The  Martyrdom  of  St.  Catherine,  by  / 
Pahna  giovane. 

Monumental  tombs.  1  of  the  Bisboj)  Marco  Zeno  ^  die<l 
lij41     ;  of  the  Bishop  Giuseppe   Maria   Vottan  ;   style  of  tbe 
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fiecline ;  3 )  of  Henedetto  Brug-nolo ;  scluwl  of  the  Lum- 
bardi.  1505. 

The  stone  coffln  above  the  door  leading"  to  the  court 
of  the  cloister  does  not,  as  is  usually  supposed,  contain  the 
ashes  of  Carmag'nola,  but  the  of  a  certain  dolla  Torrc,  whose 
arms  it  bears. 

Francesco  Bussone.  called  Carmagnola  after  the  county 
liestowed  upon  him.  born  in  1390,  was  a  renowned  con- 
dottiere  and  at  last  Gosneralissimo  of  the  Venetian  landfor- 
ces.  In  conscquence  of  an  unfortunate  campaiguhe  was 
1432  accused  before  the  Council,  and  beheaded  between 
the  columns  of  the  Piazzetta.  His  body  was  carried  to  Milan 
where  it  rests,  with  the  remains  of  his  \vife,  Antonia  Visconti 
in  the  church  of  S.  Francesco  Grande. 

Transept  to  the  rig-ht : 

*Monnnient  to  Jacopo  Marcello  feil  in  1484  wt  the  us- 
sault  of  Gallipoli  in  Calabria  ;  school  of  the  Lotnbardi.  löth 
Century. 

*Altar-piece  in  four  sections.  Above:  Christon  thecross. 
Below  :  The  Virgin.  At  the  sides :  St.  Pet^r  and  St.  Paul, 
St.  Andrew  and  St.  Nicholas,  by  Bartolomeo  Vtvarini  1482. 

Statue  to  Fra  Pacitico  of  the  Minorites  ;  pointed  arch 
style,  German  school,  1437. 

Fra  Pacifico  [  Scipionc  Buono  j  was  co-architect  of  tin' 
church,  and  was  canonized  after  his  dcath.  Nearly  a  Century 
later.  his  faniily  erected  to  him  this  richly  gilded  nionu- 
nient,  füll  of  sculpture. 

Above  the  entrance  to  the  sacristy  :  Monument  to  Be- 
nedetto  Pesaro,  Renaissance  style,  löth  Century,  attribut<»d 
to  Lorenzo  Bregno.  The  statue  of  Mars,  ou  the  right,  is  b.. 
tlio  Tuscan  Baccio  da  Montelupo. 
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licnofletto  Pesaro,  Generalissimo  of  thc  Navy,  took  the 
•itadols  of  Santa  Maura  and  (  pfalonia.  and  diod  in  tlie  yonr 
1503,  at  Corfu. 

Sacristf/.  Opposito  tlin  ontrance  :  A  splendid  shrine  with 
niarble  sculptures ,  by  Francesco  Penso.  called  Cahianm 
1670-1700.  Paintinj?  on  tho  wnll  to  the  left  :  Mndonna  with 
the  cbild  and  two  saiiits    Scbool  of  Titian. 

*Altar-piefe  in  tbree  section  :  Madonna  \vitb  tbe  cbild. 
Tour  saints  and  two  ang-ols  porforming'  on  musioal  instni- 
rnonts,  by  Gian  Bellini  1-188. 

In  tbe  cburcb,  on  tbe  left  of  tbe  sac-risty-door  : 

Equestrian  statue  of  tbe  Condottiere  Paolo  Savelli  diod 
1405  in  battle  ag-ainst  Francesco  da  Carrara  )  15tb  Century  : 

Cboir-cbapels  : 

2.  Chapel.  On  the  ri{^bt :  *Tomb  of  tbe  Florentinc  Dnc- 
■•o  dei^-li  Alberti.  Pointed  arch  style.  14tb  Century.  On  X\\^ 
loft:  Sarcopbaf^us  witb  tbe  recumbent  fiprure  of  nn  unknown 
warrior  in  conij)lote  barness,  1337. 

Cbapel  of  tbe  biprb  altar.  On  tbe  rig-bt  :  Mausoleum  of 
tbe  Doge  Francesco  Foscari.  Transition  of  tbe  Gotbic  sty'e 
to  tbe  Renaissauce.  15th  Century. 

Il/xforical.  Francesco  Foscari,  tbe  only  Dopre  of  tbis  ai.- 
cient  race,  Nvbose  family  sorrows  and  tragric  end  bave  become 
the  subject  of  Byron's  toucbinpr  drama,  was  during-  bis  long- 
reign  [  1423  to  1457 )  a  sag-acious  and  powerful  ruler,  wbo 
aggrandized  tbe  territory  of  tbe  republic  in  war  witb  the 
VÜlanrse,  and  extended  tbe  Levantinr  trnffic  of  tbe  nation 
by  treaty  witb  Mohammed  II.  His  ambition  and  a  proud 
oftcn  violent  bearing-,  laid  tbe  foundation  of  an  enmity  wbicb 
urose  between  bim  and  bis  fellow-noblo.s.  That  tbis  sbould 
seek  its  gratificution  in  evil  inflicted  u{)on  bis  family  was  in 
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;iecor(lanc«  with  spirit  of  the  ag-e.  Foscari  liimself  had  caii- 
sod  tlie  exccutiou  of  Aiulroa  C'oiitarini,  i\ho  had  attemptod 
bis  death.  In  thc  cruel  procedure  of  the  Ten  against  the  sou 
of  tho  Doge,  appeared  the  resentment  of  his  antaponists 
:it  tho  head  of  whom  stood  the  house  of  l^redano.  Thf 
common  narrative  of  the  succeeding*  events  is  as  follows: 
.lacopo  Foscari  the  son  )  was  banished  to  Treviso  for  some 
indisoretion,  and  about  the  same  time  Almoro  Donato.  mem- 
l>er  of  the  Council  of  Ten  was  murdered  on  his  own  thros- 
hold.  On  the  ni<?ht  of  tho  murder  a  servant  of  tho  youiijj: 
Foscari  had  boen  seon  skulkinfr  near  the  house,  and  his  fliirht 
•n  the  following-  niorning"  cast  still  grreater  susi)icion  on 
himself  and  his  master.  The  son  of  the  Doge  was  now  thrown 
into  prison,  and  put  to  the  rack.  but  as  no  confession 
could  be  forcod  froni  him,  he  was  banished  for  life  to  Ca- 
nea,  in  the  Island  of  Candia.  Aft€r  an  exile  of  five  years.  ht- 
>icldedto  his  longing  to  behold  his  family  and  native  cit,\ 
;ijrain,  and  wrote  to  Sforza  tho  Duke  of  Milan,  to  ask  his 
iutluonce.  This  letter  Jacopo  caused  to  be  carried  to  "»'euicc. 
in  Order  to  seeure  his  reciUl.  if  only  to  l>e  tried  anew  as  a 
traitor  to  the  State.  It  feil  out  as  he  intended.  Brouerht  back 
t^»  \  enice,  and  subjcctod  ap-ain  to  tho  torturo  ho  confessed 
the  motive  of  the  stop  which  ho  had  taken.  Ho  was  ncvor- 
theless  banished  a  second  time  and  only  returnod  at  tht» 
prayor  of  his  father,  who  besouprht  tho  privilejro  of  embra- 
cinpr  his  son  boforo  ho  died.  Tho  puriH)So  of  his  journoy  was 
hardly  fulfilled,  however,  whon  ho  was  sen»,  a  third  tim« 
into  exile.  Soon  after,  Nicolö  Krizzo,  upon  his  death-bed. 
confessed  the  murder  of  Donato,  and  Jacopo's  iiuioconcc  wa»i 
<»  itablished  on  the  vory  day  of  his  dcath. 

In  tho  years  M33  and  14  12  tho  Dopo  Foscari  dosirod  tt> 
abrticato  his  dipnity.  but  the  Sonate  rofüsod  to  roceivo  his  re- 
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sij^riation.  In  1457,  wheii  in  his  extromo  old  ag-e  he  would  ha- 
vc  r<?tainod  the  reins  of  power,  a  resolution  of  tlie  Council  of 
Ten  forced  him  to  ubdicate.  He  died  on  the  day  his  successtir 
Pasqualo  Malipiero  was  chosen. 

*To  the  left :  Mausoleum  of  the  Dopre  Nieolo  Trono.  h> 
Antonio  Rizzo.  Renaissance  style,  loth  Century. 

This  Doge  reig-ned  froni  1471  to  1473  and  was  the  last 
whose  head  was  stamped  upon  coins. 

Altar-piecc:  Assumption  of  the  Virp:in,  by  Salviad. 

Fronithe  demolished  church  of  the  Servites,  in  the  plact» 
occupied  by  Tltian's  famous  Assumption,  now  in  the  Academy 
of  Fine  Arts. 

5.  Chapel,  Altar-jjieco  :  Madonna  \\\Hm  the  throne.  ;in<l 
iiaints,  by  Bcrnardiuo  Licinio. 

(3.  Chapel.  *Tomb  of  the  Venetian  General  Melchior  Tr<'- 
visan,  in  the  style  of  the  Lombardi.  Ascribed  to  Antonio  Don- 
tone, beg"inninp:  of  the  Kith  Century. 

"^Gilded  wooden-altjir  in  Renaissance  style,  by  Florenline 
artists.  The  statue  of  the  Raptist  is  by  DonateUo.  15th  Century. 

7th  Chapel.  Altar-piece:  *St.  Ambrose  upon  the  Bishops 
chair,  various  saints,  and  two  warriors.  Beg^un  by  Bartolo- 
rneo  Vivarini,  and  completed  by  Mai'cu  Basaiti.  acconlinir  t»« 
the  distich  inscribed  upon  the  tablet. 

Wall-paintinff  to  the  rip^ht :  St.  Ambrose  on  horseback 
pursuin<>  the  Arians,  h\  Gior.  Contarini.  Above  :  San  Carlo 
Borronieo  distributinp:  alms.  Venetian  School.  W'all-i)aintin<r 
to  the  left :  Events  froni  the  lives  of  Sts.  Andrew  and  C-irl.. 
Borromeo,  bv  TizianeUo. 
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Transept  to  the  left. 

Alx»vo  the  door  to  the  Coriiaro  Cha])el:  *Aii  aiigel  with  a 
diplonia  in  his  hands;  marble  statue  in  Renaissance  style,  by 
Jocopo  da  Padora.  15th  Century. 

Tho  diploma  exprcsses  the  praise  of  thr  Senator  Frederi- 
v.(j  Cornaro,  \vho,  during-  the  war  with  Genoa,  advanced  lai^ 
^f  sums  to  the  State.,  and  during  the  famine  was  equally  jre- 
nf^roiis  to  the  people.  Cornaro  received  the  Orand  Duke  of 
Austria  in  his  palace  in  13ij2.  and  in  13fiG  tlie  king  of  Cyprns 
T  >  whom  he  lent  CO.OüO  golden  Scudi. 

Altar-pieco  in  three  sections :  St.  Mark  surrounded  by 
augels;  at  the  sides  four  saints,  by  Bartulomeo  Yirarini.  M74. 

*Monuniental  tonib  of  Genorosa  Orsini  Zen  and  Pfaffe«» 
'/en.  School  of  the  Lonibanli.  15th  Century.  Bclow  :  n  ehest 
with  excellent  gothic  carviug. 

Left  si-de-nave. 

Touib  of  Girolamo  Venier:  style  of  the  decline.  17tL 
Century. 

ChapelofSt.  Peter.  Altiir  with  statues  and  half-figurcs 
of  saints  in  the  pointed  arch  style.  Scliool  of  Jacohello  düUe 
Masegne.  15th  Century.  On  the  wall:  Tomb  of  the  Bishop  oi 
\'icenza,  l'irtn)  Miani;  with  five  ytatuos  of  saints;  14(>4.  He- 
low,  upon  the  Haptisnial  fönt:  "Statue  of  tlie  Baptist,  by  J 
Sansovino. 

Tomb  of  Jacopo  Pesaro.  Style  of  the  Classicism.  154". 
'  Altar-piecc:  Madonna,  St.  Peter  and  otlier  saints  with  di> 
tiiiguished  persons  of  the  Pesaro  family,  by  Titian. 

The  altar-piece  of  the  family  Pesaro  w  as  executed  by  T» 
lian  in  1519  by  order  of  Jacopo  Pesaro.  Bishop  of  Paphos.  ii. 
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C  ipru.s.  Accordin«^  to  documents  in  family-archives,  thc  paiii- 
t^^r  reccived  ninety-six  ducats  for  the  picture  and  six  ducat»; 
for  the  framo. 

'*Mausol(Mnn  of  thn  Dopro  CHovanni  Pesaro.  Architoct :  B. 
Longhena.  seiilptor:  Melchior  BarthcL  1(H)9  —  a  stupendou^; 
work  in  the  style  of  the  decline  of  art. 

I^istorical.  Giovanni  Pesaro  reiprned  from  1658  to  1660. 
He  had  already.  as  a  Procurat<ire  of  San  Marco,  griven  eviden- 
ce  ofa  nia{?naninious  devotion  to  the  honour  of  his  eountry. 
!)y  oppvisinp  a  somewhatdishonourable  peace  with  the  Turks. 
•Pcrhaps"  —  so  he  closed  his  haran^^ue  —  "I  may  be  told  that 
nur  treasury  is  exhausted.  To  tliis  I  reply  that  the  mapnani- 
mityofoiii-  Citizens  is  not  exhausted.  As  for  me,  I  oflTer  six 
thousand  diicats  for  the  continuation  ofthe  war."  As  Dope  he 
lived  to  see  Morosini 's  victory  over  the  Turks  at  Samos. 

*  Monument  to  the  sculjjtor  Antonio  Canova,  begun  ac- 
cording  to  a  desiyn  by  Canova  himsolf  for  a  nionunient  to  Ti- 
tian,  and  finislied  with  sonie  alterations  of  Cicognara,  by  Ca- 
nova's  pupils:  Bartolomeo  Ferrari,  Rinaldo  Rinaldi,  Luigi 
Zandornenegki,  Jacopo  Martini,  and  Antonio  Bosa.  1827. 

Antonio  Canova  was  born  in  1757  at  Possagrno  near  Bas- 
sanoand  died  in  1822  at  \  cniee  Canjpo  S.  Gallo,  n.  1119  op- 
[)t).siU'  the  H6tel).  ünly  his  heart  is  here  entonibed.  The  body 
t)f  the  great  artist  rests  in  the  church  built  by  himself  in  bis» 
birth-place.  The  monunient,  less  successful  as  a  whole  than 
thc  wcll-known  monunient  to  Maria  Christiua  Archduchess 
of  Austria  in  thc  Augustins-ehurch  at  Menna.  is  the  result  o! 
ccllection  to  which  all"  Kuropc  contributed. 

Sidcwards  from  thc  chici"  cntranco  :  *Tomb  of  Pictro  Bor- 
nanl.  In  the  style  ofthe  Lombardi.  Attributed  \o  Äless.  Leo- 
pard i.  1558.  -  Exquisitely  elegant  in  the  design  and  the  oxc- 
<'utictn  of  its  sculpLures. 
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Abovr  th»»  inner  j)ortaI :  Monument  to  Girolamo  Garzoni. 
^style  of  thc  decline.  ITth  Century. 

•■Kinally  a  larg^e  Choir.  in  the  niiddle  nave.  is  to  be  noti- 
t-ed  —  almost  a  ehiirch  within  a  church.  wliere  themonks  as- 
sembled  for  worship.  It  numl)ers  one  hundre<i  ;ind  sixty-fonr 
scfits  in  tliree  rows,  rising-  one  above  anothcr,  omamontod 
with  carving^.  intag-li  and  wooden  statues  —  by  one  Marro  dt 
Giarnpiefro  da  Vicenza,  \A(\%.  The  exterior  barrier  of  niarble, 
is  of  tbo  sanie  period  and  has  at  the  side  of  thechief  entrance 
sixteen  bas-reliefs  of  Prophets  and  Saints.  crowned  by  tho  sta- 
tues of  the  Apostles  apparently  by  VittoreCamelio,  of  the  last 
ycars  of  the  15th  centun-^,  sidewards  three  bas-reliefs  and 
painting^  by  Andrea  Yicentino  —  the  whole  in  the  style  of 
the  school  of  the  Lombardi, 

A  side-door  to  the  right  leads  into  the  former  cloister. 

The  R.  Central  Archives. 

'  Opeii  on  Thursdays  from  10  tili  3  o'clock.  > 

One  of  the  most  stupendous  collections  in  the  world.  uni- 
tes  in  the  fornier  cloister  dei  Frari,  in  some  four  hundred  rooms, 
nearly  all  the  scatt«»red  archives  of  the  different  earlier  magi- 
st racies  of  the  n^public.  "vsliich  were  here  first  arninped  lin- 
der the  Frcnch  and  Austrian  doniinion.  In  all,  therc  are  '22Z6 
(ilfernnt  archives.  consistinj?  of  not  les»  than  14.000,000  volu- 
mes  of  documents  from  the  year  883  to  1845,  —  an  inestimable 
treasure  of  historical  material.  The  lovt^r  of  aiito<rraphs  here 
finds  liimsclf  invited  to  the  niost  interesting-  studies.  Nearly 
all  the  statesmen  and  generals  of  the  republic  are  represen- 
ted  in  thesr«  documents,  and  amonjr  au toprraph -letters  fn>m  for- 
«igrn  princes  are  tliose  of  Oliver  Cromwell.  the  Kmperor  Char- 
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Irs  V,  Francis  I  and  Honry  IV  of  France,  Andrea  Doria  and 
Gustavus  Adolphus.  There  are  also  nunierous  Turkish  fir- 
mans,  foi*  the  most  part  richly  ilhiminatedanddecorated  with 
silver  brocade. 

PassinpT  from  tlie  principal  dfxjrof  tlie  church  of  the  Frnvi 
nnd  alonsjT  the  south  sido.  tlio  visitor  should  l)o  rarofn!  not  *r> 
iniss  the  excellent  *l)as-relief  of  the  14th  Century,  above  the 
outer  doorof  the  Chapel  Cornaro.  Equally  notevvorthy  is  the 
oloprant  fcothic  arcliitoctnrc  of  tho  church,  \vliicli  is  best  seen 
tVuni  the  Campo  San  Rorro.  whcrc  a  SL'cond  immense  buildinj- 
attracts  the  eye. 

Scuola  di  San  Rocco. 

History.  Foundedin  1415,  and  dedicated  to  the  common 
j?ood  and  the  fine  arts,  the  Union  of  San  Rocco,  to  which  weal- 
thi(3st  Citizens  of  ^'enice,  many  nobles,  Senators,  and  evon  Do- 
pres  bclonj^ed,  was  under  the  peculiar  protection  of  the  repu- 
l)lic,  which  extended  to  it  the  privileg-e  of  an  indopendant  Ju- 
risdiction and  administration.  It  developed  its  p^reatest  acti- 
vity  durinp:  the  second  Visitation  of  the  pest,  succoured  the 
poor  on  all  occnsions,  and  often  sui)pliod  tlie  war-exhausted 
State  with  mon  and  moans.  In  the  year  1485  the  Union  achie- 
ved  the  acquisition  of  the  bones  of  its  patron-saint,  which  we- 
re  found  in  Voprhera,  and  after  a  pious  seizure  of  the  relics 
built  a  church  solely  to  their  honour,  which  durinp;-  the  yearg 
of  the  pest  could  scarcely  contain  the  throny:s  ofpilg-riins  who 
crowded  its  portals.  Toprether  with  the  church  a  house  for 
the  assemblag-e  of  the  members  was  l)uilt :  the  Scuola,  wliich 
cost  the  rieh  Union  47.000  scqniiis. 

Expelled  and  abolished  by  the  Froncli  conunissaires,  tho 
Hrotherhood  of  San  Uocoo  was  revivcd  in  180ß,  and  still  exists 
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upon  a  (lonation  of  the  governmcnt  and  th?  contribution  of  its 
membcrs.  San  Rocco's  day,  the  16th  of  Aug'ust.  which  was 
once  celebrated  in  the  presence  of  the  Doffe  and  of  the  whole 
Senate  with  great  splendour,  is  still  one  of  tlie  favourit*- 
church-festivals  in  Venice. 

Archilecture  In  an  arehitectural  point  of  view,  the  Scuo- 
la  di  San  Rocco  is  one  of  those  perfectl y  beautiful  building-s.  of 
which  thero  are  but  few  even  in  Venice.  It  was  dosig'ned  and 
partly  cxecuted  by  Sante  Lomhardo  with  the  assistance  of  hi> 
uncle  Tallio  Lomhardo  in  the  renaissanco  style,  in  1524  —  2*7. 
bnt  completed  by  Scarpagnino  in  1550. 

*Tlie  faf;adc  is  tlio  mastor-pieco  of  the  lattor.  It  has  eip"ht 
fluted  eolumns  of  the  Corinthian  order  with  foncifullv-detc)- 
rated  capitals  and  shafts,  a  splendid  cornice  and  oxquisitely 
beautiful  embellishments  on  the  doors  and  Windows  —  works 
of  art,  in  which  the  school  of  tho  Lonibardi  shows  itself  in  all 
its  splendour. 

in  the  interior,  tho  rieh  ti-oasure  ofpaintings.  in  preut 
fjart  the  work  of  Tiatoretto*),  who  seems  almost  to  have  li- 
ved  and  painted  for  this  Union  alone  —  distracts  the  eye  from 
the  prrandoui-  ofthe  halls  and  .stalrcases. 

Objects  of  Interest. 

.\nto-n)(jni:  The  silken  bannen  of  the  Brotherliood  with 
tho  ima^-e  of  the  Patron-saint.  by  rrff/<7;<r;?o  after  a  (h"awin«r 
by  L.  Caracci  ( pift  froni  Kologrna  . 

Hall  of  the  p^rouikdfloor.  Paintin<?s  on  the  wiills:   1  )  *An- 
nunciation,  2;  Adoration  of  the  Mapri.  3     Fliorht  into  Kprypt 
4)   *Murder  of  the  innoeents.    Tx  Mag-daleiia  in  the    wilder- 
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riess.    6;    Saritu  Maria  Efryptiaca.  7  ,i  Circumoisioii  of  ('lii-i.<t. 
8'  Assumption  of  the  Virg-in  —  all  by  Tintoretto. 

lipon  the  Altar.  Statue :  San  Rocco,  by  G.  Campagua. 

Landin p:  of  the  stair-case:  Painting-s  on  the  wall:  *Aii- 
minciation  l)y  Titian.  Visit  of  Mary,  by  Tintoretto. 

On  both  si(K's  ofthe  ascent.  To  therigrlit:  The  j'ost  in 
1630,  by  A  Zanchi.  To  the  left:  Liberation  of  Venice  fron:  th" 
pest.  by  Pietro  Negri. 

A  splendid  arch  of  white  marble.  with  ele.irar.t  Itns-reliot' 
enibellishnieuty,  ^ives  entrance  to  tlie 

Principal  Hall. 
(Painlinijs  .>ii  llie   wall  aiid  ci'iliii{j  arc  liy  Tintoifüi)). 

Wall-paintinfTs;,  to  the  rig-ht:  1)  Raising"  of  Lazarus,  v 
Multiplication  ofthe  loaves. 

Altar,  by  Bernardina  ;1588).  Altar-piece :  San  Rocco  in 
grlory.  Side  statues:  John  the  Baptist  and  St .  Sebastian,  by 
G.  Carnpagiw. 

On  both  sides  of  the  altar :   Incidents  in  the  life  of  S;in 
Rocco  —  woodcarving^  by  Giovanni  Marchiori.  18th  ccn 
tury. 

Left:  3,  The  last  supper.  1  Christ  npon  the  niount  of 
Olives,  5)  The  resurrection.  *).  Bu])tisni  of  Christ.  T.  Birilk 
of  Christ. 

Bctwecn  the  Windows  opposite  the  altar:  St.  Seb:isti:)ii  - 
San  Rocco. 

To  the  rig-ht:  8,  Christ  tempted  by  tl)e  Devil. 

Above  tlie  door  to  the  Alberg-o  ;  Portrait  of  Tintoretto  in 
iiis  sixty-sixth  year. 

To  the  rig-ht.  9  The  Pool  of  Bethsaida.  10]  Assumption 
of  (  hrist. 
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Beneath  the  pictiires.  extendinp:  aroimd  tlu;  h;ill:  •(  ar- 
viriprs  in  wood  br  Francesco  Planta  and  Michelangplo  da  Fi- 
renze. 

Painting-s  on  the  ceiling-. 

(View  froin  llie  altarK 

1  J.nvish  Easter.  2)  Fall  of  Manna.  3)  Abraham  offe- 
viiijr  Isaac.  4^  (central  piece)  Scoiirprinp- of  serpents.  o  .Jo- 
nas vomited  forth  by  the  whale.  6^  Moses  strikinp*  wat-er 
FroMi  the  rook.  7)  Orisxinal-sin. 

The  piotures  in  chiaroscuro  fillin;:!:  the  corners  of  tliPis« 
]>aintin<5s  are  also  by  Tintoretto. 

Sala  del  Alberg-o. 

Oppn.>it<>  the  entrance:  Crucifixion,  *  Tintoretto' s  master- 
))it"'e'C.    lö<)5,. 

(>n  the  Nvall  tu  tlie  left:  *('hrist  before  Pilate. 

<  >n  tlie  wall  to  the  rig-ht :  »Christ  on  the  way  to  Golgotha. 

AboYO  tlic  door:  Ecce  homo. 

Täpon  the  ceiling:  Glorification  of  San  Rocco  *)  togetlier 
t\ith  six  snialler  painting-s  the  great  religioiis  societien  of 
^enice)  —  all  by  /.  Tintoretto. 

In  the  chancery-office:  San  Rocco.  by  Prete  Genorese.  Pas- 
i^ioii  of  Christ  —  manner  of  Tizian. 

in  the  rooni  of  tho  Arc-hives:  Small  marble  statues,  style 
of  the  Lornbardi.  IGth  contury. 

At  the  side  of  the  school  Stands  the 
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Church  of  San  Rocco. 

The  extorior,  of  the  18th  Century  is  un  unsuccessful  inii- 
tation  of  the  Scuola.  In  the  interior,  however,  the  church  dis- 
plays  the  g-ood  taste  of  its  first  architect  Bartohjmeo  Buono 
(  1495  ,  to  which  the  architect  of  the  new  buiklinjr,  Scalfo- 
i'otfo  (1'725  ,  has  remained  so  faithful  that  it  seems  almos^t  to 
havo  beeil  the  work  of  one  period  and  oiie   architect. 

Objects  of  Interest. 

Oll  the  rifrht.  after  the  first  altar,  paintiii;?s  on  tlie  \vull  : 
Miracle  of  the  ])0ü1  of  Bethsaida.  Above :  San  Roccu  in  \\\a 
sülitude  —  both  by  /.  Tintorctto. 

Side-chapel  on  the  rig^ht  of  the  high-altar.  Altar-piece  : 
^Christ  drag:^ed  to  execution,  hx  Titian.  In  the  hinette  above  : 
(lod  the  Fatlier  surronnded  by  ang-els,  by  Andrea  Schiavoiie. 

'^Chapelof  thehip:h-altar.  Upon  theside-walls :  Four  saints 
\)\  J.  Tintorctto.  This  hiprh-altar.  richly  decorated  witli  tino 
niarbles.  was  Iniilt  by  Ventnrino,  under  the  direction  of  Bartu- 
lomeo  Buono.  Upon  the  altar  is  the  coffin  containinpr  the  bonef» 
of  the  Saint,  and  lii?  statue  by  Buono.  At  the  sides:  St.  Seba- 
stian and  St.  Pantaleon  —  statues  by  Francesco  Moschino. 

Sidewards  from  the  altar :  Fresco-painting-s  by  Po/'rf<'/<o- 
II f.  The  fi'eseoes  in  the  cnpola  are  by  Giuseppe  Angelt. 

In  the  corridüi*  to  the  sacristy  :  Monument  of  the  C'ond(»t- 
tiere  Pellegrino  Boselli  Grillo,  of  Bergamo  (feil  in  the  war  of 
the  Lensrue  of  Chambray  in  1517). 

Sidewards  to  tlie  left:  St.  Sebastian  -  fresco  l)y  Purde- 
nuiie.  t;ikeii  from  the  old  facade  of  the  chui*cli. 
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Left  side  of  the  churcli. 

On  tho  wall  before  the  la^jt  altar  to  the  right:  St.  Martin 
on  liorseback,  and  St.  Christopher  (formerly  doors  of  a  cio- 
Ket),  by  Pordenone. 

Last  altar- piece:  Fiuding*  of  the  cross,  by  Rizzi. 

Left  froni  the  chief  entrance  —  paintiiig  on  the  wall:  San 
HiK'Co  before  the  Pope,  by  Tiatoretto. 

Below  the  Organ:  Sta.  Ceciliaand  David  —  g-ood  statuesby 
Giov.  Marchiori. 

From  the  Campo  San  Rocco  pass  directly  to  the  Carnpo 
dci  Frai'i.  and  then  turn  into  the  first  cross-street  to  the  right 
{caUc  larga  prima).  From  the  middle  of  this  street  branches 
the  calle  larga scconda,  at  the  ond  of  which  is  seen  the  inscrip- 
tion  upon  a  house  N.  2930  —  Birth-place  of  the  poet  Gaspari 
Gozzi  (born  1713,  died  1786).  Returning"  into  the  örst-named 
street  tho  caUe  de]  wandoler  conies  first.  and  then  the  Campo 
<S'.  Toinü  ^Tommaso]  before  the  eh u roh  of  the  same  name.  ^Con- 
tains  nothing  v.orth  seeing,  except  a  chapel  with  a  rieh  trea- 
fiury  of  relics;. 

Passing  the  cliurch  of  San  Tomu  across  the  sniall  Canj- 
j«o  to  the  left,then  over  the  bridge  of  the  samo  nanie,  we  arri- 
ve  in  the  narrow  calle  dei  nomboli,  where  an  inscription  abov«« 
the  door  of  an  antique  palace  N.  2793  indicates  the  birth- 
place  of  Carlo  Goldoni.  The  inscription  is  placcd  above  by  the 
(iramatists  profile  in  bas-relief.  Hörn  1707  —  died  1793  in 
Paris).  Returning  from  this  place,  the  calle  del  traghetto 
in  the  rear  of  the  church  S.  Tomii  leads  to  a  ferry  uj.K:»n 
the  Grand  (anal,  the  stranger  will  avail  himself  ofthis  in 
Order  t«  pursue  bis  wanderings  on  the  opposit-e  shore 
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Traghetto  di  S.  Tornä. 

Pass  alons"  tlio  narrow  stroot..  tak(*  the  tirst  turn  to  Tlip 
rij^ht  Ramo  delJa  Piscina.  ap:ain  the  flrst  turn  to  the  rifrht 
CaUe  Corner,  at  tho  end  of  which  in  the  Corte  Corner  or  del 
Magazen  is  one  of  the  oldest  and  most  interesting-  wolls  ve- 
re)  in  Byzantme  style.  Retraee  your  stepsand  coutinue  tlirough 
Calle  Crosera  in  which  to  the  right  (N.  3127),  is  an  iiitere- 
stinp:  and  excellent  bas-reiief  (annuiiciation  )  upon  the  wall  oj" 
the  hospital  of  the  g-erman  shoeniakers  of  the  middle  agre,  ns 
Hhown  by  the  curious  sculptured  slioes.  Passing  further  throujrh 
Calle  Crosera  and  Calle  delle  Butteghe  you  reach  the  larc-e  but 
irreprnlar  Car/ipo  S.  Stefano.  Tlie  churoli  of 

San  Stefano 

ofthel4th  Century,  built  in  Italian-Gennanic  style,  revt-alr; 
in  its  richly-enibellished*  outer-portal  the  art  of  the  middle 
ages  ni  its  most  exquisite  form.  Neither  is  the  interior  poor 
in  objects  of  interest. 

Worthy   of  particular  notice  are  : 

At  the  side  of  the  sacristy  door:  Madonna  with  the  child. 
two  saints  and  two  worshippors — bas-roliof  in  bronze  for- 
merly  altar-piece )  of  the  IGth  century. 

In  the  sacristy:  John  the  liaptist  and  St.  Anthony  of  Po- 
(Uia  —  statuettes  by  Pietro  Lonibardo. 

Chapelofthc  hig-h-altar.  ün  tho  walls  on  both  sides  of 
tlie  tasteful  bij^h  altar,  which  is  decorated  with  genuiue  Flo- 
rentino mosaic :  *The  twelve  Apostles  ;.nd  four  saints  lar- 
tro  marble  statues;  the  four  Evauprelists  and  the  four  teachers 
t»r  the  church    -  bas-reliefs  toyethcr  w  ith  othor  .•^('ulj)iureb 
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ull  exccutpcl  with  cfiual  Kimplicity  nnd  beauty  by  Vittore  Ca- 
fitelio.  bcpriinnnp'  of  tho  KUh  Century.  Two  brouzo-oaiidela- 
hrcs,  1577.     -  Behiiid  tlu»  hig-h-altar  *\vell  carved  st;i]l.><. 

The  architecturft  of  thc  wholc  once  served  to  set  off  tho 
fhoir.  which  formerly  occiipied  the  middle  of  tbr»  churcli.  S. 
Stefano  was  an  Aup"ustino  chiircli.  Luther  is  sai<l  to  have 
lodjred  in  the  cloister  and  to  have  rend  tho  n-ass  herc  on 
bis  way  to  llome  in  1510. 

Chapel  to  the  left  of  the  hig-h  :ilt;ir.  To  the  rig-ht.  on  th» 
wall:  Tomb  of  the  Jurist  Giovanni  l'Vrretti.  by  Sammicheli. 

.\lx)ve  the  door  to  the  eloister :  Statue  ofCteneral  Barto- 
loineo  Alviano  ^died  in  IT)!')  when  conimander-in-rhief  of  tb« 
^  enetian  arniy  in  tlie  war  of  the  k-apue  of  Cambray  . 

Cpon  the  iastaltar  but  three  :  Two  statues  of  St.  .Irroni»'. 
by  Pieti'ü  Lomhcrdo. 

At  thi'  rip-ht  of  the  chief  door:  »Tomb  of  tlie  physician 
Surinno  of  Rimini       school  of  tho  Lombard! ,  l»>t]i  eontury 

The  equestrian  stntue  abovo  tho  principal  door  is  a  nio- 
Hument  to  General  Domenico  Contarini  ,  died  1550).  and  thy 
hnst  at  the  side  is  that  of  his  nepliew  Anp-elo  Contarini 

In  the  middle  oftho  church,  finally,   i.s  a  lar^re  mar!)!* 
?<lab  indicatintr  the  ffravo  of  the  faniou.s  Po<ro  Francesco  Mo 
ruüiui. 

l-'ranccsco  Morosini  was  captain-jreneral  of  the  Venetiuu 
colonies  in  Dalmatia  and  Greeco,  aprainst  the  Turks.  in  1G57 
In  ltj<J9,  after  an  heroic  rosist^ance.  being-  forced  to  surrender 
Candia,  he  was  accusofl  to  tlie  (irand  Council,  and  proved  hi>j 
iunoccnce.  In  ir>84,  reappointcd  captain-g-eneral.  he  bepan 
tbc  war  of  the  Morea  with  the  victories  of  Santa  Maura  und 
i'rnv Pill.  1087  he  capturcd  Atluns.  rcceived  thesurname  of  ib« 
Peloponnesian,  and   in   thc  following- year  nnos  mado  Üoy^o 
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Aftor  the  oocupation  of  Naupliri,  in  1()90.  by  which  he  had 
rendered  the  coiiquest  of  nll  Morea  easy  to  his  suonesRor  iii 
eommand,  he  returncd  triumpharitly  to  Venice.  In  1692,  ho 
assumed  for  the  fourth  time  the  baton  of  eommand,  and  final- 
ly  died  on  the  Oth  of  Janiiary  l()9t,  in  liis  ship.  at  Nauplia. 

The  adjoinin;^  i  tbrmer)  cloister  of  the  Au<>-ustine  moiik.«^ 
still  exhibits  upon  the  walls  of  its  court,  some  few  remains  of 
the  onee  famons  frescoes  by  Giovanni  Antonio  Licinio,  cai- 
Ilm]  Pordenone,o\\  wliiehlie  is  saidto  have  worked  fully  armed, 
from  fear  of  hQ\i\^  att;icked  by  his  rival  in  love  Titian. 

Amon«?  the  t<.)inbs  in  the  arcade,  tliat  of  the  Doffe  An- 
(irea  Contarini  (died  1392),  at  the  side  of  the  door  connectin^'- 
with  the  church,  i.s  hi.sorically  interestinpr. 

Andrea  Contarini,  together  with  Carlo  Zeno  and  Vittore 
IMsani,  saved  his  country  in  the  war  witli  Genoa,  by  the  re- 
conquest  of  Chiozza  in  1*380. 

Ui)on  the  Campo  S.  Stefano  Stands  the  Palazzo  Morosini, 
the  family-re.sidence  of  the  fainous  Dopre,  whose  armour  and 
trophies,  together  with  a  vast  nuniber  of  the  anticinitios  of 
Greece  are  preserved  in  the  palace.  Further  back  is  the  impo- 
sing  Palazzo  Pisani  of  the  17th  Century.  On  theopi)Osite  side 
of  the  Campo  Stands  the  Palazzo  Lorvdano  of  the  l»Hh  Centu- 
ry —  now  the  Coniando  della  l)irezion»Mh'i  Carabinieri  Heali 

Passing  this  and  the  church  of  San  \  iUile  (  containing 
an  excellent  high-altar-piece :  Madonna,  the  Titular  Saint  on 
horseb  ick  and  other  Saints,  by  V.  L'arpaccio  1514  the  rea- 
dcr  again  approaches  the  Grand  Canal,  whose  shores  are  herc 
uuited  by  an  iron  bridge  erecteil  in  1854.  The  building  im- 
mediately  at  tUe  foot  of  the  bridge  is  the 
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Academy  of  the  Fine  Arts. 

R.  Accademia  delle  belle  Arti.  ' 


Tho  buiUUni?  is  formed  of  a  former  cloister,  of  the  old 
Clmrcli  of  Santa  Maria  della  Caritä,  of  the  former  school  of 
the  same  name,  and  of  an  additional  buildin^  of  several  hails 
for  the  g-allcrv.  The  latter  is  a  eollection  of  pictures  brouprht 
hither  after  the  al)olition  of  cloisters  and  confraternities,  the 
demülition  and  devotion  of  churches  to  otlier  purposes,  as 
well  as  those  removed  froni  public  ofüces.  Enlarg-ed  hy  con- 
siderablc  gift<  and  many  purchases,  it  is  now  a  richly-furni- 
shed  gallery,  in  which  the  Venetian  school  of  painting:  is  ful- 
ly  represented  by  its  finest  niasterpieces. 

The  fiicade  of  the  former  Scuola  was  huilt  by  G.  Messari 
in  the  18th  ccntury.  The  attica  surmounted  by  a  Minerva  upon 
the  Venetian  lion  was  a<lded  afterwards. 

The  cloister  was  built  by  PaUodio  in  1552  in  the  style  of 
the  private  dwellinj^.s  of  tho  ancient  Romans;  one  wing^  was 
later  destroyed  by  tire.  The  remaining*  part  contains  the  so- 
called  Tablinum,  once  used  for  a  sacristy,  and  now  for  the  in- 
striiction-hall  of  the  Academy.  This  hall  forms  a  (iiiadranp-le 
with  two  Doric  columns  and  an  architrave  with  a  cornice  ui>on 
which  rests  the  vaultin^,  and  is  particularly  interestinpr  to 
architects  as  one  of  the  most  correct  works  of  Palladio. 

In  the  earlier  cloistor  Pope  Alexander  III  is  suid  to  ha\i' 
found  an  asylum,  when  he  came  to  Venice,  (durinj;  the  war 
with  the  Emperor  Frederick  liarbarossa ) ,  in  order  to  4jrocurir 
a  peace  through  the  offlccs  of  the  Doffe. 
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Above  the  eiitraiice  ;irt}  sjine  old  bas-reliefs  of  the  14th 
Century.  In  the  corridor  of  the  court,  to  the  left :  A  Victory  - 
Alto-TÜievohy  L.  Pizzz,  \S\9,  and  several  busts  with  inscri- 
ptions  of  meritorious  teachers  of  the  Academy.  In  tlie  south- 
western  continuation  of  the  corridor:  Two  fre.scoes  by -Prto'* 
Veronese,  broug-ht  hither  with  the  piece  of  \v;ill  beariii«?  tlioiii 
from  the  deniolished  palace  Greg-oriana  in  Mira. 

Ascending"  a  flne  winding:  staircase,  wo  reach  V\o 

Galleries  of  the  Academy. 

Open  from  May  Ist  tili  August  31st  from  9  —  4;  during 
the  rest  of  the  ycar  from  9  — 3,  on  Sundays  and  fotes  from 
11-2. 

In  the  corridor:  Numcrjus  original  drawings  by  tho  ar- 
chiteet  Jacopo  (^uarenghi. 

Ante-Uüom 

I.  Rinaldo  Rinaldi.  —  Marble  statue :  Adonis. 
II.  Same  —  Marble  bust:  Titian. 

III.  Jacops De-Martini.  -    Marble  statue:  Adonis. 

IV.  Same  -  Marble  bust:  Venozia. 

V.  Rinaldo  Rinaldi.     -  Marble  group:  Cliiron  tonchir.g  Achil- 
les to  play  the  Lyre. 

VI.  Jacopo  Colonna.  —  Marble  statue:  The  Redeemer. 

A  i'oom  to  the  right  contains  the  pictnros  tnkeii  from  thr 

c'hurches  >!>'.  SehastiaHO  and  *S'  .Sah-oforr.  wliidi  ar.»  hocin«:-  n»- 

stored  : 

Paolo  Caliari  {and  his  brother  Heuedetto^  —  Esther  ho 

fore  Ahasuerus,  —  Esther  crowned.  —  triumph  of  Mordacni 

•ner  Haman,  —  two  Evaiigelists  (Ceiling  painting><  . 
Giovanni  Bellini.  -   Clirist  in  Emaus. 
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I.  Hall. 

Old  Veiietiaii  School  of  the  14th  and  15th  Lenturies 

I.  BartoloQieü  Vivarini.  -  Altar-piece :  Madonna  and  four 

saints:  iuscription  :  Opus  Bartohifiei   Vivarini  de  Mu- 

rano  1464. 
:?    Michele  Mattei  of  Bolog-na  —  Altar  work  in  severai  divi- 

sions :  In  the  centre  the  Madonna,  on  either  sidi»  of  her, 

saints;   above,   Christ-crueified,  and    tlie  Evanjxelists: 

below  histories  of  St.  Helena. 
:}    Michele  Giambono.  —  Altar-piece:  The  Saviourand  four 

saints. 
4.  Marco  Basaiti  —  Altar-piece:  St.  James, 
ö.  Lorenzo  of  Venice  and  Francesco  Bissolo.  —  Altar-piece 

in  severai  sections :  In  the  middle,  the  annunciation ; 

alx)ve,  God  the  Father. 
■j.  M.  liasaiti.  —  Aitar-piece  :  St.  Anthonv. 

7.  —  Same.  —  Altar-piece;  Death  of  Christ. 

8.  J.>hannes  ;of  Gerraanv;  and  Antonio  of  Murano.  — Aitar- 

piece:  Coronationof  Mary.  1440.  Inscrii)tiim  ;  Joanea  et 
Aiitonius  de'  Maria ao  F. 
\).  Bartolomeo  Vivarini.  —  Mary  Ma^rdalen. 
10.  Alvise  Vivarini.  —  St.  Matthew. 

II.  Vincenzo  Catena,  —  St.  Aujrnstine. 

12.  Paolo  Zoppo.  —  St.  James. 

13.  Catena.  —  St.  Jerome. 

1  1.   Bartol.  Vivarini.  —  Sta  Barbara.  1490. 
15.  Alvise  Vivarini.  —  St.  John  the  Baptist, 
l»')   Nimlö  Semitpcolo  i?i  and  Stefano  of  Venice.  —  Altar-piece 
in  severnl  tnl)los:  The  coronation  of  Marv.  and  14  sccnes 
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from  sacredhistory.  The  central  piece  bears  tlic  date  1380, 
and the  inscription  ;  Stefan  plehanus  sctae  Agnetis  pinxit. 

17.  AI  vis.!  Vi  Viani.  —  St.  Sebastian. 

18.  The  same.  —  St.  Anthony  the  Abbot 

19.  The  same.  —  John  the  Baptist. 

20.  The  same.  —  St.  Lawrence. 

21.  Bartol.  Vivarini. — Sta.  Clara. 

22.  Jacobello  del  Fiore.  —  Madonna  and  two  saints.  1430. 

23.  *Johannes  of  Germany  and  Antonio  of  Mnmiio.  —  Ma- 
donna upon  the  throne,  under  a  canopy  upheld  by  ang-els. 
the  foiir  teachers  of  the  church  at  her  side.  1446.  Johan- 
nes Alemanus  Antonius  da  Mariano  fe. 

The  ceiling  ofthis  hall  is  ornnmented  with  well-prilded 
and  painted  wood  carving-,  Tlie  half-fiprures  in  the  Inter- 
vals  represent.  Christ  and  the  Evangelists.  (15th  Century \ 

II.  Hall. 

( Venetian  Schools  of  the  IGth  and  1  ~th  centuries. 

24.  *Tiziano   Vecellio.  —  Assumption  of  the   Virpin   Mary 
[V Assunta  i.  Inscription  :  Ticianus. 

25.  Jacopo  Tintoretto.  —  The  Fall. 

26.  Bonifazio.  —  St.  Jerome  and  St.  Marpraret. 

27.  The  same.  —  St.  Mark. 

28.  The  same.  —  St.  Bruno  and  St.  Catherine. 

29.  The  same.  —  St.  Barnabas  and  St.  Sylvester. 

30.  Andrea  Vicentino.  —  St.  Francis  with  two  other  sainti< ; 
above,  God  the  Father. 

31.  *Marco  Basaiti.  —  The  vocation  of  the  sons  of  Zebedee  to 
the  apostleship  (  with  the  sig'nature  M-  Baxiti  MDX  . 

32.  Tintoretto.  —  Madonna  with  the  child,  and  three  Senators. 

33.  Titian.  —  SepultunMif  Christ.   Last  work,  complett»d  by 

Palma  giovane. 
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:i4.  iioiiiiazio.  —  St.  Anthony  the  Abbot  and  St.  Mnrk 
35.  Titian.  —  Mary's  visit  to  Elizaljet. 
'Si).  Tintoretto.  —  Christ's  Resurrention  and  three  Senators. 
'41.  Giorprio  Barbarelli,  called  Giorg-ione.  —  Tempest  stilled 
by  Ss.  Mark.  Nicbolas  and  Georjre. 

38.  *Giovanni  Bellini.  —  Madonna  with  the  child  and  six 
saints. 

39.  Palma  g-iovane.  —  The  twelve  thousand  sealed.  Vision 

from  Revelations. 

40.  Palma  g-iovane.  —  The  lior.se  of  Death,  from  Kevelation.^. 

41.  Giovanni  Contarini  —  Portrait  of  a  Dog«. 

42.  Bonifazio.  —  SS.  James  and  Dominic. 

43.  Palma  g-iovane.  —  St.  Francis. 

44.  Paolo  Veronese.  —  Ezekiel  (chiaroscuro  . 

45.  *Tintoretto.  —  The  miracle  of  St.  Mark,  freeing  a  slave 
condemned  to  death. 

46.  Paolo  Veronese.  —  Jsaiah     chiaro.scuro  . 

47.  Alessandro  Varottari,  called  il  Padovanino.  -  The  mar- 
ria^e  of  Cana.  ( With  the  name  of  the  artist  and  the 
year  1682). 

48.  The  same.  —  Madonna  with  the  child,  amonir  SS.  Fran- 
cis of  Assisi,  Anthony  tho  Abbot.  and  John  tho  Baptist. 

49.  Bonifazio.  —  SS.  Francis  and  Paui. 

50.  The  same.  —  Christ  and  the  adulteress. 

51.  Tintoretto.  —  Portrait  of  a  Doge. 

52.  Mncenzo  Catena.  —  Christ  at  the  pillar. 

53.  Tintoretto.  —  Madonna  with  the  child.  St.  Mark.  St. 
John,  and  jjortrait  of  a  Dog-e. 

54.  Bonifazio.  —  Judg-ement  of  Solonion. 

55.  Paolo  ;Caliari  Veronese.  —  Madonna  in  fflory ;  St. 
Dominic  below,  distributinff  rose-crowns. 

56.  Carletto  Caliari.  —  Christ  beiiriii£r   the  cross,  and   Sli 
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Veronica.  Iiiscription :    Carolus  Caliariiis  Pauli    Veron, 
ßl  F. 

57.  "^Bonifazio.  —  Adoration  of  tlie  magi. 

58.  Beiiedetto  Caliari.  —  Supper. 

59.  Palma  il  veccliio.  — Assumption  of  the  Virgin. 

G().  Roeco  Mareoiii.  —  The  Saviour  and  Ss.  Peter  and  John. 
Gl.  Leandro   Bassano.  —  St.  Thoma.s  touching-   the  side  of 
Christ  risen  ;  on  eitherhand  St,  Vincent  and  Peter  martyr. 
G2.  Paolo  Caliari.  —  Death  of  Sta.  Cristina. 
G3.  Tintoretto.  —  Death  of  Abel. 

The  ceilinpr  of  this  hall  ( once  the  prreat  a.^senibly-room 
of  the  brotherhood  della  Caritä )  has  g-ood  wood-carvinp:.s, 
and  was  very  richiy  gilded  at  the  expense  of  one  Clierii- 
bino  Ottali,  accordiiig  to  tradition.  (ISth  Century  .  Central 
ceiling-painting :  The  ])eople  of  Mira  encountering  the  Bi- 
shoj)  St.  Nicholas,  by  Paolo  Veronese.  At  the  sides :  Four 
prophets,  haif-figures  by  Domenico  Canipagnola.  In  the  lu- 
nettes  under  tlie  ceilinp::  A  series  of  portraits  of  the  best  ma- 
sters  of  the  ^'enetian  school.  These  works  are  receut,  and 
;ire  by  scholars  of  the  Academy. 

III.  Hall. 

G4.  Venetian  school.  —  Portrait  of  Melchior  Michieb. 

G5.  J.  Tintoretto.  —  Portrait  of  Pietro  Marcello. 

GG.  Porta,  called  Salviati.  —  Baptism  of  Christ. 

G7.  Nicolo  Ranieri.  —  Annunciation. 

()8.  G.  Fasolo.   —  Tlie  pool  of  Bt^thsaida. 

G9.  Nicolö  Ranieri.    -     The  ongel  of  annunciation. 

70.  The  same.  —  Sibylla  Eritrea. 

71.  Tintoretto.  —St.  Mark. 

72.  School  of  Bonifazio.  —  Madonna. 

73.  *Titian  —  S.  Nicolo. 
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74.  P.  Veronose.  — Martyrdom  of  St.  Sebastian.  'Belong-  to 
the  church  of  S.  Sebastiano,  which  is  being"  restored). 

\II.  Luig-i  Borro.  Marble  bust  of  Giovanni  Beilini. 

On  the  ceiling-,  in  the  centre:  The  feast  for  the  prodig-al 

son.  At  the  sides:  The  cardinal  virtiies,  by  J.  Tintorotto. 

These  ceiling-  pictures  once  adorned  the  room  of  tlie  three 

Inquisitors  of  State. 

I¥.  Hall. 

^Open  only  on  Thursdays  and Saturdays  from  12  tili  3  o'clock^. 
Original  drawing-s  by  Raphael,  Leonardo  da  Vinci,  Mi- 
chelangelo and  other  Italian  painters.  Bronzes,  Paintings,  etc. 
(Catalogup  to  be  had  of  the  porter). 

T.  Hall. 

(Contarini  Collection. ' 

IS.  Pietro  Vecchia.  —  Christ  with  the  penny  of  tribiite 

79.  Padovan ino.  —  The  wife  of  Darius. 

80.  Unknown.  —  Coronation  of  Mary. 

81.  Andrea  Schiavoni.  —  The  Baptist  in  the  \silderne^s 

82.  Palma  giovane.  —  JScce  homo. 

83.  Rocco  Marconi.  The  Redeemer. 

84.  *Palma  vecchio.  —  Christ  and  the  widow  of  Nain. 

85.  Padovanino.  —  Vanity. 

86.  Palma  g-iovane.  —  Dead  Christ  borne  by  ang-els. 

87.  Padovanino.   —  Orpheus  and  Eurydice. 
88    Copy  from  Raphael.  —   Holy  family. 

89.  Nicolü  Ranieri.  —  Judith. 

90.  Jacopo  Bas.sano.  —  Moses  and  the  l)ush. 

91.  Copy  from  Titian.  —  \  enus  and  Adonis. 

92.  Jacopo  Bassano.  —  Two  shepherds. 

93.  The  same.  —  Flight  into  Egrypt. 


On  sale  with  F.  Ongania  iSuccessor  to 
Münster)  :  Facsimiles  in  Heliotypy  of  the 
band  drawin^s  of  Rafael,  Leonardo  da  Vinci, 
Mlclielangelo,  Titian  and  other  italian  mastera, 
the  size  of  tlie  Originals,  existing  in  the  4  th 
Hall  of  the  Academy  of  fine  arta  in  Venice 
isee    [jag.    248i  ;  price :  1f>  cents  each 
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91.  *Giov.  Bellini.  —  Madoniiu  and  child. 
95.  Domenico  Feti.  —  Retrospection. 
9o.  Marco  Marziole.  —  Christ  in  Emaus. 

97.  Leandro  Bassano.  —  Lucretin. 

98.  Jac.  Ba.ssano.  —  Cook  and  ehickens. 

99.  The  same.  —  Shepherds. 

100.  Unknown.   —  Rest  in  Ejrypt. 

101.  Giov.  Bellini.  —  Madonna  and  child. 

102.  Venetian  School.  —  Madonna  and  child,  the  Baptist  and 
St.  Lucy. 

103.  School  of  Caravag-gio.  —  Portrait  of  a  youn«^   man  in 
Spanish  costunie. 

10-i.  Jacopo  Bassano.  — The  animals  enterinjx  the  ark. 

105.  Palma  g-iovane.  —  Susanna. 

106.  Jacopo  Bassano.  —  Rest  in  Egypt. 

107.  Giambatti.sta  Salvi,  called  Sassoferrato.  —  St.  Cecilia. 

108.  Copy  after  Giorg-ione.  —  Three  portraits. 

109.  School  of  Bologna.  —  The  deluge. 

HO.  *Andrea  Cordellaghi  (?)  — Madonna,  St.  Catherine  and 
St.  John. 

111.  Manner  of  Michael  Ang-elo  Amerighi  da  Caravag'g'io. 
—  Gamhlers. 

1 12.  Palma  giovane.  —  The  prodigal  son. 

113.  Loiindro  Bassano.  — Jesus  prayin«^  in  the  garden. 

114.  Francesco  Bassano.  — Christ  bound. 

115.  Feti.  — The  parable  of  the  Samaritan. 
lU).  The  same.  —  Rustics. 

117.  Francesco  Bissolo.   —  Dead  Christ  borne  by  angels. 

118.  School  of  Paul  Veronese.  —  St.  Jerome. 

119.  Padovanino.  — AUegory. 

120.  Tintoretto.  —  Portrait  of  a  man. 

121.  Padovanino.  —  Allegorv. 
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122.  School  of  Tintorctto.  —  St.  Peter. 

123.  Copy  after  Paul  ^'erönese.  —  Mag-dalen  at  the  feet  of 
Christ. 

124.  *Vineenzo  Catena.  —  Madonna,  the  Baptist  and  St.  Jo- 
rome. 

12.').  Cima  da  ConegHano.  —  Madonna  with  several  saints. 
12  >.  Feti.  —  A  ^voman  reading-. 

127.  School  of  Bolo^rna.  —  Two  portraits. 

128.  Leandro  Bassano.  —  Male  portrait. 

129.  Padovaniiio.  —  A  boy. 

13<J.  Leandro  Bassano,  —  Shepherds. 

131.  Seliool  of  Tintoretto.  —  St.  Paul. 

132.  *Boeeaeio  da  Crcmona.  —  Madonna  Avith  th»-«  child.  nivl 
SS.  Peter.  John  the  Baptist,  Catherine  and  Rose. 

133.  Polidoro  Veneziano.  —  Madonna  with  the  child,  John  the 
Baptist  and  an  antrel. 

134.  Padovanino.  —  Rape  of  Pr.)serpine. 
135   and  13'5.  Unknown.  —  Fruit-pieces. 

137.  Palma  g'iov.  —  Return  of  the  prodigal  son. 

135.  Manner  of  Morone.  —  Female  portrait. 

139.  Padovanino.  —  Judith. 

140.  Leandro  Ba.ssano.  — Adoration  of  the  shephcrds 

141.  Charles  Dujardin  ;?'  —  Warrior  reiwsinjr. 

142.  Unknown.  —  Maprdalen. 

143.  Copy  from  Rom]>randt.  —  Portrait. 

144.  Manner  of  Leandro  Bas.sano,  —  Portrait. 

145.  Rocco  Marconi.  —  The  Adulteress. 

14().  Charles  Dujardin  (?).  —  Ranquet  by  a  fountain. 
117.  The  samo.  —  Rustie  dance. 

148.  Micholanprelo  da  Carava^xjrio  —  Musii-ians 

149.  School  of  Pordenone.  —  Female  jiortrait. 

150.  Unknown.  —  A  devotee. 
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)\.  *Jac.  Callot.  — A  fair. 
52.  Leandro  Bassano.  —  Portrait. 

153.  Feti.  — Jacob 's  blessinp:. 

154.  Neapolitan  School.  —  Portrait  with  mask. 

155.  Andrea  Schiavone.  —  Tho  circumcisioii. 
15G.  Dujardin  (?)  —  Rustic  fair. 

157.  Dujardin.  — Sea  view. 

158.  Padovanino.  —  Tlie  Jewish  mother  at  thc  siei^e  of  Je- 
rusalem. 

150.  Jacopo  Bas.sano. — Slipplierds. 

IGO.  Dujardin  (?)  —  The  alm.s  of  the  monks. 

161.  Unknown.  —  St.  Jerome. 

1()2.  Unlvnown.  —  Fruit  and  otlier  objects. 

10:3.  Feti.  —  The  parable  of  theburied  trea-sure. 

1(>4.  Callot.  —  Pont  Neiif  at  Paris. 

1()5.  Unknovvn.  — Acliaz  offering"  bis  son  to  tho  idols. 

liiG.  Palma  il  g'iovane.  —  The  Anprel  appcaring'  to  St.   Peter 

in  prison. 
lt>7.  Unknown.  —  The  ang^el  appearing"  to  Job. 
IGS.  Tintoretto. — A  portrait. 
IGO.  Unknown.  —  Woman  on  hoi'seback. 

170.  Dutch  School.  —  Afestival. 

171.  Unknown.  — Male  portrait. 

172.  u  —  Female  portrait. 

173.  «  —  St.  John. 

174.  «  —  Head. 

175.  Bernardo  Strozzi,  surnamed  il  prete  Genovese  —  St.  Je- 
rome. 

17G.  Feti.  —  Head  of  an  old  woman. 

177.  Tho  same.  —  Head  of  an  old  man. 

178.  Jacopo  Bassano.  —  Christ  on  the  Mount  of  Oiives. 

179.  Tintoretto. —  Madonna  and  devotoes. 
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IftO.  Copy  after  nn  Uiiknown. —  Death  of  the  Madonna. 

181.  Ale.ssandro  Tnrchi,  called  1' Orbetto.  —  Imprisonment 
of  Christ. 

182.  Schiavone.  —  Landscape  with  a  woman. 

183.  CopyafterRaphael.  —  TheTransfigurationon  Mt.  Tabor. 

184.  Francesco  Bassano.  —  Shepherds. 

185.  The  same.  —  Christ  in  the  house  of  the  pharisee. 
18i>.  Francesco  Bissolo,  —  Madonna  with  the  child. 

187.  Männer  of  Giovanni  da  üdine.  —  Madonna  with  the 
child,  St.  Joseph  and  two  other  saints. 

Yl.  Hall. 

188    Unknown.  —  Ecce  Homo. 

189.  Florentine  School.  —  Portrait  of  a  Cardinal. 

190.  School  of  Tintoretto.  —  Portrait  of  a  Dominican  monk. 

191.  Antonio  Badile  (?^  —  The  Samaritan  woman  at  the  well. 

192.  Unknown.  —  Portrait. 

193.  Callot.  —  Landscape  with  a  windmill. 

194.  The  same.  —  Landscape  during  a  thunder-shower. 

195.  Unknown.  —  Still-life. 

196.  Andrea  Schiavone:  — Allefrory. 

197.  Callot.  —  Landscape  with  contending  pea.sant.s. 

198.  The  same.  —  Landscape. 

199.  Copy  after  Rubens.  — Venus  and  Adonis. 

200.  Difforent  unknown  painters.  —  Portrait,  fruits  and  views : 

—  all  small  pieces  in  two  frames. 

201.  Callot.  —  Skatinff. 

202.  The  same.  —  Storm  at  sea. 

203.  Leandro  Gavap:nin.  —  Portrait  of  Count  Girolamo  Con- 
tarini,  the  former  owner  and  donor  of  this  g-allery 

204.  Gottfried  Schalken.  —  The  flagellation. 
205   and  20(3.  Dutch  School.  —  Male  portraits. 
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207.  Callot.  —  La  Tour  de  Nesic. 

20B.  Copy  after  Rubens.  —  Apollo  and  Marsyas. 

209.  DifTerent  unknown  Painters.  — Copy  of  the  last  judge- 
ment  by  Michael  Ang-elo,  with  different  smaller  i)ain- 
tinffs  in  one  frame. 

210.  Unknown:  —  Still-life. 

211.  ^<        —  Death  of  Abel. 

212.  Copy  after  Dürer.  — Adam  and  Eve. 

213.  Copy  after  Jac.  Jordaens.  — Veronica  at  a  brook. 

214.  Callot. — Ruins. 

21Ö.  The  sarae.  —  Landseape  with  dancing"  peasants. 
210.  The  same.  —  Mountain  landseape. 

217.  The  same:  —  Lundscape. 

218.  Giov.  Batt.  Bassano.  —  The  Spinners. 
219    Unknown. — Magdalen. 

220.  Copy  after  Giovanni  Bellini.  —  Head  of  the  Suviour. 

221.  Callot.  — A  garden. 

222.  Unknown.  —  Fruit-piece. 

223.  «  —  Portrait. 

221.  Copy  after  Hans  Holbein.  — Portrait. 

225.  Unknown.  Hoad  of  a  youth  crowned  witli  laurel. 

220.  Unknown.  -  -  Fruit-piece. 

227.  Dutch  School.  —  A  lake. 

228.  Feiice  Brusasorci.  —  Goddess  surrounded  by  Cupiris. 

229.  Pietro  Long-hi.  —  The  soothsayer. 

230.  The  same.  -  -  The  dancing-master. 

231.  The  same.  — The  apothocary. 

232.  Unknown.  —  Portrait  of  a  lady  in   the  costume  of  tln- 

17th  Century. 
2'i'3.  Unknown    —  St.  John. 
231.     -  38.  *Giov.  Boilini.    -  Five  allogorits. 
239.  Unknown.  —  View  of  Tivoli. 
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•J4U.  Unknown  —  Landscape. 
*241.  l'ietro  Longhi.  —  The  tailor. 
•242.  The  sanie.  —  The  music-master. 
24o.  The  same.  —  The  toilette. 

244.  Unknown.  —  Madonna. 

245.  -^         —  Family  scene. 
24().          «  —  Portrait. 

247.  «         —St.  Helena. 

248.  Feiice  Brusa.sorci.  —  Jesus  at  the  pillar. 

249.  Unknown. — Ecce  homo. 

200.  Andrea  Schlavono.  —  Alleg-ory. 

251.  Unknown.  —  Female  portrait. 

252.  «         —  The  death  of  the  Madonna. 

VII.  null. 

Twelve  large  chairs  of  box-wood  with  ivory   carvings.  the 

seats  and  l)acks  covered  with  stiiff  of  embroidered  silk. 
Threc  ebony  statnes:  Ethiopians  in  life-size. 
Two  trestles  with  Japanese  vases. 
Nine  ebony  tigures  :  Ethiopian  slaves  bearing  Japanese*  va- 

.ses,  half  life  size. 
Two  Caryatides  of  ebony  with  va.ses. 
Xino  box  wood  groups  :  Allegorie.*;  of  tho  season.s.   and  boys 

with  vessels. 
Two  groups:   Boys  of  box-wood   with  Japant'.-^c  \;is»'s.  upun 

nionsters  of  ebony. 
A  group  of  box-wood  :  Hercules  as  tho  conqueror  of  Hyilm 

and  of  Cerberus.  Above  —  two  river-gods  of  boxwood  and 

three  slaves  of  ebony,  tho  latter  bearing  vahiablo  porce- 

lain  jars. 
(All  the  work  of  Andrea  Hrustolon.  and  oxecuted  abunt  tla 
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liiiddle  ot*  the  18tli  Century  by  order  of  tho  Patrician  Pie- 
tro  Venier.  ) 

VIII.  Hull. 

(  Pui-chasö  of  the  Emperor  of  Austria  from  the  Gallery 

Maiifrin.  ) 

•253.  Jaeopo  Francia.  —  Holy  family  and  St.  Catherine. 

*25i.  Loreiizo  de  Credi.  — Holy  family  and  St.  John,     circn- 

lar  picture  ). 
255.  Antonello  da  Me.ssina.  —  Head  of  a  maif . 
"25i).  Girolamo  Santacroce.  —  Holy  family. 
'2Ö1.  Paul  Rembrandt.  —  Study-room  of  a  philoi^opher. 

258.  Girolamo  Savoldo.  —  St.  Peter  and  St.  Paul  as  hermits. 

259.  Nicolo  S>?miteeolo.  —  Madonna  upon  tho  thronp. 
21)0.  Anton  Vnn  Dyk.  —  A  little  ffirl. 

2()1.  Alessandro  Buonvicino.  —  St,  Peter. 
2(i2.  Ce.sare  da  Sosto.  —  Holy  family. 
2<)3.  Canaletto.  —  View  of  the  Scuola  di  San  Maren». 
2^)4.  Antonello  da  Messina. — Christ  at  the  pillar. 
2(35.  Pietro  Peruprino.  —  Washinp:  of  the  feet. 
2S)(>.  Holbein.  —  Portrait  of  a  younpr  ^voman. 
2»)7.  Alessandro  lUionvicino.  — John  the  Baptist. 
2<)8.  Holbein.  —  Portrait  of  a  man  with  folded  hands. 
2()9.  Isaac  van  üstade.  —  Snow-fall. 

270.  Manner    of  Giorgione.  —  Portrait  of   an    oid    woiiULi;. 
suppo.sod  to  be  Titian's  mother. 

271.  Johann  Neulandt.  —  The  Baptist  preaching. 

272.  Giovanni  Bnonconsigli.  —  Three  saints,  half  fi<?ures. 

273.  ^Andrea  Mantcjjua.  —  St.  Georire. 

274.  Jan  Stcen.   -An  astrolog'cr  with  bis  family. 

275.  Jan  Wvt.  —  Auimals. 
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IlL.  Hall. 

27Ö.  Simon  Chardin.  —  Allegory  of  tho  brevity  of  life. 

277.  Lucas  Cranach  ?j  —  Lot  and  bis  dau^hters. 

278.  Antoine  Coypol  (?)  —  Susanuah  and  the  eiders. 

279.  Pompeo  Battoni.   —  Madonna  with  angels. 

280.  'Melchior  Hondekoeter.  —  Poultry-yard. 

281.  *Tlie  same.  —  Cock-fiffht. 

282.  David  Coning-.  —  Poultry  and  berbag-e. 

283.  Unknown  Netberlander.  —  Frozen  river. 

284.  «         «        — Landscape  with  people. 

285.  Gerhard  Terburg's  manner.  —  A  swooning"  woman,  and 
persons  rendering"  a.ssistance. 

28G.  Unknown  Imitator  of  Rembrandt.  — Jewish  wedding 

287.  The  same.  —  Patrician  marriage. 

288.  Jodocus  de  Momper.  —  Landscape  with  woods. 

289.  Imitator  of  Caspar  Dug-het.  —  Landscape. 

290.  Ang'elo  Lorenese.  —  Landscape. 

291.  Chr.  \V.  E.  Dietrich,  —  Shepherds  resting-. 

292.  Cornelins  Dussart.  —  Toper  in  an  ale-house. 

293.  Andrea  Schiavone.  —  The  child  Jesus  asleep. 

294.  Nicholas  Bergbem.  —  Shepherds  and  herds  reposing 

295.  *Tintoretto.  —  Portrait  of  Antonio  Capello. 

296.  Gerb.  Berkbeyden.  —  Villag-e  and  cattle-market. 

297.  Pierfrancesco  Mola.  —  Offering  to  Diana. 

298.  Imitator  of  Michelangelo  da  Caravagg-io.  —  Chessplay- 
ers. 

299.  Feiice  Brusasorci.    —  The  Trinity. 

300.  *Bartol.  Schedone.  —  Descent  from  the  cross. 

301.  Titiun  ;•.',  —  Titian's  mother  ?,. 

302.  Dutch  manner.   —  Madonna  with  the  child  and  a  saint. 
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30tj.  Jacob  Heu«ch.  —  Landscape  with  poople. 

304.  Unknown.  —  Portrait  of  a  Student. 

305.  Wouverman's  manner.  —  Landscape  with  military  bi- 
vouac. 

3üG.  *^Tiberio  Tinelli.  —  Portrait. 

307.  Spanish  manner  (?)  —  Head  of  a  boy. 

308.  Peter  Breughel.  —  Landscape  with  wind-milJ. 

309.  Spariish  manner  (?)  —  Head  of  a  sleeping-  boy. 

310.  Micholang-elo  da  Caravag^io.  —  Homer. 

311.  Michelangelo  (  Cerquozzi )  delle  battaglie.  —  Battle. 

312.  Lorenzo  Canozio.  —  Christ  in  the  house  of  Mary. 

313.  Giovanni  Belliui.  -  -  Madonna  with  the  child. 

314.  Schiavone.  —  Christ  weeping;  for  the  Coming;  fall  oi"  .I«^- 
rusaleni. 

315.  ^Cornelius  Enyelbrechtsen.  — •  The  crucifixion. 
31i3.  Pietro  Liberi. — Allegory. 

317.  Marco  Basaiti.  —  St.  Jerome. 

318.  Oregorio  Sch:uvone.  —  Madonna  with  the  child. 

319.  ^Titian.  —  Portrait  of  Jacopo  Soranzo. 

320.  Johann  Wildens.  —  Skatiug. 

321.  David  Teniers,  the  young-er.  —  Sleeping^  wonian. 

322.  Gabriel  Metzu.  —  Iniprisonment  of  Christ. 

323.  Manner  of  Lucas  von  Leyden.  —  St.  Catherine's  mysti- 
cal  spousals. 

321.   Pordenone.  -- Ang-el  in  the  elouds. 

325.   Imitator  of  Guido  Reni.    -  Madonna. 

32G.  Bonifazio.  —  Madonna  with  the  child  and  saint^, 

327.  Copy  after  an  unknown.  —  Card-playcr  and  a  womau 

playing-  on  tlie  lute. 
32Ö.  David  Koning-.       Animals  at  a  fountain. 
329.   Cupy  after  Nicolaus  Poussin.  —  Rest  in  Egrypt. 
33u    Willem  van  der  \  ekle  the  younger.  —  Sea-piece. 
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331.  Manner  of  Annibale  Caracci.  —  Kost  in  Eji-ypt. 
33'2.  Girolanio   Santacroce. — Madonna  witli  tlip   chUA    mmI 
saints. 

333.  Joseph  Heinz  the  young-er.  —  Diana  bathing". 

334.  Bartolomeus  Breenberg.  —  Mountain  landscape. 

335.  Cornelius  Beg-a.  —  Head  of  an  old  mun  reading. 
330.  Isaak  van  Ostade.  —Head  of  an  old  drinker. 

337.  Bissolo.  —  Madonna  with  the  child  and  saints. 

338.  Michael  Miereveit.  — Portrait  of  a  ^oneral. 

339.  Manner  of  G.  B.  Monoyer.  —  Flower-vase. 

340.  The  same.  —  Flower-basket. 

341.  öiu.seppe  Ribera,  called  lo  Spaprnoletto.  —  Martyrdon. 
of  St.  Bartholemew. 

'.)4'2.  Jan  Stecn.  —  Kitchen,  and  family  eating". 

343.  R.  Brakvmburg.  —  Violin-player  and  men  drinking-. 

344.  School  of  Adrian   van  Ostade.  —  Head  of  an   «>id  ni:m. 
with  ea]), 

345.  Paolo  Alboni.  —  Priest  among-  rustics. 
346    Rotthammer.  —  Christ  at  Emniaus. 

347.  Giovanni  Contarini.  —  Venus  ;  study  froni  Titian 

348.  B.  Parentino.  —  Birth  of  Christ. 

349.  *Antonello  da  Messina. — The  Mother  of  sorrow- 

350.  ♦Tiziano  —  Portrait  of  Priamo  da  Lezze. 

351.  Old  Venetian  School.  —  The  last  jud^ement. 

352.  Tommaso  da  Modena.  —  St.  Catherine.  1351. 

353.  Francesco  Pecanisio.  —  Christ  dead  in  bis  niothers  arius. 
with  Adam,  Noah  and  angels. 

354.  Vivarini.  —  Christ  enthroned  ;  St.  Francis  and  a  Bi.shop 

355.  Unknown.  —  Portrait  of  an  old  man. 

35(5.  Antonollo  da  Messina.       Madonna  roading- 
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Marbies  : 

\IU.  Unkiiown  sculptor.  —  Bas-relief  in  porpliyry  :  St.  John. 
IX.  Old  Roman  stvio.  —  Ashepbord  boy. 

X.  Alessandro  Vittoria.  —  General  Girolamo  Contarini. 

XI.  Old  Ronrian  style.  —  Marcus  Aureliii.s. 

XII.  Angelo  Pizzi.  — Francis  1  Emperor  of  Austria. 

XIII.  Old  Roman  style.  —  Lucius  Verus. 

XIV.  Vv.  Duquesnoy,  called  il  Fianimingo.  -     Antinous. 

^.  Hall. 

357.  Paolo  Francescbi.  —  The  lost  son. 

35H.  N.  Plenel.  — Mustering  of  troops. 

359.  Copy  of  Rubens.  —  Christ  on  the  cross. 

3t)0.  lieata  Caterina  Vigri.  —  St.  Ursuln  witli  the  virgins. 

.1456.) 
301.   *^Bartolomeo  Montagna.       Madonna  on  tlie  throni-.  and 

three  saints. 
'S')'2.  .hicopo  Chimenti  da  Empoli.  —  Madonna  with  the  ehdd. 

and  St.  John. 
31)3.  Cirro  Ferri.  —  Holy  faniily  with  St.  Catherine. 

304.  School  of  Jacopo  Bellini.  — Madonna  with  the  child. 

305.  Andrea  Schiavone.  —  Madonna  with  the  child,  and  four 

saint^s, 
300.   *Titian.    -John  the  Baptist  in  the  wildci-iicss. 

307.  Jacopo  Bassano. —  Holy  faniily. 

308.  Bonifazio.       Adoration  of  the  Magi. 

309:  N.  Plenel.  —Camp  and  corps  of  besiegers. 

370.  H.  Civetta.  -  Tower  of  Babel. 

371.  Francesco  Monteniczzano.  —  Venus  crowned  by  Cupides; 

372.  Giovanni  Bellini.  —  Madonna  witli  the  sleeping  chil(] 

Jesus. 
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\t.  Uall. 


373.  Lorenzo  \  onoziuno  —  St.  Nichoias. 

374.  The  sanie.  —  St.  Lawrence. 
375.-  The  sanie.  —  St.  Mark. 

Parts  of  an  altarpiece.) 
37(5.  Antonio  da  Firenzc.  —  St.  Aug-ustin  and  St.  Phih'j). 

377.  Schooi  (yi*  Squurcione.  — Tbe  Saviour  between  thc  pvtk 

phots  Enoch  and  Elias. 

378.  Giovanni  Carriani.  —  Madonna  and  saints. 

379.  Antonio  da  Firenze.  —  Two  saints. 

38u.  Giov.  (^uirizio  da  Murano.  —  Ecce  homo. 

381.  And.  da  Murano.  —  St.  Sebastian.     * 

382.  Gentile  da  Fabriano.  —  Madonna  with  thc  cliild. 

383.  And.  da  Murano.  —  St.  Peter  Martyr. 

2^1.   Florig-erio.  —  Madonna  on  the  throne,  tlie  child  .)e.<;us. 

John  the  Baptist  as  a  boy.  Sts.  Augrustine  and  Monicu. 
385    Vincenzo  Catena.  —  Madonna  with  the  child,  Sts.   Fnin- 

cis  and  Jerome. 
38').  Folidoro. — Madonnu  with  the  child,  two  saints  aiid  .i 

devott'c. 

387.  Hartolomeo  \  ivarini.        Lady  of  grace. 

388.  Giov.  da  Udine.  —  Jesus  among  the  doctors. 

389.  Lorenzo  \eneziano. -- Annunciation    1371,. 

390.  Schoül  of  Vivarini.  —  Madonna  ^\ith  the  chihl. 

391  -93.  Lor.   \eneziano.  —  The  Apostk's  John,  James  and 
Peter. 
Part  of  an  altar-piece  of  the  year  1371. 
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ULII.   Ilttll. 

094.  Nicolö  Semitocolo.  —  Q)ror)ation  of  tho  Mnflonna. 

,'With  the  iianie  and  date  1351. 
395.  Unkuown  old  mast.er.  —  St.  Jeroino. 
39o.  The  same.  -Sufferiiigs  of  Christ  i?'j. 

397.  ^)uirizio  da  Murano.  — Madonna  ^\ith  tho  slecpinfr  child 
Jesus. 

398.  Jacopo  Albaregno.  —  Small  altar-piece  in  three  divi- 
sions  :  Christ  on  the  cross,  Madonna  and  St.  Jobn  :  ut 
the  sides.  two  saints. 

399.  Unknown  old  master.  —  A  bishop. 

400.  Same.  —  Beheading'  of  the  Baptist. 

401.  Same.  —  A  bishop. 

402.  Bartolomeo  Vivarini.  —  Madonna  with  the  child  and 
four  saints.    Altar  piece  with  the  name  of  the  artist). 

403.  Giovanni  da  Bolo<>na.  -  Madonna  with  the  child,  the 
four  Evangelists  and  several  worshippers.  ,\Vith  the 
name  of  the  artist. ) 

404.  Andrea  Busati.   -St.  Mark,  St.  Andrew  and  St.  Francis. 

405.  Andrea  Previtali.  -    Flight  into  Kg"ypt. 

406.  Old  School.  — An  encampment. 

407.  Jacopo  da  Valcsa. — Madonna  with  the  child  and  two 
saint:^.  ;  With  name,  and  the  date  1309.) 

408.  Unknown  old  master.  -  -  Adoration  of  the  magi. 

409    School  of  Gentile  da  Fabriano.  --  The  espousals  of  St. 

Monica. 
410.  Jacopo  Avanzi.    -  Burial.    Willi  the  date  1367  . 
4.U.  Unknown  old  master.  —  Christ  in  the  grave,  the  Virgin 

and  John    -  beneath,  Madonna  with  the  child. 
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YIII.  Hall. 

(Rcnier  Collection.) 

412.  Unkiiown  master.  — Male  portrait. 

413.  Carpaccio  (?;  — Portrait  of  a  prelate. 

414.  Jacopo  Bassano.  —  The  crowning-  with  thurns. 

415.  Michele  Parrasio.  —  Descent  from  the  cross. 

416.  Francesco  Vecellio.  —  Holy  family. 

417.  Palma  g-iovane.  — Dead  Christ  borne  l\v  :m<.?els. 

418.  Domenico  Tintoretto.  —  Resurrection  of  Christ. 

419.  Pietro  dalla  Francesca.  —  St.  Jerome. 

420.  Palma  vecchio.  —  Portrait  of  a  noblewoman. 

•1*21.  *Cima  da  Conegliano.  —  Madonna   with   tlio  child  in  :i 
landscape. 

422.  Titian  ^7)  —  Portrait  of  a  physician. 

423.  Marco  Bello.  —  Madonna  with  the  child  and  John  the 
Baptist. 

424.  *Giovanni  Bellini.  —  Madonna  with  St.  Paul  and  St. 
Georg-e. 

425.  J.  Tintoretto.  —  The  adulteress  before  Christ. 

426.  Donato  Veneziano.  —  Burial,  with  Mary  and  John. 

427.  Fioravante  Ferramola.       Nhidonna  and  saints. 

428.  P.  Bordone.       Portrait  of  a  nun. 

429.  *Cima  da  Conegliano.  —  Entombment.  with  Niccdenui.s 
and  the  Marys. 

430.  Vittore  Carpaccio.         Madonna   with  the   ehihl,   thnv 
saints  and  a  portrait. 

431.  Francesco  Bassano.       Christ  borno  to  the  grave. 

432.  *School  of  Leonardo  da  \infi        Jesus  among' the  d<x-- 
tors. 
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138.  Giov.  Bat:  Morone.  — Unkiiowu  portrait. 

434.  Spagnoletto.  —  St.  Romuald. 

435.  *Fraiicesco  Bissolo.  —  Madonna  with  tlic  child,  several 
saints,  and  a  worshipper. 

43<x  *Giov.  Bellini.       Madoiiii;i  witli  the  cliild.  St.  Maprdaleii 

and  St.  Catherine. 
13*/.  And.  Scilla vone.  — Christ  before  Pilato. 
438.  and  439.  Unknown  Netherlander.  —  Two  landscapeg. 

440.  Girolamo  Santacroce,  —  Head  of  the  Saviour. 

JLl\.  Hall. 

441.  J.  Tintoretto.  —  Portrait  of  Marco  Griniani. 
44:2.  Unknown.  --  St.  Francis. 

443.  Jac.  BellinL  —  Madonna  with  the  child. 

444.  Cima  da  ('onegliano.  —  St.  Christopher. 

445.  Tintoretto.  —  Kesurrection  of  Christ. 

44(5.  Leandro  Bassano.  -    Adoration  of  the  shepherd. 

447.  Cc.rpaccio  ?  — Brother  of  the  order  of  the  Crossbearer.^ 

in  a  church.  ^ 

M8.  IJernardino  <ii  Siena.  —Madonna  with  St.  Peter  and  St. 

Paul. 
.  ii).  450.  and  451.  School  of  \  ivarini.    -  Three  saints. 
•152.  Henveniito  Tisi  daOarofiilo.  —Madonna  in  g-lory  --   be- 

neath.  three  saints.  (With  name  and  date  15!8.j 
•i53.  454  aniriSo.  School  of  "\  ivarini.  -  Three  saints. 
45(3.   ""Cima  da  Coneprliono.   -  Tlip  Saviour  with  St.  Thonins 

and  St.  Magnus. 
57.  Gld  school  of  Ferrara.    -  Madonna  and  Sts.  Simon   and 

Jeronie. 
458.  Paolo  \  eroncse.       Battlc  of  Lepanto. 
•59.  Jac.  Bass:ino.  —  Portrait  of  a  Doniinican. 
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480.  Same.  —  Portrait  of  a  Dog-c. 

4  )1.  Schoül  of  Sqiiarcione.  -     Macionnri,  four  saints  ;ai<I  an- 

462.  Florentine  School.  —  Ecee  homo. 

463.  Titian's  manner.  — Madonna  witb  the  chilü. 
iCA.  Tintoretto.  —  Portrait  of  a  Senator. 

4C,r>.  Titian.  —  Portrait  of  Antonio  Cappello  lag:]. 
Ai'th.  IJnknown  old  master.  — St.  Jacol). 

ILH.  Hall. 

VTi.  Andrea  Vicentino.  —  Descent  from  the  cross 
168.  \'enetian  school.  —  Portrait  of  a  venetian  noble 
469.  Mich.  Parrasio.  —  Portrait  of  a  venetiaT\  noble 
no.  Carletto  Caliari.    -  Ang-el   with  the  instrnments  of  the 
passion . 

471 .  Same.  —  Same  subject. 

472.  Giorj^io  Barbarei li,   called  Giorgione  ;.?;  —  Portrait  of 
a  venetian  noble. 

473.  rtetro  (Berrettini)  da  Cortona.   -  Daniel  in  the  lion's  den. 

474.  Giov.  Rilei.  —  Portrait. 

In  the  niche  :  *Hercnles  hurling-Lycns  into  the  sea  ;  ori- 
f^inal  model  of  the  colo.ssal  niarbles-gronp  in  Rome  by 
Canova. 

475.  D.  Tintoretto.  —  Coronation  with  thorns. 

476.  Giov.  Contarini.  — Portrait  of  a  venetian  noble. 

477.  J.  Tintoretto.       Same  subject. 

478.  Carletto  Caliari.  —  Angel  with  Instruments  of  the  pas- 
sion. 

479.  Same.  —  Same  subject. 

480.  Bassano.   -  Portrait  of  a  noble. 

481.  Padovanino.  -  -  Outpouring*  of  the  Holv  Ghost. 
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•182.  Copy  after  Anton  van  Dyk.  -  Portrait  of  a  Noble  Nether- 

lander. 
■183.  Bonifazio.  —  Madonna  in  fflory,  and  five  saints  below. 

484.  J.  Bassano.  —  St.  Eleutheriiis  deliverlng  a  blessing-. 

485.  Benedetto  Caliari.  -  -  Christ  before  Pilato. 

48t).  *Pordenone.  —  Madonna  of  Mt.  Carmel  and  saints. 
187.  *Titian.  —  Presentation  of  the  Mrg-in  at  the  temple. 
488.   *A'.  (  arpancio.  —  Christ  the  Babe,  in  the  temple  befor«^ 
Simeon. 

189.  *P.  Veronese.     -  Annunciation. 

190.  *Pordenone.  —  Sts.  Lurenzo  Giustiniani,  John  the  Bap- 
tist, Francis  and  Augustine. 

491.  P.  ^'e^onese.  —  Christon  the  eross  between  the  thieves. 
and  people. 

492.  *P.  Bordone.       'riie  Fisherman  prescnting  the  ring  oC 
St.  Mark  to  the  Doge. 

493.  C.  Caliari.  —  Raising  of  Lazarus. 

494.  *L.  Bassano.       Christ  commanding  Lazarus  to  rise. 

495.  *^Roceo  Marconi.  —  Descent  froni   the   eross  and   two 
saints. 

496.  P.  Veronese.  —  Sts.  Luke  and  John. 

497.  Gir.  Santacroce.  —  St.  John  the  Evangelist. 

498.  Tintoretto.  — Ascension  of  the  Virgin. 

499.  Bonifazio.  —  Sts.  Jacob  and  Dominicus. 

500.  *Bonifazio.  —  The  Supper  of  the  rieh  man. 
50L  Gir.  Santacroce.  —  St.  Mark. 

502.  P.  Veronese.  —  Sts.  Mark  and  Matthew. 

503.  Tintoretto.  —  Madonna  with  the  child,  and  three  por- 
traits  of  Senators. 

504.  Bonifazio. — Sts.  Matthew  and  Oswald. 

505.  The  same.       Christ  upon  the  throne  ;  surroundi;^  him 
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David.  Sts.  Mark,  Lewis.  Dominic  and  Anna  :  benoath. 

an^rel  playinjr  lipon  the  lute.  1530. 
506.  Francesco  Alberti.  —  Madonna  with  saints,  and  portrnit.< 

of  the  Marcel lo  family. 
1)07.  Tintorotto.  —  Madonna   in   glory,  St.   Cosmas  and  St 

Damian. 

508.  Face  Face.  —St.  Sebastian. 

509.  Dario  Varottari.  — The  visit  to  Flizabeth. 

510.  P.  Veronese.  — Santa  Cristina  in  the  sea  of  Bolsen;«. 

511.  Nicolo  Renieri.  —  Three  portraits  of  state's  inquisitors. 

512.  P.  \"eronese.  —  Ang-els  visiting  Santa  Cristina  in 
prison. 

513.  Heirs  of  Paul  Veronese.  — The  supper  in  tho  house  of 
the  pharisec'. 

514.  Tintoretto.  —  Christ  on  the  cross,  and  the  Marys. 

515.  Bonifazio. —  Three  saints. 

516.  The  same.  —  The  Saviour  amonj?  the  Apostles. 

517.  Tintoretto.  —  Veniee  and  six  portraits  of  Senators. 

518.  School  of  Bologna.  —  Dead  Christ. 

519.  *P.  Veronese.  —  Madonna  with  the  child,  St.  Joseph  at 
her  side,  John  the  Baptist  as  a  boy  upon  a  pedostal  ;  be- 
low,  the  Saints  Francis,  Jeronie,  and  Justina. 

520.  Bonifazio.  —  Birth  of  Mary. 

.V2l.  IV  Veronese.  —  Santa  Cristina  saerificed  to  the  lienthen 

gods. 

5ü2.  Vitrulio.  —  Allegory. 

523.  Francesco  Vecellio.  —  Annunciation. 

524.  *Bonifazio.  — The  slaughter  of  the  innocents. 

525.  Pi»!tro  Domini.  -    The  guardian  angel. 

526.  Paris  Bordoue  —  The  glory  of  paradise. 
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Ceiling- : 

*G.  B.   Tiepolo.  —  St.   Helena  discovering  the  holy  crosf«. 
Eu^enio  Morotti  Larese.  —  Alle^orical  fig-ures  a  iempera  : 

(xenerosity,  Relifriou.  Poetry,  History,  Peace  and  Indii- 

stry,  1854. 

\.\t.  Hall. 

1)21.  Hfrnardino  Licinio.  —  Madonna  upon  the  throne  with 
the  child  Jesus  and  six  saints, 

o28.  Donato  Veneziano.  —  Christ  on  the  cross.  the  Mary.5. 
sairits  John,  Francis  and  Bernhardin. 

r)^?9.  *Gentilo  Bellini. —The  miracle  of  a  relic  of  the  holy 
(Tos.s,  which  being-  carried  in  procession  to  the  church 
of  S.  Lorenzo,  accidentally  feil  into  the  water,  and  was; 
saved  by  the  Guardian  of  the  Brotherhood  of  S.  Gio- 
vanni EvanprelistQ.  The  white-veiled  womon.  kneelinp: 
hl  the  Corner  on  the  left,  is  the  queen  Catherine  Cor- 
naro.  Inscription  Gentilis  Bellini  0.  1500. 

530.  Cima  da  Cone^liano.     -Justice. 

531.  The  same.  —  Moderation. 

5:^2.  Martine   da  Udine.  called  Pellefrrino  da  S.  Daniele. 

The  an  gel  of  the  annunciation. 
58:-).  Vittore  Carpaccio.  — St.  Ursula's  dreani.  1475. 
534.  *Marco  Basaiti.  —  Christ  praying"  in  the  g-arden  at  Geth- 

seniane,  the  three  disciples  sleeping-.  Under  a  vaultinp: 

Sts.  Francis,  Lewis  aud  Andrew. 
5'35.  Bartol.  Montagna.   -  Christ  sufrerinprbetween  St.  Rocco 

and  St.  Sebastian. 
r/3lv  Ridolfo   Ghirlandajo.     -  Madonna  upon  the  throne,  tho 

child  Jesus  in  her  nrnis.  nnd  surrounded  hv  two  an  Greis 
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with  lilies  in  tbeir  hands:  at  the  sides,  St.  Peter  Mnr- 
tyr  and  Santa  Lucia. 

537.  *V.  Carpaccio.  —  King'  Maurus  dismissing  the  ambassa- 
dors  of  the  king  of  Eng-land,  who  had  demanded  bis 
danp-bter  Ursula  in  marriage  for  tbeir  kinji^-'s  son. 

538.  Giovanni  Man.sueti.  — St.  Mark  healing*  St.  Anianns. 

539.  V.  Carpaccio.  —  Tbe  ambassadors  of  tbe  king-  of  Eng- 
land received  by  king  Maurus.  To  tbe  rigbt  is  a  con- 
sultation  over  tbe  propo.>^ition  of  marriage. 

540.  G.  Mansueti.  —  Christ  freeing  St.  Mark  from  prison.. 

541.  Francesco  Bissolo  —  Christ  reaching  tbe  crown  of 
thorns  to  St.  Catherine,  and  showing  the  golden  crown 
whicb  awaits  her  in  heaven  ;  at  tbe  sides.  St.s.  Petor, 
Paul.  James  tbe  younger,  Magdalen  and  tbe  arfhango! 
Rapbael  with  Tobias,  --  above,  God  tbe  Fatber.  Wirb 
tbe  name. 

5-12.  *\.  C:ir])accio.  —  Tbo  Englis'.i  prince  taking  leave  of 
bis  fatber:  St.  Ursula  approacbes  hira  from  tbe  other 
Kide  ;  further  on,  tbe  bridai  train  taking  leave  of  tbe  king 
before  embarking.  (With  tbe  date  1495.) 

543.  Gen.  Bellini.  —  High  altar  and  choir  of  a  churcb. 

544  ^^  Carpaccio.  —  St.  Ursula  arrived  ^vitb  the  virgins  in 
tbe  barbour  of  Cologne.  (  With  name  and  tbe  date  of 
September  1490.  ) 

545.  Lazzaro  Sebastiani.  —  Anton  Uiccio,  sa\ed  from  ship- 
wreck  by  a  miraclc  of  tbe  holy  cross,  receiving  tbe  Vi- 
sits of  bis  friends. 

540.  *V.  Carpaccio.  —  St.  Ursula,  with  her  bridegroom  and 
the  virgins,  raeeting  Pope  Cyriacus,  who  comes  to  re- 
ceive  her  with  a  splendid  retinue  before  tbe  gates  of 
Rome. 

547    *P.  X'eronese.  —  Christ  at  tbe  supper  of  tbe  itublican 
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Levi.  Luke,  cluip.  5.    Witli  the  date  uf  april  20,  15~:i. 
From  the  Domiiiican  cloister  of  Sts.  John  and  Paul. 

548.  *Giov.  Mansueti.  —  Miracle  of  the  holy  cross  upon  the 
bridg-e  ofSt.  Leone,  wherethebearer  of  the  cross  is  stop- 
ped  by  au  unknown  power. 

549.  *V.  Carpaccio.  —  The  ambassadors  of  the  king  of  Enj^ 
land  bringing-himthe  reply  of  the  father  of  St.  Ursuht. 

550.  Lazzaro  Sebastian!.  —  Presentation  of  the  relics  of  tlir 
hüly  cross  to  the  brotherhood  of  St.  Giovanni  Evang-elista 

."35 L  Sebastiano  Florigerio.  —  Sts.   Francis,    Anthony,   and 

John  the  Evangelist. 
552.  *\".  Carpaccio.  —  Meeting  of  St.  Anna  and  St.  Joachim  ; 

at  the  side,  St.  Louis,  king  of  France,  and  St.  ürsuhi. 

(  With  nanie,  and  the  date  1515.  ; 
55;i.  Lazzaro  Sebastiani.  —  Descent  froni  the  cross. 

554.  *\  .  Carpaccio.  —  Martyrdom  of  St.  Ursula  and  her 
virgins.  To  the  right  of  the  beholder  i.s  the  i'uneral  so- 
lemnity  of  the  Saint. 

555,  ^'Gentile  Hellini.  —  Procession  in  the  Square  of  St. 
Mark.  With  the  inscription  :  Gentilis  Belliiii  Vencti 
equitis  crucis  amore  incensi  opus.  1496*;. 

550.  Sebastiano  Florigerio.  —  Madonna  with  the  Child,  St. 
Augustin  and  St.  Monica. 


•)  This  iMcluro.  toijelher  \\'\{\\  Nuh.  5!29.  545,  .5iS,  aml  564  relalo>  Ic 
.1  miracle  ul  the  lolic-  t>r  Ihe  liue  cross  of  CInisl,  in  the  possessioii  ol 
Ihe  Brotherhood  of  S.  Giovanni  Kvuiißelista.  A  inerihanl  of  Brescia 
liad  niade  duriui;  Ihe  pi  ocos^iiui  a  vow  für  the  recovery  of  his  son. 
\rhu  wa.s  restored  lo  hoailh  thut  day.  The  painlinß  is  of  special  inlfi- 
ef.t  for  Ihe  history  of  the  Piaz/Uj  which  it  rxhihits  hefore  Ihe  clock- 
fower  and  the  third  .slory  of  the  Old  Procuraiie  were  biiilt,  and  wilh 
the  oIJ  mosaics  and  i?ildiii!i  of  Ihe  Basilica,  as  >vellas  a  largo  addiliou 
to  Ihe  Nvebteru  kid<'  ol  Ihe  Clanipanile,  of  Ihe  oxislence  of  which  niark^ 
wf  lUi'   rool'  •ilill   reinain  nn    Ihe   wall. 
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557.  Benedetto  Diana.  —  Member  of  the  brotherhoud  of  St. 
John,  g-iving  alms. 

558.  F.  Rizzo.  —  Christ  risen,  appearing  to  Mary  Mag-dalen. 

559.  V.  Carpaccio.  —  Crucifixion  of  ten  thousand  martyrs 
on  Mt.  Ararat. 

560.  *The  samo.  —  St.  Ursula  in  g"lory,  resting  on  palni 
branches,  and  surrounded  by  her  virgins  and  Pope  Cy- 
riac,  receives  her  reward  of  martyrdoni  from  God  the 
Father.  (  With  the  name.  and  the  date  1491. 

5t51.  Luigi  \  ivarini  giovane.  —  Madonna  \vitli  th<^  child  on- 
throned  and  different  saints.  1480. 

562.  Martin  da  Udine,  called  Pellegrino  da  S.  Daniele.  — 
Madonna.  (With  the  inscription  :  Pekgrinus  faciebat.' 

563.  Same.  —  Annunciation. 

564.  *V.  Carpaccio.  —  The  Patriarch  of  Grado  at  the  top  of 
a  staircase,  healing  one  possessed  of  devils,  by  means 
of  the  relics  of  the  holy  cross.  In  this  picture  the  cid 
Kialto-bridge  of  wood  is  seen,  with  its  booths  and  gates. 
which,  from  the  toll  levied  there,  was  also  called  pojite 
del  hagatiii. 

X%'ll.  Hall. 

565.  P.  \'erouese.  — Coronation  of  the  Holy  Virgin  in  heaven. 
56().  1).  Tintoretto.  —  Portrait  of  the  procuratoro  of  S.  Mar- 
co, Pietro  Marcello. 

567.  Same.  —  Portrait  of  the  procuratore  Bernardo  Sagredo 

568.  .1.  Tintoretto,  —  Descent  from  the  cross. 

569.  Same.  -  -  Two  Senators. 

570.  Bonifazio.  —  Three  saints. 

571.  Luca  Giordano.  —  Descent  from  the  cross. 
57*^.  Bonifazio.    -  .Vdoration  of  tho  mag!. 
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oTo.  (J.  (■aliari.  — The  institution  of  the  Society  of  Beuevo- 
Jence. 

574.  Francesco    Beccaruzzi.  —  St.    Francis    receivinp:    the 
Stigmata  :  below  various  saints. 

575.  .1.  Tiiitoretto.  —  Two  Senators. 

570.  Giovanni  Battista  Ferrarese,  completed  by  A.  \'arottari. 
—  St.  Sebastian,  succoured  by  the  Roman  matrons. 

577.  Pace  Pace  of  \  erona.    -  W'ashing-  of  feet. 

578.  D.  Tintoretto.  —  Portrait  of  the   Procuratorc   Ma^too 
Dandolo. 

579.  J.  Tintoretto.  --  Portrait  of  the  Procura tore  Alvise  Re- 
niero. 

5H0.  Benedetto  Diana.   -  Madonna  on  the  throne,  :ind  fonr 
saints. 

581.  (Hovanni  and  Antonio  Vivariui.  —  Angel  of  the  annun- 
ciation. 

582.  *C'ima  da  Conegliano.     -  Madonna  on   the  throne,   and 
four  saints. 

583.  G.  and  A.  Vivarini.       Annunciation. 

584.  Giov.   Mansueti.  —  Sts.   Sebastian,  Gregory,  Francis.' 
Rocco  and  Liberalis. 

585.  .Matteo  Ingoli      ■  Slipper  with   the»  apostles.       below. 
trwo  saints. 

58(i.  *Bonifazio.  —  St.  Benedict  and  St.  Sebastian. 

587.  J.  Tintoretto.  -  -  Portrait  of  the  Procuratoro  C'nrlo  M«i- 
rosini. 

588.  Polidoro  \  eneziano.  — The  supper. 

580.  Antonio  Zenchi,  —  The  prodigal  son. 

590.  Same. —  Job  upbraided  by  bis  wife. 

591.  Padovanino.  —  A  blind  priest  receiving  sight  tliningli 
the  interposition  of  the  Holy  \'irgin. 

592.  Nicolö  Renieri.  —  Three  portraits  of  venetian  avogadori. 
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593.  Palma  vecchio.  —  St.  Peter  in  the  bishops  c-hair.  and 
other  saints. 

594.  Dom.  Tintoretto.  —  Madonna  with  the  ebild,  and  two. 
portraits  of  venetian  nobles. 

595.  Padovanino.  — Madonna  in  grlorv. 

59G.  Nicolö  Renieri.  —  Three  portraits  of  avog-adori. 

59;.  Charles  lo  Brun.  —  Magdalen  at  the  feet  of  the  Sa- 
viüiir.  1  This  is  the  picture  given  in  exchange  for  tht* 
niag-nificent  «  Banquet  »  of  Paolu  Veronese  taken  fron: 
the  refectory  of  San  Giorg-io  Mag-giore.  ;  remaining  in 
Paris.) 

598.  Matteo  Ingoli  of  Havenna.  -  Madonna  in  glory  with 
the  child  Jesus  and  St.  Anna  —  below,  three  saints.  and 
behind.  the  two  virtues  of  Prudence  and  Strength  U>:iU. 

599.  .1.  Tintoretto. —The  Evangelist  John. 
GOÜ.  Same.  —  Portrait  of  a  Senator. 

601.  Giov.  Buonconsigli.  —  St,  Mark. 

002.  Same.  —  S.  Jerome. 

♦30*3.  P.  ^'eronese.  —  Assumption  of  the  Virgin. 

TILTIII.  Hall. 

;Ncw  paintings.  principally  by  pupils  of  the  Academy. 

504.  Jos    Stark.  -Christ  inthehouseof  Martha  and  Mar v. 

{^05.  Antonio  Masuti.  —  St.  Mark. 

♦»Uli.  Trunquillo  Oi*si.  —  Vestibüle  of  a  buildiiig. 

rt07.  Jacoi)u  d'  Andrea.       Penelope. 

♦■)08.  "Same.  —  The  prophet  Daniel  inierpreting  the  dream  o.^ 

king  Nebuchadnezzar. 

009.  Tran<iuillo  Orsi.  -    Court  of  a  building. 

f^lO.  Giovanni  Dcmin.     -  .\jax. 

Uli.  Franeesoo  Hayez.  -    A  philosopher. 
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61*2.  Antonio  Dug-oni,  —  David. 

(513.  Antonio  Zona.  —  Departure  of  Tobias. 

614.  *Fi*ancesco  Hayez.  —  Destruetion  of  Jerusalem. 

015.  Vincenzo  Chilone.  —  An  architectural  perspective. 

016.  Antonio  Baldacci.  —  Time,  a  study  after  Domenich inr). 

(  Paintings  of  the  18th  Century.'; 

017.  Francesco   Zuccherelli.  —   Landscape   Nvilb   tbe    holy 
family. 

618.  Jacopo  Marieschi.  —  Ideal  edifice. 

619.  Domenico  Pellegrini.  —  Portrait  of  Bartolozzi. 

620.  Francesco  Zuccherelli.  —  Landscape  with  animals. 

621.  Pietro  Longhi.  —  Portrait  of  the   architect  Tommaso 
Temanza. 

622.  Antonio  Balestra.  —  Annunciation. 

()23.  F.  Zuccherelli.  —  Landscnjje  with  holy  family. 

♦)24.  Aless.  Longhi.  — Portrait  of  the  Doge  Alvise  Mocenigo. 

625.  Giov.  Agostino  Casßana.  —  Fruits  and  vegetables. 

626.  Giuseppe  Nogari.  —  Portrait  of  tho  Doge  Marco  Fos- 
carini. 

627.  Same.  —  Portrait  of  the  Doge  Pietro  Grimani. 

628.  Pietro  Gaspari.  —  ideal  editice. 
629    Gaspare  Diziani.  —  Landscape. 

630.  G.  13;  Tiepolo.  —  St.   Joseph  with  the  child  Jesus  and 
four  saints. 

631.  Frencli  school.  —  View  of  a  harbour. 

632.  Giuseppe  Zais.  —  Asrunning  spring. 

633.  n.  Di/.iani.   -  Moses  receiving  the  tables  of  the  laws. 

634.  Cassana.  —  Animals  and  fruits. 

635.  A.  Long-bi.      Portrait  of  the  Doge  Paolo  Renier. 

18 


274  ACADEMY   OP  TUE   FIXE   AKTS- 

636.  Same.  —  Portrait  of  thc  Dog-e  Francesco  Loredano. 

637.  Antonio  Visentini.  —  Court  of  an  ideal  building-. 

638.  Paolo  Francesclii.  —  The  prodignl  son  as  swineherd. 
in  a  landscape. 

<)39.  Ginseppe  Soli.  —  Arcliitoetural  piece. 

640.  F.  Zuecherelli  — Landscape,  with  St.  John. 

641.  Greg-orio  Lazzarini.  —  Moses  strikinpr  Nvat^r  from  tbe 
rock. 

642.  Fabio  Girardi.  —  Cephalus  and  Procris. 

643.  G.  Diziani.  —  Landscape  with  St.  Mary  Ma<rdalen. 

644.  Canaletto.  —  Vestibüle  of  an  ideal  buildinfr. 

645.  G,  Lazzarini.  —  Fall  of  manna  in  tlie  wilderness 

646.  A.  Lonf^hi.  — Paintinp:  and  p-ain. 

647.  Pietro  Molyn,  called  il  Tempesta.  —  Landscape,  with 
Jesus  in  the  midst. 

648.  Greg-orio  Lazzarini.  —  Abraham  offering*  up  Isaac. 

649.  Domenico  Mag-giotto.  —  Sculpture  in  communion  with 
nature. 

650.  Giambettino  Ci^naroli.  —  Death  of  Rachel. 

651.  France.sco  Novelli.  —  Allegorie  representation  of  pain- 
ting. 

652.  G.  Lazzarini.  —  Charity. 

653.  P.  Longhi.  —  A  philosopher. 

654.  Mag-giotto.  —  Painting-  in  communion  with  nature. 

655.  Marco  Ricci .—  W'aterfall. 

656.  Rosalba  Carriera.  —  Pastelle  ])ortrait  of  a  yonng  patri- 
cian. 

657.  Unknown.  —  Landscape. 

658.  G.  Moretti.  —  Vestibüle  of  an  ideal  cdifice. 

659.  Luigi  Crcspi.  —  Ilis  own  portrait. 

560.  Domenico  Tiepolo.  —  Communion  of  the  Apostles. 

660.  R.  Carriera.  —  Pastelle  portrait  of  a  matron. 
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662.  Unknown.  —  Landscape. 

663.  Francesco  Battaglioli.  —  Ideal  building*. 

664.  Francesco  Ruschi.  —  Tbe  Samaritan  woman. 

JLJL.  Hall. 

( New  painting-s. ) 

665.  Albauo    Tomaselli.  —  The   wife  of  tbe   Doge  Foscari 
refusing-, 

666.  Carlo  Ferrari.  —  View  of  the  stone  bridge  and  of  the 
Castle  of  S.  Pietro  at  Verona. 

667.  Pietro  Bini.  —  Vision  of  D.  Giovanni  Tenorio. 

668.  Mauro  Conconi.  —  Achilles  receiving"  his  arms   from 
bis  motber,  to  avenge  the  death  of  Patrochis. 

669.  Mncenzo  Giacomelli.  —  Diomedes  seeking  to  hide  the 
Stolen  Palladium. 

670.  Giovanni  Corvin. — Ravine. 

671.  Antonio  Zona.  —  Young  Paolo  Veroncsc  meeting   with 
Titian  on  the  Molo  of  Venice. 

672.  Francesco  Hayez.  —  Aristides. 

673.  Emilia  Riejrer.  —  Own  portrait. 

674.  Albano  Tomasolli.  —St.  Sebastian. 
*)75.  Giulio  Carlini.  —  Aristides. 

676.  Giov.  Demin.  —  Ideal  bead. 

677.  Feder  ico  Moja.  —  Land^^capo. 

678.  Franc.  Hayoz.  — Pt)rtrnit  of  Micbolanprclo. 

679.  Giuseppe  Ghedina.  —  Androa  Contarini   forcod  to  accept 
the  Office  of  Dojrc. 

—  .\nd.  Zona.  —  Portrait  of  the  counsellcr  Lon^bi. 

On  issulnp:  from  tbe  Academy  of  tbe  Fine  ArN  tum  to 
the  lefl  and  pass  tbroupTb  ralle  Gatnbara.  calJe  Confan'ni 
Corfil,  and    thon  along"  tbe    Fondamenta   Pn'uli   upon  the 
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Caiiai  of  San  Trovasu.  ;  The  church  of  tho  samo  nanie  con- 
taiiis  a  g-ood  picturc  of  Giov.  Bellini:  Madonna  restored  \ 
aud  in  the  ehapel  of  the  sacrament  a  wonderful  bassorl- 
lievo  of  the  15tli  Century,  supposed  by  Aless.  Leopardi  .  At 
the  end  of  this  quay  cxtends  on  either  side  the  open  shore 
toward  the  south,  called  the  Zattere,  —  a  pleasant  pronie- 
nade  with  a  glorious  prospeet  upon  the  broad  Canal  of  the 
Giudecca,  which  serves  as  a  harbour.  The  isiand  of  the 
Ciiudecca  otretches  in  its  whole  extent  before  the  eye  of  the 
behülder  from  this  point.  Standing-  upon  the  Ponte  lungo 
he  looks  out  ovcr  tho  wide  mirror  of  the  lagoon,  from 
which  rise  the  small  islands  San  Giorg-io  in  Algn  and  S. 
An;jrelo  della  Polvcre.  Bcyond  these  lies  Fusina,  formerly 
the  place  for  the  landinj?  and  embarcation  of  passong-ers. 
and  further  back  the  mainland  with  the  piain  of  Padua. 
broken  by  tlie  blne  outlines  of  tlie  Euganean  njountain 
i^roups.  A  sunset  scmmi  from  this  point,  produces  one  of  the 
loveliest  imj)ressions  ^vhich  the  strang-cr  can  receive  in 
Venice. 

Let  the  traveller  now  procccd  in  a  western  direction 
under  the  rows  of  acu-ia  troes  tn  tlie  Zattere,  tln'n  turn  to 
tlio  rig-ht  into  tlie  calle  del  rentu  and  crossing  the  catnpo 
S.  Jiasegio  continue  along  the  Fondamenta  of  the  same 
name.  The  second  bridge  across  the  canal  to  the  Icft  con- 
ducU  to  the  düur  of  ihe  Church 

San   Sebastiano. 

The  opinions  of  counoisseurs  diffcr  in  reg-ard  to  the 
architeet  of  this  chun.'h  -  the  exterior  of  w  hich  offers  no- 
thing worthy  of  notice,  but  of  wbich  the  interior.  harmo- 
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rüous  and  correct,  is  disting-iiished  pnrticularly  by  a  Loir- 
f,''ia  (  for  tlie  cboir )  resting-  upon  beautiful  Square  columns. 
The  latest  researcbes  bavo  declared  tlie  architect  to  be  one 
Francesco  da  Castiglione  of  Cremona  (between  150G  and  1584: 
who,  however,  coiild  hardly  have  prodiiced  it  \sithout  tlip 
assistance  of  bis  moro  famous  contomporaries  Scarpagnino, 
Master  BartoJomeo,  or  Pietro  Lomhordo.  What  ]i;ivticularly 
intcrests  the  stranfror  in  (bis  remote  churcb,  are  tbe  pain- 
ting-s  of  Paolo  Veronese^],  whicb  bere  abound  in  such  num- 
bers  as  to  fnrni.sb  a  complete  study  of  Paul's  prosrross  in 
art,  fi-om  the  bep:iniiin{2:  to  the  period  of  bis  i^reatnst  succeKs, 

Objects  of  Interest : 

To  the  ri^bt  upon  the  first  altar  :  St.  Nicbolas,  by  Ti- 
tian.  painted  in  bis  eiji'bty-sixth  year. 

Upon  the  second  altar,  *Madonna  witb  the  rbild  and 
one  Saint,  by  Paolo   Veronesf. 

Upon  the  tbird  altar  :  Madonna  with  the  child  and  John 
the  Baptist,  marblc  proup  in  incorrect  style,  by  Toininaso  da 
Lugano,  a  scbolnr  of  Sansovino. 

Over  tbo  fourtb  altar  :  •("brist  upon  tbo  cross,  St.  John 
und  the  Marys,  by  Paolo   Veronese.  1565. 

*Monunient  to  the  Bishop  Livius  Padocatarus,  by  Sanso- 
viiio.  1556. 

Livius  Podaoatarus,  Bisbop  of  Nicosia  in  Cyprus,  v^ns 
one  of  the  most  learned  men  of  bis  time.  and  was  a  friend 
of  Pietro  Benibo.  At  bis  deatli.  in  1556.  lic  Icft  1000  scquins 
for  the  erection  of  this  rieh  and  tii.stcfii!  nionun.ent. 


Iruilucliou,  |>u(]t>  35  and  riill<>>>  iiiQ. 
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Cbapel  of  the  High-Altar.  Altar-piece :  Madonna  in  glo- 
ry,  martyrdom  of  St.  Sebastian,  and  saints,  John  the  Ba- 
ptist, Peter,  and  Francis  of  Assisi,  by  Paolo   Ve/'onese. 

Wall-painting  on  the  right.  *Martyrdom  of  St.  Seba- 
stian. Wail-paiuting  on  the  left :  *Saints  Mark  and  Marcel- 
liims,  on  their  way  to  Execution  —  both  pictures  in  Paolo' s 
great  mauner  —  niasterly  in  conceptioii  and  execution.  1505. 

Pictures  on  the  organ-doors.  Outside  :  *Presentation  of 
the  Virgin  in  the  temple. 

Inside :  Miracle  of  the  pool  of  Bethesda. 

On  the  Organ- gallery  :  Birth  of  Christ  —  all  by  Paolo 
Veronese.  1500. 

At  the  side  of  the  organ  :  Paolo 's  bust,  by  Car/iülo  Boz- 
zetti,  with  the  bouibastic  inscription,  <v  Paolo  Caliario  Vero- 
nest  ptctori,  naturae  aemulo,  artis  rniraculo,  supentiti  fa- 
tis,  fama  victuro,  »  and  below,  in  the  piedestal :  his  grave- 
stone,  upon  which  is  inscribed  the  day  of  his  death  ( 14th  of 
May,  1588 ),  together  ^vith  some  simple  words  by  his  sons 
and  brother. 

On  the  ceiling  of  the  sacristy  are  Ihe  first  pictures,  which 
Paul,  then  hardly  twenty-five  years  old,  painted  in  Venice. 
namely  :  The  coronation  of  Mary,  betwpen  the  four  Evange- 
lists,  in  a  style  which  the  artist  later  abandoned.  1555. 

Returning  into  the  church  and  prooeeding  from  tlie 
organ,  \ve  come  to  the. 

Ist  Altar  :  Christ  bcaring  the  cross  —  a  small  picture. 
by  an  unknown  painter  of  the  Venetian  school,  unfortuna- 
telv  almost  destroved  bv  d:imp.  At  the  sides  :  St.  Mark,  and 
St.  Anthony  the  Abbot,  by  Alessandro  Vittoria  (1564).  On 
the  wall:  *The  bust  of  the  Procuratore  Marcantonio  Grinia- 
ni  ( died  1505),  by  the  same  artist. 

2nd  Altar  :  Baptisin  of  Christ,  by  Paolo  Veronese.  1504. 
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*Ün  the-ceiliiiff  is  the  history  of  Esther  and  Mordacai 
in  tbree  sections.  1  )  Esther  before  Ahasuerus.  2 )  Esther 
crowned.  3  )  Triumph  of  Mordacai  over  Haman  —  by  Paolo 
Caliari  and  his  brother  Benedetto  1556. 

The  smaller  paintings  on  the  ceilin^  —  virtues,  children, 
and  festoons  of  flowers  and  fruits  (  partly  chiaroscuro  and 
partly  in  colours  )  are  also  chiefly  painted  by  PaoJo  with  the 
assistance  of  bis  pupil  Antonio  Fasolo.  Finally  \\  e  bave  to 
meation,  as  bein^  of  Paolo's  second  period,  frescoes  on  the 
Walls  of  the  choir,  which,  however,  have  suffered  sadly  from 
the  huniidity  of  the  air. 

This  churh  is  at  präsent  being  entirely  restored. 

Retiirn  now  to  thf  Fondamenta  delle  Zattere  and  pi-o- 
feed  in  an  eastern  direction.  Beyond  the  first  bridgre,  Ponte 
lungo,  Stands  first  tlie  small  Church  of  the  ürplians,  S.  Ma- 
ria dclia  \  isitazione,  with  an  eleg-ant  facade  in  Renaissance 
style,  and  then  the  great  tcini;le 

Santa  Maria  del  Rosario. 

called  in  the  dialeet  Chiesa  dei  Gesuati  after  the  former  in- 
mates  of  the  adjacent  cloistcr.  Although  much  decorated  wi- 
thout  and  within,  this  church,  built  in  the  18th  centnry,  by 
G.  Marsari  for  the  Dominican  order,  contains  little  worthy 
of  notice. 

The  tabernacle  of  the  high-altar  is  very  rieh,  and  has 
columns  of  lapis  lazuli  of  rare  size.  Behind  the  altar  is  a 
beautlful  choir.  Among  the  altar-paintings,  the  last  to  the  left 
—  Christ  upon  the  cross  and  the  Marys,  is  by  /.  Tintorettu. 
The  rest  are  by  Gianibattista  Piazzetta,  Sebastiano  Mizzi 
und  üther  later  artists.  The  statues  and  bas-reliefs,  bv  Giam- 
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maria  Morlaiter.  Althougfb  works  of  crreat  in'Justry,  Uipse 
betray  tao  evidenlly  th«  period  of  the  decline  of  art  to  have 
much  Claim  upqn  the  approbation  of  the  präsent. 

Frescoes  ontheceiliug  Istsection  toward  tle  door  :  *St. 
Domenico  in  Glory.  2nd  section  in  tlie  middle  :  The  institu- 
tion  of  the  Rosary  :  3d  section  , toward  tlie  hip^h-altar,  :  St. 
Domenico  blessing*  a  laybrother  of  his  order,  by  Giamhatft- 
sta  TiepoJo. 

Beyond  this  church,  immediately  before  the  bridge  üdia 
Calcina,  is  the  modest  dweiling  (  \r.  782  of  the  poet  Ap<>- 
stolo  Zeno. 

Born  16G8,  died  1750.  With  him  the  Italian  literaturc 
ontered  upon  a  new  epoch,  and  without  him  would  probably 
liave  produced  no  Metastasio,  for  whom  he  opened  the  way. 
preceding  him  in  the  ofßce  of  imperial  court-poet  to  Char- 
les Vi. 

the  ho.s;jital  of  the  Inourabili,  now  a  military  hospital. 
to  wUch  we  now  come,  was  formerly  one  of  those  famoug 
hospitals  with  which  were  nnited  conservatories  for  the  edu- 
cation  of  younj?  ffirls  in  vocal  and  instrumental  music.  — 

The  Church  dello  Spinto  Santo  ;  of  the  first  half  of  the 
16th  Century,  has  a  beautiful  altar-piece  (od  to  the  rif^lit  , 
with  saints  Jerome  and  Secundus,  by  Giovanni  Buonconsi- 
gli,  called  tl  Marescalco,  and  above  the  inner  portal  the  splen- 
«lid  tomb  of  the  fimily  Paruta,  from  which  sprang  Paolo 
Paruta,  the  Vcnetian  historian  and  Statist.  Died  1598).  From 
this  point  the  master-piefce  of  Pal  lad io,  the  church  of  the 
Redentore,  lying  directly  opposite  presents  a  most  imposing* 
aspect. 

Crossing"  the  bridg-e  dei  Saloni  and  passing  the  R.  salt- 
magazines,  we  arrive  at  the  principal  custom-houso,  which 
on  this  aide  has  two  enclosed   basius  —  one  for  vesscl.s  arri- 
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ving  by  soa  witli  inercliandiso  liable  to  octroi.  and  the  otherfor 
boats  carrying-  taxable  g-oods  to  the  interior  by  river.  Our 
path  now  branches  off  to  the  left  into  the  broad  rio  terra  dei 
Saloni,  at  the  end  of  which  beg-ins  the  rio  terra  Cafecur/ieni, 
and  leads  on  the  rig-ht  band  to  the  bridg-e  della  Salute.  The 
ediflce  with  donii^s,  which  here  riscs  before  us  is  the  temple 
of  tho : 


Santa  Maria  della  Salute"^). 

Architect:  Baldassare  Longhena.  1631  —  82.  The  cxte^ 
rior  prospect  in  three  facades  is  stupendous  and  improssive. 
nlthough,  according"  to  the  taste  of  the  time,  overlonded  Avith 
ornamontsi,  amonpr  whioh  may  be  numbered  one  hundrod 
ßtatues.  Tho  ground-plan  is  in  the  form  of  two  polygons.  the 
front  beinp:  octag-onal.  lipon  the  uppcr  corners,  30  metres  in 
liight,  in  whiehsixteen  \vindo\vs  are  let,  rises  the  great  dorne. 
72  motros  wide  and  50  metros  liiiJrh.  without  rockoning'  the 
kintern  80  metres  in  hig-ht.  It  is,  p;n*liculnrly  whon  scon  fror:i  a 
distance.  of  very  imposing-  effoct.  A  splendid  flig-ht  of  sixteen 
marble  steps  leads  to  the  intorior,  into  the  octag-onal  rotun- 
<hi  with  oif^ht  pillars,  40  metres  high,  and  surronnded  by  an 
arcade.  Six  of  tho  sides  havo  onch  a  chnpel  :  a  scvonth  is  oc- 
cupied  by  the  portal,  and  tho  ojgth  opons  to  tlie  spcond  po- 
lyg^on  and  throu^h  this  to  the  hi^h-altar.  Beautiful  marble 
j)avement. 


*)   Sir, 111^01-^  arriviiirr  ;ii  llu>  «loor  in  !hp  ari»MiiO(>n.  \s\\i^n  il  is  !<ul,e«l, 
\>  11  lind  i'iitiMiice  llnoiiyh  Iho  Semiiiny. 
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Übjects  of  Interest : 

To  the  right,  Ist  altar-piece  :  Presentation  of  the  ^'i^o:in 

in  the  temple. 

2nd  altar-piece  :  Assumption  of  tbe  ^  irgin. 

'3d  altar-piece  :  Birth  of  the  Virgin  —  all  three  by  Luca 
Giordano. 

üpon  the  high-altar  :  (the  large  pillars  on  either  side  are 
from  the  amphitheatre  at  Pola)  Madonna  and  an  an  gel :  from 
whom  the  pest  flies  in  terror  —  marble  group  by  Justus  le  Curt. 

*Large  bronze  candelabra,  by  Andrea  Bresciano,  in  the 
manner  of  Vittoria. 

Ceiling-paintings  behind  the  high-altar  ; 
1)  Elias  comforted  and  revived  by  the  angel.  2)  Fall  of 
manna.  3  )  Habakkuk  brought  by  an  angel  to  Daniel  in  the 
lion's  den,  by  G.  Sahnati. 

In  eight  small  pictures  :  The  fotir  cvangelists,  and  the 
four  teachers  of  the  curch,  by  Tituin.  ^  St.  Matthew  is  Ti- 
tian's  owu  portrait ). 

Antc-room  of  the  Sacristy. 

On  the  right  :  *Descent  from  the  cross  —  basrelief  in 
marble,  by  A,  Dentone.  löth  Century. 

<  )pposite :  *St.  Mark  betweeu  foursaintij,  by  Titian.  — *St 
Sebastian,  by  Mxtrco  Basaiti. 

Sacristy. 

Altar-piece:  Madonna della  Salute,  by  PadovaniHo.  Onthe 

left  from  the  same :  God  the  Father,  Madonna  and  two  saint.s 

—  altar-piece  in  five  sections,  by  Cnstoforo  da  Parma.  1495. 

Painting  on  the  wall  to  the  right  of  the  spectator  looking 

tu  the  altur  :  *The  marriage  of  Cana,  by  J.  TiJitorctto:  löol. 
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This  painting,  one  of  the  few  to  which  Tintoretto  afti- 
xed  bis  name,  once  hung  in  the  refectory  of  the  cloister  of 
the  Cross-Bearer.s,  the  design  of  the  screen  of  which  is  trans- 
ferred to  the  canvas. 

Sidewards  to  the  left :  Samson,  by  Palma  giovane.  Be- 
low  ;  Madonna  with  the  child  Jesus  and  saints,  by  Titian  or 
Paliiia  vecchio  ? 

Sidewards  to  the  right :  Jonas  by  Palma  giovane.  Below  : 
Madonna  with  the  child  Jesus,  of  the  school  of  Vivarini. 

Painting-  on  the  wall  to  tlie  left  of  the  spectator  lookinjr 
toward  thealtar:  David's  triumph  —  in  two  parts,  by  Sal- 
viati. 

At  the  sides,  Melchisedec  and  Abraham,  by  the  same  — 
then  :  Christ  and  the  Marys  in  bl^ck  niarble,  by  Brusasorci. 

Paintinf^  on  the  wall  opposite  the  altar:  The  supper,  by 
Salviati.  On  either  side :  Saul  casting  the  javclin  at  David 
—  in  two  parts,  by  the  same. 

On  the  right  of  the  door :  *S:m  Rocco  with  two  other 
saints,  by  Girolamo  da  Trexino. 

()n  the  left  of  the  door:  Madonna  in  the  clouds.  ]\v  Pier- 
maria Pennachi. 

Two  Madonnas,  by  Sassoferrato. 


\ 


Painting-s  on  the  ceiling- : 

*Death  of  Abel,  sacrifice  of  Isaac,  David  conquering  Go- 
liath, by  Tition. 

In  the  church,  to  the  left,  4th  altar-piece  ;  The  outi)Oii- 
riug  of  the  Holy  Spirit,  by  Titian,  painted  in  bis  74th 
yoar.  1551. 

5th  altar-piece:  \'enic'0  before  St.  Anthony  of  Padua.  by 
Pietro  Liberi. 


L 
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6th  altar-piece.  Annunciaticn,  by  tJie  same. 

In  tlie  former  cloister  adjoining'  this  church  (at  prescnt 
the  Archiepiscopal  Ecclesiastical  Seminary  under  tbe  name 
of  Seminario  Patriarcale)  is  an  interesting:  collectionof  statues. 
busts,  bas-reliefs  and  inscriptions  from  the  demolished  chur- 
ohes  and  cloisters  of  Venice.  Their  collection  and  preserva- 
tion  are  due  to  the  Prebendary  Giovanni  Antonio  Moscbini. 
author  of  a  history  of  Venetian  literatiire  of  the  18th  Century, 
and  also  of  a  hand-book  for  Venice,  Murano  and  Padua. 
written  with  artistic  taste  and  spirit. 

In  the  oratory  ;  Jacopo  Sansovino's  tomb  from  the  demo- 
lished church  S.  Geminiano,  with  the  bust  of  the  famous  ar- 
tist,  by  Vittoria. 

Moschini's  tomb  —  diM  ]S40.  Tombs  and  busts  of  Pa- 
triarchs  of  ^'enice  of  the  most  recent  time. 

The  library  of  the  Seminary,  founded  upon  the  remains 
oftlie  sc.'ittered  cloister -library,after  the  abolition  ofthe  cloi- 
ster, and  iiicreased  by  valuable  donations,  is  particularly  rieh 
in  editions  ofthe  Bible,  Fathers  ofthe  Church,  and  old  clas^ 
Bical  authors,  and  numbers  also  many  works  upon  art,  and 
amonpr  the  prodiii^tions  of  fiction,  a  manuscript  of  the  Dcca- 
meronc  of  Boccacio,  ofthe  year  1449.  Collection  of  copperen- 
frravinfrs  and  mednls. 

The  small  picture-g-allery.  called  Pmacoteca  Manfredini. 
after  its  donor,  contains  somc  interesting  cabinot-pieces. 

To  ronch  the  Piazza  San  Marco  from  this  place  take  tlie 
fcrry  in  front  ofthe  church.  On  the  fnrthor  side  pass  the  Calle 
del  traghctto,  then  to  the  right,  through  Calle  lunga  and 
SaUzzada  S.  Mois^  froingby  the  baroque  fa^de  of  the  church 
ofthe  samc  name  \nothing' noiiceable  in  the  interior'  to  the 
Calle  dell'Ascensione,  wliich  Icads  to  the  portico  of  the  Nonn 
Procuratie. 


Seclion  Finh 
Islands 

in  tho 

Vicinity  of  the  City. 


Excursions  in  the  Environs  of  the  City. 


The  numerous  Islands  of  the  lag'oons  (see  Introduction) 
^'ere  —  Tvith  the  exception  of  the  greater  ones,  whieh  like 
Chioggia,  etc.,  inhabited  contemporarily  with  Venice,  or 
earlier  —  at  first  merely  refug-es  for  boats  overtaken  by  tem- 
pest  or  night.  Later  they  were  all  chang-ed  into  cloisters, 
which  were  everyone  abolished  at  the  beginning  of  this  Cen- 
tury. At  present  many  of  thcse  islands,  which  have  been 
partly  abandoned  and  parth'  devoted  to  military  and  other 
objects,  have  lost  their  former  internst.  We  limit  ourselves  at 
present  to  a  description  of  the  more  interesting,  which  still 
deserve  to  be  visited,  and  of  which  some  —  on  account  of 
their  antiquities  and  troasures  of  nrt,  others  on  account  of 
their  pleasant  Situation,  are  diesen  for  excursions. 

We  shall  use  the  same  order  in  our  excursion  to  these 
islands  ;  as  in  our  wanderings  thron  gh  the  city,  the  first 
being  to  the  islands  in  the  south  and  southeast,  and  the  se- 
cond  to  those  in  the  north  and  northeast.  Chioggia,  however. 
on  the  extreme  south  of  the  Ingoon,  !thirty  miles  in  length^  and 
united  with  the  capital  by  regulär  steam-navigation  must  be 
the  object  of  a  special  voyage  and  longer  excursion.  Let  us 
observe  here  that  two  afternoons  will  be  required,  even  in 
Summer,  and  with  short  pauses  at  each,  to  visit  the  islands 
of  our  first  excursion.  For  Murano,  if  the  glass-factories  are 
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to  be  seon,  it  is  uecessary  to  take  the  forenoon  or  the  hourj? 
from  one  tili  three,  With  an  early  start,  Torcello  can  also  be 
visited,  and  then  you  may  retiim  to  Venice  in  time  for  din- 
ner.  It  is  necessary  on  this  occasion  to  take  a  gondola  with 
two  rowers. 

I. 

S.  Giorgio  Maggiore.  —  Giudecca  (Church 
del  Redentore).  —  S.  Lazzaro,  Island  of 
the  Armenians.  —  Lidö. 

iGondola  excursion.  To  the  Lido  duriiig  summer  steamers 
hourly  every  day). 

San  Giorgio  Maggiorö, 

directly  opposite  t"he  Piazzetta,  in  earlier  times  called  the 
Island  of  the  Cypresses,  remained  tili  the  vear  180G  in  the 
possession  of  the  Benedictine  monks,  who?e  church,  cloister 
and  beautiful  cloister- {^arden  occiipied  its  whole  extent. 
When  Pope  Pius  VI  died  in  exlle  in  1800,  the  fugitive  College 
of  the  Cardinais  met  here  to  elect  his  successor  Pius  VII 
Chiarämonti.  In  the  yeär  1806  the  cloister  wüs  suppressed 
and  the  Island  was  soon  afterwards  made  an  entrepot  of  fo- 
reig-n  iricrchandise.  After  the  cxtension,  under  the  Emperor 
Francis  I,  of  the  character  of  a  free  port  to  the  whole  region 
of  the  city  (1830),  S.  Giorgio  remained  the  seat  of  the  Court 
of  Ciistoms.  I.atcr  this  iyland  having*  been  added  to  the  lino 
of  fortificatioiiK  is  now  about  to  be  given  back  to  commercial 
purposes. 


The  CHüRCii  OF  S.  Giorüio.  -^H) 


The  Church  of  S.  Giorgio, 

wliicli  prCöents  so  picturesque  an  aspe€t  as  seen  from  th« 
Piazzetta,  is  one  of  the  master-pieces  of  Andrea  Palladio  (be- 
g-un  in  15(35  and  finislied  in  1510,  by  Scamozzi'.  The  facadc 
by  Scamozzi  has  two  statues,  St,  George  and  St.  Stephen, 
by  GiiUio  del  Moro.  The  imposing:  interior  in  the  form  ofn 
latin  (Toss  with  three  naves,  is  by  Palladio. 

()bJGcts  of  Int,rest. 

To  the  rifrht:  Tomb  of  the  Procuratore  Lorenzo  ^■onie^. 
in  the  style  of  the  decline  of  art.  17th  Century. 

Ist  altar  piece  :  Birth  of  Christ,  by  Jacopo  Bassano. 

2nd  altar-piece:  Wooden  crucillx,  by  Michelozzi  of 
Klorence  -  -   i)upil  of  Donatello. 

?)d  altar-pieiH^ :  The  martyrs,  by  Tinioretto. 

4th  altar-piece:  Coronation  of  the  ^'irgin,  with  four 
j^aints  and  five  Portraits,  by  the  same. 

Chapel  of  tlie  High-Altar. 

Tu  the  right  —  painting-  on  the  wall:  The  last  supper. 
Tu  tiie  left  -  painting  on  the  wall:  Fall  of  manna  both  by 
Tiniuretto.  Upon  the  high-altar:  God  the  Fatlier  npon  thi^ 
glolx'.  borne  by  the  four  Evangelists  -  an  exquisitely  beau- 
tifuJ  bronzegroup  —  by  Girolamv  Campagna.  Before  the 
high-altar :  Two  large  eandelabra  ;  17th  Century.  In  the  choir : 
Fourty-eight  choir-seats  \vith  wood-carving  representing  tho 
life  anil  nnracles  of  St.  Benedict,  by  the  Fleming  Albert  de 
Brüh.  FTth  Century. 
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In  the  corridor  to  the  rig-ht  of  the  choir :  Tomb  of  tlie 
Doge  Domenico  Michiel  with  the  inscrijjtion  :  «  terros  Grae- 
corum  jacet  hie  »  by  B.  Lo/ighena.  1()37. 

Tliis  Dog'e  was  the  conqueror  of  Jaffa,  Tyre  and  Ascalon 
in  the  Crusade  preached  by  Cah'xtus  II.  In  1124  he  entered 
Jerusalem  in  triumph  and  possessed  himself  later  of  many 
Islands  of  the  Greek  Archipelag-o,  when  the  perfidious  po- 
licy  of  the  court  of  Costantinople  had  interrupted  friendly 
relations  with  Venice.  In  1129  he  abdicated  as  dog-e  and 
died  the  year  after  in  a  cloister. 

Side-Chapel  to  the  left  of  the  high-altar.  Altar-piece  : 
ressurrection  of  Christ,  by  Tintoretto. 

In  the  Side-Nave  to  the  left. 

Ist  altar-piece:  Martyrdom  of  St,  Stephen,  by  Tin- 
toretto. 

Two  candelabra  —  good  bronzes,  of  the  year  1698. 

2nd  altar-piece:  St.  George,  by  M.  Ponzone. 

3d  altar:  Statue  of  the  Madonna,  by  Campagna. 

4th  altar:  St.  Lucia,  by  Leandro  Bassano. 

Tomb  of  the  Doge  Marcantonio  Memmo  (died  1515i.  in 
the  style  of  the  docline  ;  17th  Century. 

Above  the  inner  portal :  Tomb  of  the  Doge  Leonardo  Do- 
nato  (died  1612)  in  the  style  of  the  decline  ;  17th  Century. 

In  the  famous  controversy  with  the  Pope  Paul  V,  this 
illustrious  Doge,  supported  by  the  spirited  Fra  Paolo  Sarpi. 
maintained  the  sovereign  right  of  the  llepublic  against  the 
power  of  th(»  church. 

Portrait  of  the  Pope  Pius  VII.  by  Matteini.  1801. 

In  the  side-niches:  The  four  Evangelists  — statues  in 
stucco,  by  A.  Vittoria. 
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Fi'om  the  Campanile  may  be  had  a  very  beautiful  view  of 
the  city  and  its  environs.  Here  is  also  one  of  the  best  places 
foi*  studying-  minutely  the  Situation  of  the  city,  the  lag-oon.s, 
the  Islands  and  the  ocean,  —  a  panorama  even  to  be  proferred 
to  that  of  the  campanile  of  San  Marco.  The  niost  favourabh; 
time  for  the  view  is  about  an  hour  before  sunset. 

La  Giudecca. 

The  island  of  Giudecca,  which,  though  in  the  limits  of 
the  city,  is  divided  from  it  by  a  broad  canal,  or  rather  an  arm 
of  the  lagoons,  forms  a  longtong-ue  of  land.  This,  intersected 
by  seven  canals,  is  really  composed  of  eight  smaller  islands 
connected  by  bridges. 

This  island  was  tirst  called  Spina-hcnga.  The  later  name 
is  not  taken  from  the  Jews,  who  never  had  their  prescribed 
dwelling-  upon  the  island,  but  from  the  word  giudicato,  \m 
the  dialect  zudegä)  —  the  place  being  appointed  the  residence 
of  ccrtain  turbulent  families,  who  in  the  9th  Century  wcre 
exiled  thither.  In  later  times  it  was  the  favourite  summer- 
resort  of  the  nobility,  who  hcrc  built  splendid  palaces  with 
spacious  gardens.  At  the  end  of  the  last  Century  the  Giudecca 
numbered  8000  inhabitauts,  which  are  now  reduced  to  3000. 
The  Islands  has  several  churchcs,  two  cloisters  and  jarge 
ware-hüusos;  a  factory  of  wax-candles,  a  larg-easphalt-factory. 
brick-yards  and  tannerles  employ  the  inhabitants,  the  greater 
number  of  whom  are  fishermen. 

Passing  the  small  church  delle  Zitelle,  we  land  before 
the  great  votive  temple  of  the  Saviour. 
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Church  del  Redentore. 


A  master-piece  of  Palludio  in  the  noblest  style. 

öu  the  cessation  of  the  Pest  in  the  year  1557  the  Senate 
caused  the  erection  of  tliis  clmrcli,  ^vhieh  was  solemnly  visi- 
ted  Uli  an  appointed  dny  by  the  Dog"e  —  a  festival,  which  still 
has  its  echo  in  the  Sagra  del  Redentore  of  the  prosent  time. 
This  populär  festival  is  solemnized  on  the  third  Sunday  in  the 
aionth  of  July,  on  which  occasion  two  bridgres  of  boats,  one 
(Acr  tho  Canal  Grande,  and  the  other  crossing-  tho  Cnnal  of 
the  Giudecca,  facilitate  access  to  the  church.  The  jirincipal 
festivities  still  take  place  upon  the  water,  usually  beginning- 
after  sunset,  when  a  multitude  of  barks  and  gondolas  ,the 
greater  part  witli  music  and  nearly  all  deeorated  with  flo- 
wers  and  coloured  lamps,)  pass  and  repass  from  shore  to 
shore.  The  people  feast  and  sing ;  from  hour  to  hour  increases 
the  mirt  of  a  naturally  joyous  race,  favoured  by  the  delicious 
season ;  and  the  festivities  last  tili  dawn  nicanwhile  nnrnbin-s 
sail  to  tiie  Lido  to  witness  the  sun  riso  out  of  the  occan. 

The  middle  facade,  of  composite  order  with  t%\o  co- 
lumns  and  two  pillars,  rises  above  a  noble  flight  of  stejis. 
Both  wing-s.  are  of  the  Corinthian  order.  resMng:  npon  co- 
lumns.  Two  marble-statues,  St.  Francis  aml  St.  M:irk,  by 
(x.  Caiiipagna. 

The  interior,  —  a  Latin  cross.  In  the  principal  arm  of 
which  three  cliapels  are  j)laced  on  eitlier  side  —  is  of  nia- 
jestic  sinii)licity.  Four  Corinthian  coluinns  snpix)rt  the  great 
dorne,  which  is  surrounded  on  three  sides  by  half-domes. 
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Objects  of  interest. 

To  the  right: 

Ist  Chapel  —  altar-piece:  13irth  of  Christ,  by  Fraa- 
cesco  Bassano. 

2nd  Chapel  —  altar-piece:  ßaptism  of  Christ,  bv  Car- 
le tto  Caliari  '/ 

3d  Chapel  —  altar-piece:  Scourg-ing- of  Christ,  by  7'in- 
iorctto. 

Sacristy. 

^Madonna  with  the  cliiki.  John  the  Baptist  and  St. 
Cnthcrine. 

*Madonna  with  the  child,  St.  Jerome  and  St   Francis. 

^Madonna  ^vith  the  sleepin^  child  Jesus  and  two  an- 
{?els  playing  upon  the  lute  —  all  three  by  G->ovann> 
Bell  in  i. 

St.  Francis  in  ecstacy,  by  Carlo  Saraceni. 

Two  relic-shrines  of  coloured  g-lass  from  Murano  ;  Hth 
Century. 

We  now  return  throujjh  the  choir  into  the  church. 

High-altar.  Two  bronze  statues,  St.  Francis  and  St. 
Mark,  by  Cr.  Campagna.  The  remaining-  marble  and  bronzv 
decorations  in  the  tasteless  manner  of  the  17th  Century,  by 
Camillo  Mozza.  Above:  A  bronze  crucifix.  by  G.  Campagna. 

To  the  left: 

4th  Chapel.  —  Altar-piece  :  Descent  froni  tlie  eross,  by 
Palma  giovane. 

5th  Chapel.  —  Altar-piece  :  Resurection  of  Christ,  by 
Francesco  Bassano. 

Oth  Chapel.    —  Altar-piece :    Assuniption   of  Christ,   by 
Tinforetto. 


§94  S.  Lazzaro. 

Above  the  iuner  portal:  The  vow  of  \'enice,  by  Cosinio 
Piazza,  wlio  also  paintod  the  flat  fig-ures  in  the  Tiir-hes. 
-Nvhich  were  to  have  been  filled  by  statues. 

San  Lazzaro. 

Island  of  the  Armenians. 

Three  quarters  of  an  hour  from  the  Piazzetta.  The 
g-ondola  passes  along  the  Riva  deg-li  Schiavoni  nnd  (jppo- 
site  the  public  gardens,  in  the  direction  of  the  Island  San 
Servolo,  of  which  the  extensive  buildinr,^s  servo  as  an  ho- 
spital  for  the  insane. 

S.  Lazzaro  has  been  in  the  possession  of  the  Armenian 
nionks  since  the  year  1717,  and  the  monks  bear  the  name 
of  the  founder  of  their  order,  Mechithar. 

Mechithar  was  born  in  1G76  at  Sebaste  in  Armenia  Minor, 
und  first  attempted  to  carry  out  his  purpose  of  founding  an 
order  of  educated  priests  for  the  spiritual  elevation  of  the 
Armenian  nation,  in  Constantinople.  Expelled,  however. 
from  that  city  he  withdrew  with  his  followers  to  Modon  in 
the  Morea,  then  belong-ing-  to  the  Republic  of  Venice,  whero. 
in  1712,  he  received  the  confirmation  of  his  order  from  the 
Pope  accordinp:  to  the  rule  of  St.  Benedict.  The  Morea 
being-  in  1715  conquored  hy  the  Turks,  the  Armenians  made 
another  remove,  and  came  to  Venice.  The  Senate  bestowed 
upon  them  the  Island  of  S.  Lazzaro  for  an  inalienable  pos- 
session. and  here  in  1749  Mechithar  closed  a  life  of  se- 
venty-three  years  of  active  benevolence  and  memorable  prood 
to  the  Armenian  nation. 

The  activity  of  the  successors  of  Mechithar  is  i)rinci- 
pally  directed  to  the  education  of  Armenian  youth  in  their 
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8chool  in  tlie  Palace  Zonobio.  The  Pupils  are  either.  after 
;i  course  of  three  years  study,  confirmed  for  the  service  of 
the  Institute,  or  sent  back  to  their  homes  to  labour  as  priests 
and  teachors.  Another  part  of  the  Fathers  omploy  themselvcs 
in  translating  Italian,  French,  Eng-lish  and  German  works 
into  Armenian,  as  well  as  with  the  preparation  of  dictiona- 
ries  and  grammars  for  the  use  of  oriental  and  occidental 
students. 

The  stranger  here  receives  the  most  cordial  welcome,, 
and  is  willingly  shown  the  peculiaritles  of  this  half-Eastern. 
half-European  establishment. 

The  church  and  the  cloister  have  little  to  distinguish 
them  in  architocture  from  those  of  other  monkish  ordres 
and  only  the  slightly-varying  rites  of  the  divine  service. 
bring  to  mind  the  oriental  origin  of  these  otherwise  catliolic 
subjects  of  the  Sultan.  The  library,  where  is  the  table  on 
which  Lord  Byron  studied  the  Armenian  language  with 
Pater  Aucher,  is  divided  into  occidental  and  oriental  sec- 
rions.  In  the  latter  are  all  the  works,  including  a  prayer- 
hook  in  twenty-four  languages,  which  have  issued  from  the 
presses  of  the  congregation,  which  now  possesses  establish- 
ments  in  other  capitals  of  Europe,  Armenian  manuscripts. 
among  which  is  a  copy  of  the  Evangelists.  nearly  a  thou- 
sand  years  old,  which  once  belonged  to  the  Armenian  Queen 
Melke:  a  roll  of  papyrus.  containing  a  Birman  (Pali^  Ma- 
nnscri])t,  etc.  There  are,  moreover.  the  marblp-l)ust  of  Me- 
chithar,  an  Egyptian  mummy,  three  thousand  years  old. 
decorated  with  beadwork  ;  the  bust  of  Pins  IX  \a  gift  of 
the  Pope),  Napoleons  portrait  (given  by  himscl^.  Lord 
Byron "s  portrait  and  Pater  Aucher's  portrait  (  a  gift  of  the 
Duke  of  Brunswick.  1  The  printing-establishment  is  also  rieh 
in  oriental  type,  and  the  whole  has  for  its  main  object  the 
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t'xtpn^ion  of  occideut.il  culture  and  science  in  the  Christian 
<  )rient.  The  visitor  should  not  neglect  Ui  pass  throujrh  tho 
(»loister-grarden,  where  roses  bloom  arnong-  cypressos  and 
Oleanders,  and  a  boautiful  open  space  servc.^  ns  tho  plny- 
irronnd  of  tho  piipils.  The  Impression,  whieh  the  stranfror 
receives  from  this  retired  Patriarchal  seat,  cannot  but  be  of 
the  most  friendly  kind ;  the  activity  of  itn  o<xupants  Is  U) 
wholly  humane  and  laudable. 

Lido. 


With  this  namo  the  \pnetians  particulariy  distingruish 
tho  Lido  of  MalaiTioeco,   the  nearest   of  the   lonf^-stretched 
shores,  whieh  divide  the  sea  from  the  lagoons.  The  northern 
part;    lyinr^   immediately    before   the  city.   deserves  a  visit. 
and  this   can  be   seen  either   by  special    excnrsion    during- 
snmmer  small  steamers  makes  this  trip  many  times  daily, 
Ktarting  from  the  lliva  degli  Schiavoni),  er  by  proceeding- 
after  a  visit  to  the  Amienians.  In  either  case  it  is  better  to 
direct  the  cuurse  toward  the  Ch/esuola   or  little  church  Santa 
Maria  Elisabetta^,  and  there  leave  the  gondola.  A  pleasant 
footpath  leads  to  the  fort   of  S.   Nicolo  ;   but  persons    who 
wish  to  l>athe,  pass  directly  acroos  the  Island  from  the  little 
church  to  the  sea.  Here  a  broad  path  leads  through  cnlti- 
vat^d  prardens,  which  furnish  the  city  with  vep-etablcs.  llo- 
wers    etc.    At    the   end     of  the    prardens  ,    this    path    leads 
throuprh   .sundy  dowus,  soinme    parts  risinjr   to  a  heiirlit  of 
tifty  fe(#,  affordinj.?  a  llne  view  of  the  open  Adriatic.  Oji  tlie 
beach  are  two   lonjr  parallel  rows  of  drift  cast   up  by  the 
sea-sh^ll^,    sea-wced.    dead   crabs,  startlsh  and  other   won- 
ders  of  tlio  deen.  This  cven,  sandy  beach  runs  lur  into  tho 
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59Pn,  with  II  vorv  pradual  fnll,  and  is  therefore  well  adapted 
for  the  cxccUciit  bathini^-establishniont  of  Fisola  erected 
thorc. 

In  a  northwcstcrn  directioii  is  tlie  ncw  bathinp-estri- 
blishmciit  <•  La  Favorita  »  (  ojien  the  wliole  year )  with  eon- 
cort-njoni  and  rostauratinn.  Littlo  farthor  is  the  ancientbiirial- 
prroundol'thc  Jews,  throug-h  vshich  j)asscs  the  way  to  S.  Nioo- 
lü,  — a  spaciousquadranp^lc.  which  also  serves  the  city  as  one 
of  the  ports  of  the  sea  ;Lido  hab)ur:.  Within  its  rircumfe- 
rence  is  the  beantiful  riva,  at  which  the  lUicintoro  landed 
on  the  day  of  the  Assumption.  At  a  littio  distance  nre  soin*y 
interesting  tombs  of  Protestants,  who  died  lonjr  ap:o  in  ^■e- 
nice  Eng-lishmen,  merehants  from  Niirnberjr,  Aug'sbnrjr,  etc. 

Above  the  pi^rtal  of  the  Chiirch  S.  Nicolo  is  tlio  tonib  of 
its  founder,  the  Doge  Donienico  Contarini,  who  reiimod  from 
1043  —  lOTO.  In  the  interior  are  some  good  altar-picces. 
and  a  choir  with  splendid  carvings,  re])resentingr  incident.« 
in  the  life  of  St.  Nicholas. 

On  his  return,  let  the  visitor  pa.ss  throug-h  the  grcat 
Castle  S.  Andrea,  a  masterpieee  of  Sammicheli,  1545  —  buiit 
of  immense  blocks  of  Istrian  stone.  It  has  a  liastion  with  a 
Dorie  fa(^.ade,  and  forly-two  enibrasiires  f>)r  g-iins  of  the  hoa- 
viest  caliber. 
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II. 

S.  Michele.  —  Murano.  —  Mazzorbo.  — 
Burano.  —  Torcello. 

(Oondola  pxcursion.  To  Miirano  bv  nienns  oftlie  forry  fruni 

the  Füiularnonta  Nuove.  To  g"0  further,  a  gondolü  v.  itli  t\s.» 

rower.s  is  neces^ary. 

Tlio  noarest  island  on  thc  north  of  tl»«»  city  is 

San  Michele, 

properly  S.  Cristuforo  and  S.  Michele.  as  these  once  sepa- 
rate Islands  have  been  recently  united  by  fillinj^  up  tlie 
canal  between  tbem. 

Here  ihc  burinl-place  of  all  the  Christians  in  Venice, 
St.  llomuald  is  said  to  have  lived  as  one  of  the  ftrst  settlers. 
A  chiirch  also  stood  here  in  the  lOth  Century.  In  the  ]'S\h 
Century  the  Carmelite  friars  rcccived  tlie  ])lace,  and  founded 
an  abbey,  which,  abolishod  in  1810  with  tlie  other  cloi- 
sters  is  still  remembered  on  account  of  its  niany  renowne<l 
inmates.  These  Carmelites  enjoyed  the  fanie  of  great  learninpr. 
and  posses.sed  a  celebrated  library,  unfortnnately  disporsed 
when  the  cloistcr  was  ab)lished.  Anionjr  the  niost  fainou.s 
of  its  members  was  the  Cosmog-raph  Fra  Mauro,  whose  ro- 
niarkable  Charts  of  the  g-lobe  are  still  shown  in  the  archae- 
ological  Museum  of  the  Ducal  Talnce.  I».  Placidus  Zurla. 
afterwards  Cardinal,  ;in<l  kuown  as  the  cditor  of  th"  Travels 
of  Venetians,  came  from  this  cloister.  as  in  later  tiraes  did 
tJjo  learned  Pope  Gregrory  W'I. 
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The  Church  of  S.  Michele 

is  hy  Müi'o  Lomhardo,  son  of  Martino  Lomhardo,  built  in 
Renaissance  stylo  fl4r)()-1478  and  facod  witli  inarbl«\  The 
!)as-iviiefs  around  tho  jjortal  are  hy  Moretto  di  Lorenzo 
Vetieziano.  1470. 

The  interior,  dividod  by  a  soniewhat  elevatrrl  choir  into 
tAVo  parts,  pxhihits  pruod  architoftural  featuros  and  is  ador- 
ned  with  colunins,  of  which  the  tasteful  ca]jiUils  are  the 
n'ijntcd  work  of  ono  Taddeo  (1472  — 1482\  Tlip  t-omices.  in- 
ner arches  and  numorous  sculpturos  are  hy  difTerout  artisU 
•  >r  tlic  saine  time. 

Objects  of  Interest. 

a)  in  the  front  part  of  the  church. 

Tlie  dividin«?  wall  of  the  choir,  extendinp:  across  all 
three  of  the  naves,  exhibits  the  purest  lines,  and  has  ex- 
tremely  beautiful  bas-rilief  decorations,  porphyry  and  Ser- 
pentine tal)lots.  Above  :  The  holy  family,  by  G-  Lazzanm 

Over  the  inner  portal  :  Tomb  of  the  Cardinal  Giovanni 
Doltin  'died  1G22),  in  the  style  of  the  Declino.  with-  the 
statues  of  Truth  and  l'rudance,  by  Bernini. 

In  the  rtüor :  Sarpis  Grave-stone. 

Kra  Paolo  Sarpi,  born  1542,  died  1G23,  the  friend  of 
Galileo,  and  etiually  distiujxuished  as  physician.  naturalist. 
:ind  statesman  was  for  a  lonpf  tinie  the  leader  of  Venetian 
politics.  His  ashes  were  broupht  liither  from  the  demoli- 
shed  church  of  the  Servites. 

Aiuon}r  tlu;  painting-s  on  the  wall  are  on  the  right' : 
Assumption  of  the  ^  irgin.  and  St.  Michael  in  contest  witli 
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tlio  Dovil  fformerly  the  doors  of  the  organ;,  by  Domenico 
Caoipagnola. 

On  the  left :  A  peiitafronal  atriuni.  adorned  with  spiral 
lonic  eolumns,  leads  to  the  separatod  Capeila  Emillana:  ar- 
ohiteet :  Guglielmo  Bergamasco,  l.">:}0.  This  small  soxatronal 
f^^mple,  decorated  with  a  circle  of  fluted  oolumns  and  r.tofed 
with  a  dorne  —  one  of  the  most  pleasiiig"  monuments  of  the 
jinriod  of  the  resiirreotion  of  art  —  was  biiilt  with  the  legacy 
»f  a  rieh  VeiiPtian  ludy.  Mariraretha  Miani.  On  the  six  inte- 
rior  sidos  are  three  altars,  altemating  with  as  mauy  doors. 

Upon  each  altar  is  a  basreüpf  supposod  by  GugHeImo 
Bergamasco  (about,  1530 /,  representinp:  tho  annunciation. 
thß  adoration  of  the  shopherds,  niidthe  adoration  of  tho  niafr- 
g-i.  These  works  are  re^^arded  as  the  best  of  their  sort  in  Ve- 
iiice.  The  outside  of  the  chapel  has  four  equal  facades  of  th« 
Corintliian  order.  The  fifth  and  sixth  sides  adjoin  the  church. 

b  )  in  the  church  itself. 

On  the  left:  Funeral  inscription  in  latin  iambics  by  Al- 
dus Manutius  for  acertain  monk,Eusebius.  The  decorat ions  in 
the  style  of  the  Lonibardi.  1502. 

Chapel  of  the  Hig-h-altür. 

To  the  rij^ht :  Paintinpr  on  tlie  wall :  The  elevation  of  tli»« 
tserpent  by  Mo.ses,  by  A.  Zauchi.  On  tlie  left  paintinj^  on  the 
wall  :  Adorati(tn  of  the   ffoldoii  calf.  by  G.  Lazzarini. 

The  cloi.stei-  is  at  present  occupiod  by  the  Capuchiim,  whu 
are  al.so  intrusted  with  the  charpre  oftho  church  and  tlie  bur- 
rial  gfround.  lu  the  arcadesof  the  cloister-court  are  numerous 
monuments  of  recent  tinies.  The  buriai-place  ofthe  I'rute- 
btants  is  at  the  eustern  end  of  tlio  island,  closo  to  Üiat  ofthe 
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GreekR.  Enlurf^-ements  and  embellishracnts  of  the  whole  bu- 
rinl-island  aro  iiow  proing"  on. 

Murano, 

wu  tliL'  north  of  S.  Michele,  was  founded  in  tlie  5tli  contury  al- 
ter tliC(lestructionofAltinum,by  fugritives  from  that  city,  and 
IS  tberpforc  of  equal  date  and  orig-in  with  Venico.  It  was  ear- 
ly  a  city  of  iniportance.  In  the  neg-otiations  of  the  ^'enetian?: 
with  the  Eastorn  emperors,  the  Citizens  of  Murano.  as  well 
iis  the  etiler  indcpendent  inhabitants  of  the  laproons,  were  re- 
presented.  After  the  13th  Century  Murano  had  a  \  enetian  l*o- 
(Jcstii.  but  was  ruled  according'  to  laws  adopted  in  its  own 
niunicipal  Council.  Tlie  city  had  also  the  right  to  stamp  certain 
coins  [oselle  '.  which,  beside  the  nanie  of  tlie  reijfninp*  Dog-e. 
bore  tho  city-arms  of  Murano  —  a  cock  with  ;i  serpent  in  its 
niouth.  The  place  is  also  known  by  the  A  ivarini  school  cf 
paintinir  which  arose  here  in  the  15th  century.  The  Hith  Cen- 
tury further  enriched  it  with  splendid  palace  witli  fresco-]jain- 
tings  Palazzo  Cornaro  Donato,  Trevisan.  Soranzo  and  other 
to  whose  quiet  g-ardens,  cooled  with  fountains  andalluring 
with  all  tlie  delights  of  country  life,  the  scientific  leadt-rs 
ofthat  time  -  Pietro  Bonbü,  Trifone  Gabriele,  Kamusio,  Al- 
do Manuzio,  Andrea  Navagero  —  were  wont  to  withdraw 
from  the  tuniult  of  the  populous  capital. 

Murano  is,  like  Venice,  intersected  by  a  prrand  canal  and 
scveral  snialler  onos.  and  has  a  circuniference  of  two  Italian 
miles  with  a  population  of  5000  in  the  time  of  Venetian  pnis- 
perity  30,000  —  whose  principal  nieans  of  livelihond  is  \\w 
iiianufacture  of  glass. 

The  art  of  glaüs-smelting  is  very  old.  and  is  that  whicb 
rirst  won  fiiine  and  wealth  for  ^he  Venotians.  Tho  first  settlers 
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seem  to  havc  been  acquainted  with  this  art.  In  the  middlo 
ages,  when  the  industry  of  most  peoples  was  prostrated,  it 
made  the  greatest  progress  in  Venice  by  means  of  her  exten- 
sive commercial  relations,  and  the  Orient,  cven  earlier  than 
Europe.  was  stoked  with  Venotian  glass-wares.  In  the  13tli 
Century,  when  Marco  Polo  r:turnedfrom  his  travels  in  the  in- 
terior  of  Asia  and  the  coasts  ofthe  Indian  ocean,  the  Vene- 
tians  beg-an  to  manufactiire  coloured  glass-beads  and  coun- 
terfeit  jewels,  which  weresent  tothose  regions  by  way  of  the 
ports  ofthe  Black  sea,  Asia  Minor  and  Eg-ypt,  and  also  sold 
along  the  whole  northern  coast  of  Africa.  About  the  same  ti- 
me  all  the  Glnss-furnaces  then  in  blast  at  Rialto  and  in  other 
parts  of  the  city.  were  removcd  to  Murano,  where  the  manu- 
facturereceived  a  ne\^  Impulse.  Thespecimensof  that  time  in 
hollow  glass-ware  and  glass-work  (choucleliersdecorated  with 
foliage  and  flowers),  the  so-called  Trionfi  for  desserts,  and 
particularly  the  filagree  and  pointed  glasses  —  are  now  in 
great  request  on  account  of  their  beauty*,.  The  mirror-fac- 
tories  of  Murano  were  equally  famous ;  they  once  excelled 
those  of  all  other  countries. 

Ofthe  diffcrent  branches  of  tho  nianufacturc  wliich  flou- 
rished  to  the  end  ofthe  last  Century,  tlie  manufacture  ofthe 
glass-beads  —  peculiar  to  Murano  and  Venice,  —  alone  re- 
mains  important.**)  In  other  respects  the  manufactories  of 
IJohemia.  Franco  and  England  have  so  far  excelled  them  thnt 
tho  manufacture  of  mirrors  is  no  lonirer  carriod  on. 


*)  A  voiy  rieh  coUeclioii  of  thcse  is  in  th«'  Mll^eun^  (innrer  ;intl  in 
the  Museum  of  Murano. 

••)  This  circutnstance  will  l>e  unJerstoo»!  wIum»  il  i>  slaled  Ihat  in 
Ihis  protUiclion  are  socrcts,  wliich  Ihe  French  (lonoral  Bordiior  \;un- 
ly  endc'uvoured,  al  thi^  direclinn  of  his  (jovernnionl,  in  1798,  lo  «lisoo- 
ver  aad  which  tili  now  leniain  incvplicable. 
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The  tivo  united  {^lass-bcad  mnnufactorios  employ  nbove 
2,500  workmen  and  500  women  — the  latter  for  t.hreadiiig-  the 
beads  etc.  The  anmial  income  of  the  Company,  whieh  ships  its 
waresto  London,  Liverpool,  Amsterdam,  Hamburg,  Constanti- 
nople  and  Alexandria,  whence  they  are  transshipped  to  the 
remotest  rej^ions  of  tlie  world,  amonnts  to  about  5,000.000 
iVancs,  and  represents  one  of  the  most  important  branche.s  of 
Venetian  industry.  The  larg'est  manufactory,  and  from  its  Si- 
tuation, the  most  convenient  of  access  is  that  of  Pietro  Bi<ra- 
;^lla,  whore  also  the  so-callod  Aventurina  'proldstone)  and  imi- 
tations  of  marble  aro  made  ;  Big-aglia  has  likewise  a  manu- 
factory of  red  lead.  An  other  noticeable  establishment  is  that 
of  Lorenzo  Radi,  who  several  years  ag-o  rediscovered  the  art 
of  imitatinp:  chalcodony,  malachite  and  other  precious  stones, 
and  the  old  f\ibrication  of  p:old-mo.saics. 

The  smaller  bead-establishments,  which  some  years  ago 
existed  in  Mnrano,  have  been  closed  by  the  death  of  the  pro- 
prietors.  On  tho  other  band,  six  new  ones  have  been  ostabli- 
shed  in  the  citv  of  Vonicc*). 


•)  Ceidiiii  0  Cpton:!  (S.  I-i'onaido),  Bonlin  e  Arl.il)  (Sla  .M>iif;hc- 
rilii)  Sliffiiui,  Coeii  c  Co.  (wS.  Giiol  iino),  Giac,  Ceres»  (S.  Giohhe),  FaL- 
luira  di  porle  venc/.iauf  (S.  Sinifo'.ic  piccolo),  and  Bassauo  (S.  Ahise. 
Fondatneuta  della  Sensa  Nr.  3''217).  The  live  llisl  nained  manufactur«« 
oiily  ßlass-beads,  but  Uassano  i'roiliu'cs  i.i  addilioii  to  llie  saine  blowti 
(jlass  and  sinalls,  aml)i-o,  aveuluriua,  chalredony,  and  olhcr  varietics 
of  preoious  stonos,  of  whioh  minor-franios,  chandeicers,  candleslicks 
va.ses,  tablcs  elc.  are  exhibiled.  Here  Ihe  slianger,  if  bis  lime  will  not 
ptTinii  himlo  visit  Murano,  can  witness  the  poruliar  manufacture  in 
all  its  diffcrent  procosses  an.l  niaiiiiuilalioiis  (PM-eptinp,  duriug  the 
hours  fronili-i).  —  Salvialif  Co.  (Canal  Grind»?,  Canipi»  S.  Vittt)  is  Ihe 
largest  and  ino>t  rcnowned  eslabllshments  of  Venetian  ßUss-mosaics, 
where  jjrcal  works  for  tho  K«'n>in(^lon  Mubouni,  the  linuses  of  par- 
liamenl,  Priiue  ,\ll>erb  Mausoloiini  etc.  were  exocuted. 
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Scveral  of  the  common  ß'lass-factoriep;.  ^vhe^(*  bottles. 
tumblers  and  window-glass  arc  made,  are  in  Murano.  The  lar- 
g-est  of  these,  and  noticeablß  for  the  excellent  adaptation  is 
that  of  the  brothers  Marietti. 

To  the  most  interesting  buildings  of  Miirano  belong-: 

S.  Pietro  Martire 

built  in  Renaissance  style  14*71—1509. 

Objects  of  interest  iu  the  interior.  to  the  vip-ht : 

Aftor  the  ürst  altar :  *Mad()iniu  iiooii  tho  throne.  S. 
ix^renzo,  Sta  Ursula  and  the  S?nator  Lorenzo  Pasqualigro  by 
Paris  Bordone  (or  his  school).  —  Below  :  Two  anjrels  presen- 
tingra  crown,  by  the  Vivarinis. 

After  tlie  seeond  altar:  *^hidonna  upon  the  throne.  St. 
Aujru.stine,  St.  Mark  and  the  Doge  Augustin  Barburigo.  by 
Giovanni  Bellini.  M88. 

After  the  third  altar :  St.  Jerome  in  the  wilderness  bv 
Paolo  Vero7iese. 

After  tlie  side-door  of  the  church :  Madonna  uijon  the 
throne  between  four  saints,  by  Bartohmeo  Vivarini  (?) 

Chapel  at  the  side  of  the  high-altar.  On  the  wall :  Tomb 
lil"  theGrandChancellorof  the  Republic,  Giambattista  Ballarin 
died  1CÜ6).  The  basrelief.s  rei>rescnt  his  captivity  among  th»^ 
Turks  and  his  liberation. 

On  the  pillars  on  each  side  of  the  cbapel  of  Ihe  high-altur: 
Angels  pla\ing  on  müsical  in.strument.'^.  by  i^.  Vivarini. 

Chapel  of  the  high-altar.  Wal-painting  to  tho  right :  The 
uiariage  of  C'ana.  Wall-painting  to  the  lefl:  Multiplication  of 
the  loaves.  both  bv  B.  Lettertni. 
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Bebiiid  thealtar:  Descent  from  the  cross,  by  Gius.  del 
Salviati. 

Side-Chapel  totheleft:  *Elegant  altar  in  the  style  of 
the  Lombardi  with  a  beautiful  bas-relief —  The  Saviourbor- 
ne  by  angels,  with  the  date  1495. 

On  the  wall  to  the  rig-ht:  St.  Ag-atha  in  j)rison,  St.  Peter 
and  an  angel  with  a  burning-  taper,  hyBenedetto  Caliari. 

Above  the  saeristy-door  :  Christ's  Baptism ,  by  Jacojto 
Tintoretto. 

In  the  sacristy  :  *The  walls  are  thron  j^hout  covered  with 
interesting  woodcarvings,  representing-  the  hi.story  of  John 
Baptist,  in  compartments  divided  by  busts  of  Roman  empe- 
rors  and  philosophers,  by  Pietro  Morando  of  Murano. 

Further  on,  npon  the  wall :  Madonna  in  glory  and  eijrht 
saints,  by  Marco  Basaiti  or  Giovanni  Bellini  ? 

Betwen  the  last  altar  and  the  next  preruding-,  on  the 
wall :  *Madonna  upon  the  throne  between  saints  Jerome  and 
Jeremiah,  by  Francesco  Santacroce,  1507   restored). 

After  visitlng  this  church,  pass  along  the  sidecanal  to  the 
wooden  bridge  crossing  the  principal  canal  of  the  island. 
Upon  the  further  side  Stands  the  great 
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once  fanious  for  its  many  painting  ;  now  almost  allways  clos- 
sed;  call  the  custode. 

The  painting  on  the  ceiling  by  Piermaria  Pennachi.  Of 
the  thirty-ftve  pictures,  the  central  and  largest  one,  the  co- 
ronation  of  the  Virgin,  isexecuted  in  the  noblest  style. 

The  high-altar  shows  the  decline  of  art. 

20 
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Upon  the  hiffh-altar :  The  salutation  ol'tho  angel  by  Por- 
ilenone. 

Ün  each  siele  of  the  same  are  seen  pieces  of  old  tapistry  of 
the  14th  Century. 

Among-the  remaiiiino-  paiiitinprs  aro  iioticeable  two  altar 
pieces;  Madonna  in  g-lory.  :iii(l  (Icposltion  of  Christ,  both  by 
(xius.  dal  Salviati. 

Passing-  to  the  rit^ht.  along"  the  bank  of  the  Gran  Canal. 
tlie  visitor  reaches  the 

Museum. 


Foiinded  1801  it  contains  in  throe  rooms  a  rieh  collection 
of  old  irlasswo^'k  fsome  of  aboiit  1450^  vasos.  mirrors,  trionfi, 
drinkglasses  with  miniature  -painting-s,  etc.  etc.  :  —  grlass- 
pieces,  inimitably  opalescent,  fouud  when  excavating-  a  ca- 
nal ;  —  a  collection  of  oselle,  old  coins  of  the  city  of  Miirnno  : 
—  on  the  gronndfloor:  a  g-ood  exhibition  of  the  glassindu- 
stry  of  the  place. 

At  a  sliort  distance  further  is  the 

Cathedral  San  Donato, 

the  erection  of  which,  according-  to  tradition,  took  place  in 
the  lOth  Century,  althoug-h  considerable  restorations  of  later 
time  are  visible.  The  architecture  is  that  of  a  Roman  Ha- 
silica. 

Facade.  Abovo  the  door:  St.  Donato  and  a  \vor.shipper. 
bas-relief  of  the  13th  Century. 

At  the  portal:    Two  Konnui  pillars    with  sculptures  r)f 
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the  time  of  the  Antonini  —  probably  from  the  niins  of 
Altinum. 

The  interior,  divided  in  three  naves,  rests  upon  columns 
of  greek  marble  witli  Corinthian  capitals  siniilar  to  thosc 
in  the  cathedral  at  Torcello,  and  which,  likc  these,  appear 
to  have  been  broup^ht  from  Altinum.  The  beautifnl  mosaic 
of  pavement  l)oars  the  date  1140. 

Paintinf;-  in  the  lunette  above  the  side-door  to  the  right: 
Madonna  with  ang-els,  saints  and  a  worshipper,  by  Lazzaro 
Sebastiani. 

C'hapel  of  the  high-altar.  Behind  the  altar :  St.  Matthew 
and  two  supplicants  —  wood-carving:  with  i)ainting'  upon 
g-old  ground,  1310.  The  inscription,  one  of  the  oldest  in 
the  Yenetian  dialect  declares  the  tablet  to  have  been  made 
at  the  time  of  the  podestä  Memmo. 

Above :  Assumption  of  the  ^'irf>•in  —  marble  bas-relief. 
very  manneristic.  of  the  IGtli  Century. 

On  either  side :  The  four  Evanp^elists  —  frescoes  of  the 
school  of  Murano  of  the  loth  century. 

On  the  vaultinrr  :  Virg-in  Mary  —  Byzantine  mosaic 
upon  gold  ground.   12th  Century. 

IJeibre  leaving  the  church.  the;  visitor  should  observe 
the  rear-side  (outside  of  the  choir  ,  which,  in  the  form  of 
a  heptagon  with  two  row  s  of  arcades,  affords  an  intere- 
sting"  speeimen  of  Saracenic  architecture.  Between  the  two 
arcades  are  i)eculiar  decorations  with  emblematic  liprures. 
The  sniall  columns  with  their  various  capitals,  as  well  as 
all  the  sculpturer  of  this  apsis,  seem  to  have  been  taken 
from  some  older  structure.  The  Iniilding-  itself  belong^  pro- 
bably to  tho  lOth  Century,  the  period  of  transition  from  the 
Bv/antine  to  the  Arabic  stvle. 
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A  frag-meiitary  inscription  on  this  side  commomoratcs 
IBishop  Domciiioo  of  Torcello.  son  of  a  Tribüne  of  Murano. 
who  livod  aljout  the  middle  of  the  9th  Century.  If  this  in- 
scription really  refers  to  the  first  erection  of  the  church. 
the  latter  must  be  a  whole  Century  older.  and  this  is  the 
common  opinion.  —  You  may  see  also  in  the  wall  the  mo- 
numental stone  of  Jacobus  Sarianus  1051. 

The  whole  church  is  nuw  underg-oin^  restoration. 

Mazzorbo, 

northeast  of  Murano,  and  distant  from  Venice  about  5  Ita- 
lian  miles.  was  once  a  considerable  place  with  several  chur- 
ches  and  cloisters,  but  numbers  now  hardly  a  hundred  in- 
habitantSj  who  derive  their  livelihood  from  gardening.  The 
reason  of  this  depopulation  is  the  unhealthy  air,  arising 
from  the  vicinity  of  the  mouths,  of  rivers  and  the  conse- 
({uent  intermixture  of  the  fresh  water  with  the  salt  lagoons. 
Xevertheless,  Mazzorbo  with  its  green  piain,  offers  a  pleas- 
ant  and  inviting  prospect  to  the  excursionist  in  the  lagoons. 
who  readily  understands  why  Venetians  ;and,  in  yet  remoter 
times,  the  inhaljitants  of  the  Roman  coast-province  of  Ve- 
netiaj,  should  have  loved  to  place  their  country-houses  here. 
The  Island,  which  offers  the  stranger  no  objects  of  inte- 
rest,  is  connected  by  a  long:  wooden  bridge  with  the  island 
on  the  east 

Burano, 

whüse  slender  cami)anile  is  seen  from  a  great  distance. 

Ijurano,  first  settled  in  the  lOth  Century  by  the  inha- 
bitants  of  f.tlier   islands   flying  from    Invasion,   numbei-s  a 
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Population  of  some  500,  the  o-roater  part  tishermen  and 
boatmen  of  the  Jagoons.  Eiglit  families  are  eng-aged  in  tho 
manufacture  of  threadlace,  a  brancli  of  industn*  once  moro 
actively  pursued,  and  the  source  of  considerable  revenne  to 
the  place.  (Beautiful  samples  of  tbe  werk  in  parish-church.) 
The  Buranesi,  like  the  Chiozzoti,  have  their  peculiar  accent. 
whicli  consists  in  prolong-ing-  and  doubling  the  vowels  in  a 
remarkable  manner,  and  seems  to  be  tke  remains  of  the  old 
^'onctian  dialoct.  The  parish-church 

San  Martino 

possesses  g-ood  altar-pieces  and  wall-painting's.  Among  the 
lattoT  are  noticeable : 

Above  the  door  in  the  interior  :  The  espou.sals  of  the  ^■ir- 
prin,  by  Gentile  Bellini  (?). 

In  the  chapel  of  the  hio^h-altar  : 

<  hl  the  rig'ht:  Adoration  of  the  magi. 

(Jn  the  left :  The  fliprht  into  Eg-ypt —  both  in  the  manner 
of  Bell  litt,  but  \evy  badly  preserved. 

In  the  sacristy :  St.  Mark  upon  the  throne.  At  the  sides  : 
St.  Nicholas,  St.  Benedict,  St.  Lawrence  and  St.  Vitus,  by  Gi- 
rolamo  Santacroce  .  1531.  Restored. 

One  italian  rnile  distant  lies 

Torcello. 

the  most  famous  island  of  the  morthern  lairoon  and  oiic  of 
the  first  settled  by  the  fugitive  \eneti.  It  is  a  most  interes- 
thig  point  for  the  antiquarian. 
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Coiiis  and  inscriptions  discovered  appear  to  support  tho 
idea  thut  it  was  inbabited  in  the  time  of  the  roman  enipire. 
or  was  at  least  the  summer-resort  of  the  inhabitants  of  Al- 
tiuum*).  In  the  5th  Century,  after  the  ravag-es  of  the  Huns 
upon  the  main-landä,  the  Altinati  here  built  their  city  with 
many  small  towers,  ;  torHcelle,  whence  the  nanie  Torcello 
which  was  also  called  Altinum  novum,  and  grew  rapidly, 
carrylng"  on  considerable,  commerce  before  the  time  of  ^  eni- 
ce.  In  the  lOth  Century  it  was  called  by  the  prreek  emperor 
Porphyrogenitus  '"mag-num  emporium  Torcellanorum."*  Tor- 
cello  had  its  bishop  and  its  own  laws,  by  which  it  was  ru- 
led.  To  the  State  it  furnished  ships-of-war  and  soldiers.  Its 
nobility,  whose  g-olden  book  is  preservod  in  Burano.  compo- 
sed  the  second  class,  or  the  common  nobles  [cittadini  ori- 
ginarii]  of  Venice.  The  city  possessed  splendid  edifices.  nu- 
raerous  churches  and  cloisters,  but  as  early  as  the  13th  Cen- 
tury its  decline  beg-an.  principally  in  consequence  of  the  fil- 
ling  up  of  the  river  Silc,  and  the  resulting  swamps,  which 


•)  Acuiitla  Bajanis  Allini  littoni  villis  —  Mailial.  U(  Alliiiuin 
ilself.  there  are  unrortunalely  Imt  fow  traces  lo  be  scen.  L'sed  for  ccnlu- 
ries  as  Ihe  sloiie-i|iiarry  of  Torcello,  Miiraiio  and  Riallo.  liardly  nioie 
liian  the  uanio  ul  Ihis  once  powerlui  aiiil  lluuii>hiii{]  roman  cil>  romains. 
Attila  |irol)al)ly  took  il  by  slorin  aml  ilcslro>e«l  i(  ;  and  if  it  e\er  allt'i- 
wards  rose  again,  il  iiever  regaincd  ils  furnier  jjrealness,  and  was  enliiely 
abandoned,  when  tbe  Longobards  (hiully  seUled  in  Ilaly.  The  imp^es^ion 
^^hi^h  lliese  events  have  lefl  uim»ii  Ihc  pooplt*  is  sinijnlarly  deep,  and  <»n«'. 
uhich  Ihc  succt'cdiuß  inva^ions  of  harbarians  0(»iiid  never  wire  a\\ay.  A- 
larif,  Odoaker  and  Alboin  have  lonß  been  forgollen,  but  Allila's  danie 
lives  and  rises  in  ßlijanlic  grandeur  above  thoso  of  a  thousand  unrenioin- 
bcred  lords.  He  was  a  son  of  darkness  — s|>irits  and  denions  aid«'d  him. 
His  couiitonance  was  liko  Ihal  of  h  dog,  \n>  speoch  a  Kind  of  barking, 
elc.  So  lln'  Venelian  lejjonds.  (  Conipare  on  [\\\>  poinl  «Heise  n  ach  Ve- 
uedi|;.  von  G.  v,  Marlell^.  «) 
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rendered  the'climate  nnhealthy.  In  tlie  course  of  timo  thc  de- 
cay  of  tho  place  advanced,  and  at  the  end  of  the  17th  Centu- 
ry tlie  podestä  removed  to  Burano.  Torcello  is  now  a  poor 
village,  inhabited  by  a  few  winegTOwers  and  gardeners. 

Objects  of  Interest: 

Upon  the  piazza  :  A  platform  (log-g-ia),  which  served 
i'oY  the  publication  of  the  laws  and  ordinancos  of  the  Com- 
mon Council.  The  bell  of  the  little  tower  standing-near  sum- 
moned  the  Council,  ^hose  half-ruined  palace  is  opposite. 

A  massive  stone  seat,  called  ''Attila's  throne"  by  the 
people,  was  perliaps  used  in  the  first  centuries  of  the  demo- 
cratic  provernment  as  the  seat  of  the  tvibune. 

The  Cathedral 

built  in  the  early  romon  basilica-style  was  first  erected  in 
the  Tth  Century  of  stones  from  Altinum,  and  rebuilt  with 
the  same  material  in  1008,  by  Bishop  Orseolo.  It  has  a  fa- 
cade  with  a  broad  portico,  and  standinpr  apart  from  this  an 
octapronal  ba])tistry,  fornierly  fiiced  with  marble. 

On  the  sides  of  the  door  of  the  baptistry :  Two  beautiful 
corinthian  Caj)itals  of  the  time  of  the  Antonini. 

Above  the  door:  Fragment  of  au  inscription  from  Al- 
tinum of  the  2th  centurv*). 


*)  IIOUTOS.  MlMCllMO.  ULDIT.  So  rmi;.  tliis  lrae,nieiit  .lillV- 
leully  inleipreteil  liy  the  leuined,  bul  commonly  luccpled  as  a  taMet  ere-. 
cletl  in  honoiir  of  llie  doinvr  of  one  of  Ihose  [;aitliMi>.  wliidi  llic  porl 
Muilial  conii»ares  \vil!i  Ihe  \illas  of  Baja. 


'M'2  The  Cathedral. 

Sidewards  from  the  chief  portal  of  which  the  soulptu- 
res  appear  to  have  beloiiged  to  the  door-posts  of  the  first 
building-  iu  the  7th  Century) :  Two  loiiic  capitals  with  Gros- 
ses; theii  a  bas-relief  —  St.  Mark  —  of  the  14th  Century. 

The  interior  in  three  naves,  is  supported  by  eighteen 
Corinthian  columns  of  CipoUino  marble  with  capitals  of  dif 
ferent  sizes.  At  the  end  of  the  niiddlenave  a  choir  opens  in 
the  form  of  a  semicircle.  The  side-naves  end  in  two  eha- 
pels.  *Beautiful  mosaic  pavement  in  cubic  forms. 

On  the  rig-lit  of  the  chief  ontrance  :  A  holy  water  stock, 
with  monster  figures  in  alto-rilievo  —  a  rüde  produet  of 
the  art  of  the   !Oth  Century. 

The  inner-wall  above  the  portal  is  occupied  by  a  great 
mosaic  in  six  sections,  of  which  the  principal  subject  is  the 
judg-ments*  .  Although  cntirely  Hyzantine,  it  displays  an 
unusually  rieh  conception  and  great  ease  of  execution.  It 
has  greek  inscriptions,  belongs  to  the  ]2ih  Century,  and  has 
been  recently  restored. 

The  middle-nave  is  divid<^d  by  a  parapet  canceUo), 
behind  which,  next  to  the  elevated  hig-h-altar  is  the  place 
for  the  choristers.  The  screen  is  adorned  bv  six  small  Co- 


*)  1)  Clnist  miciliod,  ln't\>ooii  Ihe  iiii(>els  of  Ihe  oociilPiilal  oihl  Uk- 
«uit^iitai  chtircli.  2  )  Liiiilii»  aiid  Ihe  rosmr»»«  tion  of  Ihe  /Io>.h.  3  )  The 
«hiiirli  (i  iiiiii|ihaiil  Nvilh  ('.hn>t,  nnIiosc  throne  i>  .i  minor  upoii  hur- 
niiiß  \vlieels  and  Cheiuhim.  i)  Tlie  angels  aiiuouiuiiiß  Ihe  juilßiiieut 
ilay  with  hh(i>(!>  uf  Iho  Irumpet  ;  earlh  and  sea  givinß  up  thcir  dead  : 
Josepli  and  Mary  prayinf;  für  tlie  sinners.  5)  The  ani;el  of  justice  l»et- 
ween  Wv  LN-s^ed  and  tlie  dainned.  6  )  The  lerrors  of  lioll,  door  of  l»ea- 
ven.  and  Ihe  red  ••mht  recei\iiij;  ohildren. 
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rinthian  columns  of  tho  tinest  marble  ;  the  Iower  part  has 
parapftts  of  Pariaii  marblft  with  sculptures  ;  peacocks  and 
lions  ainonp:  folia^e,  and  various  emblems. 

On  the  left  arc  two  pulpits.  from  which  the  deacon  read 
the  Evang;elists  and  the  Epistles  to  the  people.  They  rest 
upou  small  greek  columns,  and*amonf^  their  various  marble 
i'aeinprs  are  interesting-  sculptures,  among  the  rest  :  A  bas- 
reliof  fraprment  (  of  the  5th  Century  )  alludinpr  in  a  symbo- 
lical  manner  to  the  service  of  ?^Iereury. 

The  choir.  hehiiid  an  ugly  high-altar  of  the  17th  Cen- 
tury, consists  of  six  high  steps  forming  a  semi-circle,  and 
intended  for  the  clergy. 

In  the  centre  a  steep  flight  of  narrow  steps  leads  to  the 
chair  ( cattedra  )  of  the  Bishop,  who  from  this  point  overloo- 
ked  the  whole  church.  This  feature  of  arch'.tecture.  of  which 
there  are  but  very  few  examples  now  to  be  found  in  tlie 
Christian  world,  is  exactly  aceording  to  the  rites  of  the  early 
church,  in  which  the  i)riost,  Standing  before  a  simple  altar- 
tale  (niensa  ),  turned  his  face  to  the  people. 

The  wall  of  the  choir  is  decorated  with  good  mosaics 
of  the  V2th  Century.  Above  :  Madonna  with  the  child.  as  ti- 
tular-saint  of  the  cathedral.  Below  :  The  twelve  Evange- 
lists.  In  the  third  row  just  above  the  bishops  chair  :  S.  Helio- 
dorus  in  half-length.  The  remaiiiing  space  is  occupied  by 
Greek-marble  tablets  of  various  devices. 

Mosaics  in  the  side-chapel  to  the  right.  \aulting  abo- 
ve the  entrance  :  Four  angels  bearing  the  symbolic  lamb  In 
the  niches  in  the  wall :  Christ  upon  the  throne.  At  the  si- 
tles :  Tlic  archangels  Michael  and  Gabriel.  Below  :   Saints 


:U4  Santa  FüSCa. 

Aujrustine.  Ambroso,  Martin  and  Gregfory  —  all  of  the  12th 
and  13th  contury. 

Tho  crypt  undor  the  choir  belong^  to  the  first  buil- 
ding-  of  the  church  in  the  'Tth  Century.  In  its  semi-circu- 
lar  wall  are  the  old  niches,  in  which  the  bones  of  saints  and 
martyrs  wero  prcserved. 

Leavin^  the  church  the  traveller  will  notice  the  mas- 
sive window-wiiig-s  of  niarble  upon  iron  hinges. 

From  tho  easily-ascended,  but  lofty  campanile,  may  be 
enjoyed  a  beautiful  view  of  the  neig-hbourin<r  mainland.  In 
the  wall  above  the  door  :  Votive  stone  of  L.  Aquilius  Nar- 
cissus  Aug-ustalis  to  Belenus.  (  Characters  of  the  2nd  Cen- 
tury . 

At  tho  sido  of  the  cathedral  Stands  the  sniall  church  of 

Santa  Fosca 

of  Byzantine-Oriental  style,  snrrounded  on  five  sides  with 
a  portico,  tho  rüde  capitals  and  Arabic  arches  of  which  seem 
to  belonp:  to  the  llth  Century,  althoujxh  the  edifice  is  usual- 
ly  ascribed  to  the  9th  Century. 

The  interior.  in  the  form  of  a  greck  cross,  rests  upon 
eigrht  Corinthian  columns  with  roman  capitals,  which  for- 
merly  decorated  some  roman  edifice.  The  elegtint  architectu- 
re  served  the  architects  of  the  IGth  Century  (  for  examplo 
Sansovino  \  as  a  model  for  sonie  of  thoir  church-edificcs. 

On  the  high-altar :  The  martyrdoni  of  Santa  Fosca,  b\ 
GiuUo  del  Moro. 

The  outside  of  the  choir  is  lioptapronal,  with  a  double- 
aivado  and  a  coniice,  on  which  the  arabic  stamp  is  very  evi 
dent. 
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After  passiiiff  in  rcview  everything-  that  destroyinp:  time 
has  left  to  Torcello,  particularly  tvvo  large  baptisnial-fonts 
newiy  exhumed — a  few  scattered  ruins  here  and  there  in- 
dicating-  where  othcr  churches  and  public  bnilding-s  have 
ütood  —  the  excursionist  may  Continus  hiy  journey  in  the 
iiorthern  lag-oons  as  far  as  the  saline  S.  Felice,  where  he  can 
enjoy  the  marked  contrast  of  a  newly-awakened  activity. 

Returning-  from  Torcello  the  excursionist  can  take  ano- 
ther  route  di verging*  towards  the  east  as  far  as  the  Island  S. 
Franccscu  del  Desorto,  whose  piues  and  cypresses  form  an 
alluring  pictiire  of  delicious  green  :  then  along:  'he  Litorale 
di  S.  Erasmo  —  covered  with  fields  and  vineyards  —  to  the 
right  of  the  Island  of  Lazzaretto  Nuovo  beyond  Ic  Vignole. 
toward  the  splendid  castle  S.  Andrea  (  page  297  ^  Finally 
by  this  route  ho  niay  be  landed  once  more  on  the  Lido  p. 
29*'),.  fi'oni  wliose  hillocks,of  sand  the  loveliest  view  of  the 
city  at  sunset  may  be  enjoyed. 

111. 

Southern  Lagoons. — Island  Panorama.—^ 

Marble  Dyke  at  Malamocco.  —  Chioggia.  — 

Sotto  Marina  and  the  Murazzi. 

(Gondola-excursion.  Daily  steamer  to  (hiogf^ia). 

Yonr  1x)at  leaves  the  Hiva  deg"!!  Schiavoni.  passing 
tln*ougli  tho  ("anal  OrHino.  hy  the  island  l.a  Grazia  and 
S.  Clemente.  (  Feinah^  lunatic  asylnm. 

On  tho  left  :  S.  Spirito.  the  niost  extnnne  point  to^ 
which  tho  Oonoose  ])Oiietratcd  from  the  soa  into  tho  Incoons. 
The  island  now  serves  as  a  poNvder-magazine. 
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On  tlie  riffht  :  poveg-lia  [popilia)  quarentine-ground 
for  vessels  from  sea. 

On  the  left :  Malnmocco,  upon  the  long*  seashore  of  the 
same  name,  a  vilhiGre  of  about  800  inhabitants.  employed 
m  prardenin«!  and  fishinjr.  The  old  Malamocco.  the  seat  of  a 
liishop  in  the  7th  Century,  and  from  742 — 811  the  capital  of 
the  States  of  the  la£»:oons,  was  sitnated  in  the  same  reg-ion. 
bnt  on  another  island.  which  hi  the  course  of  centuries  was 
destroyed  by  the  sea. 

The  port  of  Malamocco  is  defended  on  one  side  by  Fort 
Alberoni  and  on  the  other  by  Fort  S.  Pietro,  on  the  extreme 
point  of  the  Litorale  of  Pelestrina.  At  Alberoni  begins  the 
Diga.  a  marble  dyke  2122  metres  long*,  extending  eastward 
into  the  open  soa.  It  serves  to  deepen  the  entrance  of  the 
port  and  to  cut  off  the  sands,  thrown  out  by  the  streams  of 
the  main-land.  The  foundation,  formed  of  immense  blocks 
of  sunken  limestone,  is  from  36  to  100  metres  broad  at  the 
bottom,  and  rising  sharply  to  the  surface.  The  superstructure 
if  12  metres  broad  and  6  metres  high,  formed  of  Squares 
of  marble  cemented  witli  water-proof  mortar.  and  was  com- 
pleted  between  1840  and  1847.  A  counterdam  from  the  side 
of  Fort  S.  Pietro  has  recently  built. 

Totljeleft:  Pelestrina  [fossae  Philistinae  of  'Pliny  f  ] 
IG  Itulian  miles  long,  but  in  many  places  only  a  few  steps 
broad  —  covered  wiih  churches,  well-built  houses  and  gar- 
dens  —  has  a  fine  effect  seen  from  sea.  At  S.  Pietro  be- 
ffins  the  line  of  the  Murazzi.  At  S.  Stefano  di  Portosecco 
was  formerly  the  ancient  port,  whicb  divided  the  Island.  The 
principal  place,  Pelestrina,  numbers,  togrether  with  the  adja- 


Chioggia.  317 

cen,  villages,  ataout  7000  iiihabitants.  The  men  are  irarden- 
ers.  the  women  lace-makers. 

Chioggia, 

in  the  dialect  Chiozza,  upon  ten  Islands,  a  smaller  ^■enic•e. 
lies  near  the  extremity  of  the  lagoon,  at  a  little  distance 
from  its  most  southern  outlet,  which  is  called  the  port  of 
Chioggia. 

The  city,  of  which  the  ground-plan  forms  a  Parallelo- 
gramm, is  sorrounded  by  a  canal,  which  iinites  the  lagoon 
with  the  Adige  and  the  Po,  and  opens  navigation  to  Lombar- 
dy  —  whence  its  name  Canal  Lombardo.  The  Canal  deUa 
Vena  divides  it  into  two  halves,  and  has  nine  stone-bridges. 
one  of  which,  the  Ponte  di  Vigo,  commands  a  beautiful  view. 
Chioggia  is  connected  with  the  lido  of  Brondolo  by  means 
of  a  bridge  750  metres  long,  on  fortythree  piers.  and  is  thus 
accessible  from  the  mainland  on  foot.  The  inhabitants  ;  with 
those  of  the  vicinity  niimbering  about  30,000 )  are  well  known 
as  bold  sailors  and  the  best  navigators  of  the  Adriatic  sea. 
A  great  p;irt  are  fishermen. 

Historical.  The  name  Chioggia  wich  in  the  middle  ages 
was  called  Clugia  seems  to  have  been  derived  from  fossa 
Claudia,  one  of  the  canals  dug  by  the  Romans  to  connect 
Ravenna  with  the  northern  coast  of  the  Adriatic.  The  Inva- 
sion of  the  bordering  mainland  by  the  barbarians  in  the  fifth 
and  seventh  centuries  gave  here  also  the  first  Impulse  to  the 
growth  of  the  city.  Destroyed  by  Pepin.  Chioggia  rose  again 
with  the  decline  of  Malamocco,  whose  Bishop  removed  his 
seat  to  the  former  Island.  Chioggia  was,  at  first,  ruled  by 
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Tribuiios  and  afterwards  by  Ducal  Doputies  gastaJdi  ,  and, 
from  1214  to  1707,  always  had  a  Venetian  noblenian  as  po- 
desta.  with  wliom  in  bis  official  duties  a  Saline-master  was 
united.  with  supervision  of  the  salines  and  the  taxes.  The  ci- 
\y  had  also  a  <^reat  and  losser  Council,  and  numerous  other 
institutions  similar  to  those  of  Venice.  In  the  war  with  Ge- 
noa  Chiog-gia  achieved  historical  consequence.  Pietro  Doria 
besieg-ed  the  city  with  20,000  men  and  took  it  on  the  16th 
of  August  1379,  aftor  five  unsuccossful  attempts  at  stor- 
niing  it.  Four  months  later  the  Venetians  under  Carlo  Zeno 
and  Vittore  Pisani,  compelled  the  enemy  holding  the  city 
to  surrender  their  force  of  4170  nien  and  19  giilleys.  From 
this  epoch  dated  the  chronology  «  l^efore  and  after  the  war.  » 
Chiog-gia  had  sußered  soterribly,  that  in  tlie  year  1383  other 
communities  were  invited  to  repopulate  the  city.  Her  later 
history  is  in  no  way  distiuct  from  that  of  ^enice. 

The  manners  and  costums  of  the  iuhabitant.s  of  Chiog- 
gia and  the  adjacent  islands  are  very  peculiar,  retaining  ma- 
ny  cid  Venetian  traits,  j^articularly  in  the  dress  of  the  wo- 
men,  Picturesque  above  all  are  their  fishing-boats  '  braz- 
zere )  and  most  original  is  their  drawling  dialect,  aboun- 
ding  in  numerous  expressions  from  the  fishorman's  oraft. 
and  the  felicitous  nioknames,  so  aniusingly  ridiculed  by 
Goldoni  in  the  «  Bari{fe  Chiozzotte.  >  The  city  is  poor  in 
objeets  of  intere.st.  A  broad  street  crosses  the  chief  island 
and  leads  to  the  market-place.  Here  Stands  the  old  grana- 
ry  (granajo)  upon  sixty-four  pillars.  built  in  the  Gothic 
style  1322.  The  lower  part  is  still  used  as  a  fish  and  vegeta- 
ble  market. 

The  cathedral  of  St.  Felix  and  Fortunatus  in  an  impo- 
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siiij^  basiliea  witli  three  naves  and  beautifiil  clioir.  Its  con- 
structioii  by  B.  Loiujhena  took  place  betweeii  the  year  1G33- 
1674  after  the  <;Id  cathedral  bad  been  destroyed  by  fire. 
Beautiful  high-altar.  The  pulpit  is  one  of  the  riebest,  if  not 
the  most  beautiful  in  Italy.  Baptistry  with  sc-ulptures.  Nume- 
ruus  paintings  by  the  later  masters.  Cani]janile  in  the  Ita- 
lian-Byzantine  style  of  the  Mth  Century. 

Among"  the  remaiiiinp:  ehurches  may  be  named  S.  An- 
drea, La  Trinitä  and  S.  Jacopo  —  the  two  latter  with  pain- 
ting-s  by  Matteo  Ponzone  and  Giovanni  Bellini.  S.  Martino 
contains  an  altar-piece  in  twenty-seven  sections  with  woud- 
carvinyi^s  and  painting-s  upon  g:old  ground  in  the  manner  (jf 
the  master  Paolo  da  Venezia,  with  the  date  1349. 

A  broad  arm  of  the  lagoon  separates  Chiog'g'ia  from 
the  port  eovered  by  Castle  S.  Feiice  and  the  redoubt  Caronian. 
(Jn  the  south  are  a  few  sand-islands  two  or  three  feet  high 
and  only  a  few  rods  in  breadth,  on  which  Stands  a  double 
row  of  stone  houses  between  the  n\  aves,  which  would  long 
ago  have  destroyed  them,  but  for  the  protection  afforded  by 
the  Murazzi  (  giant  walls  .  This  place  is  significantly  named 
named  l:^otto7/iarina.  'The  Murazzi  (  p.  4.  ]  stretch  along  the 
seashores  of  Pelestrina  and  Sottomarina  tu  the  length  of 
5227  metres.  The  walls  can  readily  be  seen  by  taking  a  boat 
froni  Chioggia  to  Sottomarinii  and  thence  proceeding  on  fönt. 

At  the  mouth  of  the  Brenta  in  the  south-west  angle  of 
the  last-named  sea-shore  lies  Brondolo  ( Brientalum  ]  now  a 
small  village,  but  important  as  the  key  to  the  lagoons.  and 
therefore  strongly  fortitied. 
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Churchcs  and  other  buildings  with  a  few  objects 
of  interest. 

(  The  numbers  in  parantheses  refer  to  tbe  plan. ) 

S.  Andrea  (4).  Altarpioce  :  St.  Jerome  in  the  wikler- 
ness.  by  P.  Veronese. 

S.  Benedetto  (11).  Altarpiece:  SanS8bastiano,by  Ber- 
uardo  Strozzi  (  Prete  Genovese  ;. 

I  Gar  mini  (14).  2nd  altar.  riprht:  *ßirth  of  Christ,  by 
Cima  da  Conegrliano,  left :  S.  Nicholns  in  the  clouds,  by  Lo- 
renzo  Lotto.  Near  the  choir  :  4  small  wall-painting-s,  by  Schia- 
vone. 

S.  Cassiano.  (15;.  Ist  altar,  right :  *John  the  Baptist 
and  four  saints,  by  Palma  vecchio. 

S.  Fantino  (19)  in  renaissance  style,  apparently  built 
by  Scarpag-nino.  Chapel  of  the  hig-h-altar  —  to  the  rig-ht  — 
two  tasteful  tonibs,  by  TuUio  Lombarde.  In  the  sacristy  :  a 
holy  family,  by  Giovanni  Bellini. 
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Sta.  Maria  Mater  Domini  (54)  Facade  of  Sansovi- 
no,  the  interior  hy  Pietro  Loaibardo.  —  Ist  altar,  to  the  rig-ht  : 
three  statues  (  St.  Andrew,  St.  Peter  and  St.  Paul),  by  Lo- 
renzo  Breg-no.  2nd  altar :  Martyrdom  of  Sta.  Christina,  by 
Vincenzo  Catena  ( 1520).  4tli  altar,  on  the  left :  Transfig-ura- 
tion  on  Mt.  Tabor,  by  Pierfraneesco  Bissolo. 

S.  Pantaleone  (07).  2nd  altar  on  the  rig-ht:  St.  Panta- 
leon  healing-  a  child.  by  Paolo  Veronese.  Wall-painting-  in  the 
chapel  next  the  high -altar  :  Coronation  of  the  Virg-in,  by 
Giovanni  and  Antonio  da  Murano  1444).  On  the  parapet  of 
the  altar  :  Hurial  of  the  Saviour,  alto-rilievo,  of  the  middle 
of  the  ]5th  Century.  On  the  ceiling- :  The  Martyrdom  of  the 
titular  Saint,  by  Gianantonio  Famiani. 

Corte  Maltese  (calle  delle  loeande  }  near  Campo  S. 
Paterniun  ;  Manin  .  Here  you  soe  the  Scala  dei  Malfesi,  the 
beautiful  exterior  *stair-case  of  the  Palazzo  Minelli  '^Emery). 
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Register. 


The  churches  and  palaces  are  arranged  in  alphabetical 
Order  below. 


Academy  of  fine  arts. 

243 

Church  Evanf^elical. 

207 

Alberoni  fort. 

315 

« 

S.  Fantino. 

321 

Archeological  Museum. 

111 

« 

Sta.  Fosca  (Tor- 

Archives. 

232 

cello  ). 

314 

Arsenal. 

179 

« 

S.  Francescodella 

Botanical  Garden. 

163 

Vigria. 

188 

Bridge  of  Sig:hs. 

129 

<>: 

Dei  Frari. 

224 

Bridg-e  of  Rialto. 

218 

« 

S.  Geremia. 

155 

Bridg-e  of  the  Lag"oons. 

158 

« 

Gesuiti. 

201 

Brondolo. 

319 

« 

S.  Giacomo. 

220 

Burano. 

308 

v'< 

S.  Giobbe. 

161 

Campanile  of  St.  Mark's 

.    86 

« 

S.    Giorg-io    Mag 

- 

Canal  grande. 

135 

giore. 

289 

Canal  Cannarpfrio. 

160 

« 

S.Giorgio  dei  Gre- 

Canova  's  monument. 

231 

ci. 

180 

Castle  St.  Andrea. 

297 

« 

S.  Giorgio    degli 

Chiog-g-ia. 

317 

Schiavoni. 

187 

Church  dell'Abbazia. 

203 

« 

S.  Giovanni  in  Bra 

■• 

«       S.  Andrea. 

321 

gora. 

185 

«      Gli  Ang-eliiMura- 

« 

S.  Giovanni  Griso 

- 

no ). 

305 

Storno. 

207 

S.  Aponal. 

222 

u 

S.  Giovan.Elemos. 

221 

SS.  Apostoli. 

207 

<<. 

S.      Giovanni     e 

«       S.  Bartolomeo, 

218 

Paolo. 

192 

«      S.  Benedetto 

321 

u 

S.  Giuliano. 

215 

<<      S.  Biagio. 

176 

.< 

Sta.    Maria    del- 

«       I  Carmini. 

321 

r  Orto. 

204 

«       S.  Cassiano. 

321 

« 

S.  Marco. 

68 

«       Sta.  Catterina. 

203 

« 

Sta.  Maria  formo- 

«       S.  Eustachio. 

152 

sa. 

209 
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Church  Sta.   Maria  Mater- 
domini. 3"22 
Sta.  Maria  del  Ro- 
sario.  ^TO 
u       S.  Martine.  185 
«       S.    Martino    (  Bu- 

rano  ).  309 

«      S.  Martino  (Chiog- 

gia;.  319 

Mendicanti.  200 

S.Miclioleinlsola.  299 
Miracoli.  208 

S.  Nicolö  (  Lidü).  297 
S.  Pantaleone.        322 
LaPietädiCastel- 
lo.  178 

u       S.Pietro  ;Murano  )  321 
S.  Polo.  223 

II  Redentoro.  292 

«<       S.  Rocco.  237 

«       Della  Salute  137.  281 
«       S.  Salvatore.  21G 

«       Oli  Scalzi.  155 

«      S.  Sebastiano.        276 
.<       Simeon  piccolo        150 
Spirito  Santo.  280 

S.  Stefano.  21^9 

S.  Tema,  238 

«       S.  Zaccaria.  174 

Civil  Hospital.  199 

Clocktower.  88 

Colleonis  Monument.        191 
Columns     of    the     Piaz- 
zetta.  95 

Corte  Maltese.  322 

Criminal  Prison  130 

Digra.  31() 

Dogana  di  Mare  137 

Duomo  at  Chioggia  318 

at  Torcello.  311 


Duomo  at  S.  Donato    Mu- 

rano  1 .  306 
Doge  "s  Palace.  97 
Giants  stairs.  102 
Golden  stairs.  103 
Hall  of  the  Eleetions.  109 
<^     «     «  four  doors.  12  i 
«     «     '<  Grand  Council.  104 
«     «     «  Ministerial  Coun- 
cil. 124 
«     «     «  Senate.  125 
<^     <^     «  Ten.  11() 
Porta  della  carta.  101 
State-Prison"s.  119 
Fish-market.  221 
Flagstaffs.  88 
Fondaco  dei  Tedeschi.  147 
«     <^        «    Turchi.  152 
Fondamente  nuove.  201 
Gallerv  Manfrin.  165 
Ghetto*.  164 
Giardini  pubblici.  176 
Island  of  S.  Clement.  315 
S.     Francesco  del 
Deserto.  315 
S.  Giorgio  inAlga.  276 
S.    Giorgio    mag- 

giore.  288 

Giudecca.  291 

La  Grazia.  315 

S.  Lazzaro  294 

Mazzorbo.  308 

«       S.  Michele.  298 

«       Murano.  301 

«»       Pelestrina.  316 

«       Poveglia.  316 

v<       S.  Servolo.  294 

u       Torcello.  309 

Imperial  Palace  : 

New  Building.  90 


MO: 


New  Procuratie.  90 

Old  Library.  92 

Lag-oons.  3 

Udo.  29  ij 

Logg-etta.  8(j 

Librnr\-  old,  92 

«    of  S.  Mark.  (Biblio- 

teca  Mareiana.)     111 
Malamocco.  31() 

Maritime  Arsenal.  179 

Military  Hospital  for  lii- 

curables.  280 

Mint.  94 

Molo.  94 

Murazzi.  4.  319 

Museum  Correr.  16G 

Palazzo  Balbi.  142 

«       Radoaro.  187 

«■       Barbarigo.  14  t 

«       Battag-ia.  152 

«       Bembo.  147 

«       Bernardo-Nani.       173 

«       Bussinello.  14i) 

«      Calbo-Crottn.  155 

«      Camerlen  glii.  14ü 

«       Cappello.  222 

«       Cavalli.  139 

«      Contariui.  139 

<^      Contarini  Fasan.     139 

«       Contarini  dalle   ti- 

gure.  143 

«       Contarini    degli 

scrigni.  140 

«       Corner    della     Cii 

grando.  139 

Corner     della    ro- 

gina.  152 

^<       Corner-Mocenigo.  223 

"<      Corner-Spinelli.      145 

«       Dario.  138 


Palazzo  Dona.  144 

«      Ca  Doro.  151 

«       Emo.  139 

«       Falier.  207 

«       Farsetti.  147 

«  Fini  (  Wimpffen  .  139 
'<       Flanglni.  155 

«       Foseari.  142 

«       Garzoni.  145 

«  Giustiniani.  139,140 
«  Giustiniani  Lolin.  141 
«      Grassi.  141 

«  Grimani  (S.  Luca  147 
«       Grimani   ;  Sta.   M. 

formosa  :.  211 

(irimani  (S.  Polo  .  144 
«       Gritti.  139 

Imperial.  90-92 

ü       Labia.  155.165 

«       Loredan'S. Luca  .   147 
«       Loredan  f  S.  Ste- 
fano ).  241 
'<       Manfrin.  \^V.] 
«       Mangilli-\'almara- 

na.  149 

<•       Manin.  147 

«  Manolesso-Ferro.  139 
«       Manzoni.  138 

«       Micbiel    dalle    co- 

lonne.  151 

Mocenigo.  145 

«       Moro-Lin.  141 

<^       Morosini.  240 

«       Pesriro.  152 

«       Pisani-Moretti.        144 

Pisani  .S.Stefono  .  241 

Querini.  150 

<>       Rezzonico.  140 

Sngredo.  151 

Savorgnan.  10*3 


:-l20 


Paluzzo  Tiepolo. 

14(3 

Procuratie. 

89-90 

Tron. 

152 

Railroad-bridfre. 

158 

Vendramin  - 

Caler- 

Riva  deg-li  Schiavoni. 

173 

ghi. 

153 

Saline  S.  Feiice 

315 

Zorzi. 

149 

Scuola  di  S.  Marco. 

199 

i'aijadopoli  Garden 

156 

«     '■     «  R.  Roceo. 

233 

Pescaria. 

221 

Seminario  patriarcale. 

284 

Piazza  of  S.  Mark. 

67 

Sottomarina. 

319 

S.  Pietro  Fort. 

316 

Theatre. 

18 

Piombi. 

119 

Titians  monument. 

224 

Porto. 

3 

Zattere. 

279 

Pozzi. 

121 

Zecca. 

94 

Prisen  s. 

121 
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Advertisements 


No  advertisements  ^vill  be  published  in  this 
Guide-book,  except  tliose  of  establishments  know 
to  the  Editor  to  be  of  higliest  respectability  and 
reallv  worthy  of  patronage. 


GRAND  HOTEL  VICTORIA 

(formerly  KEGI^A  u' Inühilterra). 
KEPT  Bl    ROBERTE  ETZE:%j9BERGER. 

The  larg-est  and  fiDest  Hotel  in  Venice,  woat 
conveniently  situatcd  ?iear  the  Piazi-.a  S.  Marco  and 
the  principal  theatres:  180  Bed-rooms.  Private  Sit- 
ting-rooniö,  Reading'-room,  with  Piano,  BiUiard-roorn, 
and  Smoking-rooni.  Baths  of  every  dcscriptiou,  great 
comfort  and  cleanliness.  Service  on  the  Swiss  System. 
Charges  more  nioderate  than  in  any  other  first-class 
Hotel.  Enghsh  spoken. 

ARRANGEMENTS  FOR  PENSION. 


/  .5  ^f  Bf'' 


HOTEL 

TOWN  OF  JVVUNICH 

0)i  THE  CA^Al  GRANDE 

VERY  NEAR  THE  PIAZZA  S.  MARCO 
WITH  SPLENDID  VIEWS 

KEPT  BV 

F.  TAUTSCHER 

Recently  enlarged.  Large  and  small  Apar- 
tments. Single  i'ooin.s.  Grcat  cleanliness. 

MODERATE  CHARGES 

WARM  AND  GOLD  BATHS 

GERMAN  COOKERY 

Mr  Tautscher  makes  agreemcnt?;  foi 
tlie  wintci  season. 


III 

H0T1.L  LA  LölÄ. 

KEPT    BY 

BARTOLOMEO  RUOL 

WITH  COLD  AND  WARM   BATHS 
SITUATED  VERY  NEAR  THE 

PIAZZA    S.    MARCO 

OPPOSITE  THE  GARDENS 
GF  THE  ROYAL  PALACE 

Larg-e  and  sinall  Apartments,  Single  rooms 

Tabied  Hole  at  <  and  6  o  dock 

Lire  3.  ^O 

ENGLISH   SPOKEN 


IV 


\Xcvo  park  €)o\d 

KEPT  BY  MESSRS 

LUIGl  BARBIERI  &  C, 


The  Palace  Ferro,  newiy  fitted  up  ns  a  tirst-rate  Ho- 
tel., is  situated  opposite  the  church  La  Salute,  in  the  best. 
open,  healthy  part  of  the  Grand  Canal,  in  a  south  aspect. 
commanding  extensive  and  beautiful  views.  Large  and  small 
elegant  apartments.  Exceilent  Kitchen.  Table  d'  Hute  and 
Private  Dinners,  at  fixed  prices.  Baths ;  Newspapers,  and  all 
other  usual  comforts.  Foreign  languages  spoken.  Servants 
waiting  the  arrival  of  Railway  Trains,  etc.  Moderatc  charges. 


HOTEL  BELLE  VUE 

WITH  VIEW  ÜN  THE  LAGUNE 

OlST    THE    PIAZZA    S.    MARCO 

KEPT  BY 

B.  ISNENGHI 

I\0  DERATE     CHARGES 
ENGLISH  SPOKEN 


GRAND  HOIEL  D'ITALlEi 

AND  HOTEL  BAUER  ^  ^  ^  ^    ^ 
near  the  St.  Marks  square 
L.  BAUER  c3c   I.  GRÜNWALD   PROPRIETORS 

These  Hotels  near  St.  Marks  Square  offer  to  Travellers 
every  comfort,  havinf?  rooms  for  sin^le  visitors  as  well  ns 
appartments  for  families. 

Dinner  ä  la  carte  and  at  fixed  prices.  Table  d"Hote  at 
G,  o'olock.  Baths  at  every  hour. 

Very  good  cuisine,  superior  wines  of  all  sorts,  excellent 
Vienna  Beer  and  j^ood  and  prompt  Service. 


LI«  EIMEJ 

tjatcl   (öttvni 

Kept  by  PIETRO  PJlTRIZIO 

near  the  Piazza  S.  Marco.  Ponte  dei  Dal 

Italiaii  cookery.  Very  moderate  charges 

SEVERAL  LANGUAGES  3P0KEN 


VI 


WITH  GARDENS 


'!N    THI-: 


FONDAMENTA  S.  GREGORIO  N.  234 

A  N  D     I  N      T  li  E     V  T  C  1  N'  I  T  Y     0  F     T  H  K 

Accademv  of  Fine  Arts 

UKGE  AND  SMALL 

FURNISHED  APARTMENTS 

WITH  ALL  COMFORTS 


for  families  and  Single 

LADIES 


VII 


mt  ÜÜABRI 


RESTAURANT 

EXQUISITE  COOKERY 

GOOD  ATTENDANCE 


ALL  KIND  OF  ITALIAN  AND 


G  E  R  M  A  N  W I  N  E  S  A  N  D    B  E  E  R  B 


THE  BEST  SITUATION  ON  TUE' 


s.  3vx.i3^Fic::o 


55ptei\t\i(a. 


DINNER-ROOMS 


VHl 


RESTAURANT 

1 

KEPT    BY 

ERCOLE  LAMI 

SALIZZADA    S.    MOISE 

The  foreig'ners  will  find  in  this  Restaurant  an  excel- 
lent  french,  g-erman,  and  national  Kitchen.  There  is  also  a 
large  deposite  of  winf^s  of  all  sorts  and  also  of  beer  from  En- 
g'land,  Vienna  and  from  Venice.  Yevy  good  Service. 


CAFE  RESTAURANT 

BILLIARD-ROOMS 

KEPT  BY 

I  e:  T  n  <3    x-oisrc3-Mi 

PIAZZA  S.  ANGELD 

During  the  summer-season 
nice  gardens  with  a  band  playinp 


IX 


VIANELLI  BROTHERS 

PHOTOGRAPHERS 

TO  HIS  M&YESTY  THE  KING 


AM) 


MTJFHEI{[.  ROYAL  HIGHNESSES 


THK 


PRINCE  AND  PRINCESS  OF  WALES 

CAMPO  SANPROVOLO 

GIUSEPPE  JESURUM 

MERCERIA  PONTE  DEI  BARETTERl 


By  Appointiiipiit  to  the  Royal  Court. 
Every  kind  of  silk  and  Avoollen  Articlos. 
Shawls,  Plnids.  French  and  Eng-lish. 
Velvets,  Vonetian  and  other  Laces 
Wholly  ov  In  part  Mode  up  —  Ladies  Dresses 
Uloaks,  M'aterprools  etc.  ■     /  J  ;  •• 
Ready  made  linen  and  Cotton  Articles 
Last  fasbions  for  Ladies  and  Childr.en 


Fixed  prices 


adies  honourinf?  this  Establishment  witb  their  presenee, 
will  bave  any  order  executed  witbin 
24  bours 

TRAVELLING  ARTICLES 


Palazzo  Gritti  ^\\'\h  ß.  Maria  Zob('iiigo 
Caiml  grandt^ 

THE  LARGEST  ASSORTMENT 

OF 

AN  T I  QU  I T  US 

AND 

WORKS  OF  FINE  ART 

Complet«^  furmishments  of  beantitally  Carved 
^vood  —  etc. 

COLLECTION  OF  PICTÜRES 


^«^iictioii  CiSlafi^f^  worki^  olo* 


XI 


CAMPÖ  SAN  FANTINO 

Ncar  the  Fenice  Theatre 
Ready  Made  linen  of  all  Kind  by  Machine 

DEPOSIT  OF  THE  BEST  [[EPUTATED 


-^n 


SAFES 
BT  WERTHEIM  AND  C.'^  VIENNA 

ENGLISH  TEAS  AND  CONSERVES 

ALL,  AT  THE  LOWEST  PRICES 


XII 


DöGT.  ZÄMPIRONI'S  PtJiÄRMAGY. 

I  I  (tf    ^BY  ROYAL  APl>OINTiöNT 

S.  Moise  near  the  Piazza  S.  Marco 

(duriaj4  llie  Batliiiig-  seasou 
alj?o9Lt  tho  Lido 

Deposit   of  Englich.    Prench,   German    and  Italian  Mineral 
W  aters 

Chirurgical  Instruments 

Genuine  old  Jamaica  Rhuni 

Cognac    Russiau  tea  and  tea  biäciüfs 

The  finest  English  Freuch  and  Italian  perfumery. 

ASÄSPECI&LITYaFTIiEPKARMACY 

MATCHES  OK  POSTILLES  EOR  DESTROYING 

MOSQUITO'S 

I:Ni;IIi:II  PRESCRIPTIÜNS  PREPARKh 

ArtiHcijil  Srji    l^citbs.  Salts  extrHctol  froni 

Willi  wJiicli  ('\('j'\  uiie  imiy  jjrepart' 

liiiiisrir  evorv  where  a 

Seaballi. 


x.ni 


ENailSH  DISPSNSARY 


(iV  >m;ssi{s 


J 


IIL 


m 


H. 


3801  CAMPO  S.  LUCA 

in  corresj)Oiideuco  witli  ÄJessn^  Savorv  and  Moore, 
'  Chemists  to  the' Queen;  141^  N^w  'Bond-St. 

Knglish  Husaiän^  Fvöüch^  and  Gcrman  pre- 
scriptions  are  fVi'epaped-^'^CiSovdvno-  to  th<'  IxN^t 
Phai'Ui^acüpautfcL..-. :- 


iii 


S,  ETilif  &LB' 


DENTIST 

LUCA    ('ALLE    CAVALI.I 


N,..:4085 


XIV 


C   J.  CRISTOPHE 

lEWELLER  TO  THE  COURT 

okj  Pröc-üraties,  Piazrä  S.  Maroo 

Uoman  an^  flovcntinc 

MOSAICS 

Goldenchains  of  Venice  and  every 
kind  of  Jewellery. 


hu 


MTT 
Jll 


ii  mii 


'^^ 


JE  WELLER 


TO   THE   KING   OF    ITALY 

MERCERIA  DELL'OROLOGIO  N.  2C 


XV 


^    f    k^t:J^#V^M.  ^ 


■  ^i^  i. 


RECHSTEl  NE  R 

Campo  San  Luca 

COMMISSION   AGENTS 

Everv  Kind  of  goods  foi-warded  to  all  parts 
of  England  and  the  Continent. 


LARGE  DEPOSIT 


OF 


^Y  t  *'* 


,.,.,„„„.„v,.„  UND 

TOSCAN  MARBLE  WORKS. 


AT 


.  >^rIF.^v^ 


Vft.|.*cj, 


Piazza  wS.  Marc(>  Proniralie  ^uove  \  71 


XVI 


CALLE  LARGA  PlSANj  N.  919 

NEAR  THE  ACGADEMY  OF  FINE  ARTS 

CÖLLECTIN 


OF  RARP:  EDITION S 


PICTURES.  ANTIQUITIES 


ÄND 


W  ORKS  0F  F«€ 


XVII 


II 


r  ESTi 


GIUSEPPE  CECCHINI  FIGLIO 

tampo  S.  Paternian  iS.  4230 


Printing  of  Books.  Papers,  Advertisements, 
Tickets.  Visit-cards  etc.  etc.  in  anv  Lanirua<:;e. 

rorWki«aea  td'iny'iJkrt  of  England 
or  the  Continent. 


Teatlici'  Toi'  tlie  itaüiea  io 


rueuch  <;erman  lauD[iia<{e 


N.  öOl  S.  Marco  Ponlo  dci  Dai  Callr 


dello  Ancorc 


sviii 


ALBA  FIQRINI  miZZr 

teaehes  iiie  Italiaa 

0IJ9R  iM!H33a3  mizm 


and 


PIAMa  FORTE  .   .^ 

^  gifeij^ffo  Mj'^fil^^?  'BsM^^i^i  y 


FRANCESCO  TROMBINI 


HiJV^Söf^s 


of  Piano-l'orte  and  iruoßiuiu 


^ 


XIX 


mm 


PROFfeSSOR   OF   MUSIC 

AND  LINGiNcT 
N.  2474  S.  Maria  del  Giglio 


ENRICO  MATTARUCO 

PIANO  LECSONS 

apply 

at  Münster's  librarv 
\ü  .ü  .1  Wa3T8  .S  2aMAl 


*>*' 


vLiill 


j   ÄüOöI 


fl) 


mim- 


ill 


i 


zmum  mm 

LUIGI FORMÄGLIO 

S.  Stefano  N.  3524 

mm 


j  I  'i^^  i  t  i \~i 


GIUSEPPE  D\E&1E 

HO  s,A  i.c ,  c  A  m,e;.o  s  .,, 

AND 

VENETIA.N  ;WAßES 
Piazza   S.   Marco  143 


\xmii 


■(I^'l^Mibition  room^' on  ^U  Gr^  Ca- 
nale,  Campo  San  Vib 'are1o|)en  from  9  to  6 
every  day,  Suniäays  excepted.       ^^  ^^  iooJÖ 

lobratecl  E]stablishment  and  manufactory 


are 


whom  the  Company  does  not  allow  anv 
commissiori  or  other  gratuities  in  order 

hiiS. 

lo  avoid  any  such  abuses  air  articles  ore 
(Tuotod  FI5^1>,PRIGES    ,.         (  ( 


xxrv 


ß   t 


PATENT  MANUFACTORY  OF  ALL  KIND 

OF  MOSAICS 

and  >enelijtn  Glasi'^eads 

-ß3  SinJN  AND  BLOWN  GLASS,  AVPlURt?^, 

Stock  of  engraved  and  other  Mirrors,  Lustres 

and  Chandeliers 
''felLVEK,  GOLD  AND  COLORED  ENAMELS 


FONDAMEHTA  DELLA  SENSA  «[.  3217 


and 


o  lu  V- >i'ji)'U5 'llji  ^.' '- i:<i'>  jini-.    /Uli  Ihl»/).  < 
Crt?/e  rt^i  PignoU  .V.  "779  rt^ör  /Äc  St.  Marcs  Square 


XXV 


Vil  «.  W^<Kr-  ^ 


GIOVANNI  FULICI 
GLOVER 


HORTICULTURIST 

.1,  GIUSEPPE  MARIA  RUCHINGER 

Direclor  of  the  Bolauical  Ganlens 

S.  aiobbe  N.  621 


ted 
most 


j:  -■  •"  •      •:,  ■       .  •■  ■■■■•:-    •■•■ 

TMs  vorv   iutort^stin^  Establisbmoat,  l>c<jii^uUy  Visi 
by    foreipriicrs,  Cciiitaining'   beaii  tifiil  conoctlofis''of  tbe   in 
rare  plaiits  of  all  climates  recommends  itselfby  its  iiiee  Situa- 
tion and  mos:  propel*  Contriiction. 

Always  greeu  and  cöniferons  plants  of  cvory  sirc. 

Palmtrcos,  otc. 

Ornamental  i)lants  for  sale  and  liiro. 

The  laying-  ont  and  Maintc  nanec  of  gardens  may  bo  con- 
tractod.        *         ■  ••  .... 

Deposit  at  the  Ponte delle Oötrk-hc f5.  Mafia  Zöbenigo N.  2431 
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A|ID  LIQUOR. SHOP 

CbllFECTIONARY 


TI^IANO  iNGUÄNOTTO 


ALLA 


REGINA  DELL'ADRIA 

Gampo  S.  Luca  N.  450O 

GROCERY  AND 

COLONIÄ  WAF^EHOUSE 

OF 

ANGELD  BROLLO 

"  ALL'  /SCENZIOH^E  „ 

S.  Mois6  N.  1343, 

all   wares    of  first   quality 


XXVII 


MGELO  FU6A  E  FRÄTELLI 

MANUFACTORY 

OF  INCISIONS  ON  GLASS.  MIRRORS  AND  KURNiTüRES 
ORNAMENTED  WIT  GLASS  WORK 

Forwarded  to  every  destinaüon 


i>{ 


Francesco  Molinari, 

Salizzada  S.  Moise  N.  I49(, 


English  french  and  Italian  hats 
of  Superior  qiiality  and  every  fa- 
shion.  ';   2  /' 


jXXiÄi.II 


iJilMinQ 


Merceria    Sau    Snlvatore    —    Ponte   dei    Baretteri, 


■»  .  •♦/^»♦•*      /♦-.*•       '•^i\ll■kjx^t> 


a  large-^rstock  of  ready  madrboiÄsräiid  shoe 
for  GeMlemen. 


y  <i    _      «* 


.. -jyi^    -«.j     ,  \ 


,..  WATCHWIAKER,  .^ 

'>^LARGE  STOCK  QFWATGHES 

PIAZZA  S.  MARCO 

near  Mune4,OT>  Libra  rj' 


1  -U' 


University  of  Toronto 
Library 


DO  NOT 

REMOVE 

THE 

CARD 

FROM 

THIS 

POCKET 


Acme  Library  Card  Pocket 
LOWE-MARTIN  CO.  limited 


•V^-i^Vvi^-Sli;^!?!'^^ 


